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Chinese opera is notable for its profundity and long history. Entering its sixth edition in 2015, the Chinese
Opera Festival travels through time and space to explore the beauty of operas from different ages and
regions of China. Through an intriguing juxtaposition of village and palace, tradition and innovation, the
Festival brings audience to their feet with a series of dazzling performances.

The Festival opens with three spectacular performances by the highly acclaimed Shanghai Peking Opera
Troupe. Farewell My Concubine will be staged in complete edition and played by maestro Shang Changrong
and the accomplished actress ShiYihong. Virtuoso Chen Xiaoyun will play the lead in all-time classic How a
Dead Cat was Substituted for a New-born Prince. Prepare to be amused by the gorgeous Sun Wukong's Battle
at the Spider's Web Grotto, a classy and innovative rendition of the tale of the Monkey King.

Marked by a brilliant combination of opera, dances, acrobatics and martial arts, Mulian opera is one of the
oldest repertoires in China with a strong regional flavour. This year, the Festival introduces the Mulian Opera
Series by featuring three distinctly. different troupes. Quanzhou Wu Tianyi Centre for Dacheng Opera
Heritage of Fujian will make their debut in Hong Kong by performing classic Mulian episodes on three
evenings. The Centre for Preservation of Qi Opera of Hunan (formerly the Qi Opera Theatre of Hunan)
returns to Hong Kong to stage their gaogiang version of Monk Mulian Rescues His Mother and other
excerpts. The opera troupes from Limu and Lixi Villages of Qimen, Anhui Province, will impress the
audience with their simplicity and authenticity by staging playlets normally watched at rural venues.

A new Cantonese Opera, Her Majesty Wu Zetian, will be performed by renowned artists Wan Fai-yin, Yuen
Siu-fai, Tang Mi-ling and Wan Yuk-yu. Supported by budding talents, the strong cast promises a superb
performance which fans fervently look forward to. Monk Biancai Releases the Demon from the Eight Classic
Pieces sung in South China is re-arranged by veteran singer Leung So-kam who returns again as the Artistic
Director, and performed by Cantonese Opera stars Law Kar-ying, Ng Chin-fung, Leung Chi-kit and Cheng
Wing-mui to revive the charm of the archaic singing style on the verge of disappearing.

The Peking Opera Theatre of Beijing will bring a faithful rendition of Elegant Sounds of Good Times, based on
the rare and exclusive scripts preserved in the Forbidden City. Theatre's experts strive to restore Peking
Opera in its pristine form that every detail, ranging from stage setting to performing style, is meticulously
attended to. The austere performance of Wen Ruhua, Hu Wenge and Tan Xiaozeng is just part of that
faithfulness. Tang Yuen-ha and Geng Tianyuan of the Jingkun Theatre from Hong Kong will join the Shandong
Peking Opera Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking
Opera and Kungqu Opera. Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage the Su
Opera for the first time in Hong Kong alongside with the Kunqu Opera classics. Famed actress Wang Fang
will join Zhao Wenlin in Scepters Piling on the Couch and Yu Jiulin in The Story of the Most Famous Beauty to
give enchanting performances.

In addition to stage performances, the Festival will continue launching extension activities this year including
seminar, stage tour, film screenings, talks and exhibitions. To complement the Mulian Opera Series, a forum
on Chinese Opera and Sacrificial Offering will be held among scholars and experts to examine the origin
of Chinese opera.
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In Peking Opera, there is a distinction between the so-called Peking Style and Shanghai Style.

Shanghai Style emphasizes the dramatic integrity and rhythm of the play as an organic whole, —
particularly demanding in terms of acting and performing. In the opening programme of the @%Sin%Ch
Chinese Opera Festival this year, the Shanghai Peking Opera Troupe is staging three g -hongrong
Shanghai-style plays to shed light on this distinctive dimension to Peking Opera. All-time
Peking Opera classic Farewell My Concubine was premiered in the early years of the 20%
century, and in recent decades, it appeared on stage chiefly as an excerpt. The Shanghai Peking
Opera Troupe brought together a group of veterans in re-creating this full-length version
which has long eluded today’s audiences, based on the script in Coflected Plays of Mei
Lanfang published in 1959. The stellar cast features Shang Changrong, a
Peking Opera great widely acclaimed as a “national treasure”; Shi
Yihong, an accomplished dan (female) actor of the Mei
(Lanfang) school; and other major actors from the Troupe.
Chen Shaoyun, master of the Qi (Lintong) school, is starring in
How a Dead Cat was Substituted for a New-born Prince (Part I),
another signature piece of Shanghai-style Peking Opera. His
nuanced portrayal of a selfless man in this stirring story is sure
to amaze. Shanghai-style Peking Opera is known for its
acrobatic feats. Sun Wukong’s Battle at the Spider's Web Grotto is
an acrobatic fantasy tale featuring highly stylized, challenging and
creative stunts, coupled with exceptionally original and daring
stage effects, promises a theatrical experience that sets

