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Peking Opera Theatre of Beijing - The Legacy of Cheng Yangiu
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:E

FTEIES

Ji_ =5 EJ

|i"

N

=2 f_ﬁ"ﬁ]JE;Ei

Ty -

Showcase of Outstanding Young Performers in Kunqu Opera
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Sichuan Opera Theatre of Chengdu
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Puxian Opera by the Lisheng Opera Troupe of Fujian
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Zhengzi Opera Troupe of Lufeng City of Guangdong
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Cantonese Music and Song Art Troupe - Poignant Tunes
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Hon Fung Cantonese Opera Institute - A New Cantonese Opera Eternal Lament at the Palace of Eternal Life
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Jingkun Theatre and Peking Opera Theatre of Hebei — Three Stars in Peking Opera
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The art of xiqu, or ‘Chinese traditional theatre’, is an invaluable cultural asset.
Built upon the four standard types of Chinese performing arts - singing, delivery
of lines, acting and martial arts, it has given birth to more than three hundred
generic variants and tens of thousands of plays over a long period of
development. These theatrical sub-genres are blossoming out in gloriously
diverse and different looks because of the demographic spread, under the
influence of local customs and dialects. The most recent international
recognition is the inscription of Cantonese opera onto UNESCQ'’s Representative
List of the Intangible Cultural Heritage of Humanity on September 30th, 2009.

In an effort to promote Chinese traditional theatre in the community and to
enable the public to gain further insight into the beauty of Chinese culture, the
Leisure and Cultural Services Department of Hong Kong has organized the
Chinese Opera Festival 2010. Envisaged as the first of a regular, annual cultural
event in the years to come, it will be a celebration of Chinese traditional theatre,
an invigorating move for cultural exchange and an open invitation to liberal
creativity. We also hope that through this annual festival, Hong Kong will be the
bridge and the window for the rest of the world to understand the many facets

of Chinese opera.

Throughout the 48 days of the Festival, there will be 12 troupes performing
8 theatrical genres, all coming from different parts of China. Opening the Festival
will be Peking opera, performed by the new generation artists of Maestro Cheng
Yangiu's stylistic school: Chi Xiaogiu, Guo Wei and Lu Yang will be performing some
of the best-known works by the maestro. Next will be Kunqu opera, known as “the
exemplary form and mother of all other (Chinese) theatrical genres”. Outstanding
young actors from the various Kunqu opera troupes of China will be bringing to
Hong Kong their prized repertoire in Kunju art. Sichuan opera, recognized as a
highly entertaining exotic art form, will be performed by the artists of Sichuan
Opera Theatre of Chengdu, who will sing in the various vocal styles of gaogiang,
tanxi, hugin and dengxi. Yue opera, noted for its overall aesthetic appeal, whether in
terms of the choice of actors, the costumes, the music or the stage sets, will be
performed by the Xiaobaihua Yue Opera Troupe of Shaoxing, with such leading
names as Wu Fenghua, Wu Suying and Chen Fei. The less known art forms are
Puxian opera of Fujian, which originated from the baixi of ancient Tang and Song,
and Zhengzi opera, which has been revived by a group of veteran artists to recreate
the quaint looks of its Ming Dynasty provenance. Tang Yuen-ha of the Jingkun
Theatre, will partner with Pei Yanling, dubbed ‘the National Treasure of China’, and
the artists of the Peking Opera Theatre of Hebei to perform excerpts of Peking
opera. Then there is the Chaozhou (Chiuchow) opera, a favourite among
Chiuchowese in the local community, which will be performed by the highly
popular Fang Zhanrong and Zheng Jianying of the Guangdong Chiu Chow Opera
Theatre. For Cantonese opera, the Hon Fung Cantonese Opera Institute of Hong
Kong will be premiering a new production, Eternal Lament at the Palace of Eternal
Life, starring the famous local artists Leung Hon-wai, Ng Chin-fung, Wan Fei-yin and
Wong Chiu-kwan. Apart from stage productions, the Festival also organizes
concerts of Cantonese aria singing and nanyin singing. On a more academic front,
we have prepared talks, exhibitions and a symposium to give all those who are
interested an opportunity to know the genres, sub-genres and features of the
stylistic schools in depth. The opera productions also feature surtitles in Chinese
and English.

We hope that Chinese Opera Festival 2010 will be an exceptional experience, one

that is filled with innovation, virtuosity, stunning masterly acts and exquisite charm
that are inherent in traditional theatre.

We look forward to your joining us at the Festival.

Cultural Presentations Section
Leisure and Cultural Services Department
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Cheng Yangiu (1904 - 1958) was one of the ‘Four Great
Actors in Dan Roles' in Peking opera (the other three
being Mei Lanfang, Shang Xiaoyun and Xun Huisheng)
and the performing style after him is known as the ‘Cheng
school’. Cheng was recognized for his unique vocal style,
which he established under the coaching of another
Peking opera legend, Wang Yaoqing. He sang with a tone
projected from the back of his head, and with ‘ghostly
shifts’ for unearthly lilts and eerily tragic effects. In
delivery, Chen highlighted the contrasts in volume and

registers, with the high notes flowing and robust, and the

low like a murmuring brook, making his voice
emotionally-charged, soul-stirring and tearfully touching.
If Mei Lanfang’s art is likened to the opulence of the
peony, then Cheng'’s is the more muted but equally
beautiful chrysanthemum. The Theatre Monthly's poll of
1931 in the capital listed Cheng second to Mei, but in

: ' __j '
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Cheng Yanqiu
Tears on the Desolate Mountain

terms of vocal techniques, he was voted first among the
four, a testimony of Cheng's vocal charm that had won
him numerous fans at the time.
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SRESESHRREMEAENK BB 4/6  730pm 4
FRIRE A BN | o

SF BEERGREEZIEMEIAON 12 J
K| RFKFE QEREETEREERBES Screening of The Life of Cheng Yanqiu
TEHES (EEE) - EHKHEEER (FEEEFE) The Purse of the Auspicious Unicorn
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Excerpts: Castigation from a Former Empress, Testing His Wife

Famous exponents of the Cheng school such as Chi at Wujiapo, A Spring Dream in the Boudoir

Xiaoqiu, Guo Wei, Lu Yang, Zhou Jing and Yang Lei

will be performing a selection that was made famous 5/6 7:30pm

by Cheng. They. include The Purse of the Auspicious (E=F) - GRllR)

Unicorn, a Cheng school classic that typically displays The Incarceration of Su San, Tears on the Desolate Mountain
his vocal style and stylized movements, as well as

other best known works - Castigation from a Former 6/6 7:30pm

Empress, A Spring Dream in the Boudoir, Tears on the IFZE (ESE) ~ GRNEE) - CUESEHE)
Desolate Mountain, The Incarceration of Su San, Testing Excerpts: Zhu Yingtai Refuses to Be Married, Snow in Summer,
His Wife at Wujianpo and Zhu Yingtai Refuses to Be Cai Wenji’ Returning to Han Land

Married. This is a rare occasion to palate the
exceptional art of the Peking opera legend, the late

Cheng Yanqiu. o=
73

FEEBE : B IME - 2F 058 ~ BB &) - 55 (1FE) Peking opeﬁ_,&‘

Main Cast: Chi Xiaogiu, Guo Wei, Lu Yang (guest), Zhou Jing (guest), Yang Lei (quest) ., R il LSRR 5

WO Stage 4-6/6 EEA-B Fri-Sun  ©E730pm  [E]$350 [M] $240 [W] $180 [W] $100

5/6  ZEEHA/\ Sat T 2:30pm
EB{bDIlKBIFR Grand Theatre, Hong Kong Cultural Centre
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Zhang Guikun

and Hong Kong Sun Hon Kwong Chiu' Chow A Troupe
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Chaozhou opera, also known as ‘Chiuchow opera’,is
an ancient vernacular theatrical genre performed in
the Chiuchow dialect. Its music is basically made up
of medleys of set tunes, supplemented by bangiang,
and retains certain old formats such as having a lead
singer backed by a chorus, two or three singers taking
turns to sing the same tune, and having a chorus to
sing the last section. The accompanying ensemble
includes standard instruments such as erhu
(bowed-string), suona (wind) and the pipa
(plucked-string), as well as the less common erxian
(string), yehu (string), guluo (gong), shenbo (gong)
and suluo (gong).

