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Since its inception in 2010, the Chinese Opera Festival is now entering its ninth edition. This year the Festival will showcase 7 programmes with 23

stage performances covering 8 Chinese operatic genres. They include a grand epic of Kunqu Opera, Peking Opera from Cheng School in distinctive
singing style, Yue Opera and Cantonese Opera, and regional genres including Xinchang Diaoqiang Opera, Ninghai Pingdiao Opera, Puxian Opera

and Xiqin Opera.
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29 . 62018 (BB H Fri) 7:30pm
«ﬁki;ﬁ'i 5 The Imperial Scholar and the Beggar
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The running time of the performance is approximately
2 hours and 30 minutes including an intermission of 15 minutes.
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‘The play features a range of roles, including zhengdan (the leading female role), ziedan (the spinster role), zhengsheng (the main civil male role), laosheng
(old male role), chouzai (clown role), etc. The performance routines of Puxian Opera are played out fully in the play. For example, the umbrella routine
of the dan role when she goes out and her virtual weaving; the fan tricks of the civil male and old male roles; the exaggerated movements of the clown
role and the spinster role, etc. The most noteworthy is the chase sequence in the last scene. Using the ‘stamping’, ‘swinging’ and ‘qianjinzhui’ steps of the
dan role; the ‘seven-step sequence’ of the clown; the ‘three-legged cane’ of Jaosheng, an intriguing chase-and-dance sequence is formed.
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T Cast

oK WOEM  Madam Liu: Huang Yanyan
oK J#EE Madam Hu: Ma Yanyu
THE: L Ding Huashi: Yang Junsheng

TOCHE (B4F) : A
TOCHE OBUAF) < % 4
TXR(EF): RPH

Ding Wenlong(young): Yu Lixiang
Ding Wenlong(adult): Wu Qinghua
Ding Wenfeng(young): Wu Shasha

Scene 1 Fortune-telling at One-year-old

The Ding brothers have both celebrated the arrival of a son on the same day. On
their first birthday, the babies’ maternal uncle, Wang Guoxian, tells their fortune
and concludes that Huachun’s son, Wenlong, will become a beggar, while Huashi’s
son, Wenfeng, is destined to be a top scholar in the civil examination.

Scene 2 The Incident at School

Eight years later, Wenlong and Wenfeng have entered school. Both win the
teacher’s favour. But Wen%ong, being smart but rather strong-willed, would not
accept the predicted fate of becoming a beggar. Instead, he is the leader in all
ames, and in the course of it, Wenfeng stum%ﬁes and injures himself. The incident
Elows up as it is brought to the attention of the parents.

Scene 3 Parenting of the Sisters-in-law
Wenlong’s father has left home, leaving his wife and son at the mercy of his bullying

elder brother and sister-in-law. Wenlongs mother, Madam Liu, cannot but endure
it all. Despite the hardship, she teaches her son strictly. Wenfeng’s mother, Madam
Hu, on the other hand, spoils her son and even allows him to go gambling with his

father. Such indulgence in the child sows the seeds of future trouble.

— Intermission of 15 minutes —

Scene 4 Teacher’s Help and the Devastating News

Wenlong and his mother find it hard to live together with the family that keeps on
bullying them. So they leave the house and go to find the good teacher, Li Zhong-
shu. Madam Liu begs him to take Wenlong as his pupil and give him a good
education. When it is arranged, she leaves for the capital to find her husband. But
the only news she learns is that he was drowned in the river. Devastated but also
incensed, Wenlong vows to set his aspirations high and do well. The mother and
son are taken in by Li; the two families, with three generations, promise to share
their future, come what may.

Scene 5 The Downfall of ‘Potential Top Scholar’

Another eight years have passed. Wenfeng, has become a gambler. He has gambled
away the family fortune. His father is constantly complaining, only the mother still
firmly believes that her son would become a top scholar one day. When the very
last bit of asset is nabbed up by him, the couple can only wail in pain and regret.

