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The Experimental Theatre of Liyuan Opera of Fujian was established in 1953, and
is the only professional performing company in the genre of Livean Opera in
China. It impressed the theatre world by winning an Qutstanding Repertory
Asward at the Eastern China Traditional Theatre Showease held in Shanghai in
1954 with Chen San and Wamiang. The company went on to garner acclaim for its
revival of very old repertory that has almost gone into oblivion, such as Zhu Hen.
Latez, its new repertory works such as The Scholar and the Widomy and A Widws
Lament won the first Cao Yu Drama and Literature Award and the Ourstanding
Performance Award at the first China Theatre Festival respectively. It has also
successfully trained many outstanding talents in the genre, such as Wang Renjie
the famous dramatist, Zeng Jingping the two-times winner of the Plum Blossom
Award for Chinese Theatre and winner of the Wenhua Award for Performance, as
well as onany others. The company has towred many countries and regions and won
popular acclaim,
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Zeng [ingping is a Mational Class One Performer specialized in die {female)
roles, a National Bearer of the Intangible Cultural Hentage of Livuan Opera in
Ching, two-times winner of the Plum Blossom Award for Chinese Thearre,
winner of the Shanghai Magnolia Award for Lead Actor and the Wenhua Asward
for Performmnce, winner of the first Intangible Cultural Heritage Award for

Passing of the Torch presented by the Ministry of Culture, and cumently
Company Dhirector of the Experimental Theatre of Liywan Opera of Fujian. She is
Maichen, Lu Mengzheny, and the new production, .4 Widwes Lament and The
Sclolar and the Wids,
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Lin Fufu is a Bearer of the Intangible Cultural Heritage of Liyuan Opera at
National Level. He was the winner of the Best Vocalisation Award at the 2nd
Narcissus Competition for Actors in Fujian, and Outstanding Director Award at
traditional Liyuan Operas Chen San and Windang, Zhu Wew, S Qin, Li Yaxdan,
Shert Peng Survendering fo Han and The Schofar and the Widaw,
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in gigyi (virtuous female} roles. She was the winner of the
7™ Marcissus ‘Grand Prix for Theatre of Fujian, and her
repertoire inclucles such traditional Liyean Operas as Gap Wenfu, The Story of the

best knewn for her performance in Chen San and Weamieng, Zin Wen, Zhn
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the 24t and 25% Theatre Showcase of Fujian. His repertoire includes the
BF¥-RER ITH#X -GHEREE
Wh Yihua is 2 Mational Class One Performer specialised
Rabkit, Wamg Skipeng, Wang Kui and Cas Bajie.
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Li Hong is a National Class One Performer specialised in
guimendin (high-born lady) roles. She won Silver Award
at the Competition for Young to Middle-aged Perdformers
in Fujian Province and an Ourstanding Vocal Award ar the Narcissus Awards.
Her repertoire includes Chen San and Wuniang, Li Yaxian, 8u Ying etc.
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Zhang Chunji is a National Class Two Performer
spem]mad in f.&rﬂg (male} roles. He is currently the Associate Director of the
Experimental Theatre of Liynan Opera of Fujian. His repertoire includes Chen
San and Wuntang, Lt Yaxian, Zku Wen, Gus Hua and the new repertory of 4
Wideas Lancent, The Scholar and the Widea, Diing Lan Carving sn Wood etc,
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Lin Cangxiao is an outstanding actor in supporting roles. He specialises in sheng
{male) roles, and was a winner of the Gold Award in the 11% Narcissus Theatre
Competition, Clutstanding Performer Award at the 24% and 25% Theatre
Showease of Fujian Provinee, His repertoire includes G Wemgie, The Stary of the
Rabbit, Lu Mengzbeng, Wang Shipeng, Shen Peng Survendering to Han and the new
repertory production, The Schodar aned the Widiaw,
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Artists on Their Art: The History and Inheritance of Liyuan Opera
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Wang Renjie (Playwright of Lipuan Cpera), Zeng Jingping, Zhang Chunji
Lin Cangaas, Li Hong

F # Maderator: fﬁ-—%ﬁ Chan Chun-mi
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Free: admissicn, Limited seats svailable on a first-come-frst-served basis
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Talk on the Seven Role Types in Liyuan Opera with Demonstrations
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fJ angu, demonstration performance of the four wind instriments, demonstration
of the "Eighteen Step Basic Directions”, vocal demonstration of fimeus arias and :
demonstration performance of famous ﬂpmdes from Liyuan Opera, l}‘
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Liyuan Opera is sung in the Quanzhou vernacular of the Minnan dialect, which
mikes it popular in the communities where this dialect is spoken, such as the
southern part of Fujian, Taiwan and Seutheast Asia. It onginated in Quanzhou,
Fujian in the 11% to the 12% centuries during the transition of the Song and Yuan
period, and reached its height of popularity duwing the Ming and Qing. It
therefore has a history of more than eight hundred years, and is one of the oldest
theatrical genres in China. In 2005, it was inseribed onto the first list of National
Intangible Cultural Heritage of China. Its long history has retained many features
of the s (Southern Opera) of the Song and Yuan pedod.