4/6 7:30pm

e (FEREEDY ~ GBE) -~ (=ZEE) -~ (FEEH)
Excerpts: Wreaking Havoc in Kaifeng, Wandering in the Garden,
The Incident at the Temple of Three Gods,

A Misunderstanding Caused by a Hairpin

5/6 7:30pm

5By CBIBUR) Excerpts: A Fairy Who Gets Hit by a Coin
BB (PUSEARY Filing Four Petitions

6/6 7:30pm

=Bk (EBRID ~ (EeE) ~ (EBES) ~ (8=
Excerpts: A Brother and Sister’s Tearful Parting,
A Heartbreaking Reunion, The Righteous Lan Jizi, Executing Chen Shimei

FEES - DR - BifER iR - Rinke ~ i
Main Cast: Fang Zhanrong, Zheng Jianying, Zhang Guikun, Wu Ruili,

Yang Xunyang
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Yang Xunyang
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The history of Chiuchow opera dates back to the Song and Yuan period. It is considered a branch genre of nanxi
because its traditional repertory comes from nanxi and zaju. The stories mostly evolve around such themes as the
family, ethical relationships and romantic love, The libretti are geared to both plebeian and high-brow tastes, while
the language is that of the masses. The sung music adopts many popular tunes as well. Some of the existing plays
such as The Story of the Lute, The Story of the Wooden Hairpin, The Story of the White Rabbit and Worshipping the Moon
have their origin in nanxi and zaju, while Su Liuniang, The Story of Jin Hua and A Ghost in the Firewood Room are a
combination of folk lore and local dialects of the Chaozhou and Shantou areas. Operatic excerpts such as
The Righteous Lan Jizi and Filing Four Petitions are rather rarely staged in Hong Kong.

Among the stock role types in Chiuchow opera, the chou (comic role) is

considered the most unique. Actors performing this must follow a special
routine of stylized movements for unique stage effects. They are
expected to show insight in their interpretation of characters. The
famous comic role actor in Chiuchow opera, Fang Zhanrong, will
definitely offer the audience an exciting treat.

Chiuchow Opera

4-5/6 Z2E3H -7\ Fri- Sat £ 7:30pm [2] $180 [m] $140 [W] $100
FIRSORDNEIPE Theatre, Sheung Wan Civic Centre

6/6  ZHH Sun L 7:30pm  [] s180 [m] $160 [m] $140 [m] $100
=B AXZEEEE Auditorium, Tsuen Wan Town Hall

FIER ) @i EBAEERAEE
Theatre, Auditorium,
Sheung Wan Civic Centre Tsuen Wan Town Hall
ByRE X F & With Chinese and English surtitles + Bt EBIEEE) - 5¥BE S ME24-298 Please refer to p.24-29 for details of other extension activities. v

FmE L RN20E50E - Bi5 15238 PBAE Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission. G o




DEIhNG ﬂ:ﬂ%ﬂ Xiaobaihua Yue Opera Troupe of Shaoxing

A Virtuosic Showcase of Yue Opera Classics

BB BRI RS » BB ER » 1R Yue opera originated in the Sheng County of
HE - BEISHRIEEM ZHIBEZ | 75 Zhejiang, which in ancient Chinese history, was the
B BN EEER S ME , FHEITITEEM State of Yue; hence the name. Yue opera first

developed from the narrative singing genre called

EEEE - BRIER—B IE5) BlIiE &7
ERESXE Hﬁ”** IREERFESE - &

Luodi Changshu. Later with new vocal styles and

ensemble accompaniment added, it was able

= 52 |
E“ RIIFE UBRE - EEBEN to establish its own tempo and form in music.
B BEHR E?E JJE?J}\ AT As a relatively ‘young’ operatic genre, Yue
FAND % © opera has won a firm following because of its

- . L rf

e $ emphasis on aesthetic appeal, seen in the

i 4 N handsome cast, the beautiful costumes,

gy A the lyrical music and the impressively

- designed sets. The vocal delivery is sweet,

sonorous, and appealing. Naturalism 15
favoured in the presentatlan whu:h is also '\

o ;
e R A "lr ="|,, JF

high in the local flavour of scenic Jiangnan. o
‘ =5 * 3¢S ,1-}-. gl i

||||||

Chen Fei



Q_Eﬂﬁ? Three Glimpses of the Princess X : s _—

13/6 7:30pm
(BEKZRE) Interrogating the Husband

TEEE - RETE - RFR - BR - #8iE ) 58 (FE)
Main Cast : Wu Fenghua, Wu Suying, Chen Fei, Xie Qunying (guest), Xu Ming (guest)

SARErERORENEREER—RES k) REE - a2k RFLR ER) BRREVEENS
BEE - REDSEETTER  BEEMNEREE (BEREE) - ISHEREE (=B
% BIBNIERIRER—EE [k BAHHR  LRFESESE (BXRX) - SRliEHEE =
BIIR - BImA - EUSERRAENE -

‘l'-l

~ w

Performing the Yue opera repertory will be the Xiaobaihua Yue Opera Troupe of Shaoxing, with National Class One ifLE
Performers Wu Fenghua, Wu Suying and Chen Fei. They will be performing many classics, such as The Lady General Mu
Guiying Leads Her Army to War and Three Glimpses of the Princess. The former is a technically demanding piece that %]]

requires virtuosic performance in both acting and in martial art skills, and the latter, for excellent vocal delivery and
stylized movements. Further, there will be National Class One Performers Xie Qunying and Xu Ming of the Hangzhou Yue Opera
Yue Opera Theatre to perform Interrogating the Husband. These Yue opera classics promise to be a joyful theatrical

experience.

e 11-12/6 Z£E3A-77 Fri-Sat i E7:30pm
ik o $350 $240 $180 51 00
' ' 12/6 ZHA7\ Sat F2:30pm - - L L .

& X LRI ARIFE Grand Theatre, Hong Kong Cultural Centre

BEXICPUARE  ERXELARR 13/6 £HH Sun .L7:30pm

oo Tl EHA @M Auditorium, Tsuen Wan Town Hall

- ] = . - i
: ", _.-. " ',I".:‘,..l"'_‘ e o '%1.1 el
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MIPEXF&E With Chinese and English surtitles « K55 E R EE) » FF18E SR E24-295 Please refer to p.24-29 for details of other extension activities.
BraLRN2NF450E  Bi51528PIEAR Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission.
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Wu Shuang
Wei Chunrong
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Chen Fengying

Showcase of

¢« » Outstanding Young Performers in Kunqu Opera
FEIBIZ L EBYTFRISZHF © This programme is supported by the Ministry of Culture of China.