itself apart. Elements old and new are put together in a
way that serves to accentuate the essence of
traditional Chinese theatre, offering a glimpse of the
extraordinary riches of Shanghai-style Peking
Opera which always goes the extra mile to please
our senses and boasts a remarkable run of over
600 performances since its premiere in the 1980s.
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Farewell My Concubine (Complete Edition)
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Shang Changrong,Yang Donghu (both act as King Chu); ShiYihong, - I/ E

Lan Tian, Li Jun, Xu Jianzhong, Jin Xiquan, Fu Xiru, Ren Guangping - ~& Chen Shaoyun
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How a Dead Cat was Substituted for a New-born Prince (Part 1)
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Chen Shaoyun, ShiYihong, Yan Haiying, Hu Xuan, 4

Xiong Mingxia, Tang Yuancai, Xu Jianzhong, /
Ren Guangping, Bi Xixi,Yan Qinggu, Yu Wei
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Sun Wukong's Battle at the Spider’s Web Grotto
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Feng Yun, Hao Jie, Fu Xiru,Yu Wei,Yang Donghu, Hu Lisha
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The staging of the Chinese folklore, Monk Mulian Rescues His Mother, dates back to more than a millennium, to
the time of Northern Song (960-1127). It is one of the oldest repertories in Chinese theatre. It has its origin
in Buddhist scriptures, but as a popular form of entertainment, it was found in almost every part of China. Its
popularity ran parallel to religious activities, rituals and folk culture. 'In traditional Chinese literature, sacrificial
rituals topped all forms of rites and etiquettes. Mulian opera is therefore performed on the fairgrounds of the
Yulan (Ullambana) Festival, at Buddhist and Taoist services, funerals and during the Hungry Ghost Festival to
expiate the sins of the dead and deliver them from purgatory. Often, when disaster strikes, whether as a cause
of Man or nature, staging the Mulian opera is believed to have the power of expelling evil and returning calm to



the land. On the other hand, if the land has enjoyed clement weather and bumper harvests for vears, staging
such plays'is a way of thanksgiving. There are rituals to be performed before and after the core performance,
which may not form part of the storyline, but they make up a holistic experience for the audience attending the
Mulian opera. The integration of ritual and performance therefore sets the Mulian opera apart from other
performing art forms with its rich vernacular colour.

During the Wanli years of Ming (1573-1620), a literati Zheng Zhizhen of Anhui set out to propagate Buddhism
via traditional theatre, with the purpose of guiding people to good. He compiled and wrote Monk Mulian Rescues
His Mother — Script to Guide People to be Good and Benevolent in |579. It was soon used for staging in various
parts of China and became one of the most representative works of folk theatre of the Ming Dynasty. It was a
time when Buddhism, Tacism and Confucianism were equally practiced and honoured by the government, so
Zheng's adaptation was a perfect amalgamation of the doctrines of the three. The Confucian spirit was
introduced to the Buddhist stories, the concept of filial piety was upheld, the Confucian advocation of loyalty and
filial piety was highlighted, while the Buddhist concepts of karma and reincarnation, the Taoist concepts of yin and
yang,‘mandate of heaven'’ etc., all fitted into this convenient vehicle to inculcate the masses. By the Qing period,
there were still records of the Mulian opera being performed. There was even an ‘official’ collection coming from
the palaces, entitled Golden Rules Exhorting Goodness (Quan shan jin ke). Although later Mulian opera was banned
by the Qing court, the tradition existed in the rural areas and the playlets were performed in thanksgiving fairs.
Even to this day, the ritual performance A Gathering of Immortals for the Goddess of Mercy is often performed in
Cantonese Opera in Hong Kong. The play is related to The Birthday of the Goddess of Mercy, which is the ninth
episode of Zheng Zhizhen's Scripts to Guide People to be Good and Benevolent of the Ming Dynasty. In it; the
Goddess would show a number of incarnations.