Scene 6 The Robber and the Giver

The winter chill has just abated, and there is the advent of spring. Wenlong’s family
sees him off to attend the civil examination in the capital. When the boy’s uncle,
Wang Guoxian, pass through the mountains, he get robbed by Wenfeng and his
partner in crime.

Scene 7 When Glory and Shame Meet

Wenfeng’s parents are now beggars. Suddenly they hear that the top scholar is
icked, so they go and find his%lome to beg for some lucky money. As they sing a

?olk ditty, the house owner comes out to look. It turns out that the owner is none

other than Wenlong’s mother, their sister-in-law. The couple flees with shame.

Scene 8 Contrasting Endings

Madam Liu lets bygones be bygones and chases after the couple with Teacher Li. It
so happens that the top scholar, Wenlong, is coming home to visit his family.
Everyﬁody meets up at the Five-Mile Pavilion by coincidence. The outcome of the
boys’ fates now convinces them that one is a dragon (Wenlong) that soars high, and
the other is a phoenix (Wenfeng) that falls to the mire. What destiny holds is
beyond words, and whether it is iappiness, anger, SOITOW Or resentment, one can
only gape and accept.

TSCHE (R4 - 4/ Ding Wenfeng(adult): Zheng Rensen

2= g WHL L Zhongshu: Lin Chunhong
FEE: B R Wang Guoxian: Kang Bin

2 E: 5 L Cuiyun: Zheng Chaofan
TIER A &M Ding Huachun: Zhu Jingii

b %% BEEEM  Piggy Chen Jianlin
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(=% % FLIE, ) Thrice Begging Fan Lilua
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The running time of the performance is approximately
2 hours and 30 minutes including an intermission of 15 minutes.
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This play is performing a martial sequence with civil skills. Amongst these skills, the routines of wusheng and wudan (martial male and female roles) in
Puxian Opera are used, such as ‘phoenix-tail hand’, ‘spear-holding swing steps’ and ‘horizontal dagger stamping steps’, etc. These do not only highlight
the characteristics of the opera genre, but also adorned the personalities of characters.
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i Cast

HEL: EPB® Fan Lihua: ~ Wang Shaoyuan
BE T SR Xue Dingshan: Wu Qinghua
BEC8 AL Xue Rengui:  Lin Chunhong
R4 - WA Cheng Yaojin: Zheng Rensen
BEa - E L Xue Jinlian: ~ Zheng Chaofan

i 2 uus Shizhen: Yu Lixiang

Scene 1 The Enemy Arrives at the Fanjiang Pass

The story takes place in the early years of the Tang dynasty. General Fan Hong, who
is guarding the Fanjiang Pass, is lured by the enemy, the State of Xiliang, to defect.
Xue Rengui is under orders to launch a military expedition against him.

Scene 2 Fight between Good and Evil

Fan Hong’s daughter, Lihua, is a fighter with exceptional military skills. Unlike her
father, she is an upright person. She persuades her father to reverse his action and
return to Tang land. Fan Hong refuses, and scolds his daughter when she tries to
convince him further, even threatening to have her beheaded.

Scene 3 Encounter on the Battlefield

On the battlefield, Lihua falls in love with Xue Rengui’s son, Dingshan. With
Cheng Yaojin and Xue Jinlian doing the matchmaking, the two are engaged
without seeking their parents’ permission.

Scene 4 Family Feud

Lihua returns to the Hanjiang Pass and reports the progress of the battle to her
father. Their disagreement continues. In an attempt to threaten their sister to
submission, Fan Long and Fan Hu injure their father by mistake. In fear, the two
flee to another state, and Lihua immediately orders to open the gate of the Pass to
surrender to the Tang army.

— Intermission of 15 minutes —

Scene 5 The Wedding Night that Ends Badly

On their wedding night, Dingshan suspects Lihua of harbouring false intentions in her
surrender. He ajgso resents the previous incident when, on the battlefield, Lihua had
pushed him from his horse with her spear. He also accuses her of the god forbidden act
of killing her father. Lihua is enraged and goes back to the Fanjiang Pass.