/7:30pm
(FIFAI=) (LZZ) The Peony Pavilion (Part One)

7:30pm
(=) (FZA) The Peony Pavilion (Part Two)

1 5 /7:30pm
Gong vinlet  r5RBy (EHE - LUFF) -~ (BEELE) -
(REER - NE) ~ (BfmES)
(BEE - RE) ~ (B
Excerpts: The Brave Wife and The Drunken Lu Zhishen Wreaking Havoc at
the Monastery, Lady Zhaojun Going Beyond the Great Wall,
The Party from The Palace of Eternal Life, General Lu Bu Breaking in the

Horse, Killing ‘The Tiger’ from The Iron Headgear, Hu Village

| TEES F2RENE)  EXE - TRE  ARE 555 BB
REE R R BBE AWK - BER - 273 SER  EEE
RIBIE BT 55 LW RE  REZ R BES

Main Cast (in the order of their Chinese names listing) : Mao Wenxia, Wang Zhenyi,

LIt

& I of

Gu Haohao

Zhu Zhenying, Gu Haohao, Chen Yili, Chen Fengying, Yu Bin, Wu Shuang,
Zhou Xuefeng, Yu Jiulin, Shi Xiaming, Ni Hong, Yuan Guo Liang, Cao Zhiwei,
Zhang Yuanyuan, Shan Wen, Yang Kun, Liu Na, Li An, Wei Chunrong,

Luo Chen Xue, Gong Yinlei
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Kunqu opera has a history of five to six hundred years and is considered as ‘the mother of Chinese opera’. It
has a wide-ranging repertoire rich in theatrical charm, elegant libretti commended for their literary merit,
liiting and refreshing music, and delicate dance movements. In May 2001, UNESCO declared nineteen items
as ‘Masterpieces of the Oral and Intangible Heritage of Humanity’, of which Kungu opera was one.

A strong cast of over a dozen National Class One Performers from major Kunqu opera troupes in China, as
well as the younger performers with Ten Best Performers’ or ‘Ten Best Budding Artists’ titles will be
conglomerating on the Hong Kong stage. In their respective roles of sheng (male lead), dan (female lead),
jing (‘painted face’), mo (supporting) and chou (comic), they will sing, act, dance and carry out martial art
routines - elements that have made Kunqu opera such a comprehensive theatrical genre. The audience will
enjoy the charm of this ancient cultural heritage, and understand why Kunqu opera has become a living
heritage over the centuries. The programme includes excerpts from various categories of plays, such as the
‘civil play’ of The Peony Pavilion, the ‘military plays’ of General Lu Bu Breaking in the Horse and Hu Village, and
the action-packed Lady Zhaojun Going Beyond the Great Wall and Killing  The Tiger ' from The Iron Headgear.
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22-24/6 EH_ - 1 Tue-Thu et 7:30pm  [[]%280 [m]s$220 [m]$160 [] $100 ) — .

SEXEESLME Concert Hall, Hong Kong City Hall
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Sichuan Opera
_Theatre of Chengdu
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Anhui tunes and Han tunés,f;-qﬁ)t f > nté’whlch isa derwat{i‘:ﬁ:"' )er ope
from the gingiang of Shaarix: and dengx: (Lantern epéfg) ;ﬁ;hICh emgmates
Sichuan. These singing patterns were introduced to Sichuan from other
provinces between the early 17th Century and early 19t Century, and during the
reign of the Qing emperors Qianlong and Jiaging, they merged and blended to

form Sichuan opera, which is distinguished by its multiple singing patterns.

wuan opera inc

FRES : RIo@  RER  8HK  TEB - T8 - FE
Main Cast: Chen Qiaoru, Sun Puxie, Cai Shaobo,
Wang Yumei, Wang Chao, Ma Li

BRI5%0

Chen Qiaoru
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The Reincarnation of a Beauty is taken from the nanxi repertory of more than four hundred years ago. It is a perenn'ial '
favourite in the Sichuan opera repertory, lauded as one of the ‘Four Great Plays’. The original story was by Zhou Chaojun
of the Ming Dynasty. Adapted by Xu Fen, a famous dramatist in Sichuan, the present production highlights the dilemma
in love between the male and female protagonists through a clever integration of the ‘masterly skills’ (a characteristic
feature of Sichuan opera), such as “swift changing of face”, “spitting fire”, “the magic candle”, “the disappearing broad
sword”, “eye to eye” and “shadows fighting”. These amazing stunts and tricks add special interest to the story about love
transcending the worlds of the dead and the living. The unique format of having a background chorus, percussion and
solo singing together makes this production an excellent example of why the gaogiang singing pattern of Sichuan opera
is described as ‘infused with humanistic, ethereal and comic elements’. Five operatic excerpts will also be staged which
will provide the audience an opportunity to enjoy the multifaceted and exotic charm of Sichuan opera in one evening.

25/6 7:30pm

5B (E=28E) (S

(XY (BEY) - (BEEE) (&5
(BRI (B ~ (BRE=E) (tRE)
Excerpts : The Jealous First Wife (High pitch), The Tailor

(Dengxi), The Long Journey through the Snow (Tanxi),
Chasing the Boat on the Autumn River (High pitch), The

SRES

Sun Puxie

?‘II

22K
Cai Shaobo

Son Who Harbours Two Ulterior Motives (Hugin) ! ! I
5
| 26/6 7:30pm
| Sichuan Opera

(#IHE5C) The Reincarnation of a Beauty

25/6 25A Fri i 1= 7:30pm [[]s280 [m]$220 [m]s160 [B] $100
SUEBIZEIE Theatre, Ko Shan Theatre

26/6 28§71 Sat i% E 7:30pm [[]%280 [m]s$220 [m] $160 [E] $100

BB EEADLENE )
Ko Shan Theatre donKonacnyna BB AZEETLE Concert Hall, Hong Kong City Hall y

" N g o __
h Chinece ‘ nys?
) .;;,,,L,,xaﬂﬁ Engiish surtitles ﬂiﬁﬁﬂ&ﬁﬁ%ﬂ Eﬂlf $24-298 Please refer to p.24-29 for details of other extension activities. 13
i 815153 @DBAER Each performance lasts approx. 2 hours and 30 minutes with a 15-minute intermission. GO



TEE ‘é‘@%féﬂ Puxian Opera by the Lisheng Opera Troupe of Fujian
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(EXAASC )

jJ ?@:ﬁiﬁ% HIEW* Pulling a Trick on a Female Psychic Medium

I.IJI

The Lisheng Opera Troupe of Fujian will be bringing to Hong Kong its prized production and signature
piece, Chuncao Barging into the Court Room, as well as a variety of operatic excerpts. Pulling a Trick on a
Female Psychic Medium and On the Ferry Boat are stories with a contemporary theme performed with
traditional techniques, and are moral lessons that provide the audience much food for thought. In the rest
of the programme - Escorting Jingniang Thousands of Miles, Two Valiant Fighters and Zhu Yingtai Paying Her
Last Respects from The Butterfly Lovers, Zhu Chaolian and the ‘Monk Mulian series’ — the artists will
demonstrate their exceptional stylized movements and vocal charm that have made Puxian opera unique.

