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Performers

BEhE Zeng Jingping
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Zeng Jingping is a National Class One Performer, Representative Bearer of Liyuan Opera as a National Intangible Cultural Heritage and is
currently the Company Director of Experimental Theatre of Liyuan Opera of Fujian. She specialises in dan (female) roles. She was the winner
of the 6th and 27th two-times winner of the Plum Blossom Award for Chinese Theatre, 1st Wenhua Award for Performance, the 2nd Lead
Actor Award at the Shanghai White Magnolia Awards for Theatrical Art and winner of the first Intangible Cultural Heritage Award for Passing
of the Torch Presented by the Ministry of Culture. She is best known for her performance in Chen San and Wuniang, Zhu Maichen, Lu
Mengzheng, A Widow's Lament, The Scholar and the Widow, etc. And has directed traditional Liyuan Opera The Pavilion of the Imperial
Monument, Chen Zhongzi and Yue Opera Spring Rain.

MERE Lin Cangxiao
THET- ZRERREABESREREER  YEREREKUIEEELESR - RXERBXEBFLE
B(BRE) CRER) (BRFF)F -

Lin Cangxiao specialises in sheng (male) roles, and won the Outstanding Performer Award at the Theatre Showcase of Fujian Province and was a
winner of the Gold Award in the Narcissus Theatre Competition. His repertoires include Lu Mengzheng, Zhu Maichen, Chen Zhongzi, etc.

RAE Zhang Chuniji
THT  RERRETEFRMLBRERBRIERABESREFEER - KARERAREREHRE B
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Zhang Chunji specialises in sheng (male) roles. He won the Fujian Province Award Young Performer Contest Silver Prize and Outstanding
Performer Award at the Theatre Showcase of Fujian Province. He is best known for his performance in Chen San and Wuniang, Li Yaxian, etc.

ZHER Li Huiyi
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Li Huiyi specialises in jing (painted face) and /aosheng (old male) roles. He is best known for his performance in Gao Wenju, The Story of the
Rabbit, Zhu Maichen, etc.

BRIZE Chen Qichang
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Chen Qichang specialises in sheng and mo (old male) roles. He is best known for his performance in Su Qin, Zhu Shouchang Seeking His

Mother, etc. He won the Performer Award in the Narcissus Theatre Competitions, Fujian Province Young Performer Contest Gold Prize and the
1st China Operatic Arts Red Plum Award Vocal Style Contest Gold Prize.

EfZn i Zheng Yating
TE1T - RREIBAGHR) (BIRE)% - BERRATEFREN B R BRa  RENFFREL B R -

Zheng Yating specialises in dan (female) roles. She is best known for her performance in Su Qin, The Story of the Rabbit, etc. She won the
Fujian Province Young Performer Contest Gold Prize and Fujian Province Wuyi Award Young Performer Contest Gold Prize.

ERFE 2 Zheng Yasi
TEF - KRKRBIBACRD (BIBR)Z - GRRREKIEHES RN BREETTFRELERE -

Zheng Yasi specialises in danroles. She is best known for her performance in Zhu Wen, The Story of the Rabbit, etc. She won the Gold
Award in the Narcissus Theatre Competition and Fujian Province Young Performer Contest Silver Prize.

BIHE Liao Shuyun
TaTT - KRBIBE(HER) (BIBR)% - BEERETSFEELES SR -

Liao Shuyun specialises in tie (young female) roles. She is best known for her performance in Su Qin, The Story of the Rabbit, etc. She won
the Fujian Province Young Performer Contest Gold Prize.

Y8 Xu Youjuan
T/hB - KRBIBBECR=AR) (FRD)F - BERRERRETEFRELERE -

Xu Youjuan specialises in xiaodan (young female) roles. She is best known for her performance in Chen San and Wuniang, Li Yaxian, etc. She
won the Fujian Province Wuyi Award Young Performer Contest Bronze Prize.
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Experimental Theatre of Liyuan Opera of Fujian — Production Team

B & Rl B Company Director: Zeng Jingping
BEE : a4 Vice Director: Zhang Chunji
SRR BB Artistic Consultant: Wang Renjie
= . Stage Director: Zhang Chunji, Lin Xiaowei
PG IRANS - BRME
Stage Manager: ~ Chen Huanhuang, Chen Zhihui, Lin Shiming
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Cast: Zeng Jingping, Zhang Chunji, WuYouqing, Lin
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Cangxiao, Li Huiyi, Chen Qichang, Lin Xiaowei,
Yan Changhua, Guo Zhifeng, Liao Shuyun,
ZhengYasi, Zheng Yating, Xu Youjuan, Hong Yuyi,
Chen Zhihui, He Chaoqun, Zhou xinmin,