Scene 6 Nocturnal Visit to Libua

Cheng Yaojin sees the urgency of having military aid from Lihua, so he instructs
Din sian to go and persuade her to return. Dingshan is still angry from the
incigent at the bridal cﬂamber, but the dire situation %eaves him with no choice but
to go to Fanjiang Pass alone to ask for forgiveness and her return. He is disgraced
by the guarn{ls at the gate, and returns to the Tang camp with rage.

Scene 7 Expelled by Shizhen

On his second mission to bring Lihua round, Dingshan is on high horses because
he thinks he has the Commanfer’s Token in his hand. He is even more abrasive in
manner and words. Lihua’s maid, Shizhen, finds him offending and insincere, so
she takes the letter from him and then has him expelled.

Scene 8 The Green Dragon Hill Battle

Lihua reads the letter and learns that the Tang camp is in peril. She quickly leads
her army on a rescue mission. She kills Yang Fan with her broadsword and the
Tang army’s situation is reversed.

Scene 9 Begging Lihua the Third Time

Dingshan goes to Fanjiang the third time, only to learn that Lihua has died out of
spite. He Erieves and repents in front of her altar. It turns out that it is just her way
of testing his sincerity of heart. They two finally make up.

U 3 Y Fan Hong: Kang Bin

B R R Fan Long: Zhang Zhiming
B REH Fan Hu:  Zhu Jingi
SFRAAR - DR AR Guard:  Chen Jianlin
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Bk Yang Fan: Yang Junsheng
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P17 Excerpts

CINEFEIR) Gualao Grows Gourds
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The play demonstrates a few routines performed by the /zomo (old man) role in Puxian Opera, including ‘three-legged cane’, the prop-assisted ‘hoe
routine’, as well as the uniquely stylish ‘golden chicken pecking rice’, ‘leg-bend and back-kicK, ‘digging with a hoe’, ‘reverse donkey ride’— all of which
comprise complicated artistic movements that reflect everyday life. They illustrate the eccentric, archaic and special art form of Puxian Opera.

This is an excerpt adapted from the ancient play Zhang Gualao. On a sunny day, Zhang Gualao grows gourds with his granddaughter. The old man and the little
girl joyously take a break from their busy work and ride a donkey to the market.

I Cast
wINE : B Zhang Gualao: Zheng Rensen
WO MR Ningyan: Yu Lixiang

<< 515% e % %E >> Mourning from The Butterfly Lovers
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Mourning is a famous Puxian Opera excerpt, and ‘chair routine’is the highlight of this play. Zhu Yingtai performs around chair. She uses the tip of her left and
right shoulder to support the left, right sides and the back of the chair. The chair is supported to an upright position. The movement is delicate and elegant.

Zhu Yingtai is shocked to learn about the death of Liang Shanbo. After obtaining permission from her parents to mourn for her beau, Yingtai rushes to the
Liangs to pay her respects. She is devastated and pours out her heart to a chair — an object on which her feelings for Shanbo are projected. All of a sudden, Shanbo
shows up. Yingtai realises the Liang’s has set this up so that the couple can meet. Yingtai feels confused and wants to say good bye, but Shanbo insists that she
stays. He vows that he will always be with Yingtai. The play is called the ‘Red Mourning’ and concludes with a happy ending. It is derived from the full-length
play of 7he Busterfly Lovers.

F Cast
WIS KW Zhu Yingtai:  Huang Yanyan A L BER Ren Xin: Zheng Chaofan
2IA: ki Liang Shanbo: Yu Zhi €T A BEEM Shi Jiu:  Chen Jianlin

«%E F%El E ° 38 % >> Bearing the Sedan-chair from Chuncao Barging into the Court Room
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It is a comedic twist of the role switching between the magistrate and Chuncao with one of them sitting on a sedan-chair and the other follows.
Traditional footwork cues such as ‘stepping’, ‘stamping’, ‘double hop’, etc. are used in the performance, which work together to create an intriguing
dance that depicts the storyline of bearing a sedan-chair. The routine illustrates the charisma of the art of Puxian Opera.