- EE|EE : TO%E  BRE WEE - WL - REE
il Main Cast: Wang Shaoyuan, Fu Liyun, Lin Qingxia, Zheng Bixiong, Xu Guishuang

(FEER=)

Chuncao Barging
into the Court Room




/7:30pm
(EERBE=) Chuncao Barging into the Court Room

( =#BClpp:H )
Two Valiant Fighters

/7:30pm
B (FEZE) ~ (BMES) ~ (=#E[CIpmH)

Excerpts: Escorting Jingniang Thousands of Miles, Pulling a Trick
on a Female Psychic Medium, Two Valiant Fighters

7:30pm
e (2 - meESE) - CRERE) -

(BB) -~ (BEEBLHEZE  2TEtERE)
Excerpts: Zhu Yingtai Paying Her Last Respects from The )

Butterfly Lovers, Zhu Chaolian, On the Ferry Boat, On Eating
Meat and The Vow Taken at the Back Garden from the series
of plays on Monk Mulian

Il

milEEAEEE e (BER) - SPERBR (BIRisE) - L3ie2h XElE - /E
£ BILBIUERAEEERAGE - BlIlERBELE - BTER - BitHETREUEELES
BEARESE  (iEFE{LSEHE » ZERIIEHILE - BRINSSIBLT3(E - EP{RE
ARITEBRFRNE/N\ 28  EiBiE® - 388  s98EBRAMH::3180 - 1 (BEs) 5 -
RilETEEREEREE B bE BB &Rit (8) R -H- 8 TS5 - FRIEN
SZB 8 IMxs1 - T8Rf) DEREBRERINES - RILSIEBHRKBAE RTHEE
alctl » —_OONERIASHBIRBRIFINEICEEZER -

Puxian opera is one of the five major theatrical genres of Fujian, alongside Liyuan opera, Min opera (Fujian
opera), Gaojiaxi and Xiangju (or ‘Gezaixi’ of Taiwan), with Puxian opera and Liyuan opera being the oldest in
terms of history. Originally called Xinghuaxi’, Puxian opera emerged in the 5% Century, and was later
brought to Putian and Xianyou in the south in a major migration of people of the Central Plains. The
vernacular of those areas was the Xinghua dialect, which gave the genre its first known name. After 1949, the
genre was renamed Puxian opera. Its traditional stock repertory consisted of more than five thousand titles,
with about eighty of them retaining all the elements of the original nanxi (Southern opera) by its cultural
provenance. lts set tunes, phonological inflections, patterns of its lyrics etc. are similar to the daqu of the
Tang and Song period. One typical example is Monk Mulian Saving His Mother. There are seven role types, in
the same tradition as nanxi, which are sheng (male lead), dan (female lead), tiesheng (young male), tiedan
(young female), lengzhuang (painted face), mo (supporting) and chou (comic). Towards the early 20%
Century, another role type, laodan (old woman) was added. Since the term for ‘painted face’ roles,
lengzhuang, came from the zaju of Song Dynasty, Puxian opera is dubbed a ‘living fossil’ of nanxi of the 13t
Century. It was inscribed in the first listing of National Intangible Cultural Heritage of China in 2006.

(+2:%)
Escorting Jingniang
Thousands of Miles

{ZBHE) Zhu Chaolian

celions Sy . 7:30pm (15200 [ $180 [@ $140 [] 100

ﬂﬁ!ﬁ“ﬁﬁl Auditorium, Tsuen Wan Town Hall
J T ' 2%

. 7/ 2&:»22/6 - 28— - Z Mon-Tue ®.L 7:30pm
ERAFUREN 79 @
TienWenTomial . R ‘Eﬁxigﬂﬁ ThEB’ﬂ'E, Hong Kong City Hall
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Zhengzi Opera Troupe of Lufeng City of Guangdong

IEFE » NHEAIESEL » [EEEE » IBSER7
SRR < SERIEFEEHBAEMRTIRER - #)
—i5  (BUARINESE{ERERIGES » MEHAEDN)
snrolEFSXIES © BBIREA [BE) (IES) IEMm BRI
Hith BRI R0 = /8I80VHTTE) » BEEFRE RIS
[ESEE] e

Zhengzi opera refers to the theatrical genre using the

‘official dialect’ of the Central Plains from where it evolved,
as distinguished from the other vernacular plays popular in
southern Fujian and Chaozhou. Its history therefore dates
back to more than six hundred years ago, to the Yuan
period, and its provenance is attributable to nanxi.

(Bei8zl)

The Gift of a Sword from Baihua

/:30pm
K=ZZIEMR) Three Girls Vying to Be Executed

/7:30pm
(CELEYSEY  Battledrums of Jinshan

7:30pm
sy (amE) ~ 2 o
(RIZEE) ~ (Bfeizal)

Excerpts: The Sworn Brothers’ Reunion,

Vengeance at the Lion’s Pavilion,
Killing Liang Ji, The Gift of a Sword from Baihua

TEEFES : SFS » @5
+EEE B2 > B (S

Main Cast: Wu Guoliang, Ceng Ling THe Sworn Brothere Redhion
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(=ZZIER
Three Girls Vying to Be Execute

1% » BIE3E (=2BIR) REUEL (ELUEER) » MmisE—2%2Z
2 A5 /JEIE NERIRBSHEMEIE » Bl (BHE) ~ (B1t
E.HuJ>> % ﬁE%ﬁi%‘ﬁ% -
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This theatrical genre is a hybrid of zhengyinqu, Kunqu and other
short tunes. Zhengyingu is a hybrid of yiyvangqgiang, sipingdiao
and gingyangqiang, all seminal tunes and patterns for Chinese
opera. Zhengzi opera was inscribed in the first listing of
National Intangible Cultural Heritage in China in June, 2006.

The Zhengzi opera of Guangdong first became popular in
Chaozhou, and later spread to Haifeng and Lufeng. It is
divided into two main categories, the civil and the military.
The most outstanding among the military type is the
‘armour plays’, in which the actor would make use of
accessories such as the long feathers on the headgear and the
pennants worn on the back, or the armour costume to move and shake as a way to

externalize emotions. The fighting routines originate from the Southern Shaolin School. The civil type
of Zhengzi opera focuses on singing and stylized movements. The dances and hand gestures must
reveal both aesthetic charm and internal strength or robustness. The vocal patterns indicate a hybrid
of the nanxi and Kunqu. The programme includes a civil play, Three Girls Vying to Be Executed, a military
play Battledrums of Jinshan, and two traditional productions revived by veteran artists, The Sworn
Brothers’ Reunion and The Gift of a Sword from Baihua. It is a rare occasion to have such a full spectrum
of this ancient subgenre to be staged in Hong Kong.
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IR Theremll be concerts of Cantonese sung music by artists from the Cantanese*Musnc and Song Art Troupe with
_programmes feaMring--éeﬁ-accompamed singing of Cantonese music arias, duets of pinghou (natural voice,
often associated _g{gth !ﬁéle) and zihou (falsetto voice, often associated with female), and solo 's'inging by three
types of vocal siyles‘ : bmghou, Zihou and dahou (robust voice, often associated with valiant male). Three
nanyin artists - Chen Llymgr Guo Feihong and Liu Zhiguang - will be performing the pinggiang nanyin and

dishui nanyin. 'lfhe cork?ert series will be a shaw&ase of the multifaceted charm of folk song art in Guangdong.
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Ltang .llehua, Wu*S“tuo, Lin ngﬁng, Wu XEébxia -_
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‘ 3/7 7:30pm

E3h=)
K S
FEEEE . ik

SIS

BIEE : FREXR ~ IIME ~ 2iE Guo Feihong

Performers: Chen Liying, Guo Feihong, Liu Zhiguang

At EH1/\8F5402988 The concert lasts approx. 1 hour and 40 minutes
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3/7 S HA7Y Sat B 7:30pm []%200 [[] $100
FEET ASEREIR Chiang Chen Studio Theatre, The Hong Kong Polytechnic University
4/7 2558 Sun %L 7:30pm  []%220 [m]s$180 [m] $140 [] $100

