e

0
Sl/a FHUHERR
long Kong Arts Development Council

RERICEHE LM 3 J
Presented by the Leisure and REBISRE 5
n Cultural Services Department A Jingkun Theatre Production FRABLEDARYEN

Geng Tianyuan

?: Jingkun Theatre and
JJ  Peking OperaTheatre of Hebe

B g |
i
s

20-21.7.2010 (28E=2= Tue-wed)
EEIREEE

Auditorium, Kwai Tsing Theatre
7:30pm | $280, 180, 100

185 » RENEPX MR TR
Lyrics and dialogue with Chinese and English surtitles




RE BRI Jingkun Theatre

RIR—ANKE  UEE HEBHLRHEHARE  BERRE G687 RENEY  BEEE T R
= FESRREERE TPEEAEES 7Y (EHEER,  (EiEHIRESR - FRARRFSELEF
FREERSASREEREAY " RESLE,  RERRGE (ERESR) NG (KER) - URREEZREF
BINGHERIZ (HEBRE) F -

SEE-ROSTAE REHSORRKREESNERRETY TPERHERS  REGMNBTC T PERRBH
g,  CESLEEBRREER TRA, AESNESE EROESMG, - U (FER) —AES THEEN
i, B TREERER,  REHI  FERSRERFESA P NBETERAENER - TFMRSRE
B GEREERENENEABNETEBMRS - (FrEEL RN TS -

Established in 1986, Jingkun Theatre (JK) is a production and education company dedicated to the development of Peking opera and Kunqu opera.
Over the years, it has produced various kinds of performances, talks, workshops and courses. Recent major productions include The Exquisite
Charm of Peking Opera and Kunqu Opera, Classics Revisited, The Northern& Southern Kunqu. Virtuosi Showcase etc. Earlier productions include
the Peking Opera Concert, which showcased the various vocal styles and traced the development of Peking opera in the last one hundred years;
The Great Belfrey, which was based on Victor Hugo's The Hunchback of Notre Dame; and a Peking opera based on the novel of the same title by
Louis Cha, The Return of the Condor Heroes.

JK was invited to represent Hong Kong in the China Peking Opera Festival held in Nanjing in 2001, and the China Kunqu Opera Festival held in
Suzhou in 2006. In 2007, it was invited to represent Hong Kong in the 3rd Festival of Traditional Chinese Opera in Paris, and won the Prix Spécial
du Jury (Special Jury Prize) and the Best Actor Award with its performance The House Wulong. On the Education front, JK has been conducting
arts education and quided appreciation sessions for primary, secondary and university students in Hong Kong. JK has also been invited to give
demonstrational performances, seminars and workshops at the University of London, the University of York, the Australian National University, the
University of Sydney and Queensland Conservatorium etc.
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The Peking Opera Theatre of Hebei was formerly Jizhong Experimental Theatre founded in 1945, which was renamed ‘Peking Opera Troupe of
Hebei’ in 1953, and the present name in 1994.

Over the decades, the company has, at different times of its history, been graced by a conglomeration of outstanding artists, including Song Dezhu
(who was one of the ‘Four Famous Young Actors in Dan Roles’), Yang Ronghuan, Guan Shengxi, Ma Youliang, Liang Qingyun, Guo Jingchun,
Luo Huilan, An Rongging, Zhu Yuankun, Xiao Yuezhu etc. It has a cast of comprehensive role types and a representation of various stylistic
schools, and has accumulated a rich repertory that represents a variety of artistic features. It is especially famous for its plays on military themes.

Throughout its history, the company has revived and staged close to a hundred works from the traditional repertory, and at the same time has
adapted or created new works such as Qin Ying’s Expedition to the West, Emperor Taizong of Tang, The Eight Immortals Crossing the Sea, The Eight
Immortals Teasing the White Ape, Zhong Kui the Ghost-eater, The Actor Called ‘Resounding in the Ninth Heaven’ and the modern Peking opera
Fighting the Great Flood.

The present Company Director of the Peking Opera Theatre of Hebei is a performing artist of great renown in China, Pei Yanling. An actress in
transvestite roles, she is best known for her outstanding interpretation of heroic, righteous men. Her famous repertoire includes Zhong Kui the
Ghost-eater, Wu Song, Lin Chong on a Midnight Run, The Showdown at Cuiping Mountain, The Magic Lotus Lantern, Nazha, Wreaking Havoc in
Heaven and On Centipede Range. She has toured more than twenty countries and regions to give performances and talks, and has won the
acclaim as ‘the most outstanding artist’ and ‘a world-class actress’.

The company has toured the United States, Canada, Japan, Indonesia, Singapore, Africa, Taiwan and Hong Kong, and everywhere it went, it has
won popular acclaim.
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Pei Yanling is a famous performer in Chinese traditional theatre in China, Director of the Peking Opera Theatre of Hebei. Born into a family of artists in Chinese
opera, Pei commands a wide range of roles that covers both the ‘civil and the ‘military’ categories, and genre types of Peking opera, Kunqu opera and Clapper opera. She was
named a ‘National Treasure’ in the operatic arts of China, and won the accolade as ‘A Star that Spans the Centuries’. Pei was also a winner of the Plum Blossom Award Grand
Prix for Chinese Theatre, and was presented with the White Magnolia Award for Special Achievement to the Performing Arts. Her most famous works, The Magic Lotus Lantern,
Nazha Wreaking Havoc in the Sea, Zhong Kui the Ghost-eater and The Actor Called ‘Resounding in the Ninth Heaven’ have been made into films. She is currently the
Vlice-chairman of the Chinese Federation of Literary and Art Circles, the Chinese Dramatists’ Association, and Chairman of the Federation of Literary and Art Circles of Hebei
Province and of the Hebei Dramatists’ Association.
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s 4 Tang Yuen-ha was the recipient of the 8th Plum Blossom Award for Chinese Theatre, the first Hong Kong Chinese opera artist to have received this most
prestigious honour-in China for theatrical artists. In 2001, Tang was presented with an “Outstanding Performance Award” at the 3 China Peking Opera Festival. Tang also

won “the Award for Best Artist 2008” by Hong Kong Arts Development Council.

Tang studied under the Peking opera and Kunqu opera legend, Maestro Yu Zhenfei, and has since developed a unique performance style that has won her the praise as ‘the

pearl of Peking opera and Kunqu opera in Hong Kong'. Tang’s contribution to Peking opera and Kunqu opera is also recognized by her role as producer, arts educator and
speaker in Hong Kong and other parts of the world. She is the founder and artistic director of Jingkun Theatre.
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Geng is the resident director and actor of Jingkun Theatre, graduated from the National Academy of Chinese Theatre Arts, specializing in sheng roles.
Geng was the recipient of a “Class One Award for Directing” in Shandong in 1995, the “Best Director Award” at the 6t Wenhua Awards presented by the
Ministry of Culture in 1996 and the winner of the “Best Actor Award"” in the 31d Festival of Traditional Chinese Opera in Paris in 2007.

In recent years, he has revived, adapted and directed an admirable range of productions including Kunqu opera Pursuing the Dream and The Portrait from The Peony Pavilion,
Wu Song and Pan Jinlian, Peking opera Black Dragon Residence, Xiang opera The Rabbit, and Cantonese opera The Wooden Hairpin.
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. Li Pengda trained at the National Academy of Chinese Theatre Arts where he specialized in tongchui hualian (mallet-wielding painted face) roles. Her stock
N repertoire includes Chisang Town, Judge Bao’s Visit to the Netherworld, The Incarceration of Xiongxin, The Orphan of the Zhao's, Qin Xianglian and Two

Faithful Courtiers. She was winner of the ‘Hongsheng Cup’ at the Hebei Theatre Festival, the Red Prunus Gold Award at the 4t Hebei *Yanzhao Red
Prunus’ Awards for Theatre, and a Class Two Award at the 21 Young Xiqu Performers Competition of Hebei.
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Hu Jinping is a National Class One Performer trained at the Hebei Arts School with a specialism in laodan (old woman) roles. She has a robustly

voluminous voice and clearly enunciated words and impressive delivery. Her repertoire includes Finding the Queen Mother and Beating the Imperial Robe,

Finding a Rich Husband, Yue Fei Being Tattooed by His Mother, and Li Kui Visits His Mother. She was the winner of an Outstanding Performance Award
at the 6th Hebei Theatre Festival, and a Class One Award for Performance at the 7t Hebei ‘Hundred Flowers’ Awards for Theatre.
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Song Xiaohua trained at the Hebei Arts School, specializing in wudan (military female) and daomadan (broadsword-wielding and riding female) roles. Her
stock repertoire includes The Flight of the Young Phoenix, Romance of the Iron Bow, The Showdown at Jinshan Temple, The Lady Generals of the Yang

¢l Family. She won a Class One Award for Performance at both the 7t Hebei ‘Hundred Flowers’ Awards for Theatre and the 7t Theatre Festival Competition
of Zhejiang.

# iR Xie Han
BRNEHAEHER > TRYE - —SSHEFEURAN - ENATLETER - EEREE (&) » (Fki#) » (HX
) & DETABMABAEAE 2EHRMABAEERE—2 -

Xie Han trained at the Jilin Academy of Arts, specializing in wusheng (military male) roles. He became a disciple of Pei Yanling in 2005, and joined the
Peking Opera Theatre of Hebei the following year. His repertoire includes Nazha's Cosmic Hoops, White Water Beach, Wu Wenhua. He was the winner of
the Grand Prix of the Hebei ‘Red Prunus’ Award for Chinese Traditional Theatre, and the first prize - Gold Award at the National ‘Red Prunus’ Competition
in Chinese Traditional Theatre.
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This is an exemplary piece in Peking opera for actors in jing, or hualian (painted face) roles as it pays

special emphasis on singing skills. The character of Shan Xiongxin, on the verge of being executed,
shows his death-defying spirit and only laments the dissolution of the bond of brotherhood.

This is a story from Shuo Tang (Stories of Tang Dynasty). Li Shimin, Prince of Qin of Tang, invades
the dukedom of Zheng and defeats its Duke Wang Shichong. Shan Xiongxin charges into the
Tang camp alone and is captured by Yuchi Gong. Li admires his fighting skills and persuades him
to defect to his side, which Shan refuses. He is sentenced to death, incarcerated and sent to the
execution ground. Before he is executed, his old friends Xu Maogong, Luo Cheng and Cheng
Yaojin from the Wagang stronghold come to bid him farewell. Shan is determined to die. This play
also covers scenes that Luo Cheng captures five dukes including Dou Jiande, Wang Shichong
and Li Zitong. The play is therefore also known as ‘Subduing the Five Powers’.

%7 Cast : ZX[i§3Z Li Pengda > - g
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White Water Beach is almost a compulsory piece for actors specializing in
duanda wusheng (close-combat role specialized in martial arts) roles and
the wujing (painted face character specialized in martial art) role. It
conveys the heroic spirit of the ancient martial heroes through highly
stylized movements, forceful fighting and vivid martial routines.

Xu Qiying, nicknamed the ‘Green-faced Tiger', is a bandit at a mountain
stronghold. One day, lying drunk on a stone slab at the foot of the mountain,
he is captured by government officers and sent to the capital in custody. His
sister, Peizhu, leads a contingent to rescue him at White Water Beach. Just
then, Mo Yuji happens to pass by. He has just recovered from a serious
iliness and is penniless. Seeing that one group is scurrying and being
pursued by another which is much stronger, his sense of justice drives him
to help the weaker group. Unwittingly he has sided with the officers and
beaten the Xu brother and sister. Ironically, Mo is falsely accused by the
officers of having colluded with bandits, and is sentenced to death by
execution. The Green-faced Tiger leads his followers to rescue him and
brings him to safety in his camp.

Fi8 Cast : il - RMZE Xie Han, Wu Yueze
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This play was adapted by the Peking opera maestro, Xun Huisheng, one of the four great dan actors, in 1927 from the traditional clapper
opera play, Three Suspicions. It has an intricate plot, and uses a comedic approach to satirize characters like Tang Tong and Lu Shike, who are
always arbitrary in judgement.The actors need to be superb in all four aspects of Peking opera performance, that is, singing, stylized move-
ments, delivery of lines and acting, in order to convey the characters’ diverse emotions. This time will present the first part of the play.

The story takes place during the Ming Dynasty. Tang Tong, an army officer posted to guard Huzhou in Zhejiang, marries Lin Huiniang, who is
beautiful as well as virtuous. In order to provide their son with a good education, she hires a titled scholar, Lu Shike, as the boy’s tutor at home.
One day, Lu falls sick. The boy uses his mother’s sash to wrap a quilt for his teacher, but leaves it unwittingly in the schoolroom. When Tang
Tong returns from official duty, he is surprised to find his wife’s sash in Lu’s place. Suspicion looms and he is cocksure that his wife is having an
affair with Lu. He forces her at knifepoint to accost Lu in the middle of the night. Fortunately Lu chides her sternly and refuses to open up. Tang
Tong realizes that he has made a big mistake and apologizes profusely to his wife, and the two are reconciled.

¥7&E Cast : B8R « BAXJT Tang Yuen-ha, Geng Tianyuan
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= . The present production adopts an older version in which the two genres, Peking opera and Kunqu opera, appear on

e /:,’!;;3 _ the same stage. The actor playing the role of the son, Chenxiang, has his face painted gold to suggest that he has

{ attained ‘celestial’ status, rather than made up in the handsome ‘young man’ look, by following the mask design

register. The actors in the play are required to sing and dance, execute crisp and sharp movements, and sing to
the full range of their voice.