The series encompasses an incredible range, whether in terms of content or performing format. The emphasis
is on being as close to life as possible - but rather than dramatizing everyday life, it sets out to make this form
of theatre part of everyday life. The core of the story, that of Monk Mulian going into Hell to save his mothen,
links up all sorts of art forms - playlets, folk songs, dance, acrobatics, martial arts, stunts, and even demonstration
of making paper figurines. Past records show that during the Northern Song period (960-1127), a performance
could last for seven or eight days. By early Ming, its length could cover up to fifteen days. The diversity of the
Mulian opera, interspersed with burlesques, farce and even lampoons, was typical of plebeian entertainment.
While they create laughter, they were also poking fun at supernatural powers and the highly moralistic stance
of society. The conflicting nature and juxtaposition of the didactic purpose and the humanism of Mulian
opera produce an interesting revelation of its rich content, as well as the tolerant attitudes of the plebeian
social culture.
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Dacheng Opera was originally part of the Buddhist and Taoist
memorial rituals, but it found its way to the stage during the reign
of Emperor Daoguang of Qing (r1821-1850) and became one of
the rare liturgical theatrical genres in China. Evolving from the
early ritual performances, the exotic genre assimilated many
elements to enrich its content. For example, the “juggling
cymbals' routine was an acrobatic segment in a memorial service,
while the stylized walking gait came from the poses of arhat
statues and the martial art routines originated from the southern
school of Shaolin Boxing. The music was a mixture of Daoging
sung music, Buddhist chants, nanyin and tunes from puppet shows.
All these elements have gradually shaped the unique art Dacheng
Opera, which is recognized for the masterly skills and the
unmistakable liturgical touch.

The traditional repertory of Dacheng Opera consists of stories
based on myths and religion. Monk Mulian Rescues His Mother
series of playlets, which numbers 74, has been passed down by
many generations. In the olden days, it took four full days and
nights to perform all 74 of them. The stories are different from
the Ming version by Zheng Zhizhen as it has kept many of the
traditional “show opening rituals” and masterly skills such as “fire
eating and spitting”, “eating paper and pulling out guts”, "juggling
cymbals" etc, which provide thrill and excitement for the
audience. Today, the exotic genre of Dacheng Opera is on the
verge of extinction. The Quanzhou Wu Tianyi Centre for
Dacheng Opera Heritage of Fujian will be in Hong Kong to
perform on three evenings some of the most representative
episodes of the Monk Mulian story.
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orm BN sewuey Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian
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Monk Mulian Rescues His Mother (Part One)
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< ?%‘ % > ’ < E i& % > ~&® Trigl in Purgatory

Show-opening Ritual: Purging of the Stage by the Spirit Medium

A Meat Fast Broken on Her Birthday, Making Kowtow
Penance and Her Spirit Seized by Ghosts, Appearing in Her
Son’s Dream, Trial in Purgatory
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Monk Mulian Rescues His Mother (Part Two)
(HERTER)  (BIMTE)
(8% -FAR) » (REAFRHE)
The Dragons’ Birthday Visit to the Goddess of Mercy,

Keeping Vigil by His Mother’s Grave, Two for the Road and
Fighting the Tiger, Lei Yousheng’s Purity of Heart Tested
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Monk Mulian Rescues His Mother (Part Three)
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Show-opening Ritual: Blessings from the Three Gods

Fu Luobu’s Purity of Heart Tested, Mahamaudgalyayana’s
Transformation, The Lake of Blood, Taking the Punishments
on His Mother’s Behalf and Delivery from Purgatory
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With Chinese and English surtitles. Please refer to P.24-30 for
details of extension activities.
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Each performance lasts approx. 2 hours and
30 minutes with a 15-minute intermission.
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EE | Centre for the Preservation of Qi Opera of Hunan
MULIAN, 241
OPERAY BN [SERIES (K% : #¥4 4E K, Formerly Qi Opera Theatre of Hunan)

2 7/ 6 i F A Excerpts

(#r) ~ (ZTh) » (BELE)
(@EzE) ~ (ABEE) ~ (TRAH)
Leaving the Monastery, A Novice Monk and a Young Nun Revoking Their
Vows, Lady Zhaojun Going Beyond the Great Wall, The Female Thief at

the Bridal Chamber, Sima Shi Purges the Court, Fan Zhongyu Beaten
and Thrown into a Crate

28/6 778 exceps
(Phiem) ~ (MmRBlTH) ~ (BTLA -

(&) » (FR#Ex)  (FEFH)

Arhat Guizhi Banished to the Mortal World, Liu Gang Lamenting by the Well,
The Drunken Lu Zhishen Wreaking Havoc at the Monastery, Under the Umbrella,
Risking One’s Life at the Qin Residence, Huang Zhong Wounded by an Arrow
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Monk Mulian Rescues His Mother
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details of extension activities.
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Mulian opera originated from folk culture. The Festival specially
invited residents of the villages of Limu and Lixi of Qimen County
of Anhui to put aside their farm work, and come to Hong Kong to
recreate performances that they would put up in ancestral halls.