BERIAY AONRAEE  BUNSHE TCEARIBRTBEE Auditorium, Yuen Long Theatre
mReR Auditorium, Theatre,

Chiang Chen Yuen Long Ko Shan
SudoTheare, eV o 5-6/7 2H—-"Mon-Tue E7:30pm []$240 [E]s180 [m]$140 [T] $100

The Hong Kong

Polytechnic University = UUBISRIFT Theatre, Ko Shan Theatre
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ﬁﬁ@ﬂ'ﬁiﬁﬁ Hon Fung Cantonese Opera Institute

A New Cantonese Opera Eternal Lament at the Palace of Eternal Life

5 9B,

Leung Hon-wali

RF &% &
Ng Chin-fung

-----

F R 4 TiBE

Wan Fei-yin ™ ¥ Wong Chiu-kwan
MITIRE - F|EIZE BRIRET | B8 - ZFH
Playwright: Cai Yanfen Music Designer and Director: Leung Hon-wai

TERE  RRE - RT3 - PRE - B8t - R8T - BEH - HEE - friEiR
Main Cast: Leung Hon-wai, Ng Chin-fung, Wan Fei-yin, Wong Chiu-kwan, Leung Wai-hong, Wan Yuk-yu,

Tse Kwok-cheung, Yuen Tak-cheong



BUR  LBHESRSEELHERASE
REVHNEBN2{ER » BEAD » ERLUSHEH A KRB

5\# x%ajﬁﬂtiﬁgg.l

(RERE) &4

MBE ¢ KA (RER) BiE+ERE

=EZR B8 (N&F) EZaNEERFHECIET NBEIEE » 25
18 (BER) RIBEXMENRZETCHER  BRERUBAREBEELELZE
ZixULBRKZEB[ARCBERETNERERRBUCRT ACBIEFHEAE -

ZESRIMARSARINFHRER CBRRER) » WBEPLUAR +HRENRIFBERER » &
= (RER) NRE » M BEREFCHRSZERE - FHERE B BUZFBFELREE - FR

1 2R 02 E [R A BV IR B R ANMR Y S sl

5RO o

The love story between Emperor Ming of Tang and his favourite concubine, Lady Yang, has inspired numerous dramatists in

Chinese theatre, but perhaps the most highly commended is The Palace of Eternal Life by Hong Sheng, a poet and dramatist of the

early Qing Dynasty. The play took more than a decade to write, and underwent two revisions. The first draft, The Pavilion of Aloe

Wood, had the poet Li Bai as the central character, and was the author’s projection of himself, depicting the frustration of talent

being undiscovered. The second draft, Dance of the Rainbow Dress, offered insights into how the fate of a nation, or the history

of a race, can be changed. The final version that we see today is a complex study of love (between Emperor Ming and Lady

Yang), political unrest (instigated by An Lushan), integrity and loyalty, as well as an intellectual’s responsibility with regard

to the rise and fall of a nation.

Eternal Lament at the Palace of Eternal Life is a new Cantonese opera by the Hon Fung Cantonese Opera

Institute. The story is based on the creative process of The Palace of Eternal Life by Hong Sheng, with

scenes from the play itself intercepting. The ingenious stage design closes the time gap

between the Tang and the Qing periods by using a revolving stage. The new and

original music and dance would take the audience on a journey

through Hong Sheng’s world and that of his play. 5

- Cantonese Opera
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16-18/7 EZHH-H Fri-Sun #LE 730pm  []$320 [W] $220 [F] $100
Skt EEE Auditorium, Kwai Tsing Theatre
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~ Jingkun Theatre and Peking Opera Theatre of Hebei '{2
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, (v) comprehenswe because it is an ingenious combination of elements from many sources:
“music, singing, recitation, dancing, acrobatics and martial skills, all blended into one
great theatrical art with no affectation. A sublime performance, therefore, is one

A gt@&‘

well calculated, all within traditional "" }

® \ with every step, every movement and expression

B, stylisation and yet without a trace of
pretentiousness.

- BI5EE
- Tang Yuen-ha

e 3

. ‘ ’l'(l Pei Yanling

L

20/7 7:30pm

(iHDEEY ~ (BKE) - (&FF  BFEn)
(EEIE - BLIRE)
Excerpts: The Incarceration of Shan Tong,
White Water Beach, The Belt That Leads to Disaster,
Cleaving the Mountain to Save His Mother

21/7 7:30pm

CIITSHEIRY ~ (nsRiE) ~ (EFELWDY
Excerpts: The Gift of a Pearl on Rainbow Bridge, Chisang Town,

The Showdown at Cuiping Mountain

T2EE : 3888I% ~ B5EEE ~ BAKIT
Main Cast: Pei Yanling, Tang Yuen-ha, Geng Tianyuan
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The occasion is graced by a galaxy of stars from the Mainland and Hong Kong,
notably Pei Yanling, dubbed a ‘national treasure’ and winner of the Plum
Blossom Award Grand Prix for Chinese Theatre and the White Magnolia
Award for Special Achievement, who is making a long-awaited return to the
stage; Tang Yuen-ha, the first ever winner of the Plum Blossom Award from
Hong Kong, and honoured recipient of the Award for Best Artist 2008 by
Hong Kong Arts Development Council; and Geng Tianyuan, winner of the
Wenhua Award for Best Director in China and the Award for Best Actor at the
3" Festival of Traditional Chinese Opera in Paris.

HARTT

Geng Tianyuan

It is therefore an occasion not to be missed, with its showcase of rare
repertories and the widest spectrum of Chinese theatrical genres.
Instead of spectacular sets, there would be exquisitely executed
fighting scenes, sensitive and insightful interpretations of
characters and roles, and soul-stirring vocal delivery, all of which
demonstrate the artists’ perpetual pursuit for excellence and
beyond.

Peking Opera

20-21/7 2E”-= Tue-Wed &L 7:30pm [=] s280 [m] s180 [M] $100
ZERIFUEZE Auditorium, Kwai Tsing Theatre

PRI FE With Chinese and English surtitles - Hiz2 B {B/EE) » ;#1852 55524-298 Please refer to p.24-29 for details of other extension activities.
BERCRN20\F457 %8 - Bi51528DEBARE Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission.

' & ' a1
n.r.‘ﬂ‘ I.Jln. s

.




T+ e 60 H Special Programme

| (_Tue) 7: 30pm

F%EJEHEH’“EMJ.:%E
Talk on “The Exceptional Vocal Style of the Cheng Yanqiu School”

FFF Host :
25030 Tam Wing-pong

sBE Speakers :
BV (ERZEBIR) ~ $RXES  Chi Xiaogiu (Peking Opera Theatre of Beijing), Tsui Man-wai

BEEREEEEES SEX{ERINERNIZUERE
In Cantonese and Putonghua Level 4 Foyer, Auditoria Building, Hong Kong Cultural Centre
ZEAG » BAIBIR » 5£27%S - EmBlLL -

Free Admission. Limited seats available on a first-come-first-served basis.

