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Since its inception in 2010, the Chinese Opera Festiy
Festival will showcase 7 programmes with 23

They include a grand epic of Kunqu Opera, Peking Oper
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones and

any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorised photography, audio and video recordings in the auditorium, Thank you for your co-operation.
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Second Troupe of the China National Peking Opera Company
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The Second Troupe of the China National Peking Opera Company was established by the company in
response to the development trend of the domestic and overseas performance markets. Committed to
traditions and innovation, the important performance troupe actively opens up its performance market. The
full cast of actors of the troupe is equipped with strong artistic capabilities. Following years of exploration,
accumulation and practicing in art, the troupe has created an artistic style that is adept in honouring tradition,
keen on innovating, specialised in crafting the image of characters. It has made critical contribution to the
construction and passing on of art for the China National Peking Opera Company.

The second troupe is a performance group formed by a fine cast of elite middle-aged and young artists
trained under different schools, including Li Haiyan, Jiang Qihu, Huang Bingqiang, Wei Jijun, Lu Huimin, Li
Hongmei, Bi Xiaoyang, Tian Lei, Xu Mengke, Zhang Jiachun, Liu Dake, Li Bo, Guo Xiao, Zhang Yixin, Zhang
Haoyang, etc. In recent years, the second troupe has staged a selection of distinguished classics, such as The
Unicorn Pouch, The Female Generals of the Yang Family, The Fourth Son Visits his Mother, The Incarceration
of Su San, The Pulley, Chuncao Barging into the Court Room, Hongniang, Qin Xianglian, The Pavillion by the
Riverside, The Legend of the White Snake, The Stallion with the Red Mane, etc. The second troupe has visited
and performed in Greece, Japan, France, Italy, the United States, Hong Kong, Macao and Taiwan.

A 1t Website: www.cnpoc.cn
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Cheng Yanqiu and the Characteristics of Cheng School
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Cheng Yangiu (1904 - 1958) was one of the ‘Four Great Actors in Dan Roles’ in Peking opera. He was so
innovative in his art that the performing style after him is known as the ‘Cheng school’. He was first trained
in wusheng (military male) role, then in huadan (flirtatious female) and gingyi (virtuous female) roles. He
was a Manchu of the Yellow Banner by birth, his family having come from Jilin Province in the north. He was
born Chenglin, but later adopted the Han surname of Cheng, and the stage name of ‘Junong’ (meaning T am
a chrysanthemum’). Later it was changed to “Yanqiuw’, which in Chinese means ‘in full glory in autumn’, an
implied reference to the chrysanthemum flower. His style name ‘Yushuang’ also suggests autumn, because
of the reference to ‘jade-like frost’. After he had won fame as an actor, he changed the middle character of
his name to another, though of the same sound, and the collocation suggests ‘work hard on the ink stone and
glean your reward in autumn’. The process of name changing marked this legendary actor’s aspirations, and
throws light on his artistic pursuits and why he is always likened to the chrysanthemum, a symbol of quiet
beauty and inner strength.

It might well be said that Cheng Yanqiu’s potentials were sculpted under the masterly hands of Luo Yinggong
and Wang Yaoqing. Luo not only saved Cheng from dire straits, but also did all he could to groom him into
a fine artist. He also sent him for training under Wang Yaoqing, had Mei Lanfang to accept him formally
as a disciple. Luo took it upon himself to write new plays for Cheng, while Wang would teach Cheng the
vocal techniques as well as be the producer-director. They helped Cheng to stage many highly successful
productions. As for Wang, he could see in Cheng stoic resilience, quiet reserve and an intellectual bent -
qualities that would make the young artist a good experimental tool to explore Wang’s artistic vision, and to
open up new paths in vocal techniques. So, guided by Wang, Cheng found out how to apply phonology to
vocalization, and slowly honed his skills. As for character portrayal, he would inject such human elements as
personality and emotional nuances to give three-dimensional interest.

Cheng was recognised for his unique vocal style. He sang with a tone projected from the back of his head, and
with ‘ghostly shifts” for unearthly lilts and eerily tragic effects. In delivery, Cheng highlighted the contrasts in
volume and registers, with the high notes flowing and robust, and the low like a murmuring brook, making
his voice emotionally-charged, soul-stirring and tearfully touching. If Mei Lanfang’s art is likened to the
opulence of the peony, then Cheng’s is the more muted but equally beautiful chrysanthemum.