Bai Ming, Wu Junda, Zeng Yukun
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Musicians: You Yubin, Hong Chengging, You Menglan,
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Li Zhihuang, Li Zhen, Huang Yufeng, Ye Zhisheng,
Yan Zirong, Wu Qigiang

Lighting Operation: ~ Su Zhiqiang, Shangguan Fuxian

i Sound Operation: Huang Qiming, You Yaozeng
BRI . R OB
Surtitles: Huang Cailian
2B . = ‘,;
T ﬁﬁ/” Stage Art Setting: Shu Hualai, Li Zhenhui, Mao Yiming
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PERACE - RPEER - RARME - BAEH Co-ordinator: China Cultural City Limited
HF g Ak A IR A ] House Programme KCL Language Consultancy Limited,
b Y o Information and Jeanie Wong
GHER K #HBGEEEMARAR - HEE Surtitles Translation:
SR
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RELREBERBRIBRIRE FHEFRER HMERRENEKE -AREIESARRNEBEEY S HHT - SHialE-
Dear Patrons,
To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones and any
other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as unauthorised
photography, audio and video recordings in the auditorium. Thank you for your co-operation.

ZFHIEIU Recycling of House Programme

EETRRBIGT FGHIRBERM S REARR  AMEERER  ZHaE-.

If you do not wish to keep the house programme, please leave it on your seat or return it to the admission point for recycling. Thank you for your co-operation.
HARERIAEALNE - BEEERRBRE MU RAEMER - BETZE cp2@Icsd.gov.hk HEEZE 2741 2658

Thank you for attending the performance. If you have any comment on this performance or general view on the LCSD cultural programmes, you are welcome to
write to us by email at cp2@lcsd.gov.hk or by fax at 2741 2658.

BRRRRELEN X EHET N EPHBHNER 2B A TR E | http://www.lcsd.gov.hk/tc/artist/index.html

Please visit the following webpage for information related to application for programme presentation / sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html

I Cultural Presentations Section 31t 8 4
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The programme as well as the content and information contained in this house programme do not represent the views of the Leisure and Cultural Services Department.
ERlth R BEEEIZ( « Information is provided by the arts group.
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Since its inception in 2010, the Chinese Opera Festival is now entering its tenth edition. This year the Festival will showcase 8 programmes with
31 stage performances covering 6 Chinese operatic genres. They include Peking Opera based in the northern and southern regions of
the Mainland, Yue Opera featured by its lyricism and aesthetically appealing staging, Kunqu Opera and Cantonese Opera, together with venerable
Liyuan Opera and quaint Ou Opera. The four indigenous musical art forms of Guangdong will also be showcased.
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Liyuan Opera

Liyuan Opera originated in Quanzhou, Fujian in the Song and Yuan period (960-1368). With a history that goes back to more than eight
hundred years, it is one of the oldest theatrical genres in China that is still extant today. Liyuan Opera has been acclaimed as the ‘living fossil
of Southern Opera’. In 2006, it was inscribed in the first listing of National Intangible Cultural Heritage of China. Liyuan Opera is
categorised by three streams - xiaoliyuan ( ‘Pear Garden junior troupes’, also known as ‘Seven Role Type Troupes’) and shanglu and xianan of
the daliyuan type (‘Pear Garden adult troupes’). Each has its own stock repertoire of eighteen pengtou plays as well as its own set tunes. The
shanglu stream has retained many libretti from nanxi (Southern Opera), the subject matter of which concentrated mostly on traditional values
such as patriotism, loyalty, chastity and filial piety. The stock repertory includes Zhu Wen, Cao Bojie, etc. The xianan stream is mainly a
repository of local and vernacular plays that are distinguished by their archaistic, rustic charm that springs from everyday life. Examples
include Zheng Yuanhe, Su Qin, etc. The third stream, xiaoliyuan plays, features mainly romantic love played out by a sheng (male) and a dan
(female) duo as the main cast. The libretti are lyrical and elegant, with melodies sung in lingering, dulcet tones, and delicate and insightful
acting. Examples include Jiang Shilong and Chen San and Wuniang. In terms of performance, Liyuan Opera has a very strict formulaic staging
rules, known as the ‘Eighteen Step Basic Directions’. There is an emphasis on hand movements: rich, delicate and unique, they are as
intriguing as those of the figures seen on the murals of the Dunhuang Grottoes. Its music is composed of qupai (set tune) medleys which have
kept many ancient music pieces extant, some of which date back to as early as the Tang and Song period and are known as daqu's (full-length
tunes) and faqu's (tunes of Central Asian origin). Sung in the Quangiang vocal style, they are closely merged with ancient nanyin tunes. Its
accompaniment consists mainly of flute and string instruments: the horizontally-held southern pipa (four-stringed plucked instrument), the
erxian (two-stringed lute) which is a direct descendant from the xigin of Jin period, the chiba or now better known as shakuhachi (flute) from
the Tang period, and the nangu (southern drum, ‘foot-pressed drum’ or yajiaogu) constituting the large part of the percussion and quite
unique in Chinese opera.
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Experimental Theatre of Liyuan Opera of Fujian

