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Grand Theatre, Hong Kong Cultural Centre Grand Theatre, Hong Kong Cultural Centre
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Lyrics and dxa!ogue wnth Chmese and Enghsh surtitles Lyrics and dialogue with Chinese and English surtitles
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The running time of each performanc luding an intermission of 15 minutes The running time of each performance is approximately 2 hours and 30 minutes including an intermission of 15 minutes.
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Audience is strongly advised to a admitted at a suitable break. Audience is strongly advised to arrive punctually. Latecomers will only be admitted at a suitable break.
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Ming playwright Tang Xianzu's famous works The Purple Hairpin, The Peony Pavilion, Tale of Nanke and The Handan Dream are collectively known as the “Yumingtang

N\, Four Dreams”. Among them, The Peony Pavilion is the most well-known and perennial. Based on the Tang chuangi play Tale of Huo Xiaoyu by Jiang Fang, The

Purple Hairpin tells of the touching tale about a loving couple who is nearly broken apart because of the harsh reality while bearing much pain

and suffering during the course. Since the Ming and Qing dynasty, Breaking the Willow Branch and Yanguan Pass have been the

only two excerpts more frequently played with rare record of performance in full version. These two excerpts are still being

> played nowadays. With exquisite libretto and vocal style as well as elegant presentation, the audience are left with much

=° to desire in the full version performance. This time, Zhejiang Kunqu Opera Troupe is invited to restage this play in full

bringing together Kunqu Opera artists from Hong Kong, the mainland and Taiwan. The original fifty-three scenes will be

condensed into ten scenes to bring forth the sad moving love story between Li Yi and Huo Xiaoyu. With the vocal style set
and arranged according to the “Nashuying Score” written by Ye Tang in Qing, brilliance should be anticipated.
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On the evening of the lantern festival, Huo Xiaoyu drops her purple hairpin while appreciating the lanterns and
encounters the poet Li Yi. The two fall in love at first sight and tie the marriage knot. Soon afterwards Li Yi is
> awarded the first place in the civil examination. Winning a beautiful wife and the top scholar honour, Li Yiis faced
SRR ith a bright future. However, as Li Yi refuses to succumb to the powerful court official Grand Commandant Lu,
) Luis infuriated and out of malice recommends Li to the frontier commander Liu Gongji as advisor. Meanwhile
§\, Xiaoyuis worried that with fame and advancement Li might change his heart and find another wife. Li writes
a poem to pledge his love to ease his wife's mind. Li Yi has gone to the frontier for three years without
any correspondence. Xiaoyu is terribly worried. News arrived suddenly saying Li Yi has already become
the son-in-law of Grand Commandant Lu. Xiaoyu is devastated. As the news
has not been confirmed, Xiaoyu decides to sell their love token, the purple
hairpin to pay Cui Yunming to find out the truth. The truth is with Li Yi's help
Liu Gongiji has pacified the frontier trouble and scored meritorious achievement and hence been appointed as the Imperial Army Commander.
For fear of losing power, Grand Commandant Lu tries to take Li Yi in as son-in-law but Li refuses determinedly. Lu therefore sets up a trap
by claiming Xiaoyu has remarried to try to convince Li. At the imperial command, Liu Gongji disguises himself as the man-in-yellow to
investigate into Grand Commandant Lu’s secret communication with the enemies and during the course learns about Lu's forcing Li Yi
into marriage. While Xiaoyu is heartbroken and lies critically ill in bed, Liu manages to dissolve the misunderstanding between the
couple with the help of Siniang, Yunming and Xiaqing. Finally the two reconcile and reunite happily. -
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Adaptation: Koo Siu-sun  Director: Shen Bin
Artistic Instructors: Wang Shiyu, Wang Fengmei
Cast: Ying Kam-sha(17/6), Wen Yu Hang(17/6), Zeng Jie(18/6), Hu Ping(18/6)

Zhang Shizheng, Hu Linan
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28 (miseRs) Kunqu Opera The Butterfly Dream
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Marriage Proposal and The Reply are the two more frequently played excerpts of The Butterfly Dream on the Kunqu Opera stage. T i
They feature the dan (female) role playing against the chou (comic) role covering only the part on Zhuang Zi testing his wife where Wang Jing