& B 5% PE Guided Talks

E“ (HSun) 2:30pm

BRI - R RBITE - REEHEE
b RELAIK » ERITIERE [IARE ] gl |BARE - REFERSTUEE

From the Capital to Sichuan: An Overview of Peking Opera and Sichuan Opera

The speakers will look at the stylistic schools of Peking opera, focusing on the “Four Great Actors in Dan Roles” and in particular, the art of Cheng

Yangiu, as well as the evolution of Sichuan opera, its unique features and the various ‘masterly skills’.
(HSun) 2:30pm

SEIRERRN  feam e LB - BE e Rl E
Frieso e ER(IBNEERISE M INERREEEORE - sHREEK Sk Bk - SRINTSEREE

From Fujian to Shaoxing: An Overview of Puxian Opera and Yue Opera
The speakers will trace the provenance and unique features of the ancient theatrical genre of Puxian opera of Fujian, and analyse the aesthetic

appeal of Yue opera of Zhejiang with reference to the stylistic features of four representative artists of Yue opera - Fan Ruijuan, Lu Ruiying, Fu

Quanxiang and Jin Caifeng.
(HSun) 2:30pm

SREF:WRHNE - BHETH
—EEEER » SRFBIEIETE EMEBELZRENRERE » THREPNSEHET

Exploring the Eastern Part of Guangdong: The Exotic Theatrical Forms of Chiuchow Opera and Zhengzi Opera
The speakers will explore the two regional operatic genres of South China and trace their evolution and development in history.

s58 Speakers :
&= 2R - 2R WongKin-ting, Wong Wai-man

B R @it SEX{CPINMIBKBUBEREEE
In Cantonese and Putonghua AC2, Level 4, Administration Building, Hong Kong Cultural Centre

REAL » BUBR - 5t2I%E » EmEL

Free Admission, Limited seats available on a first-come-first-served basis.




ﬁ@%ﬁﬂ Lecture Series
REPWXZEIZH] - AX]

Jingkun Chatroom - Art and Life

(f2Fri) 7:30pm m (H Sun) 3:00pm

OB ] B BRERRGR RINTT

The Mentoring System in Chinese Theatrical Heaven and Man as One
Training

Eﬁ% Speakers:
582 ~ BKXJT  Tang Yuen-ha, Geng Tianyuan

m (7<Sat) 3:00pm m (HSun) 3:00pm

2y - AZE(—) 224y - AE(T)
Art and Life (Part |) Art and Life (Part I)

:EE Speakers :
gh5EeEs ~ BNKJT  Tang Yuen-ha, Geng Tianyuan

b5l s e Special Guest
28815 Pei Yanling
=8 Tickets : $40 (B:& PerTalk)

EEREBRES BEXEH U THARIEZRERE
In Cantonese and Putonghua AC2, Level 4, Administration Building, Hong Kong Cultural Centre

%F:E Talks
m* (71Sat) 2:30pm

BB BRI TEIZRIE ] The Expressiveness of Mimetic Movements in Puxian Opera

smE Speakers :
/0% - oREE ~ ERIME - BRI ~ T (1BE28EEEIE) Wang Shaoyuan, ZhangTing, Zheng Bixiong, Zheng Jianfei
Cai Xinzhi (Lisheng Opera Troupe of Fujian)

30’ =Wed) 7:30pm
B LISHTRRIE(RRLE) © (EENEIELE  BSSRIESRE

The Creative Process of Two New Productions of Puxian Opera Pulling a Trick on a Female Psychic Medium, On the

Ferry Boat and the Way Forward for the Ancient Theatrical Genres

283 Speakers
BiiE - A  RiE (BiZ4EEERE) Zheng Huaixing, Wang Shaoyuan, Zhang Ting (Lisheng Opera Troupe of Fujian)

E (71Sat) 2:30pm

IEFBYEHZER] Traditional Art of Zhengzi Opera

A Speaker :
S/ER (EREBEZEMESEERIE) Peng Meiying (Zhengzi Opera Troupe of Lufeng City of Guangdong)

m (HSun) 2:30pm

FIEEENREREEERERIRECER

The Uniqueness of the Natural-voiced Singing Method of Pinggiang Nanyin and the Evolution of the Nanyin Song Art

B8 Speakers
o BREE + SfFRIE Chen Liying, Guo Feihong

o B35+ » HIE @S X CPIMTERBMEI T RERE
In Cantonese, Others in Putonghua AC1 or 2, Level 4, Administration Building, Hong Kong Cultural Centre
ZEBAS » BIBR « 722I5%E » BBRELLE -

Free Admission. Limited seats available on a first-come-first-served basis.



W 59 & Symposium
PE SR EEEEEREB R KRE

Seeking International Recognition or Striving for Self-sufficiency?
- Chinese Traditional Theatre at the Crossroad

&) Co-ordinator: FEN ASFLLTA Music Department, The Chinese University of Hong Kong

E
.
4 s
il ¥
3 ._I
s
- g
&) i,
=

+3F Host :
2252 | au Chor-wah

z55 Speakers :

PrIknE (ZFREBIT{ES) Yuen Siu-fai (Veteran Cantonese opera actor)

2R (/BERIE) Guo Yu (Shanghai Kunqu Opera Troupe)

BREE (SBONAS YL RFZEIAZEFRELN) Chan Chak-lui (Instructor, Department of Cultural and Religious Studies, The Chinese
University of Hong Kong)

giigsl (SEUMASOEXENEERZR) Cheng Pei-kai (Director and Professor, Chinese Civilisation Centre, City University of

Hong Kong)
BRmiR (BA) Sou Si-tai (Qin Musician)

l; (7\Sat) 4:30pm

+4F Host :

&fiZ5]l Cheng Pei-kai

sEE Speakers :

FOE (FEONASTLATESTLEREER) Yu Siu-wah (Director, Chinese Music Archive, Music Department, The Chinese
University of Hong Kong)

S FTBREILASMICREIZER) Yung Sai-Shing (Associate Professor, Department of Chinese Studies, National University of
Singapore)

H2 (FEPNARDE
University of Hong Kong)

== (&R IIBIBT) LeiYin (Sichuan Opera Theatre of Chengdu)

EMi (FRi2282=RIE) Zheng Huaixing (Lisheng Opera Troupe of Fujian)
SEE (BEIEABDLRIEZ) Lau Chor-wah (Professor, Department of Chinese Language and Literature, Hong Kong Baptist

University)

(EHSun) 4:30pm

a
1l

RNXZ23RE5%) Hua Wei (Professor, Department of Chinese Language and Literature, The Chinese

- o1
EI;I:"'

A (HSun) 4:30pm

+§#F Host :

FAFE Yu Siu-wah

sm Speakers :

TERK EEBPEBIHEEDILEITEEL) Wang Wei-min (Artistic Director of Hong Kong Chinese Arts Promotion Centre)
EEE CoMERIFZEER) Fredric Mao (Director of Performing Arts Asia)

ZINRE GEMAZEIHFRREIZR) LiSiu-leung (Associate Professor, Department of Cultural Studies, Lingnan University)
RP= (BIZEA) Cheung Man-wai (Performing Arts Critic)

22k (ZEERRERERE) Leung Hon-wai (Director of Hon Fung Cantonese Opera Institute)

GhEEE (RERIZENHEED) Tang Yuen-ha (Artistic Director of Jingkun Theatre)

a2 8F Speakers in their Chinese names order BHEX{LHRLEE A4 X E
BER B35 E In Cantonese and Putonghua Level 4 Foyer, Auditoria Building, Hong Kong Cultural Centre
& B & 492/Ni¥Running Time; approx. 2 hours REANZ  BUBR » £2ES  BRELE -

Free Admission. Limited seats available on a first-come-first-served basis.




Eié— %’é @ Seminars

'3
: R S .

‘‘‘‘‘‘‘
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=Wed) 7:30pm

e
e

TEEFZIRPN Exploring the World of Cheng Yangiu

N[5 (BSun) 3pm

[ E ﬁ ﬁ ﬁj E "}ﬁ ] E Eﬁ E Seminar on “A Peking Opera Stylistic Study of the Cheng School”

FEIRANERTEVERELEZSFE The Legacy of Cheng Yangiu - Past, Present and Future

FHF Host : i858 Tam Wing-pong
sAe Speakers

a fERR L RZEBIRFERE) Lu Ao (Director of the Peking Opera Theatre of Beijing)
s BT (BXRZREIRFRR) Wuliang (Director of National Peking Opera Company)

A FEX

(FEIRMEF) Cheng Yongjiang (Son of Cheng Yangiu)

A PR OERZEEIFE) Chi Xiaogiu (Peking Opera Theatre of Beijing)

ﬁ: H:', EI]- E zﬁ E Pre-performance Talk

E (71Sat) 2:30pm

BABIZRMIYFEE The Theatrical Art of Chiuchow Opera
& Speakers :

BE® - BAOE - RER (ERHER_E) « 2ig) (FBFE 1#SIE) Fang Zhanrong, Zhan Shaojun , Chen Weicheng

-
Pt

4 1)hi (71Sat) 2:30pm

Mim =5 CEIRRERD) RIFEER

(Guangdong Chiu Chow Opera Theatre Number Two Troupe), Lau Fok-kwong (Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe)

Production Snapshots of the new Cantonese Opera, Eternal Lament at the Palace of Eternal Life

sBE Speakers :

=k » LiiBgf - BMXE Leung Hon-wai, Wong Chiu-kwan, Au Man-fung

ﬁﬂj 1% PE BN B  post-performance Talk

m (—Mon) 7:30pm

BRI E L/ VERZTEE The Female Actor in Transvestite Lead Roles in Yue Opera

SBE Speaker

k3 [F/e . (71Sat) 2:30pm

im e GEIRRERD) HEEREASS

A RETE (BEV)\SEHEIE) Wu Fenghua (Xiaobaihua Yue Opera Troupe of Shaoxing)

Meet the Artists Session - Eternal Lament at the Palace of Eternal Life : a new Cantonese Opera

sEE Speakers :

ZhER ~ RT3F ~ PRIk - FiHBEE Leung Hon-wai, Ng Chin-fung, Wan Fei-yin, Wong Chiu-kwan

A EEs5EsR » BB TS

In Putonghua, Others in Cantonese

*HBPREZEEFE Lecture Theatre, Hong Kong Central Library
*EHRX R THRZLEI1E2RERE

AC1 or 2, Level 4, Administration Building, Hong Kong Cultural Centre
REAG ' BUBR  £3%E  BmAL e

Free Admission. Limited seats available on a first-come-first-served basis.




AERHEAMHE Foyer Performances

3 (71Sat) 2:30-3:30pm

§rﬁ*ﬁ§ 1EAEIE] Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe

A 58 5552 S FRELEZS Instrumental Music: Chiuchow Percussion and String Ensembles

HRVEL (T/\#8:&) Chiuchow Opera: ALong Road and a Fond Parting from The Butterfly Lovers
\ 5T= X Performers : Wu Ruili, Xu Daiwen

8 b’&}n
m (Z1Fri) 5:00-6:00pm

e/ NEHIEEEBIE  Xiaobaihua Yue Opera Troupe of Shaoxing
BEIEL (RIS EMRBIHETE) Yue Opera: Wu Song Kills Pan Jinlian in a Rage from Killing His Sister-in-Law

el

+T&E : FEF  EEE Performers Yu Weiping, Dong Jianhong

, 1 (—Mon) 5:30-6:30pm B
BES :'ZZEJ g CLUFSY «—FLU)) K (€%) Kunqu Opera: Wreaking Havoc at the Temple Gate, The Novice Monk and the

==

Young Nun and Waking from a Dream
TE : BER &S ~ 725k BRE - EXE  Performers : Cao Zhiwei, Hou Zhe, Ni Hong, Luo Chenxue, Mao Wenxia

= 7/1W\

BENEROLAKRE Foyer, Hong Kong Cultural Centre
%8 Free

| B XXk = ili School Culture Day Performances

({4Thu) 2:30pm-4:00pm BEKXZESLE Concert Hall, Hong Kong City Hall
éImFEJE%}ﬁEﬁ EREIERIEHXE

Kunqu Opera — an art form for all
BENESEETHERNRESERTEED (BEEs) « (BEES) - (TW) B (B:58) 8 -

The programme includes an introduction on the performing features of Kunqu opera, with demonstration performances of The Gift of a Sword from
Baihua, Wandering in the Garden and Waking from a Dream, The Novice Monk and the Young Nun and Tanci .

‘3 [< (FFri) 2:30pm-4:00pm S LLIEIEEIER Theatre, Ko Shan Theatre
ﬁE%BﬁJHJiJFﬁHHFEJ@WJ%EEJ

Sichuan Opera Theatre of Chengdu: Sichuan Opera — an art form of diversity

ENENEBENG/ RINKESE - WEREREE MERR) M28EF ) THRFE) TREA - TWESE) (B3 BRE
& (faEk#:m)  (FEE) ~ (\EE) FEE -

The programme includes an demonstration of the masterly skills and stunts that make Sichuan opera unique, such as “eye to eye”, “beard or no
beard"”, “repeated splits and falls”, “rigid fall", “juggling helmet” and “wiggling the ‘wings’ of the headgear”. There will be operatic excerpts from

Picking Up the Jade Bangle, Shooting the Roc and The Eight Battle Formations that integrate the stunts into the story.

T" -n I_P

* (—_Tue) 2:30pm-4:00pm FEAXZEEPR Theatre, Hong Kong City Hall
THESHEERE 5 8850985 1LE

Lisheng Opera Troupe of Fujian: Puxian Opera — an ancient theatrical art form with vitality and vivid appeal

BN EENMEHUBNRBRERTOEL (EEREHBE) B (RBE) 2R IHSEETIRIE FaSMERISEUE; -

The programme includes an introduction to the characteristics of Puxian opera as a performing art, with a demonstranon performance of Chuncao
the Maid Barging into the Court Room and Zhu Chaolian. Teachers and students participating in this activity will be invited to go on stage to learn

the singing and acting techniques that are unique to the genre.

%R BEW  /VBEYE Target Audience: Primary and Secondary School Students
=B Tickets:$40 (8§15 Per Performance)

OB EBNERKELN - BEER LB FHEFEHE2268 7325TARENEFRERE - B HREABB58198 -
Schools interested to join the activity are requested to send in their enrolment form before 19 May. Seats are limited and available only on a first-come-first-
served basis. For further enquiries, please call at 2268 7325.




