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Leung Hon-wai as Hong Sheng
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A New Cantonese Opera
- Eternal Lament
~ at the Palace of Eternal Life
S A lifetime of honour and position lost
- to the lamentable Palace of Erernal Life
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Auditorium, Kwai Tsing Theatre
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Lyrics and dialogue with Chinese and English surtitles
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On the Creation of Eternal Lament at the Palace of Eternal Life

In the history of development of Chinese traditional theatre, 7he Peach Blossom Fanand The Palace of Eternal Life are the two most outstanding
works of Kunqu opera in the Qing period (1644-1911). While the former is indisputably a greater play in terms of literary vision, the latter
offers more staging possibilities.

In making The Palace of Eternal Life into a Cantonese opera, I was concerned that a simple transplanting process would not do the play
justice, as the audience may not grasp the significance of the work at the time of its creation, in the history of Chinese theatre as well as among
dramatists. This prompted me to incorporate into the story how Hong Sheng created his Palace of Eternal Life, and hope that by doing so, it
would reinstate the work to the position it deserves in the history of Chinese opera.

My purpose of wtiting Eternal Lament at the Palace of Eternal Life is not so much to tell the life story of a frustrated scholar than to trace the
growth and development of a dramatist and display the artistic attributes that make him great. But then, of course, I also hope to venture,
through the play, my personal views on the culture of Chinese traditional theatre, and affirm the value of Chinese operatic literature which
was not recognized until the early 20" Century.

A word about the staging: the music of this production is newly written, with the two-pronged objective that it should be innovative but at
the same time it should have the true flavour of Chinese opera. Some of the lyrics have been set to new tunes, while the original libretto of
Hong's Palace has been incorporated to complete the musical structure and give it shape. Hong's Palace would be presented as a 'play within
play’, acted out with the aid of the revolving stage for a juxtaposition of dimensions of the actual and the imagined for the protagonist. The
audience would be transported between the Tang (618-907) and the Qing worlds in an enticing time tunnel of drama. The storyline is made
even more coherent through dance, which serves to provide the link between incidents in the play. Yet all in all, naturalism and realism rule
at the end of the day.

Leung Hon-wai (Music Designer and Director)
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Synopsis

The story takes place in the Qing Dynasty. In the 8th year of his reign (1669), Emperor Kangxi is displeased with the phenomenon that scholars
of the Imperial College are participating in opera performances and neglecting their formal studies. Hong Sheng is reprimanded for writing
The Pavilion of Aloe Wood. Nalan Xingde, son of Grand Secretary Nalan Mingzhu, intercedes with the Emperor for Hong, and the two young
men become good friends. At the time, the country is troubled by the uprisings of three feudal lords. Xingde tells Sheng that Pavilion is a
story about redressing the wrongs done to scholars of the past, while a play indicating a pledge of loyalty to His Majesty or a proposal of
new ideas that would be conducive to the management of state affairs might be more appropriately regarded as the order of the day. He
encourages Hong to write in those directions so as not to displease the Emperor. So Hong starts to write Dance of the Rainbow Dress.

Six years later, Sheng and an amateur performer, Zhao Rongsheng, invite Deng Xiaoyue, prized pupil of the famous actor Zhu Suyue of the
Jiangsu Province, to perform an excerpt from Dance of the Rainbow Dress. As a result of this, Sheng is expelled from home by his father.
He has no choice but to seek refuge, together with his wife Huang Lanci, at the place of his father-in-law, Huang Ji, in Beijing. There he sees
Xingde and his father Nalan Mingzhu again. But when watching the play, Nalan Mingzhu is enraged by a line which hints at his conflict
with the Grand Secretary Suoeto. Later, Sheng and Rongsheng agree that Dance of the Rainbow Dress is not a successful work. They then
decide to work on another play, The Palace of Eternal Life. On the other hand, Sheng's wife, Lanci, failing to empathize with his frustration
and humiliation of living under his father-in-law's roof, tells him that she is totally disappointed with him, because he has lost the drive he
once had in the creation of The Pavilion of Aloe Wood. After some bickering, Lanci leaves him and returns to the south alone.

By writing an introductory passage for the Governor of the Jiangsu Province, Hong receives a handsome reward. He proposes to Deng Xiaoyue
and makes her his concubine. As the Governor belongs to Suoeto's party, Nalan Mingzhu takes it further to heart and holds a boiling grudge
against Sheng. In 1688, the writing of The Palace of Eternal Life is completed. Then Sheng is eager to stage it in the next year, so although
the nation is still mourning the death of Empress Tong, he holds a private show at home. Nalan Mingzhu seizes the opportunity and arranges
to have another official to paint Sheng black in front of the Emperor. Sheng is therefore stripped of his title, and banished from the capital.

Time flies. Fifteen years have passed. Sheng is invited by Cao Yin, Commissioner of Imperial Textiles in Jiangning, to a show of The Palace
of Eternal Lifein his honour. The performance is going to last for three days and three nights. During the banquet, Sheng is much saddened
as all the pains that he has tried to hide over the years become raw again. In the boat on his way home, he piteously breaks out in song and
sighs, “A lifetime of honour and position lost to the lamentable Palace of Eternal Life"before he throws himself into the river and gets drowned.

Cast: Leung Hon-wai, Ng Chin-fung, Wan Fai-yin, Wong Chiu-kwan, Leung Wai-hong, Wan Yuk-yu, Tse Kwok-cheung, Yuen Tak-cheong
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Hon Fung Cantonese Opera Institute

The Hon Fung Cantonese Opera Institute was set up in 1980 by
Leung Hon-wai, a leading actor in Cantonese opera. The Institute
has, in addition to an acting cast, a team of backstage talents including
dramaturges, scriptwriters, vocal and music advisers, stage managers,
costume designers, set designers and props designers. Tts performance
of the original historical play Li Shimin, the Prince of Qin in late
1995 set the style of its performance which combines literature,
history and traditional theatre, and manifested its quest for innovation
and change. Since then, Hon Fung has been keeping up its unique
creative path and introduced new elements into its productions,
such as advanced stage technology and new presentation formats.
Examples are The Military Order, Xining Reforms, Hu Xueyan, An
Incident at Tongque Tower, The Han Regime, Eighteen Songs of a
Nomad Flute, The Glorious Zbhenguan Years, The Story of Siu Ming
Sing - A Legendary Star etc..

Apart from conducting studies and research on Cantonese opera
and seeking reform, the Institute is also devoted to the training of
young artists. Over the years, many outstanding artists have come
out of the Institute, such as Chan Hung-chun, Cheung Mo-ling, Leung
Wai-hong, Au Shi-yin, Wu Yuen-chun, Leung Yuk-yee, Pao Siu-kei
and Lee Wan-wah. In 1998, Hon Fung Creative Chinese Opera was
set up which organized a series of creative and experimental
performances and talks on Cantonese sung music theories to provide
more performing and learning opportunities for new members.
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Libretto and Script:
Story:

Directors:

Producers:

Percussive Point Leader:
Ensemble Leader:

Music and Vocalisation:

L SUES
I SC R
B - WSER
wEA - HERE
RIKHE
B

Cai Yanfen

Au Man-fung

Leung Hon-wai, Fung Chak-yan
Wong Siu-sang, Chiu Kit-ting
Yu Ka-lung

Au Yeung Ting

Leung Hon-wai
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He is currently Chairman of the Hong Kong Cantonese Opera Promotion
Association, Expert Adviser (Chinese Opera) of the Leisure and Cultural
Services Department of Hong Kong, and Head of the Hon Fung Cantonese
Opera Institute. He first trained in Cantonese Opera at the age of fifteen,
and founded the Hon Fung Cantonese Opera Institute in 1980 in a bid to
groom new generations of artists in the field. He is well-versed in the
percussion ensemble music of Cantonese opera and the music of the genre.
Apart from performing on stage, he is dedicated to the study of vocalization
in Cantonese sung music and music development. Received an achievement
Award (Xiqu) presented by the Hong Kong Arts Development Council in
2000 and a Medal of Honour by the Hong Kong SAR Government in 2006.
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He developed a keen interest in Cantonese opera when he was a child, and
became a disciple of Master Chan Fei-nong at the age of 11. He was also
trained by Koo Tin-ng, a famous actor of xigowu (supporting military male)
roles in Cantonese opera. His quest to improve himself in the art form led
to seeking coaching from Chan Tit-ying at the recommendation of Master
Chan Fei-nong, and Liu Xun to learn martial art of the Northern School. As
a result, he became a principal male lead in the field when he was only
eighteen. Later, he formed his own Sun Moon Star Cantonese Opera Troupe.
Ng is noted for his virtuosity and sensitivity in portraying his personae,
through earnest and in-depth study of roles. He is therefore highly praised
for creating memorable characters. His singing is also widely acclaimed.
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She developed a keen interest in Cantonese opera under the influence of
her mother. She received voice training from the famous musician, Wong
Yuet-sang, martial arts and stylized movement training from Yam Tai-fun
and Ma Yugi, and the training of martial arts of the Northern School from
Liu Xun. Wan sings with rich, rounded tones, and demonstrates a solid
groundwork. She is a versatile performer of huadan (female) roles in both
the civil and the military categories. In recent years, she has been a keen
promoter of Cantonese opera and Cantonese sung music.