Tian is newly widowed and anxious to have her old servant act as the matchmaker. Hence it fails to let the audience understand 4§
the ideology and theme behind the whole story. This stage version of The Butterfly Drean is based on and adapted from Yan Zhu's " .
libretto in the Selected Works in Qing Opera Stage Version Zhui Bai Qiu. The two main performers are the dan and sheng (male) roles,

with the dan playing Tian and the filial woman in roles of wudan (highborn female) and liudan (young female) respectively and the *
sheng playing both Zhuang Zhou and Wangsun in the roles of lnosheng (old male) and xigosheng (civil male). Supported by four other
performers in roles of jing (painted face), chou and za (supporting cast), a total of seven excerpts are presented, namely Conversation
with the Skeleton, Fanning the Grave, Breaking the Fan, The Mourning, Marriage Proposal, The Reply and Strike the Coffin to convey the
central theme of The Butterfly Dream more comprehensively to the audience. The speech, vocal style, movement and acting in the (.
play are quite demanding. Performers are required to have solid skills as well as humorous and cheerful delivery style to bring \ﬂ
the intricate and surreal story to life. y 3

7}

The Butterfly Dream is the story about Zhuang Zhou's practice of the Taoist way. On his way home, Zhuang falls asleep and

dreams of having a conversation with a skeleton which makes him regret

"TF

woman fanning a grave, he

further laments at the fickleness of human emotions. To test the faithfulness of |
|

turns himself into a young and handsome Chu Wangsun to seduce Tian. Indeec
marry him. As Wangsun is suffering from severe headache, Tia

Is in love .'.it" \N"angsun and wants to
huang's head open to get the brain
to save Wangsun's life. At the sound of the third strike, Zhuang wakes up to find
. that it is all a dream.
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Adaptation: Koo Siu-sun

Restage Director: Lin Weilin

Artistic Instructors: Liang Guyin, Ji Zhenhua, Shen Bin, Zhou Shirui
Cast: Wang Jing, Bao Chen, Tian Yang, Zhu Bin, Hu Linan, Sha Guoliang
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An excerpt from the chuangi play The Mismatches Caused by a Kite by the Qing playwright Li Yu, The Wedding Night is
adapted from the 20" scene of the original play, Trouble at the Wedding. Other frequently played excerpts include The
Ugly Bride, Forced Marriage and The Wedding Night: the Second Half. As shocking truth is discovered on the wedding
night, quarrel arises between the groom Qi Youxian, played by a fu (comic) role and the bride Zhan Aijuan, played by
a chou role. Finally the bride’s mother, who played by a laodan (0ld female) role, mediates and brings the newly-wed
back together. The story plot is intricate and the acting lively, smooth and hilarious.

Qi Fuchen is asked by his friend Zhan Wucheng to pick a husband for his second daughter Ajuan. Qi offers Ajjuan’s hand in
marriage to his own son. On the wedding night, to the amazement of Qi's son who thinks that Miss Zhan is a beauty, Ajjuan turns out to be an ugly girl. It s further learnt that
she has met with Qi's foster son Hansheng before the wedding. As such, the newly-wed quarrels. Finally with kind words of advice from Aijuan’s mother, the two make up.

Tk WO FEE Cast: Zhu Bin, Tian Yang, Li Qiongyao

(Egl: » TF) Flee by Night from The Legend of the Precious Sword
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An excerpt from the chuangi play The Legend of the Precious Sword by Ming playwright Li Kaixian, Flee by Night is regarded in traditional Kunqu Opera performance as a “One
Man Show” which means a single performer sings, recites, acts and does acrobatics all by himself till the end without leaving the stage. The performer is required to have
solid foundation to accomplish this task which involves substantial range of movement, high-pitched singing and impassioned acting as well. There is a saying within the
circle that Flee by Night is dreaded most by actors while Mortal Thoughts dreaded most by actresses, thus revealing their difficulty.

Lin Chong hides in Chai Jin's mansion. With secret message brought by Gongsun and a recommendation letter from Chai, Lin flees at night. On the way to Liangshan
Marsh, he is overwhelmed by mixed emotions.

F3 R Cast: Xiang Weidong

(HAERE » 1H) The Lake Tower from Winning the Most Famous Beauty
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A work by Li Yu from late Ming early Qing dynasty, this excerpt is mainly the performance of the jinsheng (cultured male) role punctuated by comic relief from the

tavern waiter played by a chou role. It is funny and light-hearted with songs and dance in an overall comic atmosphere. The performer fully utilizes the operatic skills
of flicking sleeve and the fan to express Qin Zhong's infatuation with the courtesan.

