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Dazzled by Beauty, The Monastery in Danger, Lady Cui Breaks Her Word,
Listening to the Qin, An Exchange of Messages, Denial Out of Embarrassment,
Consummated Love, Interrogating the Maid, Farewell at the Pavilion
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The Story of the West Chamber (Southern Qu) is a 16th century reworking during the
Ming Dynasty by Li Rihua. The original play The Story of the West Chamber (Northern
Qu) was written in the 14 century by Wang Shifu of the Yuan Dynasty (The Mongo-
lian Empire). The ‘North" and ‘South’ designations have been ascribed by subsequent
scholars to differentiate the two. The 14% century original represents the pinnacle of
Yuan Dynasty dramatic achievements while the 16 century adaptation has been one
of the most best loved pieces among xigu audiences. The work's romantic content has
inspired generations of young lovers. In the play the young couple is helped in their
courtship by the lady’s chambermaid who is well loved by audiences for her lively and
intelligent characterization. This triangle of protagonists endows the play with an

extremely rich dramatic quality. Performances of the play require execution of the
highest standard in both its music and its dramatic acting,

Zhang Junrui, a young scholar, is on his way to the capital to sit for the imperial examination.
He passes by the All Grace Monastery in Kaifeng, where the Prime Minister's family is taking
up temporary residence, and happens to meet the Prime Minister's daughter, Cui Yingying. It
is love at first sight for the two. But a message comes from Sun the Tiger, leader of the rebel
forces, who declares that he wants Yingying for his wife, failing which he and his men would
ransack the monastery. Yingying's mother, Lady Cui, proposes that whoever manages to drive
away the rebels will have her blessing to have Yingying's hand in marriage. Zhang writes a
note to let General Du defeat the rebels successfully. But then, instead of honouring her word,
Lady Cui tells Zhang and Yingying to be sworn brother and sister. It is thanks to the maidser-
vant Hongniang, who plays the go-between, that the two are able to continue to correspond
in secret. Hongniang also helps to arrange a secret rendezvous at which the lovebirds
become betrothed. When Lady Cui hears of the rendezvous, she interrogates the maid.
Seeing the situation cannot be redone, Lady Cui reluctantly gives her consent to the couple
on the condition that Zhang succeeds at the imperial examinations. Zhang and Yingying are
married at the end.

AT E % Artistc Director & Stage Director : 7EHJ4 Wang Shiyu
HATHE R Artistic Adviser © R B Liang Guyin

T3 Cast: GiBAMk « BEE + KIBSE Yu Jiulin, Lu Jia, Zhu Yingyuan
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A Pleage of Love, Storming the Chamber, Disaster Strikes, The Death of a Lady, Ghost In Pursuit, Mourning in front of the Portrait
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The Palace of Eternal Life was written in the 17 century by Hong Sheng during the Qing (Manchurian) Dynasty. It is an epic that tells a love story against the background of
war during a time of change. It is acclaimed as a dramatic, as well as lierary, masterpiece. Its music and its drama enhance each other. It s a classic work of xigu by any standards.
The character of the Emperor requires its actor to display an ir of royal magnanimity and also the carefree jolliness of a talented artist. The role represents such a challenge that

it often defines the achievements of the performer’s artistry. The late maestro Yu Zhenfef’s interpretation of this role is still known and admired by audiences nowadays. The
character of the Royal Consort is equally challenging. She is expected to exhibit a seductive propriety. The songs sung by the royal couple are a major attraction of this piece.

Lady Yang Yuhuan is among the bevy of beauties in the palace of Emperor Ming of the Tang Dynasty. With her beauty and talent in singing and dancing, she soon becomes the Emperor’s
favourite. But their love is buffeted by political unrest brought about by treachery and rebellions. Lady Yang is forced to commit suicide at the foot of Maweipo by the soldiers threatening
o rebel. The Emperor is heartbroken, but he cannot go against the tide. After peace is restored by Guo Ziyi, the Emperor and Ladly Yang miss each other, separated by the worlds of the
dead and the living. Their true love finally moves the deities. Through the help of Chang'e (the Lady in the Moon), the Weaver Girl et al, the lovers are finally reunited in the Moon Palace on
the evening of the Mid-Autumn Festival.

BHTAE Aistic Director : RIEA= cai Zhengren
HreE Atistic Adviser : T AF 4 Zhang Jingxian

F% Cast - JEEH « FJZUE Shen Fengying, Zhou Xuefeng
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The Palace of
Eternal Life
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Running Time: Approx. 2 hrs 45 mins with an intermission
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((M}@ll%] L %EE» Cancelling the Birthday Celebrations from The Pavilion of Chanting in the Wind
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Plays written in The Pavilion of Chanting in the Wind is a collection of thirteen-two one-act plays by Qing Dynasty

playwright Yang Chaoguan. Kou Zhun Cancelling the Birthday Celebrations upon the Memories of His Mother is no.29 in the
collection.

*, P, % / I&(‘
Q. A
iz, ChenLingling

Before Kou Zhun was made prime minister of the Song Dynasty, he served as governor of Xiangzhou. One year during his term
there, he decides to give an elaborate banquet to celebrate his birthday. His mother's old handmaid comes to visit him. She
reminisces on the frugal disposition of Kou's mother and the hard ife they led when Kou was a child. Kou expresses repentance
for his tendency for extravagance and calls off the banguet.

15 ‘«%%‘ Bf Mentor: 1 9{2;& Wang Weijian

F7& Cast : f§3535 * JESEIE Chen Lingling, Qu Binbin

«Jﬁ%ﬁﬁ p %m» The Shock of an Ugly Face from The Mistake Caused by a Kite

(BER) AARPEMER 2ARZHiT-

BREPBNERT - BENBREE - EVHAtBRASC2ARINE - BHREES
HRGiAE  BICERRA -

The Mistake Caused by a Kite is a thirty-scene play written by the famous Qing Dynasty playwright Li Yu.

With the encouragement of their nanny, Aijuan attends a rendezvous with the gentleman Youxian in the assumed
identity of her sister Shujuan. Coincidentally, it is not really Youxian who arrives for the tryst, but another
gentleman Qizhong who has adopted Youxian's identity. Being put off by the unprepossessing face of Aijuan,
Qizhong makes his excuses and leaves.

W 15 %’% B Mentor : %"I Jj“:-‘ﬁé Liu Yilong
% & Cast * #1E# « FZUE Liu Chunlin, Zhou Xuefeng

Zhou Xuefeng
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Mﬁfﬂl [“ i ;E“\» Forcing Her Hand for a Divorce from Lanke Mountain g ?‘é
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ELAEEEEEM  REFERLE - ERITABEERT  BEREZS BIXXK
EEETHE  BUHA - A
Lanke Mountain is a chuangi of the 17 Century, inspired by the folklore Zhu Maichen Divorces His i vy
Wi A\
Zhu Maichen is a penniless scholar and is looked with spite by his wife, née Cui. She cannot go on living in
poverty anymore. So, persuaded by the matchmaker, she forces Zhu to annul their marriage so that she can
marry someone else.

1 ’@% B Mentor : gﬁ@&% v k4 IR Zhang Jiging, Yao Jikun
38 Cast * [9413 « [EEE Tao Hongzhen, Qu Binbin

((T‘ Eﬂﬁr‘?wﬁ» Accompanying Jingniang for Thousands of Miles
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"This is the most popular of the twenty-six scenes in the play A Conference of Wind and Rain written by Li Yu in the 17 century during the Qing
(Manchurian) Dynasty. The juxtaposition of strength and tenderness embodied by the Painted Red Face Role and the Lady Female Role creates the
main aesthetic appeal of this particular scene. Maestro Hou Shaokui rendering of this piece is acclaimed for its authentic reflection of the acting
conventions of this piece.

This story takes place during the Five Dynasties period. Zhao Kuangyin, later to become the first Emperor of Song, is forced %!
to flee from Changan. On his way, he passes by a Taoist shrine and saves a young woman, Zhao Jingniang, who has been "“
abducted and held in captivity by bandits. Jingniang is uncertain of her way home, so Kuangyin offers to accompany her.
Before they set off, the twa become sworn brother and sister. ‘g’
}JE‘ %% ﬁ Mentor 1’% 9 é‘ A %,ﬁi’fﬂ Hou Shaokui, Qiao Yanhe ‘
F7% Cast : 8% + LB Tang Rong, Shen Guofang Shen Guofan g,fj,! ;
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Wang Shiyu

WangFang N -4 The Lioness Roars is a Ming Dynasty stage adaptation of a Song Dynasty fiction. It is a comedy inspired by

the poet Su Shi’s verse written for his friend Chen Jichang, which contains the lines: ‘At the roaring of the
lioness from the east shore of the river; One drops one’s walking stick and loses heart.” These lines are used as the
basis for the story in which both Madam Chen’s jealousy and Chen’s fear for her are elaborated. The classic xigu
comedy is particularly acclaimed for the intensely dramatic and creative interplay of the trio of the scholar role, the
high-born lady role and the old male role.

Chen Jichang has visited a brothel together with his friend Su Shi. His wife finds out about it and makes him kneel beside
the pond as punishment. Su visits Chen in the latter's residence and sees the state he is in. So Su tries to persuade Chen to
take a concubine as a response to his wife’s reign of terror. Madam Chen is not to be slighted in this manner. She castigates
Su for intervening in her family affairs and throws him out.

3 Cast * It (458) « TF » 5&HHEF (455) Wang Shiyu (Guest), Wang Fang, Zhang Shizheng (Guest)
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SIHEEF N EBIFT Suzhou Kunqu Opera Theatre of Jiangsu Province
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The Su and Kunqu Opera Troupe of Jiangsu Province was established in 1956, and was formerly the Minfeng Su Opera Troupe. In 2001, it was expanded and renamed the Suzhou Kunqu
Opera Theatre of Jiangsu Province. Over the five decades since its inception, the Theatre has staged many full-length Kunqu productions. The Theatre has been the cradle of four
generations of Kunqu artists, who are distinguished by the Chinese characters - Ji, Cheng, Hong, or Yang - incorporated as the middle character in their stage names. The effort testifies
to the group’s significant contribution towards the preservation and development of the art. Members of the Theatre have accomplished sterling achievements in the field, notably Zhang
Jiging and Wang Fang, both of whom won the coveted Plum Blossom Award, with Wang winning the accolade twice. The Theatre has made highly successful performing tours to countries
and places. The Theatre has contributed to the salvaging, upholding and developing of the classical art form. In 2004, it staged the three-part Kunqu Opera, The Palace of Eternal Life in
Taiwan and on tour to different areas. In the same year, the Theatre worked together with the famous novelist Pai Hsien-yung and a team of preeminent figures in culture and the arts to
create The Peony Pavilion (Youth version). It was staged in Taiwan and Hong Kong, then to university campuses in various cities. It enjoyed such a phenomenal success when it visited
the U.S. that there was a surge of interest in the genre.

RETEEE Foyer Performance B 5E Exhibition .
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F LD RE Foyer Hong Kong Cultural Centre 2-10.6.2012 w1l K Foyer, Ko Shan Theatre 10 Salishury Road, Tsim Sha Tsui,
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Excerpts Leaving the Monastery from A Sea of Sins, Fover Exhibition Area Hong Kong Cultural Centre & 2734 2009

The Brave Wife and The Drunken Lu Zhishen Wreaking Havoc at the Monastery, ) o g

The Interrupted Dream from The Peony Pavilion 5¥BH Free Admission F K ZE 8 Hong Kong Space Museum

i cast : BB FEIED] A B BEZR NEER DI ERE 105

10 Salisbury Road, Tsim Sha Tsui,
Kowloon

%E NS Free Admission Mt 54 With Chinese Surtitle 2721 0226

Xu Dongyin, Zhou Xiaoyue, Tang Rong, Xu Chao, Lu Xuegang



FEI A B Creative Team

FIJE 5 Pai Hsien-yung AR General Consultant
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Pai Hsien-yung is an internationally acclaimed author. He had founded the Modern Literature magazine. His publications include the collection of short
stories Lonely Seventeen, Taipei Peaple, The New Yorker, a collection of prose writing Suddenly The Past, the novel Crystal Boys etc. Pai has been keenly
interested in Kunqu Opera since a young age. His short story Wandering in the Garden and The Interrupted Dream was inspired by the Kunqu Opera, The Peony Pavilion. His
love for Kunqu Opera has made him actively involved in introducing it to the younger generation. He has been giving public talks in conjunction with Kunqu artists of Hong Kong
and Taiwan. Producing the ‘youth version’ of The Peony Pavilion in 2004 has made sensational hit in the circle of xiqu and drawn overwhelming attraction in tertiary institutions.

$4IE" Cai Zhengren (RAER) BHiARE Ardistic Director of The Palace of Fternal Life
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A renowned Kunqu artist and former Company Director of the Shanghai Kunqu Opera Troupe, Cai Zhengren is a National Class One Performer and was
trained in xiaosheng (civil male) roles at the Shanghai Opera School under Kunqu maestros Yu Zhenfei and Shen Chuanzhi. He also received coaching

from J|ang Miaoxiang and Zhou Chuanying. Cai is highly commended for his guansheng (male offical) roles, with his mellow, ringing voice and performance with flair. He was
winner of the 4™ Plum Blossom Award for Chinese Theatre and Best Lead Actor at the 51 Shanghai Magnolia Awards for Chinese Theatre - Performing Arts.

TEf 5 Wang Shiyu (VIR AR - 26 Artistic Director and Stage Director of The Story of the West Chamber (Southern Qu)
BERHER  WIERERERER  EFREAREENE  BRX—WEE - F-ETEEERTEET  MAERERETEENR
B IME ®BEEE  HEY LUMARR  ZHEM "TMERE, 28 EFRARESE BNESIEATE a5
B (A=) 88E -

A renowned Kunqu artist and Honorary Director of Zhajiang Kunqu Opera Troupe, Wang Sh|yu is a National Class One Performer and a recipient of the
3 Plum Blossom Award for Chinese Theatre and the Production Director of The Peony Pavilion (Youth version). He was a student of the renowned Kungu
artist Zhou Chuanying, specializing in the sheng (young man) roles including the sub-categories. He is especially outstanding in his jinsheng (scholar) roles, which have earned
him the reputation of ‘Top artist for Kunqu jinsheng roles’ at home and abroad.

B Liang Guyin (PG IR Bt Aristic Adviser of The Story of the West Chamber (Southern Qu)

ZRERRRENR  BX—EE - $_ETEHAETRISE DSBEnTRREENTARET - LSTERSRE R
B% MAKER NELSEMER - BEER [0 7EE  BREEINET - BEHE  RAMR  EEEA -

>

A renowned Kunqu artist, Liang Guyin is a National Class One Performer and a recipient of the 219 Plum Blossom Award for Chinese Theatre and Best

Lead Actor at the 15t Shanghai Magnolia Awards for Chinese Theatre - Performing Arts. She was trained at the Shanghai Opera School under Kunqu

« maestros Zhang Chuanfang and Shen Chuanzhi. She has a repertoire that includes a broad spectrum of roles and vivid personae in the dan (female)

category, such as the zhengaan (principal female), huadan (flirtatious female) and poladan (the shrewd). She has a swet, rich voice, sensitive interpretations of her roles and an
appealing charm when she plays the shrewd.

BRAMN Zhang Jingxian (RAM) Bfirta® Ardistic Adviser of The Palace of Eternal Life
ZREFREENR  BX RS - THME - E8 - RETEEMRAEE  VEHES LEL  hEBSER - CRELE
REREIETE  £/\ELSBARIRREEMIAR  EHENERRE -

A renowned Kunqu artist, Znhang Jingxian is a National Class One Performer specializing in guimendan (high-born, unmarried lady) and zhengdan
(principal female) roles. She was a student of the ‘Chuan’ generation of Kunqu Opera performer Zhu Chuanming, and was trained by Fang Chuanyun,

Shen Chuanzhi and Yao Chuanxiang. She has won twice the Plum Blossom Award for Chinese Theatre, the Best Lead Actor at the 8™ Shanghai Magnolia
Awards for Chinese Theatre - Performing Arts and 10! Wenhua Performance Award.
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EE,& & Performers

F7 Wang Fang
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Wang Fang is a National Class One Performer halling from the Hong generation of Suzhou Kunqu Opera Theatre of Jiangsu Province and a representative
exponent of Kunqu Opera as an Intanglble Cultural Heritage of China at National Level. She was coached by Shen Chuanzhi, Yao Chuanxiang and Ni
Chuanyue, famous Kunqu artists in the field. She has won twice the Plum Blossom Award for Chinese Theatre, the Wenhua Performance Award, the ‘Artistic

Award for Promoting Kunqu Opera' presented by UNESCO, the Outstanding Performance Award at the Kunqu Arts Festival in China. The Kunqu fim Breaking the Willow, starring
her, was being selected screening in the Venice Interational Film Festival and the Hong Kong International Film Festival.

BRHESR (45) Zhang Shizheng (Gues:)
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Zhang Shizheng is a National Class One Performer hailing from the ‘Shi’ generation of Zhajiang Kunqu Opera Troupe and was trained in xiaosheng (civil
male) roles under Zhou Chuanying and Gong Xiangfu, but he later learned laosheng (old man) roles under Zheng Chuanjian and Bao Chuanduo. He has
J also scored and revived some of the full-length Chinese Operas and adapted a large number of excerpts from the traditional repertory and created newly
adapted scripts. He wrote the book, / am the Foremost Role of Kunqu Opera.




FELE Tao Hongzhen
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Tao Hongzhen is a National Class One Performer hailing from the ‘Hong' generation of Suzhou Kunqu Opera Theatre of Jiangsu Province, and specializes

[ in zhengdan (principal female) and fiudan (vwvauous young girl or servant girl) roles. In 2003, she became a pupil of Zhang Jiging, and has since become
afine exponent of her mentor’s performing style. She is the winner of the Outstanding Performance Award at the Kunqu Arts Festival in China, the ‘Artistic Award for Promoting Kunqu
Opera’ presented by UNESCO and Performance Award at the Jiangsu Theatre Festival.

AR Yu Jiulin

BER-HES  PEEENETRST  BRASEMRL - MAEERE BB ZOOZFFIMAMN - BEPEERZMENRE
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Yu Jiulin is a National Class One Performer and the winner of the Plum Blossom Award for Chinese Theatre. He was coached by Yue Meiti and Shi Xiaome,

#577 and becomes a disciple of Wang Shiyu in 2003. He has won the Performance Award at the Kunqu Arts Festival in China, a Ten Best Performers Award and
the Ten Best Dissertations Award at the National Outstanding Young Kunqu Performers’ Showcase, and an Outstanding Performance Award at the Jiangsu Theatre Festival. He was
chosen to represent the genre when UNESCO held a Festival of the Intangiole Cultural Heritage of China in France. He performed The Peony Pavilion (Sino-Japanese version) with
Japan's Kabuki master Bando Tamasaburo in 2008.

> A Shen Fengying

ER—HES - FEHRETEESE - DREABRBMRL - MILRES  E308  TFF - DRPERAZMHNTAR  2EER
EFTEREREHERESR IHLRANETRER - THAE2 B ABNFGREN PR E UL EEZMETEL -

$% Shen Fengying is a National Class One Performer and the winner of the Plum Blossom Award for Chinese Theatre. She was trained under Zhang Jiging,
Hua Wengi and Wang Fang. She has won the Performance Award at the Kunqu Arts Festival in China, a Ten Best Performers Award at the National

QOutstanding Young Kunqu Performers’ Showcase, and an Qutstanding Performance Award at the Jiangsu Theatre Festival. She was chosen to represent
the genre when UNESCO held a Festival of the Intangible Cultural Heritage of China in France.

FZ1 Zhou Xuefeng

ER—ES  T/VE - MHEEC IS EER ZOO=FHZ LA - SETERAZMHRRR NI EHREESR
AR 2EEMEREFEEREHEERR  HFNTBLBMNER « PEBMIIEERIBEE -

Zhou Xufeng is a National Class One Performer specialized in xiaosheng (civil male) roles. He was trained under Cai Zhengren, Wang Shiyu and Yue Meiti
before becoming a formal disciple of Cai Zhengren in 2003. His awards include a Performance Award at the Kunqu Arts Festival in China, an Outstanding

¢ Performance Award at the Zhejiang Theatre Festival, a Ten Best Performers Award at the National Outstanding Young Kunqu Performers’ Showcase, a
Budding Artist Award for Young Cultural Talents of Suzhou City and a Gold Award at the ‘Red Prunus’ Awards.

At Lujia
B8 _AR L0 T8 -GHHE%  REE  “OOSFRRAEAS - FARE. fEUR - T2 - RINIREANH
KRR  BNFELERESE

Lu Jiais a National Class Two Performer spemal‘\zed in liudtan (vivacious young girl or servant girl) and wudan (military female) roles. She was trained under
Zhao Guozhen, Wu Meiyu and became a formal disciple of Liang Guyin in 2003. A gifted actress capable of performing both civil and military roles. She
% has won a Silver Award of the ‘Red Prunus Cup’ Grand Prize of Jiangsu and a Budding Artist Award for Young Cultural Talents of Suzhou City.

Y3 Zhu Yingyuan

ER_HES - THME  RE AR  RE  RES  $RES  DEIHAUSMIER CIHSIBIAREREER &
RAR (A=) PEREE—A - KRR -

Zhu Yingyuan is a National Class Two Performer specialized in guimendan (high-born, unmarried lady) and fiudan (vivacious young girl or servant girl) roles.
She was trained under Liu Jiyan, Chen Bei, Zhang Jiging and Hu Jinfang. Zhu is a winner of the Red Prunus Award of the ‘Red Prunus Cup’ of Jiangsu, and
the Performance Award in the ‘Red Prunus Cup’ Grand Prize of Jiangsu. She has won the heart of her audience with her sweet portrayal of young maiden
Chunxiang in The Peony Pavilion (Sino-Japanese version).

K75 Shen Guofang
BR &S - TAB - MHEs Bt - YRCERSEMNRRE FNEXERPFFRETURHEE  2EEHETEEER
ERERER -

Shen Guofang is a National Class Two Performer specialized in fiudan (vivacious young girl or servant girl) roles. She was trained under Zhao Guozhen and
Chen Bei. She has won the Performance Award at the Kunau Arts Festival in China, a Silver Award at the Professional Accreditation Competition for Young
to Middle-aged Performers in Suzhou City, & Performer Award at the National Qutstanding Young Kunqu Performers’ Showcase.




J#4 Tang Rong
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Tang Rong is a National Class Two Performer specialized in jing (painted face) roles. Tang is recognized for his elegant stylized movements and solid

8 groundwork. He has won a Silver Award at the Professional Accreditation Competition for Young to Middle-aged Performers in Suzhou City, a Performer
g Award at the National Outstanding Young Kunqu Performers’ Showcase and a Performance Award at the Jiangsu Theatre Festival.

B35 Chen Lingling
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Chen Lingling is a National Class Two Performer specialized in the laodan (old woman) roles. She was trained under Wang Weijian and Yue Qi. Despite her

young age, she is able to create personae that are much older in looks and with venerable airs. She has won a Performer Award at the National Outstanding
Young Kunqu Performers’ Showcase and a Budding Artist Award for Young Cultural Talents of Suzhou City.

Ja i Qu Binbin
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Qu Binbin is a National Class Two Performer specialized in laosheng (old man) and guansheng (kingly) roles. He was coached by Ji Zhenhua, Huang

Xiaowu, Yao Jikun and Tang Chisun, and became a formal disciple of Cai Zhengren in 2003. Trained by Zhang Jiging and Yao Jikun, he learned the operatic
excerpts of Zhu Maichen Divorces His Wife and The Palace of Eternal Life.

BBk Lin Chunlin
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Liu Chunlin is trained under Liu Yilong, Yao Jisun, Zhu Shuangyuan and Zhu Wenyuan specializing in chou (comic) and fu (sly and villainously) roles. His

repertoire includes Abandoning the Temples, Meeting in the Catkin Marshes, The Drunken Runner and The Shock of an Ugly Face. He joined the National

Training Programme for Kunqu Artists in 2007, and learned the operatic excerpt of The Dog Hole from Wang Shiyao. Liu is the winner of the Performance
Award in the ‘Red Prunus Cup’ Grand Prize of Jiangsu.
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Tickets available NOW at all URBTIX outlets, on Internet and by Telephone Credit Card Booking

Half-price tickets available for senior citizens aged 60 or above, people with disabilities and the minder, full-time students and Comprehensive Social Security Assistance (CSSA) recipients
(Limited tickets for full-time students and CSSA recipients available on a first-come-first-served basis)

Group Booking Discount - 10% off for each purchase of 4-9 full-price tickets; 15% off for 10-19 full-price tickets; 20% off for 20 or more full-price tickets

“Chinese Opera Festival 2012” Package Discount - 10% off on full-price tickets for each purchase of 3-4 different performances; 15% off for 5-9 different performances; 20% off for 10 or more different performances
Patrons can enjoy only one of the above discount schemes for each ticket, please inform the box office staff at the time of purchase

Mt Website : www.cof.gov.hk | BiE & Programme Enquiries : 2268 7325 | ZRE# Ticketing Enquiries : 2734 9009

EFFEEETE Telephone Credit Card Booking : 2111 5999 | 48 L5TZ Internet Booking : www.urbtix.hk
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The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it necessary | The contents of this programme do not represent the views of the Leisure and Cultural Services Department
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