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Hailed as one of the ‘Great Four” works in Southern Opera, The Story of the Wooden Hairpin is a traditional repertoire of Gan Opera in gingyanggiang. The scene Plunging into the
River is deeply moving and filled with delicate touch where the dan (female lead) role would employ masterly skills like ‘twelve feet of flowing sleeves’ and ‘somersaulting from
chair to land on one’s back’ to externalize her emotions. With demanding performance for the female actor in terms of singing and acting, it is a highly representative solo scene
in Gan Opera.

Senior licentiate’s daughter Qian Yulian and impoverished scholar Wang Shipeng were lovers since childhood. With a wooden hairpin as betrothal gift, Shipeng asked for Yulian's hand
inmarriage. After they were married, Shipeng went to sit for the imperial civil examination and came out first. Prime Minister Mogj wanted Shipeng to marry into his family as his son-in-law
but Shipeng refused. He was detained as a result. Meanwhile, wealthy man Sun Ruquan coveted Yulian for her beauty and secretly distorted Shipeng’s letter as divorce notice. Seeing
this, Yulian's stepmother forced Yulian to remarry Sun. In defiance, Yulian threw herself into the river but was fortunately saved. After going through trials and tribulations, the couple was
finally reunited after many years.
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Cast: Yang Kaizhen, Shen Huailin, Sui Xiaorong, Chen Xiaoxia, Li Weide
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The performance of Madame Cui is a combination of the sheng, dan, jing
and chou roles. It is a highlight of Gan Opera tangiang plays.

Madame Cui forced his impoverished husband Zhu Maichen to divorce her
and remarried Zhang Shixiang but when she learnt later Zhu has won the top
scholar itle in the imperial examination, she regretted deeply. One night, she
had an elusive vision of receiving phoenix coronet and robes of aurora sent by
the imperial court. She was overwhelmed with joy and put them on to show off
her glory. She woke to find it only a dream.
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Cast: Huang Haihong, Zhan Qi
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This excerpt is unique to the Gan Opera version of The Butterfly Lovers, portraying the
warmth of friendship and love growing between the two through the sweet vocal

delivery in wennanci.
Zhu Yingtai went to study in Hangzhou disguised as
became the best of friends. They studied together one
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Originates from the story of the Yang Warriors, this
excerpt is a fangiang repertoire transplanted from Chu
Opera by the Gan Opera Theatre in 1954. Through the
masterly skills of the daomadan (female warrior) role
and humours of the hualian (painted face) role, the wits
of Yang Paifeng and the sincerity of Meng Liang are
presented in a vivid and funfilled manner.

With the Liao invasion, the border was in imminent
danger. Meng Liang was ordered fo go back to Tian Bo
Mansion to seek military aid. Yang Paifeng, the kitchen
maid volunteered to help but Meng despised her and
challenged her in a fight. Meng lost as a result and was
deeply impressed. The two set off together to the border
to resist the enemy invasion.
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Gan opera The Injustice Done to Dou E is adapted from the zaju The Moving Story of Dou E by Guan
Hanging in Yuan dynasty with reference from the chuangi Tale of the Golden Lock in Ming dynasty. The
protagonist’s emotions are fully displayed through the various styles of vocal delivery in qingyanggiang 3 GG
where the civil drama is enacted in a passionate and robust manner. It is a unique signature piece by Gan G, b
Opera top artist Tu Linghui.

Rogue Zhang Luer intended to poison Madam Cai in order to force her widow daughter-in-law Dou E to
remarry him but his father took the tainted soup by mistake and died as a result. To wash off his guilt, Zhang
accused Dou E of murdering his father and bribed the magistrate Tao Wu into sentencing Dou E to death.
Before the execution, Dou E foretold snow in mid-summer, three years of drought and blood splashing on
white silk o prove her innocence. Al the three things came true. Dou E's father Dou Tianzhang later became

the Inspector General in Chuzhou. Dou E's spirit appeared to ask for redress of the injustice and finally the
wrong done to her was avenged.
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Cast: Tu Linghui (Guest), Li Weide, Chen Xiaoxia, Zhan Qi, Li Peng

“
L
R CCCC Lo



i

175 & BT Gan Opera Theatre of Jiangxi Province

ﬂﬁ%%%ﬁ&ﬁm—ﬂﬁiﬁ’Eﬁﬁ%%%ﬁ%%ﬂﬁﬁ%ﬁﬂﬁmEEMﬁAﬁﬁ o BRI EIREER (RiUR#E) L—tRmil %
ERMARBABRASRE  BENGEEANE AGHRAE  UTHELETHE AR RARLERR I RONE  BR (85
2 (HD) o (RER) - (wEsE) - (FERE) o (B ((Eﬁﬁﬁ T (BHZE) - (AN $ABK (B8) © (ZRW
B)  (BEEAGE) SEGHTE 557 ERE 2B B0 BRE  BEX BRE  RHFREENR o (FNE) REEEXEX
% F-ETESSESHES  ERRHSAIAR2ETRARKE - (B4 BENEXERHER  EAETEENHEZRE
# o BRI TR —EEFEMSIETR  NERNGE - RHEHBRA LR RETF -

Gan Opera Theatre of Jiangxi Province was established in 1953 through the merging of the Raohe troupe, preserver of gaogiang repertory and the Guangxin troupe which specializes in
tangiang. It soared to fame with the adaptation and performance of The Butterfly Lovers during the early years. Throughout the years, the troupe strives to dig out and maintain traditional
repertory while sticking to the vocal styles of yiyanggiang and gingyanggiang. Meanwhile, it also creates new repertories and revolutionizes the music by changing the gong and drum
accompaniment for yiyanggiang to string and flute accompaniment. lts repertory include fulllength play The Resurrection, Reunion of the Pearl, The Purple Hairpin, A Dream in Handan,
The Nanke Dream, Story of the West Chamber, Trip to the West, The Injustice Done to Dou E, The Story of the Wooden Hairpin and exquisite excerpts Stealing the Grass, Meng Liang
Seeks Military Aid, Studying Together at Night etc. Among them The Story of the Wooden Hairpin and The Resurrection have won multiple awards including the first Wenhua Performance
Award, Repertory and Performance Award in the 2nd Chinese Theatre Festival as well as the 15t National TV Series Flying Award for the former, and the 9t Wenhua New Repertory Award
and Repertory Award in the 6t Chinese Theatre Festival for the latter. Gan Opera Theatre is the first troupe to win both the presfigious Plum Blossom Award for Chinese Theatre and
Wenhua Performance Award in Jiangxi Province. Commanding a strong cast of fine artists such as Pan Fengxia, Tong Qingreng, Yang Guixian, Duan Rili, Yang Fengying, Tu Linghui and
Chen Li, the troupe has toured all over China and performed to great acclaim.
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A National Class-one Performer, Tu has won the 4t Plum Blossom Award for Chinese Theatre and the 18t Wenhua Performance Award with the Gan
Operas The Injustice Done to Dou £ and The Story of the Wooden Hairpin respectively. She is currently the professor of the Chinese Opera Institute and
the director of the Operatic Art Education Centre and Continuing Education Department. She also acts as a tutor for the master degree students at the
Graduate School of Chinese National Academy of Arts. Besides being  fine performer, Tu also takes a stab at directing. Works directed include Henan
@ulu Gpera Llwng fﬁ)ﬁaaangdr Pingju Opera mpendmg War and Sisters Worsh:pplng the Moon Tea- pickmg Opera Vlllage Team-leader and Huang
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Afine young Gan Opera actress and a disciple of Tu Linghui, Yang graduated from Jiangxi Provincial Art Academy specializing in the gingyi (virtuous
and elite women) role. With solid foundation training and a clear round voice, she commands an elegant style on stage. The Embroidery Girl, Qin

Xianglian and White Snake are some of the repertoires she plays frequently. In 2010, she participated in the cultural arts performance at the Shanghai
Expo and had an outstanding performance playing the lead role in an excerpt from The Resurrection.

ZEHE Li Weide
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A National Class-two Performer specializing in the civil and military laosheng (old male) role, Li has won the Performance Award in Jiangxi Province
Youth Theatre Parade (1981) with his performance in Meng Liang Seeks Military Aid; the Class-one Performance Award in the 21d Jiangxi Yuming Flower

Theatre Festival (1989) with Defying the Imperial Edict and the Class-one Performance Award in the 4 Jiangxi Yuming Flower Theatre Festival (1995)
with Three Pools of Blood.

PSR Chen Xiaoxia
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A National Class-two Performer specializing in the aodan (old female) role, Chen has won the Class-two Performance Award in the 2nd Jiangxi Yuming
Flower Theatre Festival (1989) with Defying the Imperial Edict and the Class-three Performance Award in the 1st Jiangxi Art Festival (1999) with The
Resurrection Postscript.

KB Shen Huailin
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A National Class-two Performer specializing in the sheng (male lead) role, Shen has won the Class-one Performance Award in the 3'd Jiangi Yuming

Flower Theatre Festival (1992) with Death in Buddh/sm the Class-one Performance Award in the 15t Jiangxi Art Festival (1999) with The Resurrection
lass e & i h(Theatre ompetmon (2002) wnh Jade Dragonfly.
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As an offspring of yiyanggiang of Ming dynasty, Gan Opera has gone through over five hundred years of evolution to become a genre with a wide variety of vocal styles, having absorbed
influences from kungiang and tangiang. It is now inscribed onto the National List of Intangible Cultural Heritage of China. The three main types of vocal styles are gaogiang, kungiang,
and tangiang. The two companents of gaogiang are yiyanggiang and gingyanggiang. The libretti are affable and easy to understand while the tone patterns are in the format of
long-short-lines melody which can be sung in a ‘roll-on’ manner to facilitate the audience to understand the libretto and feel the sentiments. Yiyanggiang repertories are usually full-length
plays lie Three Kingdoms, Tale of Monk Mulian with themes on teaching the audience moral lessons. Qingyanggiang is soothing and fitting, the frequently performed repertories are
chuangi from Ming period. Kungiang is more or less the same as in Kunqu but with a rustic flavour. Tangiang composes of a wide variety of localized imported vocal styles like eruang,
xipi, wennanci, gingiang, zhediao, shangjiangdiao and laobazi etc. Among them, erhuang and xjpi are simple and mellow while wennanciis sweet and soothing.

Following the role types of yiyanggiang in Ming dynasty, there were basically nine stock role types in Gan Opera. After late Qing dynasty five more roles are added to make it a total of
fourteen. Gaogiang, kungiang and tangiang fall under two different streams of performance style: the combination of song and dance, or dance without singing and singing with minimal
acting. Gaogiang performance is simple and lively with exaggerated gestures and stylized body movements, like the performance of the female lead role in- Plunging info River scence
in The Story of the Wooden Hairpin and the execution scene in The Injustice Done to Dou E respectively. Tangiang performance has maintained the sonorous and impassioned presente-
tion style of mid-Qing period while applying a large amount of local dialect and slang for comic relief in tragedies to achieve an outstanding stage effect such as Meng Liang Seeks
Military Aid (pihuang) and A Glorious But Elusive Dream (wennanci).
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Artists on Their Art : Tracing the Provenance of Gan Opera Foyer Performance : Excerpt Zhang San Borrowing Boots

2.8.2012 (2#m Thu) 7:30pm 4.8.2012 (2885 Sat) 2:30-3:30pm
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Beig e Zhang San Borrowing Boots s a traditional repertory in yiyanggiang originated from
(L7 5 R 52 52 B Researcher, g Provincial Academy of A ) folklore play in Ming and Qing dynasties. The story is simple and satirically funny:

W3 Tu Linghui FH Moderator : FZE Wan Ye
L3543 In Putonghua F i Main Cast : 7% + 2l Zhan Qi, Li Peng
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Free admission. Limited seats available on a first-come-first-served basis. e ?
W53 7% With Chinese surtitles

JEE : 2 ERRREEE) Exhibition on The Art of Gan Opera
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