: Approx. 3 hrs with

7
i

3 (&

rd

Ope

Puxian




%ﬁhlﬁ"{i Puxian Opera




«é ﬁ ng '_in-'.z’» Chuncao Barging into the Court Room

| (Jﬁij?: e & >> B %ﬁhﬁﬁﬁéﬁ )§'I ] (gﬁ E 32)) M & Chuncao Barging into the Court Room is a comic satire taken from the
| —ER B ER c — AN £ R2LETFT ((gi %,&h f39 traditional Puxian opera repertory. In 1962, when Lao She, the famous

i X 0 hE i L 5 . writer in China, visited Fujian and went to see Puxian opera. He was so
‘ < %"i@ = >> 5 TR EA  BURRERAY - gnak impressed that he wrote a poem entitled On Seeing the Puxian opera,
 ABEH®RE

: A Ak :

ZER - RETER% RAEHEEA - b8 ‘Chuncao Barging in the Court Room’ which says,
ging
L= ,% o W [ R g “How charming it is, Puxian opera! It should go down in history,
o = § , ~ With its music of eight hundred, and gems of five hundred,
. SR B ol e ]
huncao Barging into the Court Room
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Two Valiant Fighters is a play that belongs to the ‘military category. But it is
different from other military plays in other genres of Chinese opera in that
it bears a strong resemblance to ancient puppet plays. The weapons on the

~ two actors’ hands are only one foot long, which they constantly twirl and

spin as they jump in and out, sing and fight, and continue to contend.

Tang troéps are attacking the Laokou Pass. Yuchi Gong comes out and
engages Qm Shubao in a fierce battle for the whmle day Gong leaves Shubao
sue th
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Huang Yongzhi, Ruan Kaixiong, Zhang Xinji

v e hi to 4sxt for the civil service
in the capital. Grauﬁed Zhu swears that “if he succeeds in the
examination and gets an official appointment, he will petition the Emperor
to close all brothels and ban prostitution”.




<<‘:f‘ L % >> Escorting Jingniang Thousands of Miles
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Wang Shaoyuan, Zheng Bixiong

Escorting Jingniang Thousands of Miles is one of the 85 plays in the Puxian
opera repertory to have originated from nanxi (Southern Opera). It features
only two actors in the male and female roles, but the unusual appearance of the
male sheng has made it unique. Zhao Kuangyin - who is to be the first emperor
of the Song Dynasty - is portrayed with a red face, white brows and a black
beard, holding a gold staff with five dragons. He holds out his hands in a
claw-like form, to suggest his attributes of a ‘dragon. All these symbolic
features suggest that this is a man who will be a monarch one day.

spirit of the dead to meet with the living, he does not believe that she is real

and decides to play a trick on her. He goes to Axiu’s place on the pretext of

wanting to meet his dead wife. Axiu goes through her fraudulent routine,

assigns a ghost to be Amei’s dead wife and arranges their meeting, only to be
exposed by Amei. However, the acting
takes a real turn: Axiu is smitten with
Amei and the two happily become
husband and wife in the end.

is poor, unmarried, and has
no wish to marry. On hearing that a widow named Axiu can call up the

|




<< 5192& ?)t f EF’ "?‘?{ {ﬁ 7]:%3‘ >> Zhu Yingtai Paying Her Last Respects from The Butterfly Lovers

EBEMEBESRE B T - MR LEEE A RE . e 4 P
e g e ) 4k B A JE N , uxian opera, one is the traditional tragic ending with the death of Liang
Wi'i‘ : ;ﬂa RA Hféiﬁ.&fg UFJ GE )§'] & #2587, Shanbo followed by the suicide of Zhu Yingtai, and the other is a happy
mahf; —EERMBRE K BARAH 7t~ % ending, which had been invented by popular request. This excerpt belongs
B&h B h A#BFAaHE © " tothe latter. In it, Yingtai externalizes her longing for Shanbo by treating
PR E Ry — 8 o AEYSIeR S H LA .8 the empty chair as if her lover is sitting in it. As she

08 SiBE— :}Eﬁ%i%#&iiﬁﬂi &
wites [HER]SA GBS R

There are two versions to the ending of the story of The Butterfly Lovers in

on its head and ﬁnally makes hzm reahze ‘his wr¢

ifim;: WlE - B

Lin Qingxia, Zheng Bixiong

-

sings the lingering notes, she walks with
mmcmg steps from the front of the chair to the :
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On Eating Meat and The Vow Taken at the Back Garden from
the series of plays on Monk Mulian

‘Mulian’ is the Sinitic name for ‘Mahamaudgalyayana, one of the ten
enlightened disciples of Buddha, famous for his super powers and in
particular, his efforts in saving his mother from the underworld. The story
was first seen in The Ullambana Sutra, and made popular in the narrative
singing genre of bianwen, which was a secularized form of preaching
Buddhism through parables. The bianwen of Monk Mulian Saving His
Mother first emerged in the early 10th Century, and over a century,

#ﬁ&%ﬁﬁ%#% %éﬁ(tkwaé

developed into the zaju (variety play), with each production taking seven to
eight days to perform. Among the traditional repertory of Puxian opera,

rform in entlrety It is exemplary of the anc1ent nealogy as it re

o he old man a : : 3
honesty with a curse ¢ face penalty for makmg sucha false curse -
- ghosts appear and beat her to death.
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there is also the Monk Mulian Plays Series, which takes seven days to




é%- & Talks (% i3 £ 3% In Putonghua)

BB P CITBE A 4EIRRE
Room ACl, Level 4, Administration Building, Hong Kong Cultural Centre
HAE R AR RS
The Expressiveness of Mimetic Movements in Puxian Opera

DRI RYE B B M BRI AREE
Speakers :Li Yuqm, Zhang Ting, Zheng Bixiong, Cai Xinzhi, Zheng Jianfei, Lin Qingxia

discount for 5 - 9 performancm and 20% discount for 10 performanccs or more

Patrons could en;oy only one of the above discounts for each purchase, please inform the box office staff at the time of purchase

Hahk Website : WWVV.lCSd.gOV.hk/ cp Hii #5531 Programme Enquiries : 2268 7325
ST ) R Ticketing Enquiries & Reservations : 2734 9009
EH-REZEIEEE Credit Card Telephone Booking : 21115999 M EST2E Internet Booking : WWVV.lll‘btiX.hk
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Audiences are strongly advised to arrive punctually. Latecomers will only be admitted until a suitable break in the programme.
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Programmes are subject to change with announcements by the Leisure and Cultural Services Departmentas final - “The contents of this programme do not represent the views of the Leisure and Culcural Services Department
P e 2 [ DO N !
PR EIG Tsuen Wan Town Hall SN Hong Kong City Hall
7 r | ] [InEs
iUII: Address : FTYtAEEERME 72 9% Hihil: Address @ FYuEYPERSE ) BRI S R
72 Tai Ho Road, Tsuen Wan, N.T., Hong Kong 5, Edinburgh Place, Central, Hong Kong

| Enquiries : 2414 0144 Aty Enquiries : 2921 2840