The running time of the performance is approximately
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Created by Cheng Yangqiu in 1925, the play was written by Jin Zhongsun. It was later reorganised and rearranged
by Li Shiji, the first student of Master Cheng, and became a widely recognised and loved production. While we are
all familiar with the story between Imperial Concubine Yang Yuhuan and Emperor Xuanzong of Tang presented
by the Mei school, the story between Consort Mei and the Emperor presented by the Cheng school is a refreshing
subject. Consort Mei is very talented. The lyrics of Rhapsody from East of My Chamber have strong literary merits
and the piece is sung with an elegant and beautiful vocal style.

The maiden name of Consort Mei is Jiang Caiping. She is a native of Putian, Fujian. She looks elegant and is good at
composing poems. She is well-liked by Emperor Xuanzong of Tang. Caiping is fond of plum blossoms, and she has
planted many around her chamber. During the blooming season, Caiping appreciates flowers and writes poems. She
lingers around her flowers and stays until very late at night. The Emperor knows of her love for flowers and gives her the
nickname Consort Mei, or the lady of plum blossoms. Subsequently, Imperial Concubine Yang becomes the favourite of
the emperor. Consort Mei is abandoned at Shangyang East Palace. She feels depressed and writes a poem Rhapsody from
East of My Chamber to express her feelings. The Emperor is moved, but he is afraid of upsetting Imperial Concubine
Yang, and not dares to ask Consort Mei to stay for the night. An Lushan usurps and Chang’an subjugated. The Emperor
hurriedly flees to Sichuan. Consort Mei is sad and sick of living. She kills herself to mourn for her country. Guo Ziyi
retrieves the two capital cities, and Emperor Xuanzong of Tang returns to the imperial court. Imperial Concubine
Yang has already died at Maweipo. Autumn arrives, leaves fall, and fireflies fly around the palace in the evening. The
Emperor misses his consorts and feels lonely. One day, he walks around the plum blossom garden. The views are the
same, but everything else has changed. Feeling upset, he falls asleep and suddenly sees Consort Mei elegantly and calmly
coming out from the flowering bushes. The Emperor weeps as he tells Consort Mei how he has missed her. Consort Mei
is slightly moved. The sound of Imperial Concubine Yang arriving is heard. The Emperor dances ecstatically. Seeing
this, Consort Mei leaves angrily. The Emperor wakes up and realises it was a dream. He feels discontented and returns
to the palace.

+ W Cast
Mg 4 : Z=¥g#e  Consort Mei: Li Haiyan A B @4 Drum: Xie Guangrong
FEHE : #%%  Emperor Xuanzong of Tang: Huang Binggiang B OEE o BHEFE  Jinghu: Zhao Jianhua

HEU : 224L#  Imperial Concubine Yang: Li Hongmei
BhLl:4 B  Gaolishi:Jin Xing

% 4L :#MEW  Yanhong: GongLijuan

BB E : 228 Yang Guozhong: Li Xiaowei

& W HUA Niannu: Guo Mingyue

Kk #:E B Yongxin: WangJun

ZHkIl : BIKY An Lushan: Liu Dake

FFHE : RME  Guo Ziyi: Zhang Xiaoging
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The Unicorn Pouch is a representative work of Cheng Yangiu, one of the ‘Four Great Actors in Dan Roles’. The play
was written by renowned playwright Weng Ouhong in 1937 and debuted in 1940 at Golden Theatre in Shanghai.
The timeless play is frequently staged up until this date and it is an evergreen production on the Peking Opera
stage. In terms of the accomplishments of the artistic vocal style and the arrangement of lyrics, the play ranks first
in the Cheng school and holds an important position in Peking Opera. The play is characterised by sophisticated
singing and a variety of ban patterns. It demonstrates the immense artistic charisma of Cheng school singing.

