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Foreword

The Chinese Opera Festival has been growing from strength to strength since its inception in 2010. Thanks to the
unwavering support from artists and audience, the Festival is now entering its seventh edition. Among an array of
operatic genres, there will be Kunqu and Kunqu Opera performances to pay tribute to Tang Xianzu, the great playwright
of the Ming dynasty, as well as “Monkey King Play Series” are featured this year to explore the diverse and intriguing
themes in Chinese operatic art.

To commemorate the 400" anniversary of the death of the great playwright Tang Xianzu, virtuoso artists Cai Zhengren,
Yue Meiti, Liang Guyin, Zhang Xunpeng and Zhang Jingxian will appear in the Kunqu vocal concert The Four Dreams
at Linchuan and sing excerpts from Tang’s tour de force The Peony Pavilion, The Legend of the Purple Hairpin, The Story
of Handan and The Dream of Nanke with the superb cast of Shanghai Kunqu Opera Troupe. Some of them will perform
alongside young artists from the troupe in The Peony Pavilion and other classic excerpts. The Festival has also invited
local Kunqu scholar Koo Siu-sun to retell the story of The Legend of the Purple Hairpin and commissioned Zhejiang
Kunqu Opera Troupe for its production. Distinguished performers from Hong Kong and Taiwan, Ying Kam-sha and
Wen Yu Hang will play the leading roles on the first performance while the second performance will feature Zeng Jie
and Hu Ping, young artists from the troupe. Zhejiang Kunqu Opera Troupe will put on stage The Butterfly Dream and
four excerpts as well.

Veteran Cantonese Opera artists Yau Sing-po and Chan Ho-kau will lead a young cast in Sacrificing the Son, an
adaptation of the excerpt Free the Son from the traditional title The Lotus Lantern to pass on the legacy of the art of
Cantonese Opera. The First Troupe of the China National Peking Opera Company returns to Hong Kong with classical
plays and a strong cast starring Yu Kuizhi, Li Shengsu and Yang Chi, guest artist and director of Dalian Peking Opera
Theatre.

In celebration of the Year of the Monkey, the Festival presents the “Monkey King Play Series” to display both the
northern and southern styles of this entertaining genre. Characterised by unique stunts and agile movements, “Monkey
King Play” mimicks the mythical Sun Wukong to amuse the audience. Li Baochun, renowned Peking Opera artist and
the son of the legendary northern school Monkey King Li Shaochun, will take the lead in Monkey King Wreaking Havoc
in Heaven and join the Youth Troupe of the Peking Opera Theatre of Beijing in their performances. The reputable Shao
Opera Art Research Institute of Zhejiang will stage popular Shao Opera Monkey King Play titles to demonstrate the
boldness and vibrancy of the southern school. Be prepared to be thrilled by the amusing acting and exciting stunts
brought by this exhilarating genre. The Research Institute of Regional Opera Legacy of Heze Municipal will showcase
five regional genres from Shandong with a strong rural flavour. Among Daxianzi Opera, Zaobang Opera, Liangjiaxian
Opera, Dapingdiao Opera and Shandong Bangzi Opera, the first four are making their debuts in Hong Kong.

Separately, there will be extension activities including talks, workshops, exhibitions and film screenings to provide more
opportunities to delve into the world of Chinese opera. In the Mainland, in recent years much efforts have been devoted
into the production of 3D opera movies with high definition imaging technology for the preservation and
dissemination of operatic art. To keep abreast of this development, the Festival will put 3D opera movies on show in
addition to Cantonese Opera movies to widen the horizon of the local audience.

Cultural Presentations Section
Leisure and Cultural Services Department
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Tang Xianzu and Chinese Culture WL oo e

Chairman, Intangible Cultural Heritage
Advisory Committee of Hong Kong

It is common knowledge that Tang Xianzu (1550-1616) was the most distinguished dramatist and literary writer of the Ming
dynasty. As a symbol of dazzling brilliance in Chinese culture, his accomplishments are often compared to those of Britain’s William
Shakespeare. The year of 1616 saw the demise of these two great playwrights of the East and the West, as well as that of the greatest
Spanish writer Miguel de Cervantes. It was most certainly a historical coincidence. However, such a historical coincidence does
leave boundless room for imagination for generations that follow. After four centuries, we are now reverently commemorating their
contribution to human civilisation.

The Four Dreams at Linchuan (also known as The Four Dreams of Yuming Tang) of Tang Xianzu is a collection of full-length plays.
The four masterpieces of literary drama - The Legend of the Purple Hairpin, The Peony Pavilion, The Dream of Nanke and The Story
of Handan - became widely cherished already by late Ming period. The titles have been repeatedly staged throughout the years. In
addition to have become household names, they are still highly treasured by the audience until this date. The Peony Pavilion, in
particular, has been very popular in various Chinese regional opera genres. Its profound influence has been manifested by the
countless performances conducted in different forms. Yet, Tang Xianzu was much more than a dramatist. For example, his
distinguished and spectacular poetry and prose, as well as the intellectual and cultural context that allowed him to create plays that
have endured the test of time, are rather less known to most people. Generally speaking, understanding the historical period of a
literary work, and knowing the creative motives and thinking process of the author, only offer insufficient information to explain the
artistic merits and accomplishments of a literary work in full. However, an understanding about the author, the Zeitgeist and the
creative process of an ageless classic can help deepen our interpretation into the manifold connotations that make up a masterpiece.
We can also get a glimpse into the diverse and varied pursuits of humans from what awaits our discovery - the profound cultural
significance hidden in art traditions that were embedded into the text, which gives a masterpiece the glittering glamour on the
textual front through the artistic use of language. This is why people are always thrilled and amazed when they become spiritually
enlightened by reading classical works from ages ago - there is an unending flow of vitality that gives us the opportunity to review
the purpose of our existence.

Tang Xianzu was born to a wealth family in Linchuan of Fuzhou in Jiangxi. He studied under Luo Rufang, the grandmaster in the
Yangming school of philosophy. Tang firmly believed that the school’s principle of “chizhi liangzhi” - the unimpeded full activation
of conscientiousness, benevolence and righteousness - is the way to become close to sages. He recognised an ontic self with the
“conscientiousness of innocent children’, and believed that truth could only be pursued by freeing the mind and responding to the
course of nature. He upheld his beliefs and complimented truth, goodness and beauty. He insisted that as a person, one has to be
righteous; as a government official, one has to be fair and honest; as a writer, one has to produce graceful and ornate articles; as a
playwright, one has to create scripts that touch people’s hearts. His life was very much like his scripts - he had witnessed the dark
side and the reality of the mortal world, and he had expressed the most romantic and most heartfelt aspirations. Through the life
journeys of Huo Xiaoyu, Du Liniang, Chunyu Fen, and Lu Sheng, we experience the joys, sorrows, and vicissitudes of life that are
likely to happen in our own ones. Knowing that life is but a dream, we are compelled to consider how to grasp the meaning of life.

Comparing to the number of plays that Shakespeare had written, Tang Xianzu’s repertoire was much smaller. His narratives and
characterisation were presented in a more singular way. However, Tang’s work had a stronger lyricism, which is inherent in the
traditions of Chinese literati. The internal emotions of his characters were transformed into exquisite poetry. His works focused on
the expression of truth and love, which fully corresponded to the personal life of Tang Xianzu. In terms of the volume of poems and
proses, Tang Xianzu was undoubtedly much more accomplished than Shakespeare. His literary writings offer a wealth of literary and
intellectual materials yet to be explored and discovered by scholars. Four hundred years after Tang and the Bard had passed away;,
we are reviewing the cultural evolution of the East and the West. Perhaps one could say that Shakespeare, a professional playwright
of the Elizabethan age, had inherited the exploratory spirit of the Renaissance. His literary train of thoughts were roses that
blossomed in summer; he was an ingenious writer-cum-actor who shined in Western culture. Tang Xianzu, on the other hand, was
aliterati and gentleman of late Ming who pursued lofty ideas. He was an heir of refined and admirable studies of Chinese traditions.
Tang produced delicate scents, just like the white camellia planted outside of his study. He dedicated his whole life to
self-development. In addition to being a cultural person who had learned the essence of Buddhist, Confucian and Taoist studies,
Tang Xianzu was also a natural born poet-cum-playwright.