The Mulian plays of Qimen have a history of over 400 years, with
the earliest opera troupe formed in Limu Village. The script is
traced to Zheng Zhizhen's version of the Ming Dynasty, with
various troupes following their own adaptations of the original
script. ts libretti do not shy away from slangs and colloquial usages
though the underlying meaning may be deep. They are
characterised by the general use of local vernaculars and idioms,
which reflect the common folks” honest and direct understanding
and interpretation of the moral and edifying nature of Mulian plays.
The music’s rhythm and pace are set by the drum with
accompaniment by the gong and cymbals; no strings are used. For
birthday: celebrations, the suona is used. The plays can be given in
village ancestral halls, in the fields, on woodland paths and even in
nunneries and temples, and usually coincide with temple fairs,
god-welcoming ceremonies and sacrificial offerings. Also, villagers
would use opera performances to ward off disasters and invite
good fortune when they encounter a summer leap month or
disasters natural or human. The opening playlet, Five Celestials
Pacifying the Land, is traditionally taken to have the effect of invoking
blessings for the rest of the show and warding off evil for the locals.
The symbolic props, costumes, accessories and make-up are all
done by the villagers themselves. For our audience members who
are accustomed to professional performances, this may appear
rather prirnifcive.-gnd coarse. Yet it is this honest, unpretentious
quality, with the genuine, heartfelt warmth, that set them
interestingly apart from the urbanized versions we are so used to.
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orews sgkks‘m'ms Qimen Mulian Opera Troupe of Anhui

/7 B F 8 muian opera Excerpis
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FEivelCelestials)Racifyingithe)lLand,)Esquire;EulGives’Alms, Liu/Breaks the
'MeatiEast¥lihelKitchenlGodltand{Godland'DoorlGod'Meet,)Messengers
of Death Coming for Liu, Buddhist Scriptures and'the Picture! of ‘His
Motheron;His;S ]wul ler, Mulian,in, Transcendental Meditation, Reunion
inlthe!Sixth)LevellofiHell

R TR AN K
Cast - Villagers of Lixi Village, Qimen County
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3 / B 3 #7 F B Mulian Opera Excerpts 9
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Praying for. His Parents’ Longevity, A Lesson on| Karma, Trial at
Purgatory, The Little Cowherdy Dittys What Goed Deeds'Can Do, Ditty; i

The: LetSits oj Mo t({L Alms or aDzsublﬁd Bl Miracle it/ i . $260 .$180 $120
Bltt.efBam | L | '

ﬁﬁ&age s 77777;‘Fﬁ it L 7:30pm
R R TR T

Theatre, Yau Ma Tei Theatre

i s aee [ B M A R VB B 0 R 2 A 2480 F
Chﬂ\ese and English surtitles. Please refer to P.24-30 for
ails lp'f extension activities.
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pe ormance lasts approx. 2 hours without intermission.
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Artistic Director: Leung So-kam

RfERE - E2H%

Producer: Danny Li

FEHAH : R ZEF  Fai

Programme Curators: Tam Wing-pong, Ng Fung-ping, Danny Li

EERE BRAE - RTE R E - Bk
Zwg o RBEW - ERH  wE2H

Main Cast Law Karying, Ng Chin-fung, Leung Chi-kit,
Cheng Wing-mui, Li Pui-yan, Song Hongbo,
Lo Lai-see, Wong Hok-chiu

litE

S @ s360 @s280 @ $200

Hi
|

5/7 HSun "L 7.'30pm
AN My e
DEHREZTERE
Auditorium, Sha Tin Town Hall

$120

M ey ske MRt thEMHED  FHFSEE2U0R

With Chinese and English surtitles. Please refer to P.24-30 for
details of extension activities.

~& Law Karying

R IF &

~&» Ng Chin-fung

. —F -
ﬁﬁﬁage 6-7/7 Mon-Tue "% L£ 7:30pm
& W B35 B IR

‘Q‘ Theatre, Ko Shan Theatre

@s360 @s$280 @ $200

EHEEB RO BEFHIKE IS E
Each performance lasts approx. 3 hours with a 15-minute intermission.