In a court room, a maid of the prime minister’s house Chuncao tries to rescue Xue Meiting, who stood up and accidentally killed the son of a minister. Chuncao
lies that Xue is the son-in-law of the prime minister. Hu Jin, the magistrate, wishes to confirm the claim from the lady of the house. He asks Chuncao to walk
to the house of the prime minister with him. Worried that her lady would not confirm her lie, Chuncao is scared of punishments. To buy time, she makes excuses
to force magistrate to get off the sedan-chair to walk with her. In the end, the magistrate offers the sedan-chair to Chuncao. By then, Chuncao has already come
up with an idea to persuade her lady to confirm the identity of Xue. She makes use of the opportunity and asks the magistrate to pretend to be her servant.
Chuncao sits prestigiously on the sedan-chair on her way back to the mansion.

Bt Cast
H H: EARE (Clhimeaes Wang Shaoyuan BERH : RiEW Sedan-chair Bearer A: Wu Qinghong
BASIR . WA Magistrate Hu: Zheng Rensen R KRB Sedan-chair Bearer B: Zhang Zhiming

— R E T 45 Intermission of 15 minutes —
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The running time of the performance is approximately
2 hours and 30 minutes including an intermission of 15 minutes.

§ 3]3 E oFAFETE) Cosmetics Shop from Guo Hua
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With the help of fan cues, the admirable and romantic image of Guo Hua is portrayed — he is reputed as an exemplarily romantic male role in Puxian
Opera. Xie Yuying, who should be petformed as a guimendan (high-born, unmarried lady), is also partly portrayed as a wiaodan (young female),

perfectly presenting the adorable beauty and cuteness of the character. There is also an interlude of the clown role A'gao. With a set tune that features
one-of-a-kind melodic and rhythmic modes, this excerpt has a special lingering charm.

Guo Hua is a scholar who admires Xie Yuying. He frequently visits her cosmetics store and tries to find an excuse to express his fondness. Xie Yuying begins to
have reciprocal feelings, but she is holding back in her words. Guo Hua and Yuying meet but their rendezvous is found out by A'gao, the hawker. Their secret
meeting is almost made known. Yuying says yes to Guo Hua and suggests, “When the light is out and when it is quiet, I will marry you at Xiangguo Temple'.

B | Cast &
B OE: AEE Guo Hua: Wi Qinghua IR 15¢: A'Gao: Zheng Rensen
CIESR 31 Xie Yuying: Huang Yanyan

<< ? J‘% % 2 J% B #EE i % >> Rescuing Brother-in-law from Li Yangui
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This is a play that emphasises on singing and gesturing. The music is gentle, bold and powerful. The simple and elegant performance is sung and
narrated. The traditional routines of the dan (female) role of Puxian Opera, such as ‘delicate and rough steps’, various shoulder work etc. are
highlighted. ‘Floor-sweeping skirt’is a highly technical Puxian Opera routine. The actor kicks up the floor-length skirt without showing the tip of her
shoes. She next walks in circles on stage, increasing the speed of her steps until it feels like she is flying. This is a routine of technicality, which demands

the actor to walk with very even and very light steps. The umbrella is also used cleverly in the performance — the actor uses the movements of

supporting the umbrella with various hand gestures to portray an ancient woman who is rustic, kind, bold and persistent. To right the wrong on her
brother-in-law; she puts her own safety aside and travels long distance to go to the capital city. The portrayal is delicate and highly moving.

Huang Zhong is a deputy minister. He does not want his daughter marry Li Yangui from a declining family and frames Li for murdering his maid. Huang also
bribes the officers of the government, and Li is eventually put into jail. Yanming, the elder brother of Li Yangui is taking the imperial exam at the capital city.
‘The sister-in-law Cai endures hardships and walks to the capital city to rescue Yangui.

T Cast
B ESE Yanming’s wife: ‘Wang Shaoyuan

<< BRIIEKE g' >> Great News from the Capital City from Lu Mengzheng
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'The music of the play is very special. Jin Ting Fang features steady thythms, while set tunes such as Zhuan and Shang Gong Hua are played alternatingly
in their ban modes. The main voice is the woodwind flute Ziguan, which is accompanied by complicated drum patterns. The full play is packed with
timeless charm. The most eye-catching in the performance is the ‘sedan-chair carrying’ that concludes the play. Two sedan-chair bearers employ both

virtual and actual moves. Liu Yue'e uses a chair as a sedan-chair. Two maids accompany her. The company step to the drummed rhythm of Underwater
Fish and create a unique sedan-chair dance to achieve the intended comic effect.

Great News from the Capital City tells the story of Lu Mengzheng, who has just become a first scholar in the imperial exam. A few men are sent to escort his wife
Liu Yuee to the capital city. Liu has mixed feelings and writes a poem on the wall. She bids farewell to her humble and cold dwelling and is taken onto a
sedan-chair to head for the capital city.

F Cast
%?UH R A BEDR Liu Yuee: Huang Yanyan RN BERHE  BEEEM  Porter, Sedan-chair Bearer: Chen Jianlin
b ML Meixiang: Zheng Chaofan FIA-BERZ - RiGW  Accendant, Sedan-chair Bearer: Wu Qinghong

TG RPP Meixiang from Capital city: Wu Shasha
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Puxian Opera is one of the five major theatrical genres of Fujian, alongside Liyuan Opera, Fuzhou Opera (Min Opera), Gaojia Opera and
Xiang Opera (Gezi Opera), with Puxian Opera and Liyuan Opera being the oldest in terms of history. Originally called Xinghua Opera,
Puxian Opera emerged in the 5% Century, and was later brought to Putian and Xianyou in the south in a major migration of people of the
Central Plains. The vernacular of those areas was the Xinghua dialect, which gave the genre its first known name. After 1949, the genre was
renamed Puxian Opera. Its traditional stock repertory consisted of more than 5 000 titles, with about 80 of them retaining all the elements
of the original Southern Opera by its cultural provenance. Its set tunes, phonological inflections, patterns of its lyrics etc. are similar to the
dagu of the Tang and Song Dynasties. One typical example is Monk Mulian Saving His Mother. There are 7 role types, in the same tradition
as Southern Opera, which are sheng (male lead), dan (female lead), fiesheng (young male), tiedan(young female), lengzhuang (painted face), mo
(supporting) and chou (comic). Towards the early 20* Century, another role type, /aodan (old woman) was added. Since the term for ‘painted
face’ roles, lengzhuang, came from the zaju of Song Dynasty, Puxian Opera is dubbed a ‘living fossil’ of Southern Opera of the 13 century. It
was inscribed in the first listing of National Intangible Cultural Heritage of China in 2006.

R A H BRI Fujian Puxian Theatre
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Founded in 2011, Fujian Puxian Theatre is the only major state-owned troupe at city level in Putian. Its cast comprises winners of the Plum Blossom
Award and the Wenhua Award, as well as a group of outstanding young actors. In recent years, the Theatre focuses on the passing on and preservation
work of Puxian Opera, which is reputed as the ‘living fossils’ of Song and Yuan Southern Opera. The Theatre has restored and created 27 plays,
including 7he Legend of the White Snake, The Imperial Scholar and the Beggar, Monk Mulian Rescues His Mother, etc., as well as 51 classic excerpt plays
including Yingchun Comes Home with the Dog, Gualao Grows Gourds, Rescuing Brother-in-law, Shouldering the Chair from Mourning, etc.
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FE W B Performers

E )*#& Wang Shaoyuan
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Wang Shaoyuan is a National Class One Performer, winner of the 17" Chinese Plum Blossom Award for Chinese Theatre, and

a representative bearer of Puxian Opera as a National Intangible Cultural Heritage. She was trained in dan (female) roles
under Zhu Shifeng. Her many awards include an Outstanding Performer Award at the 20" Theatre Showcase of Fujian in
1996, a Best Performer Award at the 21 Theatre Showcase of Fujian in 1999, and an Honours Award for Performing
Excellence at the 5th Fujian Arts Festival and the 25th Theatre Showcase of Fujian in 2012.

£FE Wu Qinghua
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Wu Qinghua is a National Class One Performer. He is currently an executive member of the Fujian Theatre Association,

Director of the Fujian Puxian Theatre and Head of the Putian Puxian Opera Preservation Centre. He specialises in xiaosheng
(young civil male) roles under the tutelage of Yao Jinzhu, Chen Xianhao, Wu Zhenxun, Qi Yuqing and Lin Jinbiao. His many
awards include a First Prize for Performance at the 5% and 6 Fujian Arts Festival and at the 25" and 26™ Theatre Showcase
of Fujian (2012, 2015), and a Gold Award at the 12 ‘Narcissus’ Awards for Theatre in 2017.
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Huang Yanyan is a National Class One Performer. She is currently the Vice Director of the Fujian Puxian Theatre and was among
the third list of Young Elites of Fujian. She specialises in guimen (high-born lady) and gingyi (virtuous female) roles under the
tutelage of Huang Baozhen and Wang Guojin. Her many awards include a Gold Award at the 10™ 'Narcissus' Awards for Theatre

of Fujian in 2011, a First Prize for Performance at the 5% Fujian Arts Festival and 25" Theatre Showcase of Fujian in 2012, and
a First Prize for Performance at the 6 Fujian Arts Festival and 26 Theatre Showcase of Fujian in 2015.

| BB1=%% Zheng Rensen

S BR =R - UL SO R P R A o T > FRBR B BE 0 2017 AR SR+ = e KA AE BB
BE R R o

Zheng Rensen is a National Class Three Performer and winner of the Wenhua Award for Performers presented by the Ministry of

Culture. He specialises in chox (comic) roles under the tutelage of Chen Jinbang. He received a Silver Award at the 13 ‘Narcissus’
Awards for Theatre of Fujian in 2017.

ZIRE Yang Junsheng
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Yang Junsheng is a National Class Two Performer. He specialises in wensheng (civil male) and wusheng (military male) roles under
the tutelage of Wang Yuyao, Chen Xianhao, Wu Zhenxun and Lin Jinbiao. His many awards include a Performance Award at the
10#5 ‘Narcissus’ Awards for Theatre of Fujian and a Silver Award at the 25# Chinese Plum Blossom Awards for Chinese Theatre
— Fujian Segment in 2010.

#EFH Lin Chunhong
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Lin Chunhong is a National Class Two Performer. He specialises in /azosheng (old man) role under the tutelage of Cheng Wenhe.
He received a Silver Award (Performance) at the 11% ‘Narcissus’ Awards for Theatre of Fujian in 2012 and another Silver Award at
the 8 Competition for Young Performers of Fujian in 2014.

WHE Yu Lixiang
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Yu Lixiang is a National Class Two Performer. She specialises in guimendan (high-born lady) roles under the tutelage of Wang
Guojin and Huang Baozhen. She received a Gold Award at the 13" 'Narcissus' Awards for Theatre of Fujian in 2017.

R Kang Bin
K = AR E o T8 A AR AT T 90 o 2009 4745 - 4 57 — 119 J 5k R O 3 08 75 0 (— 5688

Kang Bin is a National Class Three Performer. He specialises in /aosheng (old man) roles under the tutelage of Qi Yuging.
He received an Outstanding Performance Award (First Prize) at the 24 Theatre Showcase of Fujian in 2009.

%% & Ma Yanyu
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Ma Yanyu is a National Class Three Performer. She specialises in Auadan (flirtatious female) roles under the tutelage of Huang
Baozhen, Liu Yuchai and Chen Juanjuan. She received a Class Two Award for Performer at the 6* China ‘Azalea’ Theatre Festival.
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Fujian Puxian Theatre — Production Team

