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The Chinese Artists Association of Hong Kong 2
Ba Wo Wui Gun (The Union of Cantonese opera practitioners) was founded in the Qing &
Dynasty during the reign of the Emperor Guangxu. With a history of 130 years, it has *
always been a professional organisation for Cantonese opera performers in Guangdong
Province. In 1953, the Union’s Hong Kong branch registered itself officially as The Chinese
Artists Association of Hong Kong. Not only has the Association aimed at promoting the arts

of traditional Cantonese Opera, it has also been concerned about the professional development

of the opera practitioners. In 1980, the School of Cantonese Opera of the Association was founded [
to nurture young talents. In 1996, the School renamed as The Cantonese Opera Academy of Hong
Kong Limited and became a charitable organization. Registered as a charitable organisation in 2009,
the Association has also actively participated in charitable events in the community and organises
charity performance, and is the Venue Partner of Yau Ma Tei Theatre.
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Celebration Event Coordination Team of The Chinese Artists Association of Hong Kong
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Law Ka-ying, Yuen Siu-fai, Lee Lung, Sun Kim-long, Loong Koon-tin, Li Chi-kei
A BB Production Manager
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Wong Siu-sang, Lam Hak-fai, Lam Kwan-ling

$£ 5 45% Stage Manager
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Mang Kam-chuen, So Chi-cheong, Cheng Shui-wah
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Ensemble Leader / Vocal Coach of Paiji in Grand Birthday Celebration at Mount Heung Fa
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Ko Yun-hung
W44 4HE Percussion Leader
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Ko Yun-kuen
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Hon Yin-ming

#i%%F Choreographer
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Yeung Chi-kuk

ffi 5t B #8 )t Set and Lighting
it BT 5 4 5 AR 2 )

Kwong Hing Stage Scene Production Company

Jlt#3E B Costume and Props
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Kam Yi Costumes Company

#¥ General Affairs
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Chan Kin-yat, Chan Fong-fong

Celebrating the Reunification with Cantonese Opera Classics

Enlightenment of the Goddess of Mercy
Grand Birthday Celebration at Mount Heung Fa

by The Chinese Artists Association of Hong Kong
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HEEEF In Cantonese ™
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Free admission. Limited seats available on a first-come-first-served basis.

Fris 3 {brly Hong Kong Cultural Centre
FLBERDIHAE L EAE 1057

10 Salisbury Road, T'sim Sha Tsui, Kowloon

23 Enquiry: 2734 2009
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Tickets NOW available at all URBTIX outlets, on Internet, by Mobile Ticketing App and Credit Card Telephone Booking. : > i o Lui Hung kvong (B Sat) 2:30pm

Half-price tickets available for senior citizens aged 60 and above, people with disabilities and the minder, full-time students and Comprehensive Social Security 2 7 20 1 7
Assistance (CSSA) recipients. (Limited tickets for full-time students and CSSA recipients available on a first-come-first-served basis.) of o
(R H Sun) 7:30pm

Group Booking Discount - 10% off for each purchase of 4-9 standard tickets; 15% off for 10-19 standard tickets; 20% off for 20 or more standard tickets.

(B B3 Fri) 7:30pm

“Chinese Opera Festival 2017” Package Discount — For each purchase of standard tickets for different Chinese Opera Festival performances, the following concession

5.

applies: 10% off for 3-4 different performances; 15% off for 5-9 different performances; 20% off for 10 or more different performances. éiﬁi ‘ k [p ‘E\ kEl] I?;E
Patrons can enjoy only one of the above discount offers. Please inform the box office staff at the time of purchase. Grand Theatre
)

Hong Kong Cultural Centre
$450, 350, 250, 150
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Performed partly in Guanhua (Zhongzhou dialect).
Lyrics and dialogue with Chinese and English surtitles

5 PR B35 M52 Credit Card Telephone Booking: 2111 5999
48 L1552 Internet Booking: WWW. urbtix.hk

{#fi Fl 53 Programme Enquiries: 2268 7325

239253 Ticketing Enquiries: 3761 6661

150 )% 552 8 P 2 2. Mobile Ticketing App:
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Annie Chow, Martin Wong
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The presenter reserves the right to change the programme and substitute artists. The programme does not represent the views of the Leisure and Cultural Services Department.
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Audience is strongly advised to arrive punctually. Latecomers will only be admitted at a suitable break. e l.ﬂ‘
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View programme trailer now!




«ﬁ%ﬁﬁ»Enlightenment of the Goddess of Mercy
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Based on popular folk legend, it depicts the story of King Miu-zong’s daughter, Miu-sin. It was first recorded in
“The Legend of Bodhisattva Guanyin” written by Koon Do-sing in Yuan dynasty. Guanyin was originally the
youngest daughter of King Miu-zong in the western land, who later practiced the Buddhist way at Mount Heung
Fa. The legend of Princess Miu-sin as the former identity of Guanyin is widely popular. Cantonese Opera
Enlightenment of the Goddess of Mercy opens with the scene of King Miu-zong’s birthday where officials gathered
to celebrate but King Miu-zong was preoccupied with thoughts about his still unmarried youngest daughter
Miu-sin. Princess Miu-sin renounced mundane matters and practiced the Buddhist way devoutly. King Miu-zong
wanted to offer her hand in marriage to General Wai To for his meritorious achievement but Miu-sin wrote a letter
and took off. With the help of immortals, Miu-sin passed the trials of turning iron pillar into needle and carrying
water with bamboo basket, and was eventually accepted by the old nun as disciple. King Miu-zong was enraged and
ordered to burn down the temple. Meanwhile, Bodhidharma descended upon earth to disguise as a scholar to test
Miu-sin. Miu-sin was thereby enlightened and transformed into Guanyin. Seeing this, King Miu-zong and others
forsook riches and fortune to practice the Buddhist way one after another. The eunuchs and court maids who returned to
the imperial court to claim the throne.

M%ﬁ Set Piece
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According to Cantonese Opera tradition, fixed repertoires must be performed by troupes on special celebratory festivals and occasions as
prelude for the formal performance. These special repertoires are set pieces. Traditional set pieces are mostly related to celebrations of
religious occasions and major festivals with prescribed performance routines. Popular set pieces include Birthday Celebration by Eight
Immortals, Prime Minister of Six States, Grand Birthday Celebration at Mount Heung Fa, Blessing by the God of Fortune and A Fairy Returns
Her Son to the Mortal Father among others. Grand Birthday Celebration at Mount Heung Fa is usually performed to celebrate birthday of
deities such as Wah Kwong, the patron deity of Cantonese Opera, Tam Kung, Master Tin and Dou as well as Master Cheung Ng.

«ﬁﬁimkﬁ%» Grand Birthday Celebration at Mount Heung Fa
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Grand Birthday Celebration at Mount Heung Fa depicts the immortals celebrating the birthday of Guanyin with a splendid set and a large
cast. The characters are all fairies and immortals including, in order of appearance, Eight Immortals, fairy maidens, Monkey King, King of
Four Seas, Three Holy Mothers, Guanyin, Big-head Buddha, Dragon-subduing Arhat, Tiger-taming Arhat, General-in-chief Wai To, Cou Bou
and Blossom Heart. It involves a number of ancient performance routines such as “fairy dance”, “dragon-subduing arhat pose”,
“tiger-taming arhat pose” and “general-in-chief Wai To pose”. There are also special fantasized parts like “multi-transformation of Guanyin”,
“peach-bursting” and “coins-scattering”. In the scene of coin-scattering by Cou Bou, he scatters antique coins which symbolized auspicious
blessings so much so that the entire auditorium is filled with a boisterous celebratory atmosphere. On the birthday of Wah Kwong on the
28th of the Ninth Month in lunar calendar each year, The Chinese Artists Association of Hong Kong would join hands with the industry to
perform this set piece. To preserve the unique tradition and rites is of paramount importance in salvaging and protecting the traditional
arts of Cantonese Opera. According to scholar Miss Lam Man-yee’s research, the earliest record on the performance of Grand Birthday
Celebration at Mount Heung Fa is an advertisement in The Chinese Mail on 23rd April, 1900 (26th year in Guangxu era of Qing dynasty).
That date is the birthday of Masters Tin and Dou and the troupe Shui Sing Ping performed this piece at Ko Sing Theatre. One of the largest
performances of the piece last century is in 1966. It was initiated by the chairman of the Chinese Artists Association at that time, renowned
actor Leung Sing-bor who called upon the support of the entire industry to perform the piece at the bamboo theatre in Kowloon City Sa Po
Road.
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In Blessing by the God of Fortune, the performer playing the God of Fortune will put on a white mask, a crew-neck robe and a
gauze hat, and carry a memorial tablet in his right hand. He will show the audience red stripes of cloth written with auspicious

blessings such as “peace”, “prosperity”, “longevity”, “everything as wish” and so on, which symbolize blessings from the celestial
god. Based on scholar Miss Lam Man-yee’s research, the earliest record on performance of this piece in Hong Kong is the report
carried in Shun Pao on 17th October, 1872 (11th year of Tongzhi era in Qing dynasty) on the event of the Russian prince

watching Blessing by the God of Fortune and Prime Minister of Six States in Sing Ping Theatre on 30th September, 1872.

«%miﬁ?»A Fairy Returns Her Son to the Mortal Father
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It depicts the story of the marriage between Tung Wing and the youngest of the Seven Fairies,
Chut Ze and their forced separation by the Jade Emperor whereby Chut Ze returned
their newborn son to Tung Wing. There are two different versions of the piece; the
“grand” and the “mini” version. This performance is the grand version which
opens with the seven fairies looking upon the mortal world followed by Tung
Wing on an inspection tour after winning the top honor in the imperial
examination and Chut Ze returning her son to Tung Wing. The couple poured
out their longing for one another since departure and acknowledged the e
boundary between the mortal and immortal world and bid farewell sadly. In (
the scene where Tung Wing searched for his wife among the fairies, the
instant transformation performed by the six fairies dressed in hybrid
cloak/court costume leaves a lasting impression the audience. According

to the research of Miss Lam Man-yee, Cantonese Opera troupes in
mid-19th century had already had such performing routine. In the diary
of Yeung Yan-shou, it is recorded that while living in Kwangsi, he had
watched the hybrid cloak/court costume performance at Yuet
Tung Hall on 19th January, 1866 (4th year in Tongzhi era in

Qing dynasty). He further pointed out that A Fairy

Returns Her Son to the Mortal Father was a must as an

opening number in Cantonese Opera tradition. As such, we
can see that hybrid cloak/court costume performing routine has
existed in Cantonese Opera 150 years ago.
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Participating Organisations: The Chinese Artists Association of Hong Kong, Guangzhou Cantonese Opera Institute,
Guang Dong Ba He Assembly Hall, The Hong Kong Academy for Performing Art
Screenplay / Libretto Arrangement: Law Ka-ying

L B 5 A T Main cast for the programme is as follows:
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(BIEARE) Enlightenment of the Goddess of Mercy
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Wai To Lee Lung, Peng Chiquan, Ruan Dewen, Tam Wing-lun Alan Miu-sin Chan Ho-kau,
Chan Wan-hung, Tse Hue-ying, Wang Kit-ching, Chui Yuet-ming, Li Pui-yan

Scholar Leung Siu-ming King Miu-zong Liu Kwok-sum, Lui Hung-kwong Queen Ko Lai
Bodhidharma Wan Yuk-yu Old Nun Chan Suet-yim Eunuch Man Po-sum

&zl j(ﬁ F) > (RBRET) Grand Birthday Celebration at Mount Heung Fa,

Fairy Returns Her Son to the Mortal Father
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Guanyin Wan Fai-yin  Cou Bou Yau Sing-po  Wai To Lee Lung

Tung Wing Sun Kim-long Chut Ze Chan Ka-ming Dragon-subduing Arhat Li Qiuyuan
Tiger-taming Arhat Hong Hai  General Tam Wing-lun Alan

1.7.2017 (=#xsa 2:30pm

«E%ﬁﬁ» Enlightenment of the Goddess of Mercy
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Wai To Lee Lung, Peng Chiquan, Ruan Dewen, Tam Wing-lun Alan Miu-sin Chan Ho-kau, |
Zeng Hui, Tse Hue-ying, Wang Kit-ching, Chui Yuet-ming, Li Pui-yan ‘
Scholar Ng Chin-fung King Miu-zong Liu Kwok-sum, Lui Hung-kwong Queen Ko Lai
Bodhidharma Wan Yuk-yu Old Nun Chan Suet-yim Eunuch Man Po-sum

(FARRW KB #) (KX T Grand Birthday Celebration at Mount Heung Fa,

Fairy Returns Her Son to the Mortal Father
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Guanyin Wan Fai-yin Cou Bou Yau Sing-po  Wai To Law Ka-ying

Tung Wing Yuen Siu-fai Chut Ze Cheng Wing-mui Dragon-subduing Arhat Li Qiuyuan
Tiger-taming Arhat Hong Hai  General Tam Wing-lun Alan

2.7.2017 (281 sun) 7:30pm

(BlEAR) Enlightenment of the Goddess of Mercy
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Wai To Lee Lung, Peng Chiquan, Ruan Dewen, Tam Wing-lun Alan Miu-sin Wong Chiu-kwan,
Tse Hue-ying, Wang Kit-ching, Chui Yuet-ming, Li Pui-yan Scholar Yuen Siu-fai

King Miu-zong Liu Kwok-sum, Lui Hung-kwong Queen Ko Lai Bodhidharma Wan Yuk-yu
Old Nun Chan Suet-yim  Eunuch Man Po-sum

(FRRI K’ (KWK F) Grand Birthday Celebration at Mount Heung Fa,
Fairy Returns Her Son to the Mortal Father
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Guanyin Tse Suet-sum Cou Bou Liu Kwok-sum Wai To Leung Siu-ming Tung Wing Law Ka-ying Chut Ze Tang Mei-ling
Dragon-subduing Arhat Li Qiuyuan Tiger-taming Arhat Hong Hai General Tam Wing-lun Alan
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Information provided by The Chinese Artists Association of Hong Kong