$120
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Reverberating Notes from South China Highlights of the Eight Classic Pieces
Monk Biancai Releases the Demon

Hailed as the treasures of Cantonese arias, the South China Eight Classic Pieces are compiled from the scores of
Cantonese Opera by omitting the dialogues and joining the singing parts together. A total of eleven pieces have been
compiled but only eight are left now. Following the presentation of Lulang Reprimands His Son last Festival, renowned
Cantonese aria singer Leung So-kam continues to re-arrange another classic piece Monk Biancai Releases the Demon this
year in an effort to preserve this invaluable art from falling into oblivion. The Eight Classic Pieces maintain the
interpretation of the ten role types in Cantonese Opera. Monk Biancai Releases the Demon is a piece written for the
gongjiao (bearded old male) role. The story tells of how Su Dongpo, the famous poet in Song Dynasty tries to seek help
from monk Biancai to help save his friend Tao Zhuan's son Fengguan who has been bewitched by a willow dryad. Each of
the characters in the piece sings in his/her unique style. Tao Zhuan and monk Biancai sing in a vigorous and profound
laosheng (old male) vocal style while Su Dongpo (zongsheng, bearded male) and Tao Fengguan (xiaosheng, young male) sing
in a clear and resounding sheng (male) style whereas Madam Tao (zhengdan, virtuous female), Liu Qingniang (huadan,
young female) and the Four Guardian Spirits (hualian, painted face) sing in zihou (falsetto voice) and dahou (heroic voice)
respectively to recapture the flavor of the ancient vocal styles. Famous Cantonese Opera stars Law Kar-ying, Ng Chin-fung,
together with Leung Chi-kit, Cheng Wing-mui, Li Pui-yan and Song Hongbo will re-enact this classic piece on stage.

~& | eung Chi-kit

Wik
~&* Cheng Wing-mui

853 3 3% 4
A1 & /‘ﬁ */Hf
\ 1|/ ~& | j Pui-yan
R
~&* Song Hongbo
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‘ i& ~%° Wen Ruhua

The Chinese title of Elegant Sounds of Good Times “Zhaodai Xiaoshao™
literally means “an era of political stability and prosperity” and “music and
instruments of an artistic genre that conform to the rites”, and more
specifically, refers to a Qing court opera. During the Qianlong reign
(1735-1796), the imperial court compiled a number of Kunqu Operas, of
which Elegant Sounds of Good Times is one. It is a story based on the
novella Saga of the Yang Family of Generals. Later, during the Guangxu reign
(1875-1908), the Empress Dowager Cixi ordered the Office for Theatre
f-Perforrﬁar;oeﬁ to a‘dapt the drarn.a to “luantan’, a Peking Opera version. -
Cri lance by the Peking Opera hezﬁq%f
: the-orngmal scrl -Hote: 0
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Elegant Sounds of Good Times (Volume I)
TERE BE AXHE RFZY  BEW BEF
Main Cast Wen Ruhua, Hu Wenge, Tan Xiaozeng,
Han Juming, Mei Qingyang, Sun Zhen

]8/7 (BREHE) =&
Elegant Sounds of Good Times (Volume II)

FEER KRB EE®  RE RKEF HAE
REE - In

Main Cast  Zhang Shu, Han Juming, Sun Zhen, Song Haoyu,
Liu Mingzhe, Wei Xuelei, Wang Xiaoli

pick material related to the “sushuang horse” for compilation. The present
play consists of two episodes. The first tells how Princess Qiong'e and
Yang Silang (fourth son of the Yang family) help Meng Liang to steal a
thoroughbred meant for tribute, and the second, how the evil courtiers
try to use the pretext of trying out the sushuang horse in order to
incriminate all those at the Yang Residence, resulting in Dowager She
beating up Xie Tingfang. Every effort is made to re-enact the true essence
of Pekmg Opera that graced the theatre over a hundred years ago: from

jt’u‘i'\ NS - l

Peking Opera Theatre of BEIJlng

HE ¥

~&* Han Juming

- Fif £y -
ﬁﬁ?gg’e\ E i 7:30pm

| am&waeam

Auditorium, Ko Shan Theatre New Wing

@ $330 Q $24o O $120°
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Set against the story on the only female emperor in the history of
China, Wu Zetian, this opera attempts to interpret from a woman’s
perspective how Wu, driven by her unwillingness to submit to fate,
strives to rise up to power with her wits and ruses. Renowned
Cantonese Opera actress Wan Fai-yin will take up both the
direction and leading role to reconstruct this controversial historical
figure onstage, to explore how Wu rises to power in a changing
male society and to reveal her mentality in struggling to survive in
the intrigue-filled royal harem. It will be an exceptional performance
in Wan's artistic career that promises to amaze the audience.

Famous actress Wan Fai-yin, Yuen Siu-fai, Tang Mi-ling, together with
Lam Tin-yau, Johnson Yuen, Cheng Nga-kei, Wan Yuk-yu and Song
Hongbo will join hands to present a remarkable performance with
ingeniously designed modern stage setting.