The Experimental Theatre of Liyuan Opera of Fujian was set up in 1953, and the following year, it already won an Outstanding Repertory
Award presented by the Ministry of Culture with the traditional Liyuan Opera of Chen San and Wuniang, and its fame spread far and wide.
Armed with the mission of preserving and perpetuating the theatrical genre of Liyuan Opera, the Experimental Theatre of Liyuan Opera of
Fujian has been reviving old repertoires and creating new works. The latter category includes A Widow’s Lament, The Scholar and the Widow,
The Prison Guard and the Woman Gangster, The Pavilion of the Imperial Monument, etc., all notable for their outstanding quality. Among them,
The Scholar and the Widow won the Cao Yu Drama and Literature Award, and was short-listed for the 2003-04 the Top Ten Theatrical
Masterpieces of National Fine Stage Arts Project Award. It also won the top prize at the 2nd Outstanding Stock Repertory Works organised
by the Ministry of Culture. A Widow’s Lament won an Outstanding Performance Award at the 1st China Theatre Festival, the National
Outstanding Original Play Award at its 4th edition, and was short-listed for the National Fine Stage Arts Projects for the season 2005-06. The
Prison Guard and the Woman Gangster won the New Repertory Award at the 9th Wenhua Awards. The company was accredited as one of the
Major Companies with Original Productions and Performances at National Level in 2013. A key player in Chinese opera, the company has
participated in major events such as the Beijing Olympics, the Shanghai World Expo, China Theatre Festival, Shanghai International Arts
Festival, and Regional Operatic Showcases presented by the Ministry of Culture. Its overseas tours covered a total of over thirty countries and
regions in Europe and Asia.
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The running time of the performance is approximately 2 hours and
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To the Cave Dwelling Across the Bridge, Cooking Gruel, Checking Footprints on the Snow,
Leaving the Cave Dwelling from Lu Mengzheng (Remnant Extant Version)
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Lu Mengzheng is in the repertory of eighteen pentou plays of the xiaoliyuan stream of Liyuan Opera. According to the New Findings
about Southern Opera, it belongs to the nanxi (Southern Opera) of the Song and the Yuan period (circa 10th to 14th centuries). No
libretti of it had been survived. But similar stories referencing ‘Lu Mengzheng and his humble abode of a cave dwelling’ were cited in
several compendium works of Yuan and Ming period. While this play can be found in Liyuan Opera’s xiaoliyuan and xianan

repertories, the presentations are different. Also, in the xianguan (strings-and-wind) music, there are many arias that
originated from this play.

30 minutes including an intermission of 15 minutes.
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<3@1}% )\g> To the Cave Dwelling Across the Bridge
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The story takes place during the Northern Song period. Liu Yue’e is the daughter of the Prime Minister. When her father openly invites suitors for his
daughter, Yue’e chooses the talented but penniless scholar, Lu Mengzheng, by throwing an embroidered ball to him. Her father is strongly against

this marriage and wants to go back on his words. Yue'e defies him and marries Lu in honour of her word. The Prime Minister gets so piqued that
the two are expelled from his High Residence. The husband and wife can only live in a cave dwelling in the countryside.

1%7? D WkERER AR - WEEIR  Bearer: Yao Sugin, Shi Zhi, Pan Aizhi

<ﬁ)§’§> Cooking Gruel
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After being expelled from her home by her father the Prime Minister, Liu Yue’e the high-born lady goes to live with Lu Mengzheng in his humble abode
of a cave dwelling. Her mother is worried about her suffering from hunger and cold, and sends her money and rice. She has never done any
household chores all her life, because she is served by numerous maids and servants. But now she has to learn to cook. In the dirty, messy and
unliving condition of a cave dwelling, she tries to cook the grains and turn them into gruel.

K : 2E¥EF  Bearer: Cai Qingping
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<%ﬁﬂ§? Eﬁj-; > Checking Footprints on the Snow
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Lady Liu is worried about her daughter after she is gone, and sends her maid, Meixiang, and a male servant to give them some money and rice. Lu Mengzheng
returns home, discovers tracks on the snow, and suspects his wife of extramarital affairs. It is only after a lot of explaining that the two make up.

1%7? : ﬁ%% N E@% 2 fﬁfﬁﬁlﬁ] Bearer: Xu Shumei, Shi Zhi, Huang Bingtong
PEsiE i - G aRE - AR Rehearsal Director: Zeng Jingping, Lin Cangxiao
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Lu goes to the capital to sit for the national civil examination. Lady Liu goes to see her daughter at the cave dwelling with the intention of persuading
her to go home, but Yue’e is adamant, and insists that she would stay there until Lu returns. Lady Liu cannot but leave in tears. Later, Lu does pluck

the laurels. He sends a messenger to give his wife the good news as well as a bouquet of viburnum. The couple’s harsh life is finally over, and they
bow deep to their former humble abode to take leave of it forever.

PESE RN - R - AAEBE  Rehearsal Director: Zeng Jingping, Lin Cangxiao
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Percussion Leader: You Yubin
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N OH EER Government Licence:

Guard: Zeng Yukun
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The running time of the performance is approximately 3 hours
including an intermission of 15 minutes.
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Zhu Maichen (Remnant Extant Version)
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Zhu Maichen is a play in the traditional repertory of the shanglu stream of Liyuan Opera. It is also one of the stories on the theme of
Lanke Mountain retained in Liyuan Opera. Although out of all the episodes, only five have been retained through the oral
transmission of artists of older generations, namely Forced to Write the Annulment, Dissuading Dong Cheng, Sweeping the Streets,
Asking Grandpa Zhang to Speak on Her Behalf, and The Final Reunion. While these are only incomplete editions of the original
script, the five episodes suffice to give the framework of the entire play. In the revival process, the troupe had made no additions or
changes to it in a bid to retain the original as far as possible. The troupe has maintained the stance to ‘revive the old version as much
as in its old form’. Since its premiere, Zhu Maichen has garnered a lot of attention, and has been commended as ‘a rare theatrical
piece on the contemporary stage, with high cultural value and being worthy of research.” Unlike other genres using the same theme
and story, the Liyuan Opera version of Zhu Maichen offers a happy ending, where ‘spilled water can be retracted, and a split couple
can reunite’. By virtue of this, instead of a tragedy, it is a comedy through and through. On its premiere evening, the audience was
totally taken by surprise, and could not help laughing happily. The use of ancient dialects and slangs of southern Fujian in the lines
and the lyrics also add to the vernacular cultural interest.

<3§g > Forced to Write the Annulment
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Zhu Maichen has fallen into hard times and the worst of luck as well. Already in his middle age, he has not been able to attain any official position.
His wife, Zhao Xiaoniang, has been goaded by a matchmaker to divorce Zhu so that she can remarry, eyeing for Dong Cheng. She refuses to
change her mind despite much dissuasion from Grandpa Zhang, and forces Zhu to write an annulment letter so she would be free.
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< 5) ']%> Dissuading Dong Cheng
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When Dong Cheng’s uncle hears of this, he sternly forbids Cheng from harbouring such a thought.

-~ HIGRE 157045 Intermission of 15 minutes ~
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P &) Sweeping the Streets
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Now having left her husband and lost her chance to remarry, Zhao cannot but make a living as a weaver. One day, she is sent by the yamen (ancient
administrative office) to go and sweep the streets clean. She happens to see Zhu, who had gone to the capital to sit for the civil examination with the
money Grandpa Zhang gave him and finally plucked the laurels. He is now returning home as prefect of the place. Zhao goes up to him and begs to

be accepted again. Zhu spills some water in front of his horse to show what a hopeless case she has. Having suffered the insult, Zhao returns home
with remorse.

<%’E}M\> Asking Grandpa Zhang to Speak on Her Behalf
BMERRAEA - ARERECERTR - RIEMAIERS

She goes to Grandpa Zhang to tell him how poorly she has behaved and now repents. She begs Zhang to go to see Zhu in the hope that he can bring
him round.

<€/éué\> The Final Reunion
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By then, Zhu has already married the daughter of Minister Ni at the capital. On his official trip home, he has brought with him his mother-in-law. With
Grandpa Zhang speaking on Zhao's behalf, and his mother-in-law’s generous declaration that ‘in loving her son-in-law, she would love his former wife
Zhao, too’, Zhu decides to take Zhao back.
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Percussion Leader: You Yubin
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RER . HABE Zhu Maichen: Lin Cangxiao
HNVR - R Zhao Xiaoniang: Zeng Jingping
N 2SR Grandpa Zhang: Li Huiyi
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Y Dong He: Yan Changhua

HOMc: B Dong Cheng: Lin Xiaowei
O ARME Petty Officer: Chen Qichang
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The running time of the performance is approximately 3 hours
including an intermission of 15 minutes.
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Reunion by the Well, Forcing His Father to Return Home, Reunion at the Mill from
The Story of the Rabbit (Remnant Extant Version)
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The Story of the Rabbit is one of the four major stock repertory works of ancient nanxi (Southern Opera) popular during the Song and
Yuan period, namely The Story of the Wooden Hairpin, The Story of the Rabbit, The Blessings of the Moon and Killing a Dog to
Admonish Her Husband retained in Liyuan Opera. The staging has a quaint charm, and the presentation can be both formal and
comical. It has high historical as well as entertainment value. The present production adopts the angle of revival, i.e., returning to the
old tradition, in order to recreate for the audience the ancient world of nanxi of a millennium ago.

<%3§/‘§> Reunion by the Well
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The story takes place during the Five Dynasties period (907-979). Liu Zhiyuan marries into the Li Homestead at Shatao Village and becomes the
husband of Li Sanniang. When he leaves home to join the army, Sanniang suffers under the hand of her brother and sister-in-law. She works day
and night at the mill, which is where she gives birth to her son. She has no scissors to cut the umbilical cord and has to bite it off, so she calls the
baby ‘“Yaogilang’ (boy with umbilical cord bitten off). She asks Old Dou to take the baby to Zhiyuan in Binzhou. Sixteen years pass, and one day,
Yaogilang goes hunting. The God of Destiny turns into a rabbit and lures him to a well where he meets Sanniang for the first time. Sanniang tells
him all her woes, writes a letter and asks him to keep it.

<3§£> Forcing His Father to Return Home
RETEER  BHBRAZEERYERE - ERFAREBEHEBRADNELER]  REERER  BEERXER -

Yaoqilang returns home from the hunt, and gives his father the letter he received from a woman by the well. Liu tells him that is his birth mother.
Grieved and stricken, Yaogilang forces his father to go back to his former home.
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<)}ﬁ; )7%5@> Reunion at the Mill
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Father and son go to the Shatao Village, and Liu and Sanniang are reunited at the mill. The family is finally together as one.
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Singing the Beggar’s Ditty from Li Yaxian
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This is an excerpt taken from Li Yaxian, a Liyuan Opera in the xianan stream of the traditional repertory. The staging is unique with

its quaint format and vivid humour. Notable features include the household tune in southern Fujian, Three Thousand Taels of Gold
and the rousing ‘chest-hitting dance’. It promises to be a highly entertaining performance.

BRAEEH  AFAFBANEREZ  BERZEFZFTI -=THESER  ZRFHERTEHSH  $BANRZE
1P - BT MEREH  BeG5HRBAM  BLEAEHESR - HBRELME  FEEZLIER

The story takes place during the Tianbao reign of the Tang period. Zheng Yuanhe is the son of a prefect; he has come to the capital to attend the
national civil examination. He meets and falls in love with a famous courtesan, Li Yanxian. The pimp at the brothel cunningly cheats Zheng out of

his three thousand taels of gold, and then throws him out. Penniless and ill, Zheng joins the ranks of beggars and street singers. In the bitter cold
weather of winter, he sings in the streets, where he happens to meet Agui, the main servant of Yaxian. She takes him to find Yaxian to be reunited.
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