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Hailed as the treasures of Cantonese arias, the South China Eight Classic Pieces are compiled from the scores of Cantonese Opera by omitting the dialogues and joining the
singing parts together. A total of eleven pieces have been compiled but only eight are left now, including Monk Biancai Releases the Demon, Han Xin Defects to Han from Chu,
Lu Zhishen Takes His Tonsure, Baili Xi Reunited with His Wife, Lulang Reprimands His Son, Daiyu Buries Fallen Flowers, Ho Man Sau’s Escape from Banishment and The Worthy
One in the Snow. Following the presentation of Lulang Reprimands His Son last Festival, renowned Cantonese aria singer Leung So-kam continues to direct and re-arrange
another classic piece Monk Biancai Releases the Demon this year in an effort to preserve this invaluable art from falling into oblivion. The Eight Classic Pieces maintain the
interpretation of the ten role types in Cantonese Opera. Monk Biancai Releases the Demon is a piece written for the gongjiao (bearded old male) role. Each of the characters in

the piece sings in his/her unique style. Tao Zhuan and monk Biancai sing in a vigorous and profound /aosheng (old male) vocal style while Su Dongpo (zongsheng, bearded male)
and Tao Fengguan (xiaosheng, young male) sing in a clear and resounding sheng (male) style whereas Madam Tao (zhengadan, virtuous female), Liu Qingniang (huadan, young

female) and the Four Guardian Spirits (hualian, painted face) sing in zihou (falsetto voice) and dahou (heroic voice) respectively to recapture the flavor of the ancient vocal styles.
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The story takes place during the Song Dynasty. Tao Fengguan, the only son of the Mayor of Qiantang, is handsome and debonair. One night, he is studying in his studio
and falls asleep. The demon of the willow tree in his garden seizes the opportunity, morphs into human form, and seduces him. With his life force drained, Fengguan is
on the brink of death. It so happens that Su Dongpo, a good friend of his father, has come by to visit. Su takes pity on the young man’s plight and goes to seck the help
of the sage monk Biancai at Longjing Temple. The latter visits the Tao Residence and soon learns that it is the tree demon at the back garden that is making the mischief.
The monk captures the demon, teaches it the Buddhist doctrines about the transience of all life and all sensual desires of the mortal world, and advises it to restrain from
further wrong doings. The demon accepts his admonishing and dissipates in the wind.

BRI £ A R Law Kar-ying as  Monk Biancai
R & BRERIY Ng Chin-fung as  SuDongpo
PR #if EEE Leung Chi-kit as  Tao Fengguan
EPEXIB(R) — Cheng Wing-mui (later)

S0 LIRS Li Pui-yan (first) & LuQingnsng
79,4 g & M Song Hongbo as  Guardian Spirit
EEH i BERA Lo Lai-see as  Madam Tao
=B 2] M % Wong Hok-chiu as  Tao Zhuan
BiffrRes - PEIE Artistic Director : Leung So-kam
SEHE F g Producer : Danny Li

HERE B - REF ~ THIE Programme Curators : Tam Wing-pong, Ng Fung-ping, Danny Li

N85 ~ IRAMYBEPXREFE Lyrics and dialogue with Chinese and English surtities
EEEL3/NE (BEFISIKET15448) Running Time: Approx. 3 hours with a 15-minute intermission
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Leung So-kam was born into a family of Chinese song art performers. Her father, Leung Yee-chung, was a leading light in the genre of Cantonese music and song art, while
her mother Cheung Yuk-king (stage name ‘King Sin’) was a Cantonese song art performer singing the zifiou (falsetto voice). Leung began broadcasting when she was only six,
singing the classic piece Remonishing Her Husband. She began her career in Cantonese Opera later, and was a disciple of the famous Chan Kam-tong and the legendary Sit
Kok-sin. She appeared in the full-scale productions of well-established troupes such as Kam Tim Fa and Kok Sin Sing. She was also active in the recording studio, singing with
such famous stars as Leng Chi Pak, Ngan Kim Ying, Leung Mo-seung, Ho Fei-fan, Yam Kim-fai, Yee Chau-shui, Chan Kam-tong, Wong Chin-shui, Man Chin-shui, Sun Ma Sze
Tsang, Chung Wan-shan and Chui Mo-pak, not to mention her own father Leung Yee-chung. She appeared on her father’s show on Commercial Radio, The Eight Classic Pieces

in Cantonese Opera, during the 1960’s, in which she sang such roles as Mu Gua and the Washer Woman. She is also known for her singing style which is tuneful and
demonstrates the scholastic touch.
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Law Kar-ying began receiving formal training in basic stylized movements and routines at age eight under his father