@Rt Wong Chiu-kwan
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She was trained under the famous transvestite actor, Tam San-san, and is
known for her performance of women with bound feet and in military roles.
Her partners on stage include Chan Kim-sing, Leung Hon-wai, Ng Chin-fung,
Man Chin Shui and Lung Koon-tin in Cantonese opera productions in recent
years. Her repertoire ranges from the traditional to the new original productions
such as The White-haired Girl, Killing the Dog to Persuade Her Husband
and Heroes in Vicissitudes. She is currently on the Executive Committee on
Cantonese Opera Development Fund.
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A versatile performer, he inherits the skills of his father, Leung Hon-wai, and
has a rich knowledge of Chinese traditional theatre. More recently, he
specialised in paichangxi, a kind of formulaic performance in Cantonese
opera, under the guidance of Yuen Siu-fai. Apart from acting, he has a
diverse knowledge of various aspects of staging, from directing, stage
management, stage lighting, music to set design. He has the disposition of
a comedian and specializes in comic roles such as caidan (comic female),
xiepichou (sad-face comic) and xiaobualian (comic painted face) roles.
But he is also adept in hualian (painted face) and wenwu laosheng (old man
of the civil and military category) roles.
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He developed a keen interest in Cantonese opera when he was young, and
was trained under the famous virtuoso, Chan Kok Fei. He also received
coaching from the leading actor, Law Ka-ying. In the last decade, he has
been taking operatic troupes on tour to Singapore, Malaysia and Vietnam
before moving his base back to Hong Kong and performing xiaosheng (young
civil male) roles in productions presented by various Cantonese opera troupes.
He is regarded as one of the pillar figures among the younger generation
of artists.
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He was among the 5th batch of students of the Cantonese Opera Academy
of Hong Kong, trained under Hui Kwan-hon and Leung Kwan-leung. Upon
leaving the Academy, he received coaching from Chan Kim-fung, Leung Sin,
Tsang Yuk-nui, Ho Mang-leung and Chan Yu-hin. In 1995, he joined the
Choi Lung Fung Troupe as wenwusheng (leading male role) and xiaosheng
(young man role) and participated in Cantonese opera performances for
ritualistic purposes. In 2004, he formed the Kwok Sun Sing Cantonese Opera
Troupe and staged productions with a number of young actors. In 2009,
he formally became a disciple of Madam Tam Sin-hong.
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Born into a family with a Chinese opera tradition. In his teens, he went to
Beijing to receive training in changkau (fighting in full armour), hualian
(painted face) and susheng (bearded male) roles under the famous actor,
Hu Xueli, of the China Beijing Opera Theatre. Later, he was coached in
singing by the famous percussionist Ko Yun-kuen and Cantonese opera
actor, Cheung Sai-ping. Yuen is also engaged in production work. He was
assistant director in the play Crazy for Her, in addition to acting on stage.
He also does dubbing for commercials and works on the radio. He is the
producer of the show, Wan Fai-yin - Forty Years of Acting.
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Production Snapshots of the new Cantonese Opera, Efernal Lament at the Palace of Eternal Life
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AC1, Level 4, Administration Building, Hong Kong Cultural Centre
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Speakers: Leung Hon-wai, Wong Chiu-kwan, Au Man-fung
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Meet the Artists Session -

Eternal Lament at the Palace of Eternal Life: a new Cantonese Opera

31.7.2010 (2#i san) 2:30pm
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AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Speakers: Leung Hon-wai, Ng Chin-fung, Wan Fai-yin, Wong Chiu-kwan
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Free Admission. Seats are available on a first-come-first-served basis.
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Exhibition on Hong Sheng and The Palace of Eternal Life -
A Legacy of Chinese Theatre for Three Hundred Years

5-18.7.2010
EHEP T KE Foyer, Kwai Tsing Theatre

6-21.7.2010
T LB R KA Foyer, Ko Shan Theatre

ﬁa%%ﬁ Free Admission

FEFBIBE Kwai Tsing Theatre

Hnk ¢ 5 260 SR 1 2%k
Address: 12 Hing Ning Road,
Kwai Chung, New Territories
#E#Enquiries ¢ 2408 0128

sk« JURE AL R LR 7 75R
Address: 77 Ko Shan Road,
Hung Hom, Kowloon

i Enquiries : 2740 9222
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B %‘J 3% Ko Shan Theatre

E 3 [V Hong Kong Cultural Centre
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Address: 10 Salisbury Road,

Tsim Sha Tsui, Kowloon

& Enquiries : 2734 2009

Tickets available NOW at ail URBTIX outlets

- Half-price tickets available for senior citizens aged 60 or above, people with disabilities, full-ime students and

Comprehensive Social Security Assistance (CSSA) recipients (Limited tickets for students and CSSA recipients
available on a first-come-first-served basis)

* For each purchase of 4-9 tickets: 10% off, 1019 tickets: 15% off, 20 tickets or more: 20% off

* Discount Schemes for Chinese Opera Festival 2010 - 10% discount on full-price tickets for each purchase

of 3-4 performances; 15% discount for 5-9 performances and 20% discount for 10 perfermances or more

- Patrons could enjoy only one of the above discounts for each purchase, please inform the box office staff at
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31 Website: www.lcsd.gov.hkicp &I E &5 Programme Enquiries: 2268 7325
ZiE K & & Ticketing Enquiries & Reservations: 2734 9009

EREEFBE Credit Card Telephone Booking: 2111 5999

#8 L5 E Internet Booking : www.urbtix.hk

the time of purchase

BREFECAS  BHALAGTRRSRRESGRTER
Audiences are strongly advised to arrive punctually. Latecomers will only be admitted or a suitable break in the programme
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Programmes are subject to change with announcements by the Leisure and Cuitural Services Department as final
The contents of this programme do not represent the views of the Leisure and Cuitural Services Department