The story starts with Wu's being consigned to Ganye Temple and
ends at her abdication to Li Xian with highlights on the parts
"“Chosen as concubine”, “Removing her son to seize power”,
"“Adopting advices” and “Rise to sovereignty” to portray Wu's
legendary life.

ok &

~& Yyen Siv-fai

HER
~& Tang Mi-ling

[N

~& |gm Tin-yau
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B BE D FRE
Producer / Director:Wan Fai-yin
Rl Pt ARE
Screenplay: Wan Fai-yin, Chow Kit-ping
STE R T
Deputy Director: Johnson Yuen
DLGE/BUFT AR
Percussion Leader / Gong and Drum Design: Ko Wing-hei
Bt LA
Music Director / Music Design: Chan Chi-kong
EERA FRE - UOKE HES  EXMHE
Bl Wms  BEH  REH
Main Cast Wan Fai-yin,Yuen Siu-fai, Tang Mi-ling,
Lam Tin-yau, Johnson Yuen, Cheng
Nga-kei, Wan Yuk-yu, Song Hongbo

L el (RELpT)

A New Cantonese Opera Her Majesty Wu Zetian

F %

~&* \\an Fai-yin

— 2N

21-23/7 pyetpn L 7:30pm
AF R E SR

Auditorium, Kwai Tsing Theatre

@ s360 @s$280 @ $200 $120

MR TFHR MELMWERES  FI1H57 50 % 2430

With Chinese and English surtitles. Please refer to P.24-30 for

details of extension activities.

FHFEM RN - BHEFHRE 154 E

Each performance lasts approx. 3 hours with a 15-minute intermission.
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Tang Yuen-ha and Geng Tianyuan, two virtuosi of Peking Opera and Kunqu
Opera from Hong Kong, will be joined by LuYongchang, a Kunqu veteran, and
the artists of the Shandong Peking Opera Theatre, to bring us some of the
classics in the Peking Opera and Kunqu stock repertories. The Number One
Scholar as the Matchmaker, also known as The invincible Formation, was adapted
by Ye Deling in 1960 and featured Zhang Jungiu at its premiere. The Number
One Scholar as the Matchmaker is from Zhang's prized repertoire and is a
challenging piece for the performer who must have regal airs and at the same
time, the shy reserve of a young girl. The delivery of lines and tonal changes
require the performer to have a broad range and rich voice, a flamboyant yet
elegant flair, and some coy charm mingled with some forthright appeal.
Excerpt The Eight Mallets features actors in wusheng (military male) and
wuxiaosheng (young military male) roles. While the costume requires the
wearing of a long-feather headgear and thick-soled boots, the actor needs to
be highly athletic in his torso movements and legwork. The fighting routines
also involve adept wielding of the double spears to demonstrate the young Lu
Wenlong's smug, confident airs as he knows he can beat the opponent. In The
General Reconciles with the Prime Minister, the actor who plays the prideful
veteran general, Lian Po, who is later filled with regret, needs to demonstrate
orthodox, sophisticated skills in singing, delivery of lines, acting and facial
expressions. The actor who plays the prime minister; Lin Xiangru, must also
demonstrate his generosity of heart and respect for able colleagues. The
singing in the two excerpts, Painting the Portrait and Bidding Farewell at the
Grave from The Story of the Lute is an excellent example of the art of the
shuimogiang in Kunqu, where the actors need to sing with a delicate, lyrical
voice, excellent enunciation and delivery of the fluid, long drawn-out tones.

X B
~&> |, Yongchang
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Jingkun Theatre and Shandong Peking Opera Theatre

,i,.-:;fj-;-:,.
29/7 o
TR OR 8D ..-/ *‘h

Peking Opera The Number One Scholar as the Matchmaker

3 0/ 7 3 F B Excerpts
R O\ A SE)

Peking Opera The Eight Mallets

7R (A A )

Peking Opera The General Reconciles with the Prime Minister

=i IF Iz ¥ o3

BE (REBIL - #% > A%)
Kunqu Opera Painting the Portrait and Bidding Farewell
at the Grave from The Story of the Lute

FEHEE BEE BEAE - HKXT ‘
4 L3N Bl E SN =g o b
BlEf - REHE AR ~2 The Fight Mallets

Main Cast TangYuen-ha, Lu Yongchang, Geng Tianyuan,
Liu Jianjie, Zhang Guohui, Song Bailong