Its music is composed of gupad {set tune) medleys which have kept many
ancient music pieces extant, some of which date back to as early as the Tang
and Song dynasties and are known as dega’s (full-length tunes) and fagn's
(tunes of Central Asian origin}. Its accornpaniment consists mainly of

Hute and string instruments: dorngacdas, the horizontally-held southern

fripa, the ersian and sewcdan {two-stringed and three-stringed lute),

the #arai (small pipe), and the samgu (southern drum). The last

' ‘I’ one is also the lead as it provides the percussive points. The

player places his foot on the drumhead and by changing

.‘rﬁ the pressure of his heel to control the tension, he can
3 - make myriad nuances of sounds on the drum. Hence
b the name yajiasgu {the drum pressed by the foot),

&
9 Livuan Cpera has its own formulaic presentation that has
i come down through generations, known as the "Eighteen

Step Basic Directions”. The role types include sherg {male],
date (female}, fing (painted face), shon {comic), fie (young
girl), wid (old person), and ms (supporting} roles, making
up the giziban (seven member troupe). The most unusual
role type is the eriadan, and the actor needs to be able to
perform characteristics of the bwadan (flirtatious female),
gy (virtuous female ) and sdsodan (young lady) roles all in

One.

5

—

Liyuan Opera is categorically divided into three streams, the
Naoltyuam, the Shangly and the Xiaman streams. Each has retained its own
i‘EFEITOI'}’ 'ﬂ.ﬂd Set tunes:

Shanglu: During the Song and Yuan perdod, the Southern Opera troupes of
Jiangxi and Zhejiang reached Quanzhou. Their operatic style merged with the
vernacular sung music and form to become the ‘Shergl style’. The stories were
mostly about traditional values such as patriotism, lovalty, chastity and filial piety.
The plays have a quaint simplicity that is reminiscent of the ancient plays in
Southern Opera of Song and Yuan,

Xianan: As opposed to the Shanpdy, this was the stream represented by the
Quanzhou artists, It was derved from the folk music, songs and dances of
Quanzhou, and the stories came from folklore, with 2 rustic touch. Since the

actors of Shanghe and X were adults, they were known as Dalfpan (Major
Pear Garden).

Xianoftywan: After the fall of the Song regime, the court troupes were dishandad,
and actors had to return to the plebian world. Since by tradition the troupes were
made up of seven role types, they were known as giziban, The actors were often
children or youngsters who had not come of age, so they were known as
Xiaofiysiare ( Junior Pear Garden). This stream of performers tended to be more
‘high brow’, the style more elegant, and the pedformances more refined. Their
repertory consisted mainly of works of the Southern Opera of the Ming Dynasty.
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Information provided by Experimental Thestre of Liyuan Cpera of Fujian
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Concert of Liyuan Operatic Music
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[nstrnmental performance on the yafiaga southern drum, percussion and four wind instruments in Livaan Opera
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Performance of music from traditional scores of Liyuan Opera
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Overtures to the classic plays Chen San and Winiang, Li Yaxian and Zhu Bian

1§ JEJE 4 _;H. "S B Voeal performance featuring famous arias
([ BEZ G S ] e wisewina cats the Bomes
[ B]36& ] cominghere
[HER D ] Lot Homeward Aoross the Mits

[ g’ﬂ?i‘ ] At the Beginning When We Were Poor

[ ﬁ%ﬁ‘ﬁ] The Steep and Rougl Rowd Uphill

= Accompanied by:

i 0 80 B 48R Mausicians from the Experimental Theatre of Liyuan Qpera of Fujian

#E Vocal: HBUR Lin Fufu

8 Vocal: FRUR Lin Fufu
% Vocal: PEEBE Lin Cangrino

#E Vocil: RHE Zhang Ni

HE Vocal: BPEIE Zheng Yating

FHEM DR (FEPEEE) Funning Time: Approx 1 hoar withaut intermission
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Excerpts from Chen San and Wuniung: At the Lantern Fai, Admiring
Flowers, Embroidering a Lone Phoenix, Damen the Playboy
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This s & classic in the traditional repertory of the Xisolyuan stream. The libretto
was glready in print and widely circulated as early as the Ming Dynasty, e,
during the reign of Jiajing (152215881, The music is engaaing, and the acting is
sensitively rendered. Among the excerpts, Damen the Playboy was passed down
by Cai Xiuying, a famous instructor of the "Seven Role Types' troupes in Liyuan
Dpera. The playlet is a showease of the many unique characteristics of dan roles
in Liyuan Opera, and iz regarded a3 a dan actor’s piece de résistance,

The story takes place during the Sowthern Song period. Chen San is a gifted
scholar from CQuanzhou. He has just seen his elder brother and wife off, on the
former's official appointment to Guangnan. He passes by Chaozhou, and has a
romantic encounter with Huang Wuniang at the Lantern Festival fair. It is love at
first sight. Then Wuniang throws Iychee wrapped in a handkerchief from her
boudoir as Chen passes by, thus indicating her inclinations, Chen disguises
himself as 2 mirror-smith and deliberately breaks Wuniang’s family heirloom so
that he can sell himself as a slave into the Huang Residence to be near his love.
After so much effort to overcome the circumstances, the two s
finally make a pledge of love in the scene, Eméroidering a ;ﬁ

Lome FPhommie, Unfortunately, Waniang & promised to -

70}
another, so the lovers elope at night, bringing Wuniang's maid =~ 1
Yichun with them. But before they can make it to

Quanzhou, they are waylaid by the yomen officers.
Chen San is sentenced to be banished to Aizhou, {
Wuniang misses him so much at home that she .

can hardly sleep. In the end, with the help of &
Wuniang’s elder brother, Chen San is saved #2507 5' y
and the couple can be finally together. b’ =

33
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Excerpts from Lu Mengzbeng: To the Cave Davelling Across the Bridge,

Sending Silver and Rice, Checking Footprints on the Snoaw, A Visit to the
Cave Duelling
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Thiz = an exemplary piece from the repertories of the Xigofiyuan and Xianan
stream, It was in the archives of the Nanx/{Southern Opera) genre of the Yuan
Dynasty, and is distinguizhed by the excellent delivery and music, the lively, witty
touches and emotional earnestness.

The story takes place during the Novthern Song period. Liu Yue® is the daughrer
af the Prime Minister, When her father openly invites suitors for his daughter,
Yue'e chooses the talented but penniless scholar, Lu Mengzheng, by throwing an
embroidered ball to him, Her father is strongly against this marriage and wants to
go back on his words. Yue's defies him and marries Lu in honour of herword, The
Prime Minister gets so piqued that the two are expelled from his High Besidence,
The husband and wife can only live in a cave dwelling in the countryside. Lady Liu
is worried about her daughter, and sends her maid and a male servant o give them
some silver and rice. Lu returns home, discovers tracks on the snow, and suspects
hiswite of extramarital affairs. It is only after a lot of explaining that the two make
up. Lu goes to the capital to sit for the national civil examination. Lady Liu goes
to see her daughter at the cave dwelling with the intention of persuading her to go
L home, but Yue'e is adamant, and insists that
she would stay there until Lu returns.
Lady Liu cannot but leave in tears. Later,
Lu does pluck the laurels. He sends a
messenger with a bouquet of viburnum
home to give his wife the good news.
Yue'e gets her sweet revenge on
her father by raising 2 flag in
front of the cave dwelling to
signify that this is the home
af a high official,

& ﬁ Cast:

BB Zeng Jingping
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| This i a one-act playlet from the traditional repertory of the Xiaoffjuan
stream. Some attribute it to an unrecorded work in the themed repertory of The
Butterfly Lovers. It contains a lot of dancing movements and incidental music, and
| retains elements of traditional theatre from the Tang Dynasty.

| In this play, instead of telling the all too familiar story of Liang Shanbo and Zhu
Yingta, it takes the angle of Liang’s page boy and Yingtai’s maid in a witty,
| comical téte-a-téte, thus giving the orginal tragedy a comic side,

| F# Cast nreh M~ OB Xu Youjuan, Zhou Xinmin
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 Making a Dress for Her Mother-in-Law from
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Sun Pingam
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Zhou Xinpen
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Shipeng’ s Guess from Wang Shipeng
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Wang Shipeng s a traditional play in the Shanmghy stream, and the story is based
on one of the four representative works in Southern Opera of the Song penod, The
Whooden Hairpin. It is considered a valuable work in the archives of Liyuan Opera.
Through the music and formulaic presentation, this excerpt demonstrates how
“quessing” can reveal the paychological drama in characters. It s also a
challenge for actors in guanshengimale officiall roles in this genre,