E% Exhibitions
CPEIBYHE] — BiMTE - &

Chinese Opera Festival - The Art Form and the Repertory

12-21/5 BERALIIMBABEBEITAXIE Linkbridge, Lincoln House, Taikoo Place, Island East
31/5-4/6 gaX{tPINKEREIZH E3  Foyer Exhibition Area E3, Hong Kong Cultural Centre
[REBIZE — —UREMERMNBBRNAEIRE

Exhibition on The Art and Life of a Genius in Peking Opera - Maestro Cheng Yangqiu

15-30/5 SLWBIZAK= Foyer, Ko Shan Theatre

31/5-4/6 &a X {tPINVKEREIZM E4 Foyer Exhibition Area E4, Hong Kong Cultural Centre

RESE - EFME — MF3IIBREREeIEE

Exhibition on Categorically Unique — The Masterly Skills of Sichuan Opera
1-16/6 SLUBIZAE Foyer, Ko Shan Theatre

I5HERE — BUBEEFBNENEE I EE

Chinese Operas with an Ancient Lineage - The Theatrical Art of Puxian Opera and Zhengzi Opera
15/6 - 4/7 EEAXZEKE  Foyer, Tsuen Wan Town Hall

18/6 - 4/7 SUBPIRKE Foyer, Ko Shan Theatre

TRRE(RER) - AEBOSEHEIRR

Exhibition on Hong Sheng and The Palace of Eternal Life — A Legacy of Chinese Theatre for Three Hundred Years

5-18/7 ZEEIFTAE  Foyer, Kwai Tsing Theatre
6-21/7 SLUBBZKE  Foyer, Ko Shan Theatre

2 EBZLEE Free Admission
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CREIBKEREN < =S iZEN B =4 BB TIBER SIS EZ RS E - BT _%E.EJ%YJE REclEH R (EEBIE
BR ~ VISAR ~ REREREEEESET) (Y - FTBREIRBELRI—/ A » BERESCERRE -

8 572 : www.urbtix.hk BEETaTE

(IR +PIEER TR —/ )\ L) FHEIRE - S A T BEAIRGSHBRERS

PIEENERZRISHELRE - BT EERTRAES %AIE
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Tickets for all programmes of the Chinese Opera Festival will be available at all URBTIX outlets from 14 April.
All box offices accept cash and credit cards (American Express, VISA, Diners Club or MasterCard). One hour

before the performance, tickets will only be available at the performing venue.

Internet Booking: www.urbtix.hk

(From 14 April up to 1 hour prior to the performance)

Tickets for all programmes are available on the internet. There is a
non-refundable service fee of HK$6.5 per ticket, up to HKS20
maximum per transaction. Only American Express, VISA, Diners Club
or MasterCard are accepted for payment. Patrons can purchase up to
a maximum of 40 tickets per transaction. Please make sure that your
name, e-mail address, postal address, telephone and credit card
details are clearly filled in. Bookings will be confirmed online as well
as by e-mail. Tickets booked more than 7 days before the
performance will be mailed to your designated address. If you do not
receive your tickets 5 working days after purchase, please call
CityLine (HK) Ltd. during office hours (Tel: 2314 4228). Tickets
booked within 7 days of the performance must be collected in
person at the sales counter at any of the URBTIX outlets upon
presentation of the credit card used for the online booking.

Credit Card Telephone Booking Hotline: 21115999
(From 14 April up to 1 hour prior to the performance, 10am-8pmdaily)
Patrons can order tickets via telephone booking with payment
charged to your credit card accounts. There is a non-refundable
service fee of HK$S6.5 per ticket, up to HK$20 maximum per order.
Patrons can purchase up to a maximum of 40 tickets per order.
Tickets booked more than 7 days before the performance will be
mailed to your designated address. If you do not receive your tickets
5 working days after purchase, please call CityLine (HK) Ltd. during
office hours (Tel: 2314 4228). Tickets booked within 7 days of the
performance must be collected in person at the sales counter at any
of the URBTIX outlets upon presentation of the credit card used for
telephone booking.

Telephone Reservation: 2734 9009

(From 15 April onwards, 10am - 8pm daily)

Tickets must be collected within 3 days of the reservation (counting
the date of reservation as day 1). Reservations made within 3 days
prior to the performance will be held up to 1 hour before the
performance, after which the reservations will be cancelled.

Enquiries

Ticketing: 2734 9009 (10am - 8pm daily)

Programme: 2268 7325 (Monday - Friday : 8:45am - 1:00pm,
2:00 pm - 6:00pm, except public holidays)
www.lcsd.gov.hk/cp (Programme)

www.urbtix.hk (Internet Booking)

Website:

Discount Schemes

Full-time Students, Senior Citizens, People with Disabilities and
Comprehensive Social Security Assistance Recipients Discounts
Half-price tickets are available for full-time students, senior
citizens aged 60 or above, people with disabilities and Compre-
hensive Social Security Assistance (CSSA) recipients. Tickets for
students and CSSA recipients are available on a first-come-first-
served basis. Concessionary ticket holders must produce evidence
of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets;

15% discount for each purchase of 10-19 full-price tickets;

20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4
performances;

15% discount on full-price tickets for each purchase of 5-9
performances;

20% discount on full-price tickets for each purchase of 10

performances or more.

* Not applicable to the tickets of Lecture Series and School Culture
Day Performances.

Special Notes

¢ Audiences aged 6 and above are welcome.

¢ Each ticket admits one person only. Patrons can enjoy only one of the above
discount schemes for each ticket. Please inform the box office staff at the time
of purchase,

® Programmes will normally be cancelled when typhoon signal No. 8 or above,

or the Black Rainstorm Warning is issued or remains in effect 3 hours before
the performance time. Ticket holders are advised to call 2268 7325 or go to the
website www.lcsd.gov.hk/cp for details of programme schedule changes and
refund arrangements.

® The presenter reserves the right to substitute artists and change the
programmes should unavoidable circumstances make it necessary.

¢ The contents of the programmes do not represent the views of the Leisure and
Cultural Services Department.

¢ Members of the audience are advised to arrive punctually. Latecomers will
only be admitted when there is a suitable break in the performance or at the
interval.

Note: URBTIX outlet is not available at the Chiang Chen Studio Theatre, Hong
Kong Polytechnic University. If your tickets are booked within 7 days of the
performance, please collect your tickets at any URBTIX outlets before going to the
venue.
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Hong Kong Cultural Centre Grand Theatre

466 |
7-300m JLHURBIBR Peking Opera Theatre of Beijing
The Legacy of Cheng Yangiu .-

o/6

f}f‘? N H X Programme Calendar

.

11-12/6
/:30pm

AL INERA L]

Xiaobalhua Yue Qpera Troupe of ShaoXing

12/6 A Virtruosic Showcase of Yue Opera Classic

FAEXLPAD

Hong Kong Cultural Centre
gL IDIE R B RS 1058
10 Salisbury Road, Tsim Sha Tsui,
kowloon, Hong Kong

. 2734 2009

FEXHE

Hong Kong City Hall
BERERETERSN

5 kdinburgh Place, Central, Hong Kong
. 2921 2840

e e e ——— e —

BEXEEEXRE
Hong Kong City Hall Concert Hail

Sichuan Opera
- o Trcat

:

\

HEARERPR 2 Ll
Hong Kong City Hall Theatre Ko Shan The

|

28-20/8 WME XV
?:snpn] Pudian Ops ra Dy the Lishenn Unera i

% L 8
Ko Shan Theatre

NBBALE S 1LiG7738
77 Ko Shan Road, Hung Hom, Kowloon
. 2740 9222

it 58 L LV

Sheung Wan Civic Centre

&8 LREE AEFSH
LR BRARR

5/F, Sheunrg Wan Municipat Services Buitding,
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Kwai Tsing Theatre Tuen Mun Town Hall
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12 Hing Ning Road, Kwai Chung, N.T. Tuen Hi Road, Tuen Mun, N.T.
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Sha Tin Town Hall
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1 Yuen Wo Road, Sha Tin, N.T.
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Tuen Mun Town Hall Auditorium
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Sha Tin Town Hall Auditorium
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The Hong Kong Polytechnic University
Chiang Chen Studio Theatre
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The Hong Reng Polytechnic University,
Hung Hom, Kowloon

L. 2766 7100
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The Hong Kong Polytechnic University
Chiang Chen Studio Theatre
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Yuen Long Theatre Auditorium

ﬁmﬁﬁmﬁg‘

Cantonecepvius and@unq ‘Art Troupe

1L

Naayin Conceri

SRk
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Yuen Long Theatre
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9 Yuen Long Tai Yuk Road, N.T
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