When Xue Xiangling, the daughter of a wealthy family in Dengzhou, marries, her mother gives her a lucky pouch
according to local customs. The pouch conveys good wishes for Xiangling to bear children. It is filled with jewels. On
the day of Xue’s wedding, it rains when her bridal sedan chair is proceeding to her husband’s home. She takes shelter at
the Spring and Autumn Pavilion. Another old and derelict bridal sedan chair arrives. Zhao Shouzhen, the bride inside
it, feels very sad as her own family is poor. Hearing the weeping, Xue Xiangling asks her servant to ask what happened.
She gives the weeping bride the lucky pouch. The two leave as the rain stops. One day six years later, Xue Xiangling
brings her son to visit her maiden home. Yet Dengzhou is suddenly flooded. Xue Xiangling loses contact with her family
and drifts to Laizhou, where she has nowhere to go to. She encounters her old maid Hu. Hu introduces Xue to the rich
landowner Lu to work as a nanny for the young son Lu Tianlin. As Xiangling plays with Tianlin at the Lu’s home, she
misses her son. She feels sad and begins to cry. Tianlin throws a ball into a room and urges Xiangling to pick it up. As
Xiangling reaches the room, she sees the lucky pouch that she gave to the other bride. She cannot help but weep. When
Madam Lu, i.e. Zhao Shouzhen, sees Xiangling cries, she asks her why and finds out Xiangling was the person who gave
her the lucky pouch. Madam Lu treats Xiangling as a special guest and the two become sworn sisters. She also helps
Xiangling to reunite with her family.

* W Cast

BN - Ze¥g#e  Xue Xiangling: Li Haiyan 1B : kW Old Groomsmen: Zhang Daming
M5 HE : Z240#F  Zhao Shouzhen: Li Hongmei /MER - BB Young Groomsmen: Jin Zhigi
BRA : B/ME  Madam Xue: Bi Xiaoyang JAKk#s : 9% B Zhou Dagqi: Zhang Qi

BOE A& Biyw XuMengke & DB LuRen: Zhao Huihui

HItEFE © H5E  Zhao Luhan: Huang Binggiang It I 2  LuYi:NaYu

M 7 : BBIE  Meixiang: Gong Lijuan 2 Gong Person: Zhang Zhiyong

M ¥:4 A 0ldMaid Hu: Jin Xing

B R:M #  XueLiang MaLei

JRER : B ¥  Zhou Tingxun: Bai Yang

B BAb : 5R/ME  Landowner Lu: Zhang Xiaoqing
JERME : % M LuTianlin: Wu Tong

: #X%  Drum: Xie Guangrong
R Jinghu: Zhao Jianhua
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Anecdotes about Empress Wu Zetian
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The vocal style creation of the play began in the 1990s by Li Shiji, the student of Master Cheng Yangqiu, and her
husband. Painstakingly crafted according to Li’s natural talents, the epic play was created based on the artistic
style of the Cheng school. It interprets the historic figure Wu Zetian from another perspective. Li Shiji personally
directed Li Haiyan in the rehearsal and performance of this play before she passed away. At present, Li Haiyan is
the only heir of this play.

During Yifeng period of Tang dynasty, Emperor Gaozong and Queen Wu rule together. The old minster Pei Yan is
dissatisfied with the situation and sets up a plot to cast a bone in the family. Pei incites the crown prince to be disgruntled
with Queen Wu. Pei also forms secret alliance with Yangzhou and attempts to stage a coup. The plot is blown and the
crown prince is demoted. Not long after, the emperor dies. Pei Yan stabs the crown prince to death and plots to launch a
military coup. Wu Zetian acts boldly and pacifies the Yangzhou Rebellion, revealing the true side of Pei Yan.