Law Kar-kuen, and in singing and acting with his uncles Law Kar-shu and Law Kar-wui. During the course of his operatic

training he also came under the coaching of Fen Kuk-fa, Lui Kwok-chuen, Liu Xun and Leung So-kam. He staged a dozen of new productions such as The Story of Liu Yaojin,
Dragon’s Prescript, Di Qing, The Immortal Zhang Yugiao and Cao Cao and Yang Xiu. Law also adapted Shakespeare’s Macbeth and King Lear into Cantonese Opera and also
Deling and Empress Dowager Ci Xiin 2010 and set a new trend in the genre. Law received a Medal of Honour from the Hong Kong SAR Government in 2012, the World
Outstanding Chinese Award and an honorary doctorate from the Ohio Northern University, USA in 2013.
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Ng Chin-fung became a disciple of Master Chan Fai-nong at the age of 11 and he was also trained by Koo Tin-ng, a famous actor of
Xiaowu (supporting military male) roles in Cantonese Opera. His quest to improve himself in the art form led to seeking coaching
from Chan Tit-ying at the recommendation of Master Chan Fai-nong, and Liu Xun to learn martial art of the Northern School. He
became a principal male lead in the field when he was eighteen. Later, he formed his own Cantonese Opera troupes, including Sun
Moon Star, Chin Fung and Golden Phoenix. Ng is noted for his virtuosity and sensitivity in portraying his personae, through earnest
and in-depth study of roles. He is therefore highly praised for creating memorable characters. His singing is also widely acclaimed.
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Leung Chi-kit is the youngest daughter of Maestro Leung Yee-chung, and younger sister of Leung So-kam, a famous name in Cantonese Opera and Cantonese song art. She
was exposed to the singing of Cantonese operatic arias since she was young, and made her stage debut at five singing Liang Shanbo on His Death Bed. Coached by her sister,
she has grasped the consummate vocal techniques of So-kam, and her pinghou (natural voice) renditions are also imbued with the flavour of her father’s stylistic school,
Jiexingiang. She made the recording of Cantonese operatic arias, Revisiting the Glorious Dream, The Peacock Flies Southeast and The Story of the Wooden Hairpin as partner
to her sister. She enrolled in the extension course for Chinese Opera Performance of The Hong Kong Academy for Performing Arts in 2010, where she trained in xiaosheng
(young civil male) role. On completion of the course, she has appeared in public performances of operatic excerpts, such as The Phoenix and Comparing the Embroidered Shoes
from The Case of the Red Gauze Clue for the Headless Corpse.
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Cheng Wing-mui received huadan (female lead) training under the two famous Cantonese Opera stars, Law Kar-ying and Lee Po-ying, and
the ensemble leader, Keung Chi-leung, which included dramatic postures and percussive points on the Cantonese Opera stage. She received
further training in Cantonese operatic singing under Lau Kin-wing, and martial arts and stylized movements under several Peking Opera veterans.

She is therefore an all-round actor in the field. She formed the Kam Yuk Tong Cantonese Opera Troupe in 1988, which gives regular performances

at various performing venues in Hong Kong, as well as in Macao, Singapore and Malaysia. The Troupe appeared in the China Festival held in Berlin