The celestial, Lady of Mount Hua, marries a common mortal, the scholar Liu Yanchang, out of love. But the
relationship enrages her brother, God Erlang, who disproves of her giving up her hard-earned celestial status for
mortal love. With his magic powers, he imprisons her under Mount Hua. The Lady gives birth to a son, Chenxiang.
She bids her maid to take Chenxiang to his father, together with her Magic Lotus Lantern. Years later, Chenxiang
grows up. He unwittingly causes the death of Qin Guanbao at school and has to flee. He meets the Immor-
tal of Thunder in the mountain, who enlightens him, frees him from his mortal form, and gives him a magic
axe. Chenxiang takes the axe to the Erlang Temple and inscribes an insulting poem there. An enraged
Erlang pursues Chenxiang, and is defeated by him. Chenxiang cleaves open the mountain that has
trapped his mother, and rescues her. In view of the situation, Erlang cannot but concede to
reconciling with the mother and son.

DR EE Cast : FEMIS Pei Yanling
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(UTHIBEER) The Gift of a Pearl on Rainbow Bridge
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This play is a bravura piece for actors performing wudan
(military female) roles, which is distinguished by the agility of
the dance movements and aggressive fighting with weapons or e
bare hands.
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A water nixie who calls herself Billows Fairy inhabits the Rainbow Bridge near the Sizhou City. She fancies the love between mortals, and falls in
love with a young man, Bai. This violates the rules of the heavens. God Erlang heads a contingent of celestial soldiers to subdue her. The Billows
Fairy puts up a feisty defence and defeats the heavenly host with her the East Sea Pearl. She and her lover are able to marry in the end.

*FiE Cast : RMEHE « IRE « IREE  Song Xiaohua, Zhang Bing, Zhang Xiyue
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This is one of the most famous among the repertoires of Peking opera virtuosi, Qiu Shengrong and Li Duokui. The play consists of whole

. sections of sung passages and accompanying spoken lines which give ample demonstration of the conflicts between the characters as well
as their internal turmoil.

This is one of the stories about ‘Judge Bao’, who is
famous for his upright character and his defiance of
powers on high. He was brought up by his elder sister-
in-law, née Wu, since he was a boy. She is therefore just
like a mother to him. As Governor of Kaifeng City, one
day he receives an imperial edict to go to Chenzhou on
a disaster relief mission. It so happens that his nephew
and Lady Wu’s son, Bao Mian, a former County Mayor
of Xiaoshan, is sued for bribery and corruption. Bao
Zheng metes out the punishment accordingly in spite of
being blood relations. Lady Wu hurries to Chisang Town
to chastise him for being ungrateful and non-reciprocal.
Bao gently persuades his sister-in-law and enlightens
her with the need to uphold principles of righteousness.
Wu is brought round to realize her mistake. She bids
Bao farewell with wine and reminds him once more of
the importance of fairness for all. The two part on the
best of terms.

IE:FRE - HEF
Cast : Li Pengda, Hu Jinping
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CZZRLUY The Showdown at Cuiping Mountain
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This is a rarely performed play from the classical repertory. The actors of the wusheng (military male) and the huadan (flirtatious female)
roles, have to master all the four aspects of singing, delivery of lines, martial art skills and acting in Peking opera. It also contains scenes
where the pihuang and bangzi styles of singing are juxtaposed. One such scene requires the actor in the role of Shi Xiu to sing an entire

set of xipi sanyan and yuanban style. It is therefore considered a challenging piece for actors in the da wusheng (major military male) roles.
The play was banned for some time, but has recently been restored and revived for the stage.

The story is taken from The Water Margin. Yang Xiong, a custody officer in Jizhou, is the sworn brother of a firewood pedlar, Shi Xiu. He invites
Shi to lodge with him. It happens that Yang’s wife, Pan Qiaoyun, has an affair with a monk, Haisheli. Shi sees through it and warns Yang explicitly.
While Yang is still pondering, Qiaoyun falsely accuses Shi of trying to ruin her name because of his foiled attempt at raping her. Yang is fooled and
has a fall-out with Shi. Shi grudgingly leaves as he is unable to clear his name. On the same night, Hai steals into Yang's home to meet Panin a
tryst. Shi follows Hai secretly, kills him, and takes his clothes to serve as evidence. Finally brought to light, Yang realizes Shi is innocent. Then
between the two of them, they hatch a plot in which they lure Pan to the Cuiping Mountain. There they kill her before heading to Liangshan to join
the rebels there.

IE: KUK %S BXw - REE - BER
Cast : Pei Yanling, Tang Yuen-ha, Geng Tianyuan, Zhang Yunsheng, Zhou Chunxia
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Running Time : Approx. 2 hrs 45 mins with an intermission s
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Peking opera is a comprehensive performing art with a unique form of its own -
comprehensive because it is an ingenious combination of elements from many
sources: music, singing, recitation, dancing, acrobatics and martial skills, all
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Pei Yanling

affectation. A sublime performance, therefore, is \y\
one with every step, every movement and ‘L@
expression well calculated, all within

traditional stylisation and yet =
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without any pretentiousness. Tang Yuen-ha
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