LR RER Company Director: Wu Shoutao

AR Bife : 0 2 Troupe Director: Wu Qinghua

=3 A% Secretary: Wang Shaoyuan

RIp & o s Ui Deputy Troupe Director: Huang Yanyan

A J%U 5 5= Screenwriter: Guo Jingwen

o BEEL MABEL ~ W= 7% Stage Manager: Lin Chunhong, Zheng Rensen

H 5 SR DR W PRRAL Cast: W Qinghua, Wang Shaoyuan, Huang Yanyan, Lin Chunhong, Yang Junseng,
Wt A~ B 7R ol LB B 5 Zheng Rensen, Zhang Hongguo, Chen Fangping, Kang Bin, Yu Zhi,
od-ar M- REEE A Ma Yanyu, Yu Lixiang, Zheng Chaofan, Wu Qinghong, Zhu Jingi,
BOHA L~ Syl i R4 A AR Lin Jianzhou, Chen Qiging, He linxin, Wu Endian, Zhang Zhiming,
B AT ~ AT AT ~ S BBt~ SR B Chen Jianlin, Zhou Mingxiang, Song Lifeng, Jun Jinzeng, Huang Zhiyin,
BRAEEM ~ JEIRE ~ RS~ F B3 Chen Caixia, Wu Shasha, Ke Lifen, Zheng Liting, Liu Tianhui, Chen Binbin,
Bk s MEE - R5T- WE e
7R IE ~ BRI - BRAAY - 22

HER HRIHE S ~ BRI A S PR AR MRA Musicians: Zheng Yanping, Zheng Qinghe, Chen Jianchun, Lin Boyang,
JARER - BRSR JF S T AE Zhou Xiangyu, Chen Jingtian, Xu Wanzhen, Fang Shaobin,
SET-B E-H BB O Wu Mengping, Chen Hua, Xiao Jun, Chen Lin, Huang qingging,
EEH RETE  HE LB IE Wu Haiqing, Feng Yuanbiao, Wu Kaizheng

mEXE ) Stage Art Design: Hong Guo

R PR T > AR~ RN ~ B )lE%E Stage technology: Chen Tianchun, Zhu Jianhong, Lin Jinhui, Huang Shunfa

Nk imil e[t Character Styling Liu Xiaomin

PG ERAE 2R BEITH Lighting Operation: Li Tiangui, Chen Fangbin

FRGRAE

W EEE

Sound Operation:

Lin Shaohua, Huang Yongfeng

i &3 B4R Costume: Guo Ximei
Headwear Management
BAAAS - 255 TE TN and Surtitles: Cai Meijin
Ry & om Photography: Xu Chong
=L BN Publicity: Chen Xiaofang
®E Ei Logistics: Huang Meiqing
G AL A PR A Co-ordinator: China Cultural City Limited
BFER N R R R EGE S A R A | House Programme Information and Surtitles Translation:

Jeanie Wong, KCL Language Consultancy Limited

0ooog
dob0d000ObOO0000OO0O00O0000O0OO0OO0000DOO0O0O0DOOO00O0OO0OOOOCOOO0DO0O0000DO0O0O0000OO0O0

q Dear Patrons,
: To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones and any other sound and light
emitting devices before the performance. We also forbid eating and drinking, as well as unauthorised photography, audio and video recordings in the

auditorium. Thank you for your co-operation.

0 00 O Recycling of House Programme
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If you do not wish to keep the house programme, please leave it on your seat or return it to
the admission point for recycling. Thank you for your co-operation.
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cp2@lesd.gov.hk 0 0 O 00 2741 265811

Thank you for attending the performance. If you have any comment on this performance or
general view on the LCSD cultural programmes, you are welcome to write to us by email at
cp2@Icsd.gov.hk or by fax at 2741 2658.

dooooO00DOOOOoO0OODOOCOODOOOO0COCOOOnn
www.lcsd.gov.hk/tc/artist/index.htm]

Please visit the following webpage for information related to application for programme
presentation/ sponsorship by the Leisure and Cultural Services Department:
www.lcsd.gov.hk/en/artist/index.html

0000000000000 00000000000D00D0O00
The programme as well as the content and information contained in this house
programme do not represent the views of the Leisure and Cultural Services Department.
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Information is provided by the arts group.
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