Oil-seller Qin Zhong passes by the West Lake one day and meets a remarkable beauty by chance. He is mesmerized and falls in love. He takes his day off the
next day and loiters around the lake hoping to see the beautiful woman again. He waits and waits but still fails to see her. He strides into the lakeside tavern to
drink and learns from a masseur that the beauty is the number one courtesan in Linan. While feeling pity for her, he still cannot repress his desire and makes up
his mind to save up money for a year in order to get close to her.

FE:EE B Cast: Mao Wenxia, Tang Jianhua
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An excerpt from the chuangi play by Shen Jing in Ming dynasty, Writing the Petition is the stage
version of the 10% scene, The Conspiracy in the original play. It is a duet played by the fis and jing
roles performed mainly in speech. Through the interplay of pulling and pushing, lies and cheat,
fawn and flatter, the performers give a vivid portrayal of the crooked characters.

ERLE
Wang Shiyao

Jia Zhuwen is a corrupt litigation official fond of champerty but he puts up a pretense by practicing the Buddhist
way. A man named Liu Junyu comes by and seeks his help to write a petition to falsely accuse someone. Jia
pretends to refuse at first but after soliciting a large amount of money from Liu, he agrees to do so.

8 I R Cast: Wang Shiyao, Zhang Shizheng

]‘:E@E Performers

I (45) Ying Kam-sha (Guest
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A former actress of Zheji jiang Kunqu Opera Troupe specialized in the role of guimendan (highborn female) and daomadan (young female warriors), Ying Kam-sha took lessons
from famous Chuan-generation Kunqu Opera artist Yao Chuanxiang, Shen Shihua, Zhou Xuewen, Wang Zhiquan and Zhou Zhenbang. After settling down in Hong Kong, Ying
actively promotes the local development of Peking, Kunqu and Cantonese Opera and has lectured at the Hong Kong Chinese Arts Promotion Centre, City University of Hong
Kong, the Chinese University of Hong Kong and the Chinese Artists Association of Hong Kong. She is currently a lecturer in performance in the School of Chinese Opera at
the Hong Kong Academy for Performing Arts. Repertoires performed include Tale of the Wicked Sea, Legend of the White Snake, Mountain Lanke, The Butterfly Dream, The
Hundred Flowers Fairy and The Peony Pavilion. In 2013, Ying partnered with Wen Yu Hang to perform Tale of the Jade Hairpin in Taipei and won wide acclaim from both local
and overseas audience. She has been awarded with the Outstanding Little Hundred Flowers Award at the Chinese Opera Little Hundred Flowers Extravaganza, Young Performer
First Prize at the 2' Zhejiang Theatre Festival and the 24 Chinese Theatre Plum Blossom Award.

i T (4 ) Wen Yu Hang (Guest)
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An honorary resident artist of Lanting Kun Opera Troupe, Wen Yu Hang formally joined the Guoguang Opera Company in 2010. As a former actor of Northern Kunqu Opera
Theatre, Wen is a graduate from the Kunqu Opera Class in Beijing Chinese Opera School specializing in the xiaosheng role. He has followed famous Kunqu Opera artists Ma
Yusen, Man Lemin, Zhu Shiou, Shen Shihua, Zhang Yuwen and Fu Xueyi and has also been instructed by southern Kunqu Opera artists Wang Shiyu, Cai Zhengren, Yue Meiti,
Shi Xiaomei and Zhang Xunpeng. In 2012, he formally became a student of Lin Maorong, the exponent of the Peking Opera Jiang (Miaoxiang) School. In 1999, he toured to
the United States to take part in the world premiere of The Peony Pavilion (full version). His role as Liu Mengmei took New York by storm, earning him the title as the "Best Liu
Mengmei”. He is currently living in Taiwan. Representative repertoires include The Peony Pavilion, Legend of the White Snake, The Peony Pavilion: A Spoiled Romance, Dream
of the Red Chamber: Qing Wen and The Lanting Stories. His performance of the Tale of the Jade Hairpin with Ying Kam-sha in Taipei in 2013 has won wide acclaim from both
local and overseas audience.

B B Hu Ping
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2. A National Class Two performer, Hu Ping is a fine young actress of the Wan-generation in the Zhejiang Kunqu Opera Troupe and specializes in the
gu:mendan role She has followed famous Kunqu artists Wang Fengmei, Zhang Xunpeng, Zhang Zhihong and Gu Haohao. She has also been personally coached by the
Chuan-generation artist Zhang Xian. Major repertoires include The Peony Pavilion (Part | and 1), Tale of the West Garden, Fifteen Strings of Cash, Tale of the Red Plums,
Excerpts from Tang Xianzu's Works and Story of Qiao Xiaoging. She has been awarded with the Best Exponent Award (Gold Prize) at the Zhejiang Traditional Opera
Showcase and the 5% Zhejiang Non-Tangible Cultural Heritage Festival, the First Prize at the Zhejing Xin Song Project Young Opera Performer Contest and the 5% National
Kunqu Opera Festival Oustanding Performance Award. She has toured multiple times to Taiwan, Hong Kong, Sweden, England for performance and academic exchange.

W 7N Zeng Jie
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) ANational Class Two performer Zeng Jie is an actor of the Wan-generation in the Zhejiang Kunqu Opera Troupe and a graduate of the Kunqu Opera Class
in Zhejlang Arts School specializing in the xiaosheng role. He has followed renowned performing artist Wang Shiyu and has studied at the Normal University Performing Arts
Academy National Training Class for sheng and dan as well as the Zhejiang Province Chinese Opera Talents Senior Workshop. He has participated in the over 200 performances

of The Peony Pavilion (hall version) in Beijing in 2007 and the Opening Ceremony (Ritual and Music section) of the 2008 Beijing Olympics as the only Chinese Opera performer.
He has been acclaimed as the 2011 Recommended Artist by the Ministry of Culture and the Performing Arts Talent by the Zhejiang Provincial Department of Culture in 2014.

it 5% Zhang Shizheng
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An actor of the Shi-generation in the Zhejiang Kunqu Opera Troupe, Zhang Shizheng is a famous Kunqu Opera performing artist and a National Class One
performer. He first followed Zhou Chuanying and Gong Xiangfu to learn the xiaosheng role and later switched to learn the laosheng role from Zheng Chuanjian and Bao Chuanduo.
Repertoires performed include Fifteen Strings of Cash, Tale of Qin Xianglian, The United Knot, The Faithful and Filial Yang Siliang, Pond of Blood and Tears and Legend of the Red

Lantern. He has also written scores for over ten plays including The Lioness Roars, The United Knot and Legend of the Red Lantern as well as adapted and created many traditional
excerpts and new repertoires. On top of all these, Zhang has written widely about Kunqu Opera and has published the work | am the mo (old male) in Kunqu in Taiwan in 2000.
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A National Class One performer and a renowned Kunqu Opera performing artist, Wang Shiyao is an actor in the Shi-generation of Zhejiang Kunqu Opera
Troupe. He started to learn the arts at a young age from his father, famous Kunqu Opera chou artist Wang Chuansong. His performance style is funny
but not vulgar, earning him the title as the ‘True Heir of fuchou in Kunqu Opera’. Performed repertoires include Touring the Hall from Tale of the West
Chamber, Writing the Petition from The Story of Gauze Silk, The Marriage Proposal from The Butterfly Dream, The Wedding Night from The Mismatch Caused by a Kite and
Asking for the Doctor from Pavilion for Worshipping the Moon. While winning wide acclaim within the circle, Wang actively promotes the perpetuation work of Kunqu Opera
with his arranged works Teaching the Song from The Story of Li Wa and Meeting in the Aloe Wood being awarded at provincial extravaganzas.

AL Hu Linan
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A National Class Two performer, Hu Linan is a fine young actor in the Wan-generation of Zhejiang Kunqu Opera Troupe and a graduate from the Zhejiang
Provincial Arts School. He specializes in the hualian (painted face) role and has taken lessons from famous performing artists Guan Changli, He Bingquan,
Zhu Yufeng and Cheng Weibin. He has a robust stage persona and a resounding voice. He is a recipient of multiple awards including Hong Sheng Cup

Performer Second Class Award, Zhejiang Kunqu Opera and Peking Opera Young Performer Contest Third Class Award as well as Zhejiang Kunqu Opera Performer and Musician
Contest Third Class Award.

[ i Wang Jing

WL EEEEZENE -  BEMTTASMERERN > TEH MAZABARHEMTREGE T80 ¥EREH (Wi
()~ (o) » CRLY ~ CEEED ~ CRE%) ~ (k) ~ (RS ~ CBRR)D ~ (M) ~ (BB L) 55 - WM A NI BRI £ A
RIGEHIE LA B G ERARE RS -

An actress in the Wan-generation of Zhejiang Kunqu Opera Troupe, Wang Jing is a graduate from the Kunqu Opera Class in Zhejiang Provincial Arts
School specializing in the zhengdan (orthodox female) role. She has taken lessons from famous Kunqu Opera performing artists Liang Guyin and Wang
Fengmei. Frequently-played repertoires include Mountain Lanke, The Butterfly Dream, Yearning for the Mortal World, Catching Zhang Alive, Requesting
Tea, Seduction with a Lute, The Departing Soul, Broken Bridge, Meeting in the Aloe Wood and Fooling Uncle and Leaving Brother. He has been awarded with the Hong Sheng
Cup Zhejiang Kunqu Young Performer Contest Silver Prize and Zhejiang Xin Song Project Young Performer Contest Gold Prize.

fifi /% Bao Chen
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A National Class Two performer and a graduate from the Kunqu Opera Class in Zhejiang Provincial Arts School, Bao Chen is a Wan-generation actor in
the Zhejiang Kunqu Opera Troupe specializing in the laosheng role. He has followed famous Kunqu performing artists Ji Zhenhua, Zhang Shizheng, Lu
Yongchang and Tao Weiming. Representative repertoires include Fifteen Strings of Cash, Mountain Lanke, The Butterfly Dream, Sweeping the Pine. He

is a reuplent of multiple awards including Zhejiang Kunqu Opera and Peking Opera Young Performer Contest Silver Prize, National Kunqu Opera Young Performer Contest
Performance Award, Zhejiang Kunqu Performer Contest Silver Prize and the 5 National Kunqu Arts Festival Performance Award.

i JEH Koo Siu-sun &5 Playwright
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Active in the local literary circle in his early years, Koo Siu-sun has published widely writings and art criticisms using the pen name of Gu Cangwu in newspapers and periodicals in the
mainland, Hong Kong and Taiwan. He has co-founded a number of publications including Pan Gu (Origin of the Universe), Wenxue yu Meishu (Literature and Art), Wenmei Yuekan
(Literature and Art Monthly) as well as Ba Fang Wenyi Congkan (All Directions Literary Journal). He has been the chief editor of Ta Kung Pao - Chinese Culture Weekly, chief editor of
Han Sheng Magazine (Taipei) and chief editor of Ming Pao Monthly (Hong Kong). Published writings include Collected Poems Tong Lian (Bronze Lotus), Poems and Essays Beiwanglu
(Memorandum), Collected Essays Shu Xiang Si Meng (Thoughts on Books, Dreams of Drama), Collected Criticisms Yi Mu Yi Shi (One Tree One Rock) and Research Work Jinsheng Cishi
Jinshi Cidi (This Life Now, These Times Here) - Aileen Chang, Su Qing and Hu Lancheng's Shanghai. In the last twenty years, Koo has been enthusiastic in the promotion and research
work of Kunqu. He has also studied singing and flute and learnt from many Kunqu experts, performing artists and flute teachers. With the setting up of the Kunqu Opera Research
and Promotion Group by the Hong Kong Institute for Promotion of Chinese Culture in 1991, Koo has been a committee member responsible for the planning of research, publication,
promotion and performance activities. Since 2000, the group has started to cooperate with all major Kunqu Opera troupes in the mainland. Projects undertaken include adapting The
Peony Pavilion (Part 1 & 2) for Zhejiang Peking and Kunqu Opera Art Theatre; writing and adapting Kunqu Opera Tale of the Secret Arrow, participation in Jiangsu Province Suzhou
Kunqu Opera Theatre's production of The Peony Pavilion (youth version) acting as consultant and adapting The Butterfly Dream for Shanghai Kunqu Opera Theatre. From 2002 to
2004, Koo and colleague Yu Dan commenced the research work on arranging, annotating and translating the writings on Kunqu performance theories in Ming and Qing dynasty for the
Chinese Faculty, University of Hong Kong. It results in the publication of the bilingual Collection of Kunqu Performance Theories by Hong Kong Oxford University Press in 2006.
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Established in 1956, the Zhejiang Kunqu Opera Troupe was formed by famous Kunqu performing artists Zhou Chuanying, Wang Chuansong, Zhu Guoliang and others on
the basis of the civilian troupe Guofeng Su and Kunqu Opera Troupe. It was the only Kunqu Opera performing group at the time. In the same year, the troupe presented
the re-arranged and adapted traditional repertoire Fifteen Strings of Cash. With high intellectual, social and artistic merits, it became an immense success and earned
a special editorial entitled “salvaging the genre with one play” in the People’s Daily. Henceforth Kunqu Opera troupes flourished all over the nation bringing the art of
Kunqu Opera into a new historical era. The troupe has visited Hong Kong many times with performances of adapted full-length plays like Tale of the West Garden, The
Palace of Eternal Life and The Peony Pavilion as well as traditional excerpts like Conversation with the Portrait, Annotating a Libretto and The Boundary Pass. All were
deeply loved by the audience. The troupe has once boasted of having four generations of remarkable cast simultaneously, namely Chuan, Shi, Sheng and Xiu and has
nurtured a batch of fine Kunqu performing artist like Wang Shiyu, Wang Fengmei and Lin Weilin whose fame travel widely both local and overseas.
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Dialogue: Artists on their Art:
In love with The Legend of the Purple Hairpin On Rehearsing the Kunqu Opera The Legend of the Purple Hairpin
5.6.2016 (E#H Sun)230pm 16. é 2016 B4 Thu) 7:30pm
itk B L CERE et LR~ 2280 oK ke 5 : WA
Speakers: Koo Siu-sun, Yon Fan (Renown Speakers: Wang Shiyu, Wang F %ergﬁ ei, Shen Bin, Koo Siu-sun  Moderator: Cheng Pei-kai
BHULAOTEOREE 4 1 2 ?ﬁ@%ﬁ FEXAAOITBOHE 4 81 REAE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre AC1, Level 4, Administration Building, Hong Kong Cultural Centre