EREREETENE

"The story takes place during the Southern Song perod. Wang Shipeng has come
top in the civil examination. He writes home to tell his family the happy news and
waits for his wife and his mother to come to the capital to join him. What he does
not know is that his letter has been changed, and it becomes a divorce letter for his
wife. She is so devastated and shamed that she throws herself into the Aver. When
Wang's mother, accompanied by his brother-in-law, arrives in the capital without
his wife, Wang gets suspicious and insists on getting to the bottom of the truth.
He only succeeds after a lot of guessing, questioning and probing.

27.7.2014 cums s 2:30pm
& Excerpts

(2 - &%)

O the Road from Wing Kui
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Wang Kui i= from the fradibonal repertory of the Shangly stream, and is
recognised for its archaistic style that has its provenance from the early manxi

{Southern Opera} of the Song and Yuan pariod.

When Wang Kui is down and out, he is aided by Nie Guiving,a courtesan, and the
two fall in love. They pledge that they would be forever true. But when Wang
comes top in the examination and is appointed the Inspector of Xuzhou, he
chooses to forget his vows. Devastated and heartbroken, Guiving cuts her own FT38
throar, Her ghest stays on carth. With a broadsword in hand, she goes to Xuzhou

to find Wang to take him to hell.

T Cast: BB W Vi
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Rendezvous at the Monastery Gate from Guo Hua
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The Surrender from Lin Xiu
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The play Liv Xiu is also known as Shen Peng Surrendering fo
Han, which is in the repertory of the Xianan stream. |tz
presentation style is unique in that there is ad lib at the wings of
the stage, and the witty periormance of the player of a wind
instrument known as aizal, which are both rarely found in other
operatic genres,

The story takes place during the early vears of Eastern Han period.
Liu Xiu, later Emperor Guangwu, initiates a military conp to
reinstate the Han regime. General Shen Peng has declared
allegiance with the usurper, Wang Mang. He fights the Han army
at Suyang City, but later
after much persuasion from
his mother and wife, he
sumenders and opens the
city gate to the Han
ATy

g

| This is taken from the traditional repertory of Xizoliyuan plays, performed by two

actors in dadan (principal female) and /aotie {old woman) roles. The genuing =¥ Castl: .
| concern between a mother-in-law and daughter-in-law has touched many hearts, PEBE Lin Cangxiao

so the play 15 a popular piece which leads to the saying, “A deughter-in-law
| shoukd be like Zhu Bian's wife, and & mother-in-law should be like Zhu Bian's
maother.”

| The story takes place in early Southem Song period. Zhu Bian is an envoy of the
Song court to the Jin's in the north, where he is retained for sixteen years. His wife,
| née Wang, remains a filial davghter-in-law and takes good care of his mother, so
much so that during a military mutiny, she gives up her son to get her
| mother-in-law out of harm's way. On a cold winter night, Wang is tailoring a new
gown for her mother-in-law as birthday present. The two women think of the sons
| they miss and shed tears together.

| £ Cast. BT » FIEE Wu Yihoa, Sun Pingyu

Gua Hua is & highly popular play of the Xisoliyuan stream, and the storyline is
equally well known. Itis & bravura piece for the actors perdorming sheng and dan,
i.e., the male and female lead in a “seven role types’ troupe. The aria, Going fo the
Lantern Fairirom the excerpt Rendezvous at the Monastery Gate is a household
tune in the southern Fujian area.

The story takes place during the Northern Song period. A schelar Gua Hua has
come to the capital to atiend the national avil examination. He meets the
daughter of the owner of a shop called Wang Yueying by chance. It is love at first
sight, and the young lovers agree to meet at the monastery gate on the evening of
the Lantern Festival, But Guo gets so drunk that he passes out. Mot seeing him
after a long wait, Yueying leaves behind a handkerchief and erbroidered shoes as
a mark that she has been there.

8 Cast: M  BIKEE Zhang Chungi, Du Bingying

T # Cast:

AT B Lin Cangino
HIRIR Lin Fufu
WAL Zhang Chunj

FHEMRESE (FEPEGE) Biunning Time: Apprace 1 hour 15 minates withaut inrerrnisson