+ Cast
EH| K ZAs g e Wu Zetian: Li Haiyan " OB @64 Drum: Xie Guangrong
* R: B Pei Yan: Wei Jijun B OZE o BiHEIE  Jinghu: Zhao Jianhua
oy V) I i = R Li Xian/ Jiang Qi: Bai Yang
O ¥ M Emperor Gaozong: Huang Binggiang
FEWR : BEIR Shangguan Waner: Gong Lijuan
BEE : rrea| Luo Binwang: Xu Mengke
=0 B Madame Shisan: Bi Xiaoyang
EEMAE: B OB Princess Xuancheng: Liu Qi
IKAAE Boa Di Renjie: Yang Chao
A & B Zhao Daosheng: Jin Xing
A 5% i - %K & Ming Chongyan: Ma Lei
PR - B B Cheng Wuting: Yang Wei
EAR: RN Eunuch Wang: Zhang Xiaoqing
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Li Haiyan is a National Class One Performer and the winner of the 15th Plum Blossom Award for Chinese Theatre. She is a
distinguished exponent of the Cheng (Yanqiu) school and a renowned actress of the gingyi (virtuous female) role. In 1991,
she became a disciple of the famous Peking Opera artist Li Shiji. She has received many awards over the years including
the Best Performance Award in the First Peking Opera Performer TV Award Contest, the Major Performer Award in the
5th China Theatre Festival, the Outstanding Performance Award in the 3rd China Peking Opera Festival as well as the
Outstanding Performance Award in the 2011 and 2013 National Art Theatre Troupe Outstanding Repertoire Extravaganza.
Her representative repertoires include The Unicorn Pouch, The Return of Lady Wenji, Consort Mei, The Incarceration of Su
San, Zhu Yingtai Refuses to Be Married, Chen Sanliang, Tears in the Barren Hill, The Injustice Done to Dou'e and A Spring
Dream in the Boudoir.

PR Wei Jijun
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Wei Jijun is a National Class One Performer and hualian (painted face) performer of the Qiu

school. He has taken lessons from famous Qiu school hualian performers Fang Rongxiang
and Li Zhangchun. He has received the Class-two Performance Award in the National Peking Opera Outstanding Young
Performers Contest, the Performance Award in the 3rd China Peking Opera Festival and the Outstanding Performance
Award in the Ministry of Culture Outstanding Repertoire Extravaganza. His repertoires include Pillars of the Dynasty,
Visiting the Mausoleum and The Two Faithful Courtiers, Executing Chen Shimei, The General Reconciles with the Prime
Minister, The Incarceration of Shan Tong, Exploring Mount Yinshan, Meeting the Queen and Beating the Imperial Robe,
Executing Yao Qi and The Incident on Lianhuan Mountain.

Wi Huang Binggiang
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Huang Bingqinag is a National Class One Performer, specialised in wenwusheng (civil and
military male) and laosheng (older male) role. He is a disciple of famous Peking Opera artists Li Mingsheng and Yin Peixi.
He has been awarded with the Class-one Performance Award in China Peking Opera Outstanding Young Performers
Contest, the Wen Hua Performance Award in the 7th China Arts Festival and the Outstanding Performance Award in the
Ministry of Culture Outstanding Repertoires Extravaganza. His representative repertoires include Pillars of the Dynasty,
Visiting the Mausoleum and The Two Faithful Courtiers, Nanyang Pass, Battle at Tai Ping, A Right Royal Match, The Stallion
with the Red Mane, Suicide at the Monument, Turandot, The Eight Mallets, Passing the Border Gate, Nightmare in the Han
Palace, The Fourth Son Visits his Mother and Fifteen Strings of Cash.
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Li Hongmei is a National Class One Performer, specialised in huadan (young female) and

" daomadan (female lead in a martial role) roles. She is a disciple of Zhao Yuxia and Hou Suqin.
She has received the Ministry of Culture Performance Award, the Five One Project Hope Spiritual Civilization Award and
the Outstanding Youth honour from the Ministry of Culture in 1996. Her representative repertoires include The Drunken
Concubine, The Story of Comrade Yang, The Return of the Phoenix to the Nest, The Cosmo Sword, The Lotus Lantern, The
Azalea Mountain, Qin Xianglian and The Stallion with the Red Mane.

Yt/ ¥ Bi Xiaoyang
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Bi Xiaoyang is a National Class One Performer, specialises in the laodan (old woman) role.
She has received the Outstanding Performance Award in the Ministry of Culture Outstanding
Repertoires Extravaganza. Her representative repertoires include The Unbendable Magistrate,
Chisang Town, The Female Generals of the Yang Family, The Breezy Pavilion and modern
Peking Opera The Red Lantern.

485 Xu Mengke
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Xu Mengke is a National Class One Performer, specialised in wenwusheng and chou (comic) roles. He took lessons from
Ji Hongkui, Zheng Weijin, Zhang Chunhua, Zheng Yan, Kou Chunhua, Ma Zengshou and has been a disciple of Sun
Zhengyang and Niu Biao. The awards he received include the Class-one Award in the National Outstanding Young Peking
Opera Performer Contest, the Class-one Award in Huadong Secondary Art Academy Repertoire Contest, the Gold Award in
National Secondary Art Academy Repertoire Contest as well as the Outstanding Performance Award in both Jiangsu Young
Performers Extravaganza and 2001 National Young Peking Opera Performer TV Contest. He has been the director for the
Chinese Opera segment in the CCTV Spring Festival Gala from 2014 to 2016, the director for the Beijing International Film
Festival closing ceremony in 2014 and 2015, as well as the director for the Chinese Opera segment in the CCTV May Fourth
Gala in 2016 and 2017. Apart from these, he has also directed the repertoires Zhuo Wenjun, The Phoenix Hairpin, Faust and
The Daughter of the Party.
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A fine young actress of the Third Troupe of the China National Peking Opera Company, Gong
Lijuan specialises in the huadan role. She took lessons from Song Zhangrong, Shen Jianjin, Fu Zhenghong, Bai Yuling, Li
Mingyan and has been a disciple of famous Peking Opera artist Liu Zhangyu. She has won the Bronze Award in the 7th
CCTYV Young Peking Opera Performer TV Contest in 2012. Her representative repertoires include The Wandering Dragon

Toys with the Phoenix, Hongniang, Peach Blossom Village, The Gift of a Sword from Baihua, Inspection of the Jade Hairpin, Ci
Bang, Lady Zhaojun Departs the Frontier and The Fragrant Handkerchief.

Mgt (40) Zhao Jianhua (Musician)
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Zhao Jianhua is a National Class One Musician. Zhao’s performing style is strict and
refreshing, robust yet soft. He has played for Peking Opera artists Liu Xiurong, Li Mingsheng
and Li Guang. In 2012, Zhao held a jinghu recital at the National Centre for the Performing Arts. He has participated in
the creation of many newly arranged Peking Opera historical dramas and received multiple awards. He has also been twice
awarded with the Outstanding Accompanying Award in the Ministry of Culture Outstanding Repertoires Extravaganza.

WS (40) Xie Guangrong (Musician)
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A RO 0 RAEE - R AR BRI BRI E MR A
/N R B o ¥ 22 LA 4R 2 0 B A R ol ) 0 2 S

Xie Guangrong is a National Class One Musician. He is a drum player and has participated

in over a hundred repertoires with many Peking Opera artists including Yang Chunxia, Yang

Qiuling, Zhang Manling, Sun Yue, Zhu Bingqian, Feng Zhixiao, Gao Mukun, Li Guang, Jing
Rongqing, Wu Yuzhang, Kou Chunhua and Wang Jinghua. He has participated in the creation of many newly arranged
Peking Opera historical dramas and received multiple awards.
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Second Troupe of the China National Peking Opera Company - Production Team
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Company Director: Song Chen

Cast (Actress):

Li Haiyan, Gong Lijuan, Wang Jun, Guo Mingyue,
Li Hongmei, Zi Rui, Song Yunfei, Wu Tong,
Zheng Yi, Zhang Qi, Liu Shanshan, Liu Qi,
Bi Xiaoyang

Cast (Actor):

Li Xiaowei, Jin Xing, Huang Bingqiang, Liu Dake,
Zhang Xiaoqing, Zhang Zhiyong, Jin Zhiqi, Qu Jingda,
Liu Tengjiao, Yang Wei, Na Yu, Jiao Guoqing,
Zhang Daming, Bai Yang, Yang Chao, Wei Jijun,
Ma Lei, Wang Libo, Sun Yulei, Wang Xuesong,
Zhao Hongsheng, Yin Songtao, Xu Mengke,
Wen Tongtong, Zhao Huihui, Zhu Jinglun, Nan Zikang,
Bo Yangyang, Li Zheng

Musician:
Zhao Jianhua, Wang Yingkui, Fucha Yina,
Shang Tianyu, Xing Fan, Li Lijing, Liu Xueling,
Zhang Zhengyan, Zhang Fuqi, Xie Guangrong,
Wang Qingrong, Cao Rongping, Chen Shumin,
Wang Xi

Stage Art Team:

Hu Shanfeng, Ma Chuan, Wu Tianbing, Li Jiyong,
Hao Shen, Li Rongji, Gao Wuyun, Yu Yang,
Li Jian, Li Jinshan, Chen Weihua, Yu Yuegang,
Meng Wenhua, Meng Wei, Zhang Hong

Publicity: Bao Jing
Co-ordinator:

Hong Kong Arts Performance Co. Ltd.

House Programme Information Translation:

Multilingual Translation Service, Jeanie Wong

English Translation of Surtitles: Jeanie Wong



BTk Recycling of House Programme

ARSI BLS T - ST T AR A A PR > DUEIRERIEH - Z e fE -
If you do not wish to keep the house programme, please leave it on your seat or return it to the admission point for recycling. Thank you for
your co-operation.

AR K E A H o A EEHE SR BRI MU B A TR > BB R cp2@lesd govhk S HE 2741 2658
Thank you for attending the performance. If you have any comment on this performance or general view on the LCSD cultural programmes,
you are welcome to write to us by email at cp2@lcsd.gov.hk or by fax at 2741 2658.

B T R 4 OGS R B B R I DL FAIE ¢ www.lesd.gov.hk/te/artist/index. html
Please visit the following webpage for information related to application for programme presentation / sponsorship by the Leisure and
Cultural Services Department: www.lcsd.gov.hk/en/artist/index.html

A B35 T B ;O B RS SR W 4 B SAL S B A
The programme as well as the content and information contained in this house programme do not represent the views of the Leisure and
Cultural Services Department.

R ph A R A

Information is provided by the arts group.
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CHINESE OPERA FESTIVAL
14.6-12.8

#1E Programme H#l Date B[ Time 2 Venue

BIFETH — LS ERE (RAER) 1416/6  730pm  FETLAOAEE

Opening Programme - The Palace of Eternal 17/6 2:30pm Grand Theatre,
Life by Shanghai Kunqu Opera Troupe Hong Kong Cultural Centre

WL R ESE IR R TR 22236 730pm  BuBFRAEE
o SR FR B E AT L 246 2:30pm  Auditorium,

Xinchang Diaogiang Heritage Protection and KoShan Thigatre New Wing
Development Centre of Zhejiang and Pingdiao

Art Heritage Centre of Ninghai

A AL R B 29-30/6  7:30pm  ERAREAR

Fujian Puxian Theatre 1/7 2:30pm Theatre,

Hong Kong City Hall

A B/ AR 19-21/7  7:30pm  EEXLROAEE
Xiaobaihua Yue Opera Troupe of Shaoxing Grand Theatre,
Hong Kong Cultural Centre
22/7 7:30pm  EAAREERE
Auditorium,
Tuen Mun Town Hall
Vh 7 6 B8 7 8 B g o o 3-4/8 730pm  BUESEE
A Tale of Two Genres - Xiqin Opera and 5/8 2:30pm Theatre,
Traditional Cantonese Opera Ko Shan Theatre
B U ) 7-8/8 7:30pm  EEXEROKEE
Cantonese Opera The Return of Lady Wenji Grand Theatre,
Hong Kong Cultural Centre
12/8 2:30pm HHAEEERE
Auditorium,

Tuen Mun Town Hall

H B B R B e — ] 10-12/8  7:30pm  EBLHOKEE
;T: Eﬁ%ﬂf&%fﬁ Grand Theatre,

Second Troupe of the China National Peking PO Qs

Opera Company: A Showcase of Cheng School

Classics

Pl Enquiries:

2268 7325 (HiH ngramme) " X .. o
3761 6661 (%8 Ticketing) RAMRBAEL Mt Teletog Ay [B]NG ]
WER Booking: & o3 h oy
2111 5999 ({2 - Credit Card) L [

www.urbtix.hk (# I Internet) A Tailer WWW.COf.gov.hk