in 2001.
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Born into a family of Cantonese Opera heritage (daughter of Danny Li and Yu Wai-fun), Li Pui-yan graduated from Wellesley College, USA, and is
dedicated to the preservation and promotion of the art of Cantonese Opera. She had studied singing from Chung Lai-yung, Xue Ya-ping and Li
Mei-fa and her dance and body movements were trained by Yang Min and Yu Mei-di. She had also received additional training from her godparents,
Law Kar-ying and Liza Wang. She debuted as principal actress in Floral Princess (Youth Edition) production in 2007. Other trained repertoires
include Rejuvenation of Lady Plum Blossom, Tale of the Purple Hairpin, Sisterly Love amidst Turmoil, The Villain, The General and the Heroic Beauty
and Deling and Empress Dowager Ci Xi, etc. Li is also devoted to the English translation of Cantonese Opera librettos.
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Song Hongbo holds an Advanced Diploma in Performing Arts (Cantonese Opera) from the Hong Kong Academy for Performing Arts, where his teachers included Liu Xun, Hui
Kin-shun, Cheung Sai-kit et al.. He has appeared in A Meeting of Heroes, Lu Bu and Diao Chan, At the Sweet Dew Monastery, etc. He has also appeared in such major
productions as The Cosmic Mirror and Stealing the Imperial Horse. He was a member of the touring troupe of the Academy.
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Specialised in huadan (female lead) role, Lo Lai-see is among the second batch of graduates from the Cantonese Opera Academy of Hong Kong under the tutelage of Yam
Dai-fun and Chan Man. After graduation, she joined Chor Fung Ming Cantonese Opera Troupe and took part in performances by other troupes as well. She has appeared in
repertoires like Blessings of the Moon, The Injustice Done to Dou'e, The Return of the Expeditionary Robe and The Recovery of the Golden Hairpin. She is currently a member
of the Cantonese Opera Young Talent Showcase organized by The Chinese Artists Association of Hong Kong under Yau Ma Tei Theatre Venue Partnership Scheme.
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Wong Hok-chiu joined the Naning City Yong Opera Troupe in Guangxi in 1957, where he became a disciple of Wen Wuying and Li Mingyang. Later he received further training
at the Wuhan City Peking Opera Troupe, where he was coached by famous virtuosi of the genre, Gao Shenglin and Guo Yukun. He was the Company Director of the Naning City
Cantonese Opera Troupe until he retired. He was named a ‘Top Actor’ by the Ministry of Culture in 1983, and accredited as a National Class One Performer in 1984. Throughout
his career of over forty years, Wong has starred in many Yong Operas and plays with modern themes and settings. After resettling in Hong Kong, he has performed secondary
and supporting roles with many local Cantonese Opera troupes, including Tung Sing, Fung Sang Fai, New Kwan Ying and Ming Chee Sing.

BIPEANB Production Team

249838 Percussion Ensemble Leader : =1/ Ko Yun-kuen
H 44488 Ensemble Leader : =848 Ko Yun-hung
#Z38 Production Manager - B5EYE Wong Siu-sang
%@%g Stage Manager - RIER Leung Wai-hong
%%ﬁ‘ﬁ?: Lighting and Set - Egﬁﬁj"ﬁﬁ i—.f'ﬁ /N Kwong Hing Stage Scene Production Company
BArgE Props and Costume : EZREBIPRZE/AT) Kam Yee Costumes Company
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Free admission. Limited seats available on a first-come-first-served basis.

HEAEE ShaTin Town Hall = [/ B148 Ko Shan Theatre
SR HEIERIE15E 1 Yuen Wo Road, Sha Tin, New Territories JUBEHI RS LGB T75% 77 Ko Shan Road, Hung Hom, Kowloon
2 2694 2509 =2 2740 9222
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Tickets available from 17 Apl’il onwards at all URBTIX outlets, on Internet, by mobile ticketing app and credit card telephone booking
Half-price tickets available for senior citizens aged 60 or above, people with disabilities and the minder, full-time students and Comprehensive Social Security Assistance (CSSA) recipients
(Limited tickets for full-time students and CSSA recipients available on a first-come-first-served basis)
Group Booking Discount - 10% off for each purchase of 4-9 full-price tickets; 15% off for 10-19 full-price tickets; 20% off for 20 or more full-price tickets
“Chinese Opera Festival 2015 Package Discount - 10% off on full-price tickets for each purchase of 3-4 different performances; 15% off for 5-9 different performances; 20% off for 10 or more different performances
Patrons can enjoy only one of the above discount schemes for each ticket, please inform the box office staff at the time of purchase.

EIE &8 Programme Enquiries : 2268 7325 Z IS &3 Ticketing Enquiries : 3761 6661
EAFEBEEZ Credit Card Telephone Booking : 2111 5999  #3 FBEZ Internet Booking : www.urbtix.hk

TMENBEZFEFZ Mobile Ticketing App:
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