Four hundred years have passed, and the characters created by Tang and the Bard have become even more relevant and significant.
They are now the symbols and sources for people’s reflection on the purpose of existence; they invite us to pursue beautiful
aspirations. We are fortunate to have had this opportunity to do so, and these ideas deserve our delving into. If life is short, then
politics are only transient. Only culture and art can be everlasting.
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Kunqu Opera
The Legend of the Purple Hairpin
B dokw Adaptation: Koo Siu-sun
WIE © R Director: Shen Bin
Eitey At T5E
Artistic Instructors: Wang Shiyu, Wang Fengmei
FIE - AW (760)  BFHLOTI6)

B 2R (18/6) ~ 18 (1806)

TRk 4% LA
Main Cast: Ying Kam-sha (17/6),

Wen Yu Hang (17/6), Zeng Jie (18/6),

Hu Ping (18/6), Zhang Shizheng,
Hu Linan

¥ 8k Excerpts
CEEB - miBl) ~ (FE@lad - B
Chfe - w) ~ (AR - Jik)
The Wedding Night from The Mismatches Caused
by a Kite, Flee by Night from The Legend of the
Precious Sword, The Lake Tower from Winning
the Most Famous Beauty, Writing the Petition
from The Story of the Gauze Silk
EIE R B B FHR

EXE - HRE THE - RF
Main Cast: Zhu Bin, Tian Yang, Li Qiongyao,

Xiang Weidong, Mao Wenxia,
Tang Jianhua, Wang Shiyao, Zhang Shizheng

L o e 2 )

Kunqu Opera The Butterfly Dream

Kb Hke Adaptation: Koo Siu-sun
HWHEE : BN Restage Director: Lin Weilin
SRS RAF HHE R R

Artistic Instructors: Liang Guyin, Ji Zhenhua, Shen Bin,
Zhou Shirui

I ER ME HE 4ok LM
DBR
Main Cast: Wang Jing, Bao Chen, Tian Yang, Zhu Bin,
Hu Linan, Sha Guoliang

(I 5)

The Legend of the Purple Hairpin is the first dream in
The Four Dreams of Yuming Tang - the representative works of Tang
Xianzu. It was inspired by The Story of Huo Xiaoyu, a famous short story
by author Jiang Fang of the Tang dynasty. Historically, Willow and Yang
Pass are the only frequently staged excerpts in Kunqu Opera. To
commemorate this world-renowned Chinese opera playwright, the
Chinese Opera Festival has invited Koo Siu-sun, Hong Kong’s Kunqu
playwright, to reorganise the 53 episodes of The Legend of the Purple
Hairpin into one full-length play with 10 acts. The show will be
performed with Tang’s original lyrics and the original musical notation
made by Ye Tang from the Qing dynasty. There will be two performances
of The Legend of the Purple Hairpin: the first one by Taiwan Kunqu Opera
artist Wen Yu Hang and Hong Kong Kunqu Opera artist Ying Kam-sha;
the second one, by the two outstanding young performers of Zhejiang
Kunqu Opera Troupe - Zeng Jie will be playing Li Yi, while Hu Ping will
play Huo Xiaoyu. The role of Grand Commandant Lu will be played by
Zhang Shizheng, a Shi-generation Kunqu Opera artist. Liu Gongjin, on
the other hand, will be played by fine young jing (painted face) actor Hu
Linan. The play will be directed by renowned Kunqu Opera director Shen
Bin and artistic supervision by Wang Shiyu and Wang Fengmei, the
heritage bearers of Kunqu performing arts. By advocating this
collaboration of elite playwrights, creative talents and performers of Hong
Kong, the Mainland and Taiwan in this work, the Chinese Opera Festival
is committed in promoting the heritage and development of the art of
Kunqu Opera. The script of the Kunqu Opera The Butterfly Dream was
adapted by Koo Siu-sun in 2005, based on the adaptation stage script by
Yan Zhu from the Qing dynasty. Four actors performed ten roles to
develop the story of Zhuangzi testing his wife. The play proved to be
highly popular after its debut performance and is now being played by
Kunqu Opera troupes worldwide. Its staging in both the east and west
coasts of the United States have also received critical acclaims. In 2011,
the play was restaged by director Lin Weilin of Zhejiang Kunqu Opera
Troupe with young actors Bao Chen, Wang Jing, Hu Linan, Tian Yang,
etc. with new ideas emerged. The excerpt performance will be led by the
Shi-, Xiu- and Wan- generations of actors. Wang Shiyao and Zhang
Shizheng of the Shi-generation will partner to stage Writing the Petition
from The Story of the Gauze Silk - a performance that the audience will
look forward to.
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Ab= 24/6 (#E==1THEH) Monkey King Thrice Beats the Bony Ghost
/v R BLHREE B R

Main Cast: Liu Jianyang, Zhang Lixin, Yao Baiqing, Luo Jigiang, Xu Feng

25/6 P18 Excerpts
(GRIE) ~ (REAEH) ~ (REF) - CLiiig) -
(ke er) ~ CEshE)
% Naihe Bridge, Praising Qin Qiong’s Contributions,

The Righteous Messenger of Death, Nine-twist Bridge,
The Fisherman Meeting the Woodcutter, Bai Yuan

),l.. Saving His Mother
— EE TR ARH B R FLH BAH
7C RES W 5 2A RE
Main Cast: Yao Baiqing, Hu Jianxin, Ye Jing, Zhu Danxian,
Zhang Lixin, Luo Jigiang, Shi Jiejing, Yang Jiong,
Zhang Jingang, Zhang Jun

26/6  CRIGUD he Flaming Mountain .
EIERRA  ARE S NEF BT B WEF

\ HH ¥
ESU RN E S Yao Baiging
Main Cast: Liu Jianyang, Ying Linfeng, Yao Baiging, Luo Jigiang, —Ted==n
Yang Qinfeng, Ye Jing, Hu Lianghong T

24-26/6 FHZEH Fri-Sun | ¥t 7:30pm WP 3OS RE - MR MR T > SERG 2 4 2025 1
With Chinese and English surtitles. Please refer to
@ 5280 ® $200 ® $120 P20-25 for details of extension activities.

g 1o LR 5 L BT R4 2/ - AR 15 46
Auditorium. Ko Shan Theatre New Win g The running time of each performance is approximately

8 2 hours including an intermission of 15 minutes.
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The Flaming
Mountain
SRy

The Monkey King on stage is clever and agile. Having gone through countless
artistic refinement, it has now become a special performance genre in Chinese
opera. In this year of the Monkey, the Festival has put together a series to
highlight the monkey plays and to offer entertaining and delightful __YeJing

programmes to be enjoyed by all ages. =
Monkey play can be categorised by region and defined as the southern and
the northern styles. The northern style is represented by Peking Opera, while

Shao Opera of Zhejiang is most widely known for the southern style monkey
play. Stylistically, the performance of Shao Opera is gallant and straightforward.
Shao Opera Monkey King Thrice Beats the Bony Ghost was made into a film in 1960.
Since then, Shao Opera monkey play has become widely popular across the
country. Shao Opera Art Research Institute of Zhejiang made their Hong Kong
debut in 2008 and its performances were enthusiastically applauded by the Hong
Kong audience. Returning with critical acclaim, the institute will stage the best of
its monkey play with martial acts to astonish the theatre. The audience
will look forward to the dynamic cast comprising of Liu Jianyang
(Eleven-Year-Old Boy) - famed as “The New Monkey King of
Jiangnan” and the proud apprentice of Shao Opera Monkey King
master ; Yao Baiqing - an exponent of Shao Opera Wang Xiaokui
stylistic school and known as the “reborn Bajie of Jiangnan”, as
well as the fine actors of the institute. Shao Opera is also
reputed as ritual performances at temple fairs. The revived
Mulian opera titles selected in the programme of the excerpt
performance will highlight the ritual character of the regional
opera. Praising Qin Qiong’s Contributions is an excerpt that
emphasises on both the singing and the movements;
Nine-twist Bridge has a tight-knitted plot; The Fisherman
Meeting the Woodcutter, on the other hand, is a classic |
“duet” play performed by laosheng (old male) and |
zhengsheng (male lead) actors. The repertoire will [

(e t)

stereoscopically demonstrate the artistic qualities of this | 1 The Fisherman
major local opera genre of Zhejiang. ' Meeting the
' S| Woodcutter
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9/7 CHATEE Y 1he Peony Pavilion
EIEREY REF REL RE
WK 2 BRE AME RF
{3 ~ %
Main Cast: Zhang Xunpeng, Liang Guyin, Cai Zhengren,
Li An, Shen Yili, Yu Bin, Luo Chenxue, Hu Weilu,
Zhang Li, Ni Hong, He Yanping
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Zhang Jingxian
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CERIN Y2 ) B v Ve &
The Four Dreams at Linchuan
Kunqu Vocal Concert
Hegc BIRE - RAY KRB BER ELE
KL RE %% 8RB i
AW BRE BT FX RA > BH
Performers: Liu Yilong, Zhang Xunpeng, Zhang Jingxian,
Yue Meiti, Liang Guyin, Cai Zhengren, Li An,
Wu Shuang, Miao Bin, Shen Yili, Ni Hong,
Yu Bin, Luo Chenxue, Hu Weilu, Tan Xiao,
Zhang Li, Jiang Ke

P 1k Excerpts

(FER - A ) - (ead - 28)
(REq - THERR)

(A - B RE)

Lady Zhaojun Going Beyond the Great Wall from The
Tomb of Wang Zhaojun, Looking Homeward from Su
Wu Herding Sheep, Accompanying Jingniang for
Thousands of Miles from A Meeting of Heroes,

Welcoming the Statue and Lamenting the Statue from
The Palace of Eternal Life

B EEHR EBRE
Main Cast: Cai Zhengren, Gu Haohao, Li An, Wu Shuang,
Miao Bin, Chen Li, Hou Zhe, Lou Yunxiao,

Luo Chengxue

8-10/7 #%H Fri- Sun | Wit 7:30pm
® $420 ® $320 ® $220 © $120

ST B e T 2 BE

Auditorium, Kwai Tsing Theatre

WEFRSESC TS - B SRR By - FEARE 2 B4 20-25
With Chinese and English surtitles. Please refer to P.20-25 for
details of extension activities.

G H R 2 /MR 30 23088 - SIG SRR 1528
The running time of each performance is approximately 2 hours
and 30 minutes including an intermission of 15 minutes.
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Cai Zhengren

Classic pieces in The Four Dreams at Linchuan by Tang Xianzu are
timelessly popular. Legendary artists including Cai Zhengren, Yue
Meiti, Liang Guyin, Zhang Xunpeng and Zhang Jingxian will lead a
fine cast to perform in the Kunqu vocal concert The Four Dreams at
Linchuan. The finest pieces from the four dreams will be showcased
in the same evening. In the four dreams, The Peony Pavilion is by far
the most widely spread and the most popular Kunqu Opera title.
Renowned Kunqu artists Cai Zhengren, Liang Guyin and Zhang
Xunpeng will join the virtuous cast of the troupe to stage this classic
masterpiece, certainly a not-to-be-missed performance. The excerpt
performance comprises of both civil and military highlights that
feature both highly technical singing and thrilling actions. Cai
Zhengren will put his signature acting of Welcoming the Statue and
Lamenting the Statue from The Palace of Eternal Life on stage. He will
once again move the Hong Kong audience with his interpretation of
the profound love and sentiments of Emperor Ming of Tang.

Bl

%% ’
Wu Shuang "
1’21/v7_ -

_Gu Haohao

%
A
7
ar
Z
D
G
@)
g
@3
s
>

11




Research Institute of Regional Opera Legacy of
Heze Municipal, Shandong
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15-16/7 HEAFri-Sat | Wt 7:30pm

16/7 sat | F42:30pm
® $280 ® $200 ® $120

CREIN T
Theatre, Hong Kong City Hall

P eSO - WIS E) - SRS 2B
#2025

With Chinese and English surtitles. Please refer to
P.20-25 for details of extension activities.

B F A 2 /N 15 4058 » R BK L 15 43 5
The running time of each performance is approximately
2 hours and 15 minutes including an intermission of

15 minutes.
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Dapingdiao Opera

Down the East of the River
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15/7  REFBRCHZRUD

7:30pm Daxianzi Opera Mount Liangjia

16/7 1Bk Excerpts X
2:30pm %*ﬂ; (f{f‘tjﬂﬁﬂ“%» Zaobang Opera

Xu Long Executing his Own Son

Wlﬁi?ﬁ (Eﬁ%>> Liangjiaxian Opera

San La Fang

K q‘;‘ﬁﬁj <HQ§§E>> Dapingdiao Opera

Winning Over Jiang Wei

i ;ﬁ*ﬂg? «ﬂ’%‘.%‘ﬁ» Shandong Bangzi Opera
The Ridge of the Five Phoenixes
16/7 ¥k Excerpts

7:30pm % *ﬂ; «@Iﬂi i§>> Zaobang Opera The Pearl Tower
Wj y_é 1}2 <<'I‘)"13 ill:[ ?&% E >> Liangjiaxian Opera

Dull Sister Giving up Her Room

N qu‘ﬂﬁ (F?ﬁj *» Dapingdiao Opera

WRE(=H )

Liangjiaxian Opera

santaFarg

Down the East of the River The development of Shandong opera has a very long history. Based
L s R 9 RE ) Shandong Bangzi Opera on the vocal styles of the different cultural regions, the opera can be
Opposition at Xitang categorised as northwestern Lu, southwestern Lu, central Lu,

Ec BEAEAA - REL-HES - EEL HLE- southern Lu and eastern Lu. Heze culture, which belongs to the
AEF MER RBE ZFE KER
Main Cast: Zhai Yusheng, Meng Fanjin, Song Xiuhong, Liu Chang’an,
Lu Qingru, Liu Junhua, Kong Xueqin, He Xiliang,
Zhu Fengchen, Li Xiulian, Hou Yanli

southwestern Lu area has profound depth; in the words of Sima
Qian, it represents “the centre of heaven and earth”. The Research
Institute of Regional Opera Legacy of Heze Municipal of Shandong
is bringing opera enthusiasts a selection of Shandong operas which
covers five regional genres, including Daxianzi Opera, Zaobang

Opera, Liangjiaxian Opera, Dapingdiao Opera and Shandong
m Bangzi Opera. The first four genres will make their debuts in

Hong Kong and they are going to fully demonstrate the vibrantly

R EsT)

ZaobEjEng Opera v il J.F)' emotive, bold and rustic charm of Shandong opera. Daxianzi
g L?gw;; z";;ttmg s i Opera is developed from the popular tunes and vernacular
gfﬁlﬁ songs of the Yuan and Ming dynasties. The tune singing

comes with the rustic and refined styles. The performance
is intervened with exaggeration and subtlety. Stage
movements are made in an exaggerated range, but the
accompanied music played by xidi and other instruments
is exquisite and mild. Mount Liangjia is a classic title of

i SR FCH B4R

Shandong Bangzi Opera
The Ridge of the Five Phoenixes
ﬁ,\,_,wl ¢

= .
== =

; . Daxianzi Opera, which has been restaged to revive the

=5 — Shandong opera art. Zaobang Opera uses bangzi made of jujube

j wood as percussions, and the music is accompanied with the musical
saw, with a rich variety of rhythms and set tunes. Liangjiaxian Opera

- is transformed from “flower-drum operas” sung by farmers. Its
refreshing singing style has earned it the name of “half a bowl of
honey”. Dapingdiao Opera was once popular in the five provinces
and eight states. The instruments played in a martial scene consist of
a pair each of large cymbals nao and bo, which are commonly called
“the four big hand fans”. These are accompanied by the jianzi
trombone to convey a majestic mood. Shandong Bangzi Opera is
also called “a bangzi vocal style that risks one’s life”, indicating it is an
assimilating manner. The finest actors of all these genres will be
appearing in the programme, forming a truly rare and spectacular
extravaganza on various Shandong opera genres.
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Youth Troupe of the Peking Opera Theatre
of Beijing and Li Baochun _ '

.
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28-29/7 WHEE Thu-Fri | ¥t 7:30pm
’ . T H R 3 5 22 B

u Auditorium, Sha Tin Town Hall

T @$380 @ $300 @ $200 © $120

30/7 A sat | e I 7:30pm

Y =117 )]
Theatre, Ko Shan Theatre
® $320 ® $260 ® $200 © $120

31/7 Hsun | Wt 7:30pm
‘ S K 2 B
lEE Auditorium, Tuen Mun Town Hall

©® $340 ® $260 ® $180 © $120
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28/7 (#@mEZ=ARRAE) ~ (H\BEFIHEZ)

Monkey King Wreaking Havoc in Heaven, The Eighteen
Ahrats Fighting with Wukong

T EFER EREOMIHRED)
RI - FE - TH
Main Cast: Li Baochun, Zhan Lei (both act as Monkey King);
Zhang Kai, Li Yang, Huang Chen, Yu Shuai

29/7 «E!lﬂ%l¥>>A Lesson from the Mother
EIE B R HEE TR

Main Cast: Chi Xiaogiu, Zhu Qiang, Mei Qingyang, Zhang Kai

30/ 7 RERYiTHE Excerpts from martial arts play
(2E50) ~ (IR ~ (FIZHEE) -
CEZil )

Subduing the Leopard Monster, Sawing the Big Jar,

Li Kui Visits His Mother, Mount Yandang

EE:TH RF BT 3% EF RTH

Main Cast: Yu Shuai, Chen Yu, Hou Yu, Li Yang, Zhan Lei,
Jing Baoqi

31/7 CFERZE)

Xue Pinggui Leaving His Humble Abode
TE:FTE IR

Main Cast: Li Baochun, Wang Yi

A e

The Bottomless Hole

FE:RME EE IZE -FH EH

Main Cast: Zhang Shujing, Zhan Lei, Wang Yuxi, Li Yang,
Zhai Gang

PSSR - MBS I ) > FEM 2 BISE 20-25
With Chinese and English surtitles. Please refer to P.20-25 for details of
extension activities.

TR H R A 2/NRF 30 4388 > BT IRE 15 00 8
The running time of each performance is approximately 2 hours and 30 minutes
including an intermission of 15 minutes.

hang Shuijin;
B

Monkey play is categorised by region and defined as the southern
and the northern styles. The southern style monkey play is headed
by Shao Opera of Zhejiang; the northern style is represented by
Peking Opera, which is the most widespread operatic genre across
the country. The monkey play in Peking Opera is further categorised
into the southern and northern schools. The art of Yang Yuelou and
his son Yang Xiaolou is exemplary of the northern school monkey
play of Peking Opera. Subsequently, Li Shaochun, master of
wusheng (military male role), combined the strengths of the
northern and southern schools and built his own interpretation
based on the Yang style. His portrayal of the Monkey King is not
only characterised by the nimble and dexterous traits of a monkey,
but also reveals with demeanour of the Monkey King. One could
describe his performance as a perfect amalgamation of monkey,
human and deity. The Festival has specially invited Li Baochun, the
son of Li Shaochun and renowned Peking Opera artist from Taiwan,
to collaborate with the Youth Troupe of the Peking Opera Theatre of
Beijing performing his father’s monkey play art and the classic play
Xue Pinggui Leaving His Humble Abode. The exciting line up of
monkey plays features Monkey King Wreaking Havoc in Heaven, The
Eighteen Ahrats Fighting with Wukong, The Bottomless Hole,
Subduing the Leopard Monster. There are also highly technical
martial excerpts Sawing the Big Jar, Mount Yandang etc. to showcase
the finest young martial actors of the troupe, who will perform their
superior skills on stage. In addition to the strong line up of martial
performances, Chi Xiaoqiu, renowned Cheng (Yanqiu) school gingyi
(virtuous female) and Zhu Qiang, a laosheng (old male) actor of the
Ma (Lianliang) style, will stage the classic title of the Cheng school
called A Lesson from the Mother. The exciting programme, which
comprises of both bold and tender elements, provides satisfaction in
all aspects.
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First Troupe of the China National
Peking Opera Company

FrE
e g 0 5 I — PR 2012 4F 1 20050 M 5 2 L ) > 447 Yy Kuizhi
FEAS S AT B 85 K B A T | 35 R A BT R
T 467 E R K QRIEAT) - MRARZE 3K ;48 (H35)
R 25 22 3 o 1 e D 7R (K8 (B P )
B BT AR BB BB B R - % 4 1E IR
G B RR B M 36 7 VRS IR =k »

R ELEOH I IR E LT D) » KSR -

ZBICE &R BB Bk 4 B BIREEE
S B LG () ~ B (A 4 () - 3R (BR) 1Y
WREEHEMA S L —BEEERN RS - B
TREOVETArES ~ A5 VR (SR RE AR JRAG B (08 o oo
ZEETRE LHEALE - 2AELRBAR) IR
BN 4 -

First Troupe of the China National Peking Opera Company made their debut
at the Chinese Opera Festival in 2012 and attracted wide public acclaim. This
year, they are returning with a spectacular selection of performances.
T—— Renowned Peking Opera laosheng (old male) artist Yu Kuizhi will lead in the
emotively grand All Red Is the River and perform a fervent sad song. Li
Shengsu, representative bearer of the Mei Lanfang style will perform Ladies
of the Great Yang Family, an opera that has passed down four generations
= ", within the troupe; showing both her civil and martial styles in this
repertoire. Guest artist Yang Chi, the Director of the Dalian Peking Opera
Theatre and renowned hualian (painted face) artist studied with hualian master
Yuan Shihai, inherited the quintessence of the Yuan style. He will put on a
sensational show of the classic hualian masterpiece At the Mouth of Jiujiang
River. In the popular piece The Incarceration of Su San, the heroine has been
played by the four great dan (female) artists. The fine young actors of the company
will combine the art of the four great dan artists Mei Lanfang, Cheng Yanqiu, Xun
Huisheng and Zhang Jungiu to perform the repertoire. The grace and depth of the Mei
style; the subtlety and profoundness of the Cheng style; the organic and unpretentious elegance of the Xun style
and the bold yet enchanting traits of the Zhang style would all be demonstrated in one performance. Yu Kuizhi
will conclude the programme on a high note by performing Vengeance in a Black Pot - his most popular title and
a laosheng classic with brilliant singing pieces.

4-7/8 PZ%H Thu- Sun | ¥t 7:30pm - RIS - S
20-25H
® $420 $320 © $220 © $120 With Chinese and English surtitles. Please refer to
o P.20-25 for details of extension activities.

o v | T2 EHT 202/ 30 10 - AR 150
® $280 $200 ® $140 © $100 The running time of each performance is approximately

ST \ b 2 hours and 30 minutes including an intermission
ﬁ‘{%xmqjlb‘j(%'”% of 15 minutes.
Grand Theatre, Hong Kong Cultural Centre
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Li Shengsu

W7 (%)

Yang Chi (Guest)

4/8
7:30pm

5/8
7:30pm

6/8

2:30pm

6/8

7:30pm

7/8
7:30pm

CITLALY All Red Is the River
W TRE FHRF BF LER EM
Sl TH - RBI& 9 BAR
R
Main Cast: Yu Kuizhi, Li Shengsu, Yang Chi, Jiang Qihu,
Wang Yue, Liu Kuikui, Wang Jue, Chen Guosen,
Hu Bin, Ma Xiangfei, Liu Mengjiao

ML) Ladies of the Great Yang Family
EECERBE RS THE RI-
P& RER HBE- FAS
AT RAR > TH#® HE
R AR 2R
Main Cast: Li Shengsu, Zhang Jing, Yu Kuizhi, Zhu Hong,
Liu Lei, Chen Guosen, Liu Kuikui, Pan Yuejiao,
Dai Zhongyu, Ma Xiangfei, Wang Haoqgiang,
Hu Bin, Wei Jiaqing, Xu Minyun, Wang Jue

EAR(EEEF)

The Incarceration of Su San (Complete edition)

EiE:REE Kb PR EE%
WEXZ Rez EFA #E I

Main Cast: Song Yixuan, Zhu Hong, Liu Mengjiao,

Lu Yaoyao, Chen Guosen, Chen Xuzhi,
Wang Baoli, Xu Teng, Wang Jue

«fbi]: | >> At the Mouth of Jiujiang River
AL R R
BATF k4
Main Cast: Yang Chi, Jiang Qihu, Liu Kuikui, Hu Bin,
Wei Jiaqing, Dai Zhongyu, Zhang Jing, Xu Teng

(NAZ - FED

A Prison Visit from Snow in Summer

TEEH RE IH

Main Cast: Li Wenying, Zhang Jing, Wang Jue

(Rt )

Vengeance in a Black Pot

FETRYE REX DA HHE EE
A

Main Cast: Yu Kuizhi, Chen Guosen, Wang Yue, Liu Kuikui,

Wang Jue, Liu Bo, Jin Jianping
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Cantonese Opera Sacrificing the Son

TG0 B CEOERE) — B AR B RO MRS - Hop st B 0 (s )
T (S TR T VRAR A R - T A 1 A — ,
TR o (BN J AT GRIZI) - CEBIAD ~ (e
JR) ~ CHE B0 5 - A 4 I8 6 CRUBEA) T (e 4
F)— 4 WAARBI(E i) BRAK BB R
TAHERERERERTKAZE > BALEH
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o] B WG 5 0 AR PR EHR
%%ﬁf%?ﬁ%*@%%%%ﬁ% J
WA AR EREEARY
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(B t) BB R A4 B - B
U3 T o7 495 A4 5 Wﬁ%?ﬁ‘ﬁ
B A% - M E AR B

RUE W S R & 3 UW@
SRR R 2 5K

The popularity of traditional repertoire The Lotus Lantern is a
legendary stage play which endures the test of time. The scene
of Free the Son which portrays family love renders this legend full
of human affection. This is a kind of affection which is not seen
in other legends. Following large-scale Cantonese Opera
performances such as Boiling the Sea, Life and Death, The Peach
Blossom Fan and The Cosmic Mirror, “Elmond’s Workshop” shall
expand the scene of Free the Son into a full length stage play of
Sacrificing the Son, to explore in depth the grief and indignation
of parents after Liu Yanchang and Wang Guiying gave away their
own son, Qiuer, the choice they made in the face of
righteousness, and the tests and pains they endure when they
are facing their fragile humanity. This is a new rendering of a
traditional title. Audience will find new elements that touch
one’s heart in this familiar story.

Sacrificing the Son stars renowned Cantonese Opera artists, Yau
Sing-po and Chan Ho-kau, together with Chan Ka-ming, Liu
Kwok-sum, Lui Hung-kwong and young actors Hong Hai, Song
Hongbo and Hong Wah to perform on stage. By collaborating
in this performance, the veterans and young actors will join
hands to pass on the legacy of the art of Cantonese Opera.
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Production: Elmond’s Workshop
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%ﬁ}ﬁ Director: Liu Xun
_Chg}ll-lg;kau { Playwright: Yeung Chi-sum, Elmond
02 ,

Set Designer: Chan Chi-kuen, Ricky
Lighting Designer: Yeung Tsz-yan

Percussion Leader: Chan Siu-lung

. Ensemble Leader: Pang Kam-shun
Cast: Yau Sing-po, Chan Ho-kau, Chan Ka-ming,
Liu Kwok-sum, Song Hongbo, Hong Hai,
Lui Hung-kwong, Hong Wah

11-12/8 p9%H Thu-Fri | ¥t 7:30pm
P YN 3

1.’ Concert Hall, Hong Kong City Hall

©® $380 ® $280 ® $200 © $120

14/8 Hsun | F42:30pm
) TR

. Auditorium, Yuen Long Theatre
® $340 ® $220 ® $120

';ﬁ?:’\

STAGE

W eSS - B s B > e 2 PSS 20-25 H
With Chinese and English surtitles. Please refer to P.20-25 for
details of extension activities.

TR H AR 3N BAETP RS 1540 8

The running time of each performance is approximately 3 hours
including an intermission of 15 minutes.
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R EE Special Programme

14/ 4 1 Thy | ML 7:30pm | AL O TBORAE 4 198 & 3% ACL, Level 4, Administration Building, Hong Kong Cultural Centre

I—?daﬁfi % i I§I4J 15 4% 5;}‘ 3@ Sharing Session on My Special Connection with Kunqu
W REN - BRE Speakers: Zhang Jingxian, Luo Chenxue
3‘3% : ﬁ%_ﬁi (ki 245584 ) Moderator: Chan Chun-miu (Chinese opera researcher)

@55 T8 In Putonghua
BN > BENARR - SE 615 > 4BIMRNIE © Free admission. Limited seats available on a first-come-first-served basis.

P ACHR B R B A BRI B R T AR

Monkey King Play Series: Talk and Workshops on Performing Arts of Monkey King Play

8/5 H sun
I B M I8k 3% T 2lg Performing Arts of Monkey King Play in Peking Opera Style

Jﬁ;%‘ @ Talk | ;é F%j(’f |f, ':P 1IN ’fﬂﬂ[jﬂﬁ 4 @ 1 %}E@%% ACI, Level 4, Administration Building, Hong Kong Cultural Centre
T/F 2:30pm
G A BN RR - SEN 15 > ZBWMRNIE © Free admission. Limited seats available on a first-come-first-served basis.

#I’f/ﬁﬁj WOYkShOP | Fs SO RBIBEAR & 8 1 3 95 PEIE % GRS, Level 8, Grand Theatre Backstage, Hong Kong Cultural Centre
i F 7:30pm

CE RS g Speaker: Li Baochun

F: 5 BBE M Moderator: Chan Chun-miu

23/6 mThe
AR MR I 2 v Al Performing Arts of Monkey King Play in Shao Opera Style

# :I:'ﬂzjjj WOI'kShOp | 50 LB 3 2 1 3 9 R % Rehearsal Room 3, 2/E, Ko Shan Theatre New Wing
i L 7:30pm
o Bl A E - B R Speakers: Liu Jianyang, Yao Baiqing, Wang Haoshuang, Zhang Jun

-4 5% £ 7 In Putonghua

TR R BIEE) > AEAR > BUNED L o B0 125 s L E BB R A AT 20 o A RIS ) TARY 4 A
BRI~ 104 - WAk iERE - EEBAR EOR > LUK B Bt R W T RUR R o B cp2@lesd.govhk B o FRAEREM [ 20 B 5
Hh 65 2016 — MR TARYS | o FERIHIES 8 #44 # ( JB EAE 08 > Loh A% & I B AR O a3 -

Workshop is free of charge. Limited seats are available on a first-come-first-served basis. It is welcome to anyone aged 12 or above with basic
knowledge of Chinese opera performance skills. Please state the name and date of your desired workshop, provide your name in full, contact number
and e-mail address, as well as your brief experience on Chinese opera performance skills, and send your application with the subject “Application for
Chinese Opera Festival 2016 - Monkey King Play Workshop” to cp2@lcsd.gov.hk. The workshop instructors will select participants based on their
experience. Successful applicants will receive an e-mail confirmation.

¢ 1E 44 H 4 Application Deadline: 3/5 (. Tue)



i - 4 B Guided Talks
1 3 / 5 i Fri | Hﬁ,t 7:30pm | %‘ F%j(ﬂﬁ '13 i ??ﬂjvlﬁ 4 7@ 1 %ﬁ@%% AC1, Level 4, Administration Building, Hong Kong Cultural Centre
T 1 47 BRI Gem of Zhejiang: A Survey of Shao Opera

20/ 5 HFri | i - 7:30pm | B P OATEOR M A M 2 B 3R AC2, Level 4, Administration Building, Hong Kong Cultural Centre
1 AL A 15 42 = M Monkey King Plays in Peking Opera and Shao Opera: A Contrastive Approach

27/ 5 T Fri | i - 7:30pm | s SO DA TR M 41 1 98 & 38 % ACL, Level 4, Administration Building, Hong Kong Cultural Centre
sz 3 7 8 ZE i E A Panorama of Shandong Operas

#  BBAT (ausimA) Speaker: Wong Kin-ting (Critic of Chinese opera)

7, 1 22417 7% JBE Talks on the Art of Kunqu

15/5 Fsun | #_E7:30pm | FdsSCib 04T UK A% 4 B2 95 €136 % AC2, Level 4, Administration Building, Hong Kong Cultural Centre
N DI — (4L - 8] BEE AT

Analysis of the Vocal Techniques in Pursuing the Dream from The Peony Pavilion

22/5 Hsun | Mt 7:30pm | Bt Sfl A0ATBORHE 442 556355 AC2, Level 4, Administration Building, Hong Kong Cultural Centre
B e BB — (G - T ] "R B A

Analysis of the Vocal Techniques in Willow and Yang Pass from The Legend of the Purple Hairpin
%% : %%E (ﬁ%%ﬂﬁ%ﬂﬁﬁ%%) Speaker: Cheung Lai-chun (Seasoned Kungqu researcher)

H g R CRIGL)

D1alogue. In love with 7he Legend of the Purple Hairpin

5/6 A sun | F7F2:30pm | AL AP OATBOR B 412 S5 &K% AC2, Level 4, Administration Building, Hong Kong Cultural Centre
W IR (e - BE e SR ~ AL (EsERER)

Speakers: Koo Siu-sun (Scholar of Kunqu Opera studies, playwright of Kunqu Opera The Legend of the Purple Hairpin), Yon Fan (Renowned film director)

wEuu\ ,\‘y\%ﬂlﬁﬁ@gﬂﬁtb J% E{zﬂxﬁh%{ \')“ 2

Sharing Session by Kunqu Opera Artists to Commemorate the 400“1 Anniversary of the Death
of Tang Xianzu*

10/ 7 H Sun | T/—LF 2: 30pm | Z;—‘ SR I&n{ﬁgﬁﬁ Auditorium, Kwai Tsing Theatre
W BIREE - RN - WREHN - BRE - BeE

Speakers: Liu Yilong, Zhang Xunpeng, Zhang Jingxian, Yue Meiti, Liang Guyin

EH WYL Moderator: Cheng Pei-kai

@R Lk > HALIBFE L In Putonghua. Other sessions in Cantonese.
Gt A BEATA PR > SB) S8 > ZEINRNIE o Free admission. Limited seats available on a first-come-first-served basis.

21
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B 2% % E Cantonese Opera Film Shows

SAE Ticket : $40 (535 Per screening) | %‘{%jﬁ = fiE v nﬁﬁﬁ Lecture Hall, Hong Kong Space Museum
29/6 =wWed | %t 7:30pm

BEEH (EBEL) Cantonese Opera Film The Legend of the Purple Hairpin
F EIE:L?MI N E@Jﬁ N %@i& N ﬁ& % N ﬁmﬂlﬁl N 1£&k FLI; Starring: Pat Suet Sin, Yam Kim Fai, Leung Sing Po, So Siu Tong, Leng Chi Pak, Yam Bing-yee
1/7 #iFi | %k 7:30pm

@%‘J 587 <<+ﬁ5_‘%% J‘[‘I %: >> Cantonese Opera Film Ten Years Dream

B 5] %~ BEZ %%% A ﬁ%gﬂp N Fﬁﬁ}% Starring: Mak Bing Wing, Fung Wong Nui, Lam Kar Sing, Tam Lan Hing, Chan Ho-kau
2/7 7sat | WL 7:30pm

@E‘J %/ (%EE >> Cantonese Opera Film Watch Tower

T REE  WEE - B EHE - EHRE Starring: Yu Lai-zhen, Lam Kar Sing, Lam Fung Patricia, Poon Yat On, Lee Hong Kum
23/7 7<sat | Wk 7:30pm

%E‘J (57 <<’bf/ ﬁﬁlﬁ> Cantonese Opera Film The Lotus Lantern
3‘5@ . ﬁﬁj ﬁ SR % IQ Sﬂ 1% ?g% E%%?R’? Starring: Yam Kim Fai, Yu Lai-zhen, Yu Kai, Lee Bo-ying, Sit Ka-yin Nancy

— Ik == B e ¢ c

= % B E % IKE 3D Chinese Opera Film Shows
S Ticket @ $60 (455 Per screening) | 7 W5 K & B Bt Theatre, Hong Kong City Hall
11/7 —Mon | ¥ I 7:30pm

SHEHMET B BEEREE Meet-the-Audience Session for the premiere of 3D Chinese opera films in Hong Kong

P RIS (s om) © AR (ke o - EmaibeR) © RS - SBUREA - BRAOE - B
Jyigs « BE ~ BIRSE (G (HERE) « G TR BT (PIRTL) - B0 350

Guests: Zhang Ming (President, Shanghai Center of Chinese Operas), Zeng Zude (Vice President, Shanghai Center of Chinese Operas; Vice President of Shanghai Peking Opera Troupe),
Shang Changrong, Shi Yihong, Chen Shaoyun, Qian Huili, Fang Yafen, Li An,
Xia Weiliang (Executive Director of film Farewell My Concubine, To Get Han Xin Back; Director of The Story of the West Chamber, The Palace Bell)

= HeH B EE 5 (PG JRRT ) 3D Yue Opera Film The Story of the West Chamber
3_:.@‘3 ﬁgﬁg}: i%;m % N ?Eﬁ*ﬁ N %;E:‘T‘ Starring: Fang Yafen, Qian Huili, Zhang Yongmei, Wu Qun

BRIEREEXE After- Screening Discussion
W% R B SR JrERg% Speakers: Zhang Ming, Xia Weiliang, Qian Huili, Fang Yafen

12/7 —Tue | %t 7:30pm

= HR BB R (T H TR EAE) s Peking Opera Film To Get Han Xin Back
FH Fﬁ&‘ =" ﬂ‘ﬁ N 1@431% ll[l ﬁ% //ﬁ\' & %% Starring: Chen Shaoyun, He Shu, Fu Xiru, Yan Qinggu, Jin Xiquan

13/7 =wWed | %t 7:30pm

=4 B R (B BRI sp Peking Opera Film Farewell My Concubine
F MR KA ZH - FE - BR Starring: Shang Changrong, Shi Yihong, Li Jun, Wang Lijun, Lan Tian

17/7 Hsun | B 7:30pm

=4 %Eﬂ B (=G %>> 3D Kunqu Opera Film The Palace Bell
33@ o %ﬁ‘ N ﬁ# 5%% hizs Xftt lll% Starring: Li An, Chen Li, Wu Shuang, Miao Bin, Ji Yunfeng
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Lecture Series to Commemorate the 400" Anniversary of the Death of William Shakespeare
and Tang Xianzu

4/6 7 sat | F4F 2:30pm
B SUL DT BORAE 41 1 98 & 3R % ACH, Level 4, Administration Building, Hong Kong Cultural Centre

R E A\ — AR BRI The Person Known as Tang Xianzu - Ideology and Period

8/6 =wed | WL 7:30pm

Fis bl FTBUK 41 2 %ﬁ@'% = AC2, Level 4, Administration Building, Hong Kong Cultural Centre
A

15 B \§ What is Love? Love and Human Bonding

11/6 75sat | T4 2:30pm
s UL D TBORE 41 1 9@ 38 % ACL Level 4, Administration Building, Hong Kong Cultural Centre

G SEAEL ) 1 3 SR — AR BB The Self-reflection of Tang Xianzu — Aspirations and Reality

15/6 =Wed | ¥t 7:30pm
Zé P%j(’f £ ':F' LM ﬁ[jﬂﬁ 4 @ 2 fE ik % AC2, Level 4, Administration Building, Hong Kong Cultural Centre
P AN

G on BLYD 47 — SROPG SO B IR o B or
Tang Xianzu and the Bard — The Historical Misplacement of Oriental and Western Cultures
W WYL Speaker: Cheng Pei-kai
L@ 55T 7# In Putonghua
A BENERR > B S515 - ZEIRDIE o Free admission. Limited seats available on a first-come-first-served basis.
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i’g/\%‘))ﬁ Artists on Their Art

16/ 6 /' Thu | Hﬁl: 7:30pm | @{%j{{ lf, Elﬂi[}ﬁiﬂljt’rﬁ4 7@ 1 ?ﬁ@%% ACl, Level 4, Administration Building, Hong Kong Cultural Centre

Famer R R - kBB CREGE) ki

On Rehearsing the Kunqu Opera The Legend of the Purple Hairpin

W b I%*ﬁ YO ﬁ#lﬁﬂﬂ Speakers: Wang Shiyu, Wang Fengmei, Shen Bin, Koo Siu-sun
EH 1 BRI Moderator: Cheng Pei-kai

26/6 H Sun | FtF 2:30pm | % IJ-I %Ui%%ﬁﬁ 4 @(ﬁ@]% Function Room, 4/F, Ko Shan Theatre New Wing
B RAT 2T 478 The Features of Martial Arts in Shao Opera

W BN A - R ﬁ_\‘—[‘%ﬁ Speakers: Liu Jianyang, Yao Baiqing, Shi Jiejing, Zhang Lixin
T Fﬁﬁ—ﬁ Moderator: Chan Chun-miu

1 4/ 7 14 Thu | ML 7:30pm | F L H L FTBURAE 448 2 5E & % AC2, Level 4, Administration Building, Hong Kong Cultural Centre
A€ T 4] 1 7 1k H [ 15K 11 2B JPE A Discussion on Chinese Opera Vocal Styles Through the Caozhou Regional Genre
W W R MR RERE - RFBAL Speakers: Zhou Bo, Xu Xiangdong, He Xiliang, Hou Yanli, Song Xiuhong

EFF : BB Moderator: Chan Chun-miu

2 7/ 7 = Wed | %J: 7:30pm | %‘{%jul [ﬁ ’:F' TR ﬁ?ﬂj@lﬁ 4 % 2 %}E@%% AC2, Level 4, Administration Building, Hong Kong Cultural Centre

JRBCR B M R TR A The Performing Features of Civil and Military Plays in Peking Opera
W BANRK - R RWGR AR Speakers: Chi Xiaoqiu, Zhu Qiang, Zhang Shujing, Zhan Lei
E$F : BRF M Moderator: Chan Chun-miu

3/ 8 = Wed | Hﬁﬁi 7:30pm | %5 P%j(“ﬁ ':F' ‘[:"/ﬁfﬂjdﬁ 4 ﬁ 2 ?ﬁ@%% AC2, Level 4, Administration Building, Hong Kong Cultural Centre

I B IR JEURS 1 22 7 £ The Performance Characteristics of the Schools and Styles of Peking Opera

W TR ZBE - Bk - B mx—gess - hmEgoss - - LR - R RE - BB
FEFRTE ~ W~ RZSE  RIL - BIER - B - 00GH - R - BSE

Speakers: Yu Kuizhi, Li Shengsu, Yang Chi, Sun Guiyuan (National Class One Director, Artistic Advisor of First Troupe of the China National Peking Opera Company),

Jiang Qihu, Wang Yue, Zhang Jing, Liu Kuikui, Ma Xiangfei, Hu Bin, Song Yixuan, Zhu Hong, Liu Mengjiao, Lu Yaoyao, Li Wenying,
Chen Xuzhi, Tuo Zhiguo

FFF: F;ﬁﬁ—ﬁ‘ff Moderator: Chan Chun-miu

8/ 8 — Mon | e - 7:30pm | B SUL DT BORE 41 1 98 €38 % ACL, Level 4, Administration Building, Hong Kong Cultural Centre
BB s ) R R T+ Pre-performance Talk on Cantonese Opera Sacrificing the Son*

[z ﬁj\:i‘@ N %ﬁ ~ B3 - 1%%“% Speakers: Hong Hai, Hong Wah, Liu Xun, Yeung Chi-sum, Elmond

1 5 / 8 — Mon | i b 7:30pm | A s AL O TBUR B 4 B 1 98 €38 % AC), Level 4, Administration Building, Hong Kong Cultural Centre

BB e ) T AR R T+ Post-performance Talk on Cantonese Opera Sacrificing the Son*
WA ﬁl\:i‘ﬁ N @% ~ Bl %%ﬁé Speakers: Hong Hai, Hong Wah, Liu Xun, Yeung Chi-sum, Elmond

*ESE T > HAB AL 55 358 In Cantonese. Other sessions in Putonghua.
Bt N3 > BTG IR > B 568 > ZEIWEN I o Free admission. Limited seats available on a first-come-first-served basis.



& %i Exhibitions

Hh ot 15 H 6112016 — Z44i7 /& « ¥ Chinese Opera Festival 2016 — The Art Form and the Repertory
8-19/6 | BSOS H Foyer Exhibition Area, Hong Kong Cultural Centre
22/6-20/7 | RLLBI% R ETEE Exhibition Gallery, Ko Shan Theatre New Wing

%%ﬁﬁﬁﬁ . G *ﬂﬁi\i?’;iﬁ b5l Book Display on Tang Xianzu and William Shakespeare
A e A T U 0 Arts Resource Centre, 10/F, Hong Kong Central Library

1- 30/ 6 | PRI : B The Chinese Playwright: Tang Xianzu
1-31/7 | FEFBREIR ¢ B - YL The English Playwright: William Shakespeare

¥ B AH B )1 DY Tang Xianzu and The Four Dreams at Linchuan

24-29/5 | MKk K% Foyer, Tuen Mun Town Hall

2715-2716 | Bitscit i RS Foyer Exhibition Area, Hong Kong Cultural Centre

1/6-31/8 | Fuseir el MBS % % 0 Arts Resource Centre, 10/F, Hong Kong Central Library
11/6-11/7 | 3&i#18I5: k3% Foyer, Kwai Tsing Theatre

24]7-4/8 | FemiIb; kR E S5 4 Exhibition Corner, Yuen Long Theatre

Ly SR 7 15 T 250G The Art of Regional Opera of Shandong
31/5-3/6 | AL R Exhibition Gallery, Hong Kong Cultural Centre
4/ 6—3/ 7 | BB KGR Foyer, Hong Kong City Hall

FALHRBREAG The Art of Monkey King Play of the Southern and Northern Styles
11/6-11/7 | %¥Kkfrs k3% Foyer, Tsuen Wan Town Hall

20-23/6 | Bisscfbr L EE S Foyer Exhibition Area, Hong Kong Cultural Centre
25/7-7/8 | WH Ak K% Foyer, Sha Tin Town Hall
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Booking Guide

Tickets for all programmes of the Chinese Opera Festival will be available at URBTIX from 15 April onwards. All box offices accept cash, credit cards
(VISA, MasterCard or American Express) or China UnionPay cards (in Hong Kong currency only). Patrons can purchase up to a maximum of 40
tickets per transaction. One hour before the performance, tickets will only be available at the performance venue.

Internet Booking: www.urbtix.hk

(From 15 April up to 1 hour prior to the performance)

Tickets for all programmes are available on the internet. There is a service fee of HK$8
per ticket. VISA, MasterCard, American Express, Diners Club and UnionPay Online
Payment (applicable to China UnionPay credit cards issued by banks on the mainland
or in Hong Kong or Macau) are accepted for payment. Patrons can purchase up to a
maximum of 40 tickets per transaction. Please make sure that your name and credit
card details are clearly filled in. Bookings will be confirmed online as well as by e-mail
if customers provide e-mail address. Customers may choose to collect tickets at any
Cityline Ticket Dispensing Machines or at the sales counter at any URBTIX outlets
upon presentation of the credit card used for online booking or by mail/courier to the
customer’s designated address. Mail/Courier delivery is available until 7 to 30 days
before a performance (depending on the delivery method). An extra service fee will be
charged for mail/courier delivery. All service and mailing/delivery fees collected are
non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in accordance with
the announcement of URBTIX.)

Credit Card Telephone Booking Hotline: 2111 5999

(From 15 April up to 1 hour prior to the performance, 10am - 8pm daily)

Patrons can order tickets via telephone booking with payment charged to your credit
card accounts. Only VISA, MasterCard, American Express or Diners Club are
accepted for payment. There is a service fee of HK$8 per ticket. Patrons can purchase
up to a maximum of 40 tickets per transaction. Customers may choose to collect
tickets at any Cityline Ticket Dispensing Machines or at the sales counter at any
URBTIX outlets upon presentation of the credit card used for telephone booking or by
mail/courier to the customer’s designated address. Mail/Courier delivery is available
until 7 to 30 days before a performance (depending on the delivery method). An extra
service fee will be charged for mail/courier delivery. All service and mailing/delivery
fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in accordance with
the announcement of URBTIX.)

Mobile Ticketing App: My URBTIX (Android and iPhone/iPad versions)
(From 15 April up to 1 hour prior to the performance)

Patrons can download appropriate version of the mobile ticketing app My URBTIX for
free to buy tickets by using their smartphones. There is a service fee of HK$8 per
ticket. VISA, MasterCard, American Express or Diners Club and UnionPay Online
Payment (applicable to China UnionPay credit cards issued by banks on the mainland
or in Hong Kong or Macau) are accepted for payment. Patrons can purchase up to a
maximum of 40 tickets per transaction. Please make sure that your name and credit
card details are clearly filled in. Bookings will be confirmed online as well as by e-mail
if customers provide e-mail address. Customers may choose to collect tickets at any
Cityline Ticket Dispensing Machines or at the sales counter at any URBTIX outlets
upon presentation of the credit card used for mobile device booking or by mail/courier
to the customer’s designated address. Mail/Courier delivery is available until 7 to 30
days before a performance (depending on the delivery method). An extra service fee
will be charged for mail/courier delivery. All service and mailing/delivery fees
collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in accordance with
the announcement of URBTIX.)

Enquiries

Ticketing: 3761 6661 (10am-8pm daily)

Programme: 2268 7325 (Monday-Friday: 8:45am-1:00pm, 2:00pm-6:00pm,
except public holidays)

Cityline customer service: 2314 4228 (10am-8pm daily)

Website: www.cof.gov.hk

Discount Schemes

Concessionary Discounts for Full-time Students, Senior Citizens, People
with Disabilities and the Minder and Comprehensive Social Security
Assistance Recipients

Half-price tickets are available for full-time students, senior citizens aged 60 or
above, people with disabilities and the minder, Comprehensive Social Security
Assistance (CSSA) recipients. Tickets for students and CSSA recipients are
available on a first-come-first-served basis. Concessionary ticket holders must
produce evidence of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets;

15% discount for each purchase of 10-19 full-price tickets;

20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4 different
performances;

15% discount on full-price tickets for each purchase of 5-9 different
performances;

20% discount on full-price tickets for each purchase of 10 different

performances or more.

* Not applicable to tickets for Extension Activity ‘Cantonese Opera Film Shows and

3D Chinese Opera Film Shows'.

Special Notes

The box office of Hong Kong Space Museum and Yau Ma Tei Theatre only
sells tickets for programmes performed at the venue.

Audience members aged 6 and above are welcome. Children under the
age of 6 will not be admitted.

Each ticket admits one person only.

For purchase of each concessionary ticket for people with disabilities, the
customer can purchase one ticket with the same concession for a minder.

The price of each discount ticket will be rounded up to the nearest dollar.

Patrons can enjoy only one of the above discount schemes for each ticket
purchased. For purchase of discount tickets, please inform the box office
staff of the eligible discount type at the time of purchase.

Programmes will normally be cancelled when typhoon signal No. 8 or
above, or the Black Rainstorm Warning is issued or remains in effect 3
hours before the performance’s starting time. Ticket holders are advised
to call 2268 7325 or visit the website www.cof.gov.hk for details of
programme schedule changes and refund arrangements.

The presenter reserves the right to change the programme and substitute
artists.

The programme does not represent the views of the Leisure and Cultural
Services Department.

Audience is strongly advised to arrive punctually. Latecomers will only
be admitted during the intermission or at a suitable break.
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Cultural Presentations Section

ﬁ BER T BHS
Leisure and Cultural
‘ Services Department