(A Ao )
~& The General Reconciles
with the Prime Minister

4

LG Stage 29-30/7 de Thu i L 7:30pm

Al FLASHLEERE

Auditorium, Ko Shan Theatre New Wing

@s3s0 @s24¢0 @ s120°

B A AL AR 3 L

Some seats have restricted view

fif 3T

With Chinese and English surtitles
FHEEHRA2NESONE - BT HIKE 150

Each performance lasts approx. 2 hours and 50 minutes
with a 15-minute intermission.
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Originates from Suzhou, Su Opera is formed by merging flower
drum tanhuang, nanci, and Kunqu. The music accompaniment is
provided mainly by erhu and supplemented by other Jiangnan silk
and bamboo instruments. Its development is closely related to that
of Kunqu Opera. The first Su Opera troupe was formed in the
1940s by sutan (Suzhou tanhuang) artiste Zhu Guoliang and Kunqu
artiste Zhou Chuanying, Wang Chuansong and others. The major
vocal style taipingdao is derived from sutan, which carries the soft
and smoothness of tanci while assimilating the exquisite refinement
of Kungu and maintaining the popular charm of sutan in its music
and presentation.

For the first time in Hong Kong, the troupe will present in the Festival
both Su Opera and Kunqu Opera. Dan role actress Wang Fang who has been personally
coached by the first generation of sutan artiste in her refined techniques, will join hands with famous sheng actor Yu Jiulin
who is equally conversant in both genres to perform the classic Su Opera The Story of the Most Famous Beauty. It is going to be a highly
awaited performance. Fine young actors and actresses from the troupe will present excerpts from traditional Su Opera and Kunqu
Opera. It is a rare chance for audience to see both genres in one performance. Wang Fang and sheng actor Zhao Wenlin will play in
Kunqu Opera Scepters Piling on the Couch, a reconstruction from the excerpts personally passed down by veteran artist Ni Chuanyue.
Joining together five excerpts; Birthday banquet, Taking a concubine, Kneeling at the door, Begging for a son and Return of the concubine in an
intact story with refined characterization, it tells of the inability of the protagonist to escape from the pressure of traditional society values
despite being upright and thoughtful. Wang Fang's remarkable interpretation and enactment of the character's internal conflict is
incredibly touching. The unexpected ending further reinforces the theme which inspires much thought.
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Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe

] / 8 7:30pm

;% )E%IJ << J% Jﬁ z}j >> Kunqu Opera Scepters Piling on the Couch
TERE IF - MK

Main Cast  Wang Fang, Zhao Wenlin

2/8 230?772 31 F B Excerpts

Rl (REBAR)  BA (AR -07) >
B (R - Bedld)  BR Ok - 8)

Su Opera Yue Lei Looking for a Wife, Kunqu Opera Beating the Son from The
Story of Li Wa, Su Opera Reunion with the Mother from Jade Dragonfly,
Kunqu Opera Requesting Tea from The Water Margin

TEHRE ARY  HE HmE REHK AZE
BROR - BRE A BE - WEMK

Main Cast  Zhou Jingyue, LiuYi, Zhao Xiaohui, Chen Yanyi, Zhou Xuefeng,
Qu Binbin, Tu Jingya, Xu Lan, Lu Jia, Liu Chunlin

2/ 8 7:30pm
BA (TLRa)

Su Opera The Story of the Most Famous Beauty (ks - %)
FEHEE I¥ - @rEM & Requesting Tea from The Water Margin

Main Cast  Wang Fang,Yu Jiulin

Va0

1-2/8 g, 5,, L 7:30pm
FBXAF KRB K

Grand Theatre, Hong Kong Cultural Centre

@ 5420 @320 $220 $120

/8 " Suy  F 2:30pm
S A NN L

Grand Theatre, Hong Kong Cultural Centre

@ 5280 @ $200 $140 $100

G
2

& 7hao Wenlin

ffep eSO H o M SX L thIE M B &) - 7 2 0 £ 24308
With Chinese and English surtitles. Please refer to P.24-30 for
details of extension activities.

BHFEHRAO2NFEISHE - B THARLISFE

Each performance lasts approx. 2 hours and 15 minutes

with a 15-minute intermission.
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@ﬁ}%& ,ﬁ% g)ﬁ E] Special Programme

BRTHEMATE 16/4 v #k 7:30pm
Sharing Session on the Art of Peking Opera in Shanghai Style

ST oW E L
B2 MES RHE @«‘%XTK?/WE%ﬁ%iﬁKi
Speakers: Shang Changrong, Chen Shaoyun Fover, Level 4, Auditoria Building, Hong Kong Cultural Centre
IR ERA
Moderator: Tam Wing-pong

%3 5% £ 5% In Putonghua
RENY  EAHR - 5B 5 BIERAE -

Free admission. Limited seats available on a first-come-first-served basis.

% 'E‘%: g% )Eiz Guided Talks

ﬁweﬁ D@iﬁiﬁnd Distinctive Features of Dacheng Opera of Fujian 15 mFi w#E 7:30pm
%}f@iﬁ/ﬁ)iﬁtad Distinctive Features of Qi Opera of Hunan 85 EFi %ET3 Opm
%eﬁ Dﬁ?vifneat%nd Distinctive Features of Mulian Opera of Anhui 15/5  mFi % 7:30pm
W@heﬁ D\}elvﬁifit%]nd Distinctive Features of Su Opera of Suzhou 22/5 AP HE 7:30pm
e o (Gt o FB P AR BB E

Speaker: Chen Shu (Critic of Chinese opera
P ( pere) ACI, Level 4, Administration Building, Hong Kong Cultural Centre

2% £ 5% In Cantonese

RENG - EMAR > %5 &A - KL

Free admission. Limited seats available on a first-come-first-served basis.

Q;—ﬁa: EIJ é} % )ﬁ f I’;i% )ﬁj:lﬁ Talks on the Development History of Peking Opera

% W BBl CourtTheatre of Qing 23/5 N Sat T 2:30pm
I LESS ETES L 23/5 i Sw b 70m

The Relation between Court Theatre and the Inchoation of Peking Opera
#E XL (HZ-AGR LAXAR (BREAB) ARARXEHRE )

Speaker:Wu Jiang (National Class One Scenarist, Chief Consultant and Literary Editor of Peking Opera

Theatre of Beijing - Elegant Sounds of Good Times) o L s b 22 o
s e FAXMFRTHARIRIRERE
it ¢ ACI, Level 4, Administration Building, Hong Kong Cultural Centre
KBNS EAHR > BE LM HHEL -

Free admission. Limited seats available on a first-come-first-served basis.
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)? &4 ﬂﬁ _/%3 ﬁ Pé’: Chinese Opera Film Shows

@EJ”" (2RBFal7ER) -
7 R w ] A H .
Cantonese Opera Film The Revenge Battle 29/5 Hh Fri e L 7:30pm

IHCOMER REL HAKHA FHE

Starring: Lam Kar=sing, Chan Ho-kau, Lan Chi-pak, Poon Yat-on

PREY (BBERZHEL) 5/6
Peking Opera Film Murder in the Oratory

THECRAEF REE RER GEF  HIAM
Starring: Zhou Xinfang, Yuan Meiyun, Zhang Delu, Tang Guifang, Zhao Zhigiu

T Fri ik 7:30pm

AREY (RKE) 6/6
Peking Opera Film The Monkey King Wreaks Havoc in Heaven

ITHR:IRM RE%E HTE ARE
Starring: Wang Mingzhong, Wu Yuzhang, Liu Yuanhan, Niu Fenghua

TREY (AREKL)
Peking Opera Film The Monkey King and His Double 12/6

TE:EeH BRAM O HFR KWEE HHE

Starring:Wang Jinzhu, Xu Dasong, Zhao Yuliang, Chen Jianjun, Liu Zhenjin

I Sat g E 7:3 Opm

T Fri Wik 7:30pm

SHEY (ZBZIL)
TR B Y
(Cantonese Opera Film Three Battles to Secure Peace for Nation 1077

ITFRERRE RRL mEE REL  FHZ

Starring: Mak Bing-wing, Fung Wong-nui, Lam Kar-sing, Chan Ho-kau, Poon Yat-on

EREY (WERRALE) 11/7
Cantonese Opera Film Holy Snake and Flying Tiger

IR REY HEE FHA

Starring:Yu Lai-zhen, Lam Karsing, Poon Yat-on

TREY (1% T)
Peking oSéra Fim Son o be Kiled 12/7

EPECIEE CIME RS OAEF OARF 2R
Starring: Wang Yuxin, Wang Bohua, Zhang Min, Gao Kuifang, Wu Zhongting, Fang Jinling

E Fri Wk 7:30pm

X Sat Wik 7:30pm

H Sun WL 7:3 Opm

EREY (2 HRERTR) 19/7

Cantonese Opera Fllm Riot in the Palace

TH:EAE RED HAM
Starring:Yam Kim-fai,Yu Lai-zhen, Lan Chi-pak

H Sun B L 7:30pm

FARZHERE

Lecture Hall, Hong Kong Space Museum

Z1E Ticket : $40 (4 3% Per screening)
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;% Eb u% H£ 2?{ ‘ﬁﬁj El ﬁﬁ g% @ % ?lJ Talks on the Vocal and Performