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Maestro Cheng Yanqiu reincarnated
on stage by his exponents -
A revival of the most famous repertoire

of his stylistic school
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Cast: Chi Xiaoqiu, Lang Shilin, Du Zhe, Xu Mengke

Ihe Purse of the Auspicious Unicorn was written by the
famous dramatist, Weng Ouhong, and first staged by
Cheng Yangiu in 1940. The play has been an audience
favourite for the last seven decades. It was an exemplany
work by Cheng as he put in a lot of effort in portraying the
characters, and encompassed all his exceptional vocal
features.  Cheng invented new delivery, tempi and lilt in
the singing to make the voice go well with the stylized
movements. The result is a performance of virtuosity and
comprehensive artistry which, together with the enticing
storyline and exquisite vocal techniques, holds dramatic appeal for the audience.

Weng Ouhong saw Chi Xiaogiu's performance of Purse in 1984 and was so
impressed that he wrote an inscription for her, donning her ‘a true exponent of
the Cheng school’. In the same year, Chi, who was only nineteen then, won the
2nd Plum Blossom Award for Chinese Theatre. She is noted for her excellent
command of the four aspects of Chinese opera — singing, delivery of lines, acting
and dancing — as well as sensitive interpretations, good use of stylized body
movements and the long sleeves, and a strong stage presence, all of which make
her performance as Xue Xiangling highly convincing.

A wealthy girl from Dengzhou, Xue Niangling, is given a purse containing jewels
as a wed dmg aift by her mother. It so hlppgnx that a girl from a poor family,
Zhao Shouzhen, is also married on the same day. When the two gitls take shelter
from the rain in a pavilion, Shouzhen is saddened by her own hmll) s destitution
and cries. Niangling generously offers her the purse. Six years later, there is a flood
at Dengzhou, and Xiangling’s own family as well as her paternal family are forced
to leave their native land. Xiangling is separated from her family on the way and
ends up in Laizhou. When she hears that the Lu family is looking for a nanny for
their son, she applies and gets hired. One day, when she is playing with the boy,
she sees her own purse pl aced in centre position on the altar table. She is
saddened by the turn of fate and cries. Madam Lu, who turns out to be Zhao
Shouzhen, wants to know why and finds out she was the generous lady who
bestowed the purse. They treat her as an honourable guest and help to re-unite
her with her family.
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In 1930, Cheng Yangiu partnered
with Yan Jupeng to perform
Castigation from a Former Empress.
He had learned it from Wang Yaoqing then added his own touches, and it was one
of the most popular productions in his repertoire. Castigation also becomes an
initiation piece for any artist new to the Cheng school, without which he or she
would be considered poor in his/her knowledge ofthe basics. The play is exceptional
in that its arias, free-tempi passages, delivery of lines, etc., are interpreted with insight,
down to the very last detail, so much so that the characters come alive in
three-dimensional form. Yang Lei is a third-generation artist, a male actor performing
dan roles known for his excellent grasp of both singing and delivery of lines.

Upon the death of the Song emperor Zhao Kuangyin, his brother Zhao Guangyi
usurps the throne. Empress He, puzzled by the cause of her husband’s death, sends
her eldest son Dezhao to the court for an explanation. Guangyi, fuelled by his own
guilt, orders Dezhao to be executed. In an extreme reaction of rage, Dezhao throws
his head on the steps and dies. On hearing the news, the Empress rushes to the
court with her second son Defang, and castigates Guangyi. Guangyi has to confess
his wrongdoings and asks for pardon. He confers on the Empress the title of
‘Empress Dowager’ and presents to her the Imperial Sword, which means she is
authorized by the Emperor to have anyone killed without giving a reason. Defang
is made Prince with Eight Virtues. With these compensatory gestures, the Empress
cannot but leave in indignation.
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lesting His Wife at Wujiapo was performed by
Cheng Yangiu in 1921. He knew his own
vocal traits, and made full use of them by
inventing a femme fatale tone that is thin,
undnlmnv and almost breathless, sung with
a variety of rhythms. It became a hallmark
style of his. The role of Wang Baochuan in
lesting His Wife at Wujiapo is exemplarily
sung \\nh his vocal style. The section in
which the dan and the laosheng engage in a
singing repartee is a technically demanding
bravura picce. In this production, Zhou Jing,
a star ascendant of the Cheng stylistic school,
shows her exceptional enunciation skills with
crisp, granular tones that How scamlessly with
the melodic fine and rhythmic patterns.

Xue Pinggui has gone on an expedition to the
West and been lost in forcign lands for
cighteen years. His wife, Wang Baochuan, is
left on her own in their humble home of a
disused kiln all ¢his time. Now Xue returns

and runs into his wife at Wujiapo. Wang no longer recognizes Xue after such a long
time. Xue pretends to ask for directions to test his wife's fidelicy, ac which Wang
quickly fends oft and runs back to the kiln. Xue follows her, reveals his xdmlm
and recounts the events in the intervening years.

A Spring Dream in the Boudoir is often mentioned in the same breach with Zears on
the Desolate Mountain, another play in this programme. It was premiered by
Cheng Yanqiu in 1931. In it, he carved a new stylistic niche for dan roles by using
‘a forcible voice for a civil play’, that is, instead of the elegantly muted singing
usually expected of civil plays, the dan actor would sing with a robusdy falsetio
voice. ‘The crossover and the artistic presentation were exemplary of Chengs
innovative attempts.

In Spring Dream, the key element is, of course, the ‘dream’. Zhang dreams of her
husband returning home, and since they have parted soon after they were
married, she retains her shyness as a young bride. Lu Yang, a
third-generation artist in the Cheng school, sings the set tune Nan-bang-zi
with great insight and exquisite finesse. She is able to externalize the
character’s feelings in her face, her eyes, through the stylized
movements and the flicking of the long sleeves. Then as the dream
progresses, she finds herself looking for her husband on the batdefield.
In the havoc, she sings and dances at the same time to create the drama
of the situation. It is definitely a testing role for dan actors, and not an
easy one to pass.

In a scramble for territory, Gongsun Zan and Liu Yu are forcing civilians
to join their respective forces. Wang Hui has just married Zhang. He and
fellow villagers, Zhao Kenu and Li Xin, are conscripted, and Hui is killed in

battle shortly after. Zhang misses her husband by day and dreams of him
by night. She dreams of his return and of her search for her
husband on the battlefield.
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Cast : Guo Wei, Su Congfa, Zhang Kai, Mu Yu
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The Incarceration of Su San is one of the favourite
choices in the waditional stock repertoire of
Chinese opera. The four major stylistic schools as A%
represented by Mei Lanfang, Shang Xiaoyun,
Cheng Yanqiu and Xun Huisheng all perform
this play buc with their own styles. In terms
of singing, Chengs version is the most
worthy of note. Cheng Yanqiu performed 7he  §

Incarceration of Su San in1920. In Su San he

adopted the xipi pattern throughout, therefore allowing the character - a victim of
fate, love, and circumstances — to unleash her feelings, and the actor performing
the role o show off bravura techniques in singing and acting.

Guo Wei, a third-generation artist in the Cheng school, has a strikingly handsome
persona and a mh voice. Her singing of the Su San story is at once l([upu we cry,
a wailing protest and a soulful lnmmnmy of her misfortunes. The breathy strains,
a hallmark swylistic element of Macstro Cheng, bring out the character’s
devastations with her dashed hopes and pain.

Su San is a famous courtesan.  She falls in love with Wang Jinlong, son of the
Minister of the Board of Rites, and the two secretly pledge to marry. When Wang
becomes penniless, he is thrown out of the brothel by the pimp, and has to take
shelter in the Temple of Lord Guan. He asks Jin the flower pedlar wo take his leteer
to Su San, who then goes to meet him and gives him money to return to Nanjing,
Since Wang’s departure, Su San refuses to receive other patrons. “The pimp sells Su
San by deception to a rich Shanxi merchant, Shen Yanlin, to be his concubine.
Shen’s wife, née Pi, has an affair with Zhao Jiansheng. ‘They poison Shen and
impute Su San. The county prefect is bribed and sentences Su San to death. Officer
Chong Gongdao is to escort Su San from Hongdong to ‘Taiyuan for a secondary
trial. During the journey, Su San recounts her case and Chong comforts her. At
Taiyuan, she is tied by a trio of judges, one of whom happens to be Wang, who has
passed the civil examination and now a high official. He cannot hide his emotions
on sceing Su San, which becomes transparent to Governor Pan Bizheng and Judge
Liu Bingyi, so the trial has to be adjourned. Wang secretly visits Su San in prison
and again runs into Liu. Counselled by Pan, Liu redresses the wrong and declares
Su San innocent. Wang and Su San are re-united.
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Tears on the Desolate Mountain, created by Cheng Yanqiu, was premicred in 1931.
It is a Chinese theatre classic that demands virtuoso skills in singing, delivery of
lines, acting and dancing — all four areas that Chi Xiaoqiu performs with flawless
sxartistry in this production. Her singing, in particular, is truly soul-stirring and
heart-wrenching with her portrayal of the devastated heroine who loses her family
and is left destitute and totally alone. In the scene, Weaving Till the Middle of Night
to Wait for Her Husband, the singing patterns shift from the slow xipi to the choppy
‘two-six measure’ to illustrate how her anxiety grows into alarm. In another scene,
Refusing to Let Go of Her Son, she conveys the horror of a mother seeing her young
boy forcibly conscripted but is unable to do anything through the throwing of the
long sleeves, a desperate ‘round the stage’ run, and a sudden leap into the air with
legs tucked in.