B3ET 3 In Cantonese EHEE T In Putonghua
B NS BETER R BI%E - ZERHNL - Free admission. Limited seats available on a first-come-first-served basis.

@% . 2%, ﬁ'ﬂll[ﬂ% Exhibition: Tang Xianzu and The Four Dreams at Linchuan  $# A% Free Admission
24-29.5 WMAGERE 11.6-11.7 #FREAE

Foyer, Tuen Mun Town Hall Foyer, Kwai Tsing Theatre

27.5-27.6 HEXHOEESH 24.7-4.8 TEHIRIBERE RS

Foyer Exhibition Area, Hong Kong Cultural Centre Exhibition Corner, Yuen Long Theatre

1.6-31.8 Hlbd e S BN EHERL

Arts Resource Centre, 10/F, Hong Kong Central Library

e Hong Kong Cultural Centre Jugymlfi1-EF# 10 5 10 Salisbury Road, Tsim Sha Tsui, Kowloon
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Tickets available from 15 April onwards at all URBTLX outlets, on Internet, by Mobile Ticketing App and Credit Card Telephone Booking.

Half-price tickets available for senior citizens aged 60 and above, people with disabilities and the minder, full-time students and Comprehensive Social Security Assistance (CS5A) recipients. (Limited tickets for full-
time students and CSSA recipients available on a first-come-first-served basis.)

Group Booking Discount - 10% off for each purchase of 4-9 standard tickets; 15% off for 10-19 standard tickets; 20% off for 20 or more standard tickets.

“Chinese Opera Festival 2016” Package Discount - For each purchase of standard tickets for different Chinese Opera Festival performances, the following concession applies: 10% off for 3-4 different performances;
15% off for 5-9 different performances; 20% off for 10 or more different performances.

Patrons can enjoy only one of the above discount offers. Please inform the box office staff at the time of purchase.

{EHFEHBZ Credit Card Telephone Booking: 2111 5999 | #4 1:#§5 Internet Booking: www.urbtix.hk
i Fl #3 Programme Enquiries: 2268 7325 | ZB#3 Ticketing Enquiriest 3761 6661
Y % 5 e I 2 Mobile Ticketing App
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The presenter reserves the right to change the programme and substitute artists. The programme does not represent the views of the Leisure and Cultural Services Department.
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