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KB EEEE) (Ei2) The Jealous First Wife (High pitch)
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The story takes place during the Northern and Southern Dynasties (420 - 589). Xiao
Daocheng usurps the throne of the Southern Song Dynasty and proclaims himself Emperor
Gao of Qi. He sends his brother, Xiao Yan, to invade Northern Wei. The king of Northern Wei
offers his royal concubines, Jin and Miao, in exchange for peace. The Emperor gives the
concubines to Yan, and the royal court celebrates the occasion. Yan's wife, Lady Xi, is the
Prime Minister's daughter. Imperious and jealous, she wreaks havoc at the royal court.
Even the Emperor, the Empress and her mother-in-law fail to bring her round. Her anger
only subsides when Yan pretends to draw the sword to kill himself.
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This is a ‘court play’, and is distinguished by the high standard of singing, acting, delivery of lines and the
martial arts.
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Cast : Chen Qiaoru, Wang Chao, Chen Ergang
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Tailor Gong is making clothes for Madam Wang at her house.

While Wang is cooking in the kitchen, Gong steals some fabric

* and hides it next to his skin. When Wang finds out, she gets

him drunk and shows him the door.

Dengxi originates from the song and dance performance at temple fairs
in Sichuan. It is also a relic of the ancient tradition of holding lantern
fairs in the Sichuan region — hence the genre of ‘dengxi, meaning
‘lantern opera’. The unique features of this type of singing is that the
tunes are short and rhythmic, and the melody is lively. It is therefore
typical of the Sichuan vernacular.
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Cast : Chen Zuoquan, Jiang Xia




CEHEHRES)) (B) The Long Journey through the Snow (Tanxi)
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During the Tiangi reign of the Ming Dynasty, the eunuch Wei Zhongxian
purges his opponents and tries to wipe out the Donglin faction. The
entire family of Cao Tianguan was killed except the daughter, Yue'e, who
is rescued by a loyal servant Cao Fu. Fu takes Yue'e on a punishing
journey over the snowy hills. As his gesture to repay the Cao family’s
grace, he sacrifices his own life so that Yue’e would arrive at Datong City
safe and sound, while he dies from the cold in the wilderness.

This is a ‘bravura’ piece for actors in lzosheng (old man) roles. As Cao walks in the
snow, he needs to shake his beard, flick the front skirt of his robe, walk with bent

knees and do a side roll on the floor. All these movements require masterly skills.
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Cast : Cai Shaobo, Ma Li
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It This drama is also known as Nun Chen Chasing Pan. When scholar Pan Bizheng and the Taoist nun,

: Chen Miaochang’s love affair is found out, his aunt forces Bizheng to take the civil service examina-

tion in Lin’an. Bizheng cannot but oblige and takes the boat. Miaochang decides to chase after him.

She rushes to the river bank, and when desperately looking for a boat, she gets the help of an old
boatman.

The operatic excerpt is richly evocative. Through the actors’ movements and mime, the scene of

a desperate lover’s chase and of a boat sailing along the river in Autumn comes alive.
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Cast : Wang Yumei, Peng Ling




CPITRIBE)) (31%E) The Son Who Harbours Two Ulterior Motives (Hugin)
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This is an excerpt from the story, Havoc in the Sui Palace. Emperor Wen of the Sui Dynasty
is very ill. With his eyes on the throne, his second son Guang comes to assess the situation
in the name of a filial visit. He runs into his father’s concubine Chen. Falling over her beauty,
he teases her. His outrageous behaviour hastens his father’s death. When he forces his
mother to hand over the imperial seal, she kills herself out of indignation. Guang wants to
make Chen his concubine by force, but she resists vehemently and is eventually killed by Guang.

‘Hugin' actually refers to the combined vocal style of ‘erhuang and ‘xipi’, which was formed during the reign of Emperor Qianlong of the Qing Dynasty
(. 1736 -1795). It is so-called because the lead instrument in the accompanying ensemble is the small hugin. The erhuang can be sung in two modes: the
ghengdiao mode expresses pensive, solemn, reserved or lighthearted moods, while the fan-erhuang mode expresses deep sorrow, self-piy and a mixture of
sadness and anger. The xipi is very different in terms of musical expression, as it expresses sanguinity, flair and high-flung emotions.
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26.6.2010 (2555 sat
(X HGEL)) (BkE) The Reincarnation of a Beauty (High pitch)

Wik 2% Adaptation : Xu Fen
B8 EES Director  : Ren Tingfang
¥& : BRIGE - T8 BEih Cast : Chen Qiaoru, Wang Chao, Sun Puxie
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The story takes place towards the end of the Southern Song Dynasty. A powerful and corrupt courtier, Jia Sidao, ogles the beauty of
Li Huiniang, and wants to make her his concubine. Huiniang refuses. Then Jia discovers that she and a scholar, Pei Yu, whom she
happens to meet, have fallen in love at first sight, he is so enraged that he kills her. Then Jia dupes Pei into coming to his residence
s0 as to kill him. Huiniang’s ghost meets with Pei and helps him to escape.

The Reincarnation of a Beauty is taken from the nanxi repertory of more than four hundred years ago. It is a perennial favourite in the Sichuan opera
repertory, lauded as one of the ‘Four Great Plays’. The original story was by Zhou Chaojun of the Ming Dynasty. Adapted by Xu Fen, a famous dramatist
in Sichuan, the present production highlights the dilemma in love between the male and female protagonists through a clever integration of the ‘masterly
skills’ (a characteristic feature of Sichuan opera) are there, such as ‘swift changing of face’, ‘spitting fire,

‘the magic candle’, ‘the disappearing broad sword’, ‘eye to eye” and ‘shadows fighting’. These amazing
stunts and tricks add special interest to the story about love transcending the worlds of the dead and the

living, The unique format of having a background chorus, percussion and solo singing together
makes this production an excellent example of why the gaogiang of
Sichuan opera is described as ‘infused with humanistic, ethereal and
comic elements’.
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Running Time: Approx. 2 hrs 10 mins
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Chen Qiaoru is the Associate Executive Director of the Sichuan Opera Theatre of Chengdu, a National Class One Performer, an outstanding
s s exponent of a National Intangible Cultural Heritage art form, and a young performing artist. She specializes in huadan (vivacious female), gingyi
(virtuous female) and wudan (military female) roles. The awards she has won include the Plum Blossom Award for Chinese Theatre, Wenhua Award for Outstanding
Performance, Chinese Theatre Festival - Outstanding Performer Award, a Performing Arts Award for an Actor in Leading Roles of the Shanghai ‘White Magnolia® Awards.
She demonstrates versatile techniques and artistry in a wide-ranging repertoire, including The Legend of the White Snake, The Good Person of Sichuan, Monk Mulian’s

Mother, The Flood of Desires, The Reincarnation of a Beauty, Cleaving Open the Coffin and is acclaimed as an all-round artist capable of performing both the civil and
military categories.
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Sun Puxie is the Associate Director of the Sichuan Opera Theatre of Chengdu, a National Class One Performer, a young performing artist, an
& outstanding exponent of a Sichuan Province Intangible Cultural Heritage art form, and winner of the Plum Blossom Award for Chinese Theatre.
Ze He specializes in hualian (painted face) and laosheng (old man) roles of both the civil and the military categories. With a broad range, sonorous
and robust singing and exceptional tone colours, Sun is considered a highly talented actor in hualian roles. His performance in The Flood of Desires, The Reincarnation of
a Beauty, Princess Wencheng and The Son Who Harbours Two Ulterior Motives has won both critical and popular acclaim.
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§ i* . Cai Shaobo is the Associate Director of the Sichuan Opera Theatre of Chengdu, a National Class One Performer and an actor with the ‘Ten Best’
N ’f_ff"v ¢ " accolade in Sichuan Province. He specializes in wenwu xiaosheng (young man in both the civil and military categories), but is also adept in playing
N\ . ! susheng (bearded male) and chou (comic) roles. He has a naturally fine voice, and sings with poignant tones. He is noted for his outstanding
2 4 = performance in The Long Journey Through the Snow, Whiting in a Drunken State at the Aloe Wood Pavilion and Princess WWencheng.
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® Wang Yumei is a National Class One Performer in Sichuan acclaimed with ‘Ten Best’ attributes. She specializes in huadan (vivacious female) and

& V.. nudan (maid) roles. She has starred in Turandot, The Legend of the White Snake, Interrogating Hongniang, Chasing the Boat on the Autumn River,
t & Three Claps to Sever the Father and Daughter Relationship, The Jealous First Wife. She won critical and popular acclaim with her performance in
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- Wang Chao is a National Class Two Performer specialized in wenwu xiaosheng (young man in both the civil and military categories). He was a
ﬁ A winner of several awards, including the All China Regional Opera Showcase - Outstanding Performance Award, and four times the Gold Award
7] N " and First Prize at the Sichuan Opera Promotion Showcase of Sichuan. Wang sings with rounded, rich tones, a crystal clear delivery, a broad range
and highly expressive touches. He demonstrates exceptional standards and artistic acumen in The Flood of Desires, The Reincarnation of a Beauty, The Shoal Where the
Dragon Looked Back at Its Mother and The Legend of the White Snake.
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Ma Li is a National Class Two Performer specialized in caidan (flirtatious female) and huadan (vivacious female) roles. She is known for her stage
persona of being fiery, vivacious, passionate and warm - qualities typical of the caidan roles in Sichuan opera. She has won an Performance
Award at the All China Artistic Exchange for the Modern Chinese Opera, and many awards at competitions for young performers in Sichuan. Her
repertoire includes Leaving the Palace and Setting Off for Battle, The Story of the White Eel Nymph, Killing the Dog to Counsel Her Husband.
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Sichuan opera is one of the oldest regional theatrical forms of China, popularly found in Sichuan, Guizhou, Yunnan, Hubei and part of Taiwan.
Chengdu is the birthplace and seat of Sichuan opera. The genre is rich in local colour and vernacular charm, and its exceptional features make
it stand out in the garden of Chinese opera where so many genres and subgenres are in glorious bloom.

In its development history of more than three hundred years, Sichuan opera has assimilated the vocal features of other genres in China and,
together with the vernacular features the local dialect, its sung music has grown from one singing style into a hybrid of five mutually non-exclusive
styles of kungiang, gaogiang (high pitch), hugin, tanxi and dengxi. It is therefore a rare gem among the three hundred or more Chinese operatic
genres. Of the five styles, gaogiang is the most outstanding because it has the richest stock repertoire of set tunes, and a presentation format of
having a background chorus, percussion and solo singing rolled into one.

The diverse and rich stock repertory of Sichuan opera has prompted the saying that “(there are) three thousand stories from the Tang Dynasty,
eight hundred from the Song, and countless from the ancient dukedoms of the Zhou”. Generation after generation of men of letters and artists
in the theatre had improved upon them or reshaped them. As a result, the libretti of Sichuan opera have become literature of the finest quality,
beautifully written and meticulously sculpted. There is a ‘high-brow’ category of works praised by dramatists, the literary circle and an apprecia-
tive audience, such as Trials of Love, which is described as ‘poetry in every verse’. But at the same time, there is the ‘low-brow’ category that
appeals to plebeian taste, which is made up of everyday, vernacular and indigenous elements. The humour and wit, for which Sichuan people
are famous, come out strong in both categories, and are shared and enjoyed by audiences of different cultural sectors.

Its presentation is an ingenious combination of the abstract and the flamboyant, inserted with dance elements, and peppered with quick wit
particular to the people of Sichuan. There is always an element of surprise, while stunts and sleights of hand are plentiful. As for the formulaic
performances of the supporting roles, they show distinctive personalities through ‘masterly skills’ such as ‘swift changing of face’, ‘spitting fire’,
‘one kick to add an instant eye’ and ‘spear throwing’.

Described as ‘(drama) infused with humanistic, ethereal and comic elements’, Sichuan opera has retained its perpetual charm despite its ancient
lineage because it is close to life. Although it has its fair share of formulaic presentations and the stock role types of sheng, dan, jing, mo and
chou, it is never encumbered by them and become fossilised. Instead, its artists have been able to turn them round into tools to express
emotions and to sculpt characters. For example, a character can change from the sedate and reserved gingyi into a flitatious huadan or brave
wudan fighter after suffering a drastic blow in life. Other aspects include the introduction of everyday details into the stage action. These are the
‘humanistic’ touches. As for the ‘ethereal’, they are the stunts used to depict character and mood. An outstanding example is the ‘swift changing
of face’. The ‘comic’ refers to the natural sense of humour and optimism of the Sichuan people, example of which is ‘shadows fighting in The
Reincarnation of a Beauty.
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The Sichuan Opera Theatre of Chengdu is a professional performing art troupe of renown in
China, its lineage tracing back to the famous Sanging Club Theatre Company of the :
early 20th Century. Over the decades since its establishment, the theatre has =
created and staged many memorable productions such as The Legend

of the White Snake, Wang Xifeng, Zhuang Zhou and His Wife, The .«

Startled Dream of the Red Mansion, Liu Siniang, Monk Mulian’s
Mother, Princess Wencheng, Youth Rising from the Ashes,
Torrents in the Family, The Flood of Desires (adapted from

Desire Under the Elms) and The Reincarnation of a
Beauty.

performance through its strong and outstand-

ing cast, such as winners of the Plum

Blossom Award for Chinese Theatre -
Sun Puxie, and seasons’ actors Cai ~ ° _
Shaobo, Wang Yumei, Wang Chao, Ma T
Li. Itis also backed by the prolific output

Fen, Tan Su and Wang Wenxun. It has won

many prestigious awards such as the Five

‘One’ Project Award, the Wenhua Grand Award,

and the Wenhua Award for Performance presented

by the Ministry of Culture, as well as the Outstand-
ing Repertory Award, Performance Award and Music

The theatre is acclaimed for its high standard of
Xiao Ting, Liu Yun, Chen Qiaoru and

of its dramatists and composers such as Xu

the Wenhua Award for Outstanding Repertory
Award of the Chinese Theatre Festival.
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