In Jiyuan County of Henan Province, a peasant Gao Liangmin and his son, Gao
Zhong, are killed by a tiger when they went up to the mountain to find herbs.
Gao's wife dies from shock and their grandson Baolian is conscripted. Of a family
of five, only the daughter-in-law, Zhang Huizhu, is left. Overcome with anger and
grief, she loses her sanity and takes to the mountains, but soon she is tracked down
by the officers. Her only way out is to slit her own throat.
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Cast: Lu Yang, Lang Shilin, Shen Wenli

Written in 1952, Zhu Yingtai Refuses to Be Married is
the last play written by Cheng Yangiu. Before that,
he had made a unnpulun\xu study of other plays
on this theme. ‘The libretto and the singing of his
version, therefore, show many of his innovative
atcempts at breaking away from the ordinary and the
clichés. It is a poignant, evocative work, subsumed
with Cheng’s lifelong experience and knowledge of
the stage.

The play opens with Yingtai singing a set tune,
Nan-bang-zi. The first verse, “Excited but shy, |
pretendio be calm...” is sung by Zhou Jing with
convincing charm.

Zhu Yingtai and Liang Shanbo have been classmates in Phoenix Hill for three years
and have grown to be very close. At their parting, Yingtai invents the existence of
a sister and tells Shanbo to come and propose within a hundred days. When
Yingtai gets home, she is unaware that her father has betrothed her to the son of
the Ma family. One day when she sees the betrothal gifts, she mistakes them to be
Shanbo’s and is happy and shy. She is shocked and indignant when she knows the
truth, and objects to the arranged marriage. Facher and daughter fall out. After
seeing Yingtai and having told the irreversible situation, Shanbo dies of a broken
heart. A tearful Yingtai mourns Shanbo in front of his grave.

Snow in Summer is inspired by the works of
two dramatists of the Ming Dynasty: the
zaju (variety play) by the great Guan
Hanging, 7he Injustice of Dou E Moved
Heaven and Earth, and the chuangqi
(novella) by Ye Xianzu, The Golden Cangue.
In Peking Opera tradition, only two
excerpts of the story of Dou E are used — 4
Prison Visit and The Execution Grounds —
and the play is called Snow in Summer.
Cheng Yanqiu staged the entire play of 7he
Injustice of Dou E, also known by the other
title as 7he Golden Cangue, which was
premiered in 1923. The vocalization is
typical of the Cheng school. Cheng devised
a singing form that would show his voice at
its best, then improved upon it through
experimentation and honing, The resultis a
muted yet undulating, poignant vocalisation style with changing rhythms. The
poctic overtones are highly suitable for a tragic character such as Dou E. In this
performance, Lu Yang impresses with her lyrical interpretation, in particular the
two passages ‘Pouring Out Her Woes in the Cell and ‘A Searing Outcry on the Verge
of Being Executed .

Cai Changzong marries Dou E and leaves for the capital to sit for the imperial
examination. ‘Donkey’ Zhang accompanies Cai and pushes him into River Huai.
Fortunately Cai is saved by Dou E's father Dou Tianzhang. ‘Donkey’ goes home,
announces the drowning of Changzong, and expresses his wish to marry Dou E.
Changzong’s mother is sick with grief. One day she wants to eat mutton tripe soup.
‘Donkey’ puts poison in the soup, which is unwittingly eaten by his own mother
who dies instantly from it. ‘Donkey’ exploits the opportunity to make Dou E his
wife, so he takes the case to court, imputing Changzong’s mother. Seeing her
mother-in-law tortured in the trial, Dou E pleads guilty and is sentenced to death
on the spot. When the execution is about to take place, it begins to snow heavily,
although it is summer, a sign of wrongful indicement. Dou Tianzhang arrives in
time to redress his daughter’s grievance. The Dou family is re-united again.
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The story takes place in the late 2nd
Century, during the latter part of the

R R > BUABE ~ FEERS Eastern Han Dynasty. The Central
Cast : Chi Xiaoqiu, Lang Shilin, Du Zhe Plains become a warring ground. The

courtdier Cai Yong’s daughter Yan, style

name Wenji, is abducted by the Xiongnu and becomes Prince Zuoxian’s wife. She
bears him a son and a daughter. Twelve years later, Cao Cao sends an envoy to
bring Wenji home to work on her father’s unfinished History of Han. Wenji
decides to leave her children behind and go home. When she passes by Wang
Zhaojun’s tomb, she pays her respect before continuing her journey home.
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Audiences are strongly advised to arrive punctually. Latecomers will only be admitted until a suitable break in the programme.
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Programmes are subject to change with announcements by the Leisure and Cultural Services Department as final - The contents of this programme do not represent the views of the Leisure and Cultural Services Department
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Chi Xiaogiu is a National Class One Performer and a famous exponent of the
Cheng school. Currently the Company Director of the Peking Opera Theatre of
Beijing Youth Troupe, she was trained by Wang Yingiu, a disciple of Maestro
Cheng Yangiu. Her performing style is therefore in the Cheng lineage. She won
the 2nd Plum Blossom Award for Chinese Theatre in 1984 and was presented with
the Life Achievement Award presented by the Pace University in 2009. Led by her,
the company has performed in various parts of China and in Hong Kong, Macao,
Taiwan, the United States and Canada to wide and critical acclaim. Her repertoire

includes some of the best known pieces in the Cheng school, such as 7he Purse of

the Auspicious Unicorn, The Injustice Done to Dou E and Tears on the Desolate
Mountain.

Guo Wei is a member of the Mei Lanfang Peking Opera Troupe under the auspices
of the Peking Opera Theatre of Beijing. Guo graduated from the National
Academy of Chinese Theatre Arts in 2004, where she specialised in gingyi (virtuous
female) roles of the Cheng school under the tutelage of Li Wenmin et al. She has a
rich voice, sings with sweet tones, and has a stage persona that exudes elegance and
a graceful charm. Her repertoire includes 7he Purse of the Auspicious Unicorn, The
Injustice Done to Dou E, Custigation from a Former Empress and Yang Silang Visits
His Mother. She was the winner of an Outstanding Award at the All China
Accreditation Showcase for Young Performers in Peking Opera, a Class One Award
at the All China Accreditation for Repertories for Experimental Theatre, and a
Silver Award at the CCTV All China Television Grand Prix for Young Performers
in Peking Opera.

Lu Yang is a National Class One Performer of the Tianjin Peking Opera Theatre
specialized in gingyi (virtuous female) roles of the Cheng school. She has been
coached by such Peking Opera virtuosi as Wang Yanqiu, Zhao Rongchen and Li
Shiji. With a stage persona full of pretty, ladylike grace, and a voice that is rich,
rounded and sweet, she is considered one of the most outstanding young artists in
the Cheng school. She is particularly commended as a fine exponent of Chengs
unique singing style of extended, undulating and lilting vocalise and careful
enunciation of vernacular tones. Her repertoire includes 7he Purse of the Auspicious
Unicorn, Snow in Summer and A Spring Dream in the Boudoir. She won a Gold
Award at the All China Television Grand Prix for Young Performers in Peking
Opera and the Shanghai ‘White Magnolia’ Award for Theatre — Lead Acting Role,
among many others.

Zhou Jing is an outstanding young performer with the National Peking Opera
Number Three Company, and a National Class Two Performer. She was trained by
Yu Yuheng, Zhang Manling, Li Wenmin, Zhang Yijuan, Shen Shihua, Chen Qi, Li
Mingyan et al before she became a disciple of Zhang Manling in 2006. Her
repertoire includes Custigation from a Former Empress, Tears on the Desolate
Mountain and The Red-maned Steed. She won a Gold Award at the 6th Television
Grand Prix for Young Performers in Peking Opera.

Yang Lei is a performer with the National Pekmg Opera Number Two Company,
specialized in dan roles in Peking Opera and gingyi (virtuous female) roles of the
Cheng school. He is trained by Li Wenmin and has worked hard at exploring the
art form while trying to build his own repertoire, which includes 7he Purse of the
Auspicious Unicorn, A Spring Dream in the Boudoir, Tears on the Desolate Mountain,
Snow in Summer, Castigation from a Former Empress etc.. Yang has a stage persona
that exudes feminine charm, and sings with a clear, ringing voice. On stage, he
inspires confidence with his orthodox presentations, and is considered a young
artist of the Cheng school with great potential.
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Cheng Yangiu (1904 - 1958) was one of the ‘Four Great Actors in Dan Roles’ in
Chinese Peking Opera. (The other three being Mei Lanfang, Shang Xiaoyun and
Xun Huisheng,) He was so innovative in his art that the performing style after him
is known as the ‘Cheng school’. It hallmark feature is the vocal delivery, which
Cheng invented based on his own vocal traits. It is a femme fatale tone that is thin,
liltingly soft, and almost breathless; words are sung with particular attention given
to the correct tone as in keeping with Chinese vernacular speech.  As for
characterization, his female personae have an elegant, graceful and sedate air,
likened to ‘white chrysanthemums in the crisp autumn frost’, that is, a quiet kind
of aestheticism free from flamboyance. His innovativeness is seen in every aspect of
the operatic arts, in terms of the use of eye movements, stylized movements and
postures, walking gait, use of fingers, flicking of the long sleeves, wielding of the
sword etc.. Such attention to detail contributes to many breakthroughs in Peking
Opera. Cheng’s lifelong pursuit in his chosen genre has yielded one of the highest
points in the art of Peking Opera in the last hundred years. He has cast tremendous
influence not only on the interpretation of dan role types, but also on the
development of the genre on the whole.
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The Peking Opera Theatre of Beijing was established on the foundation of troupes
led by Mei Lanfang, Shang Xiaoyun, Cheng Yanqiu and Xun Huisheng - the ‘Four
Famous Actors of Dan Roles’, as well as the Peking Opera Group of Beijing which
starred Ma Lianliang, Tan Fuying, Zhang Junqiu, Qiu Shengrong, Zhao Yanxia et
al. The company credo is to promote the traditional features of the genre while
developing the sustainability of the classical repertory through innovation and
creativity. In the three decades since it was established, the company has built a
stock repertory of more than three hundred titles, and created more than thirty new
plays, many of which have won critical acclaim. The company was the winner of
the Gold Award ar the Peking Opera Festival of China for four consecutive years
with 7he Saga of Tong Ren Tang, Goddess of River Luo, Mei Lanfang (with symphonic
orchestra) and 7he Capture of Lu City.
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FF¥ Host: a5 Tam Wing-pong
it 1a Speakers :
T E¥ Wang Yuzhen (EHUBIBERNER: Director of the Peking Opera Theatre of Beijing )
B 5 LuAo (AEH{HUBIFERIPEE: Associate Director of the Peking Opera Theatre of Beijing )
Y JL WauJiang (BIF5EIBEREE Director of National Peking Opera Company )
FAKIL Cheng Yongjiang (2 Fk:ZF Son of Cheng Yangiu )
SEVFK  Chi Xiaogiu ( Jbai i BIReE BB Company Director of the Youth Company of Peking Opera Theatre of Beijing )

TR

AEHERR L EK Exploring the World of Cheng Yangiu
2.6.2010 ( B =Wed ) 7:30pm FHibrhYL[E B #HHE  Lecture Theatre, Hong Kong Central Library

PR SN BAR LB The Legacy of Cheng Yanqiu — Past, Present and Future
6.6.2010 ( £ HSun) 3:00pm
FHl DT BN 4 1 1 3883 % Room AC1, Level 4, Administration Building, Hong Kong Cultural Centre
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Free Admission. Limited seats available on a first-come-first-served basis.

J& B8 Exhibition
HEBIRK S — — XSS R B AR i 2 4i5 N\ 2

Exhibition of The Art and Life of a Genius in Peking Opera — Cheng Yangiu
15-30.5.2010 SIHEIBI K%L Foyer, Ko Shan Theatre
31.5-4.62010 FHEXLPOKREEELIMES  Foyer Exhibition Area E4, Hong Kong Cultural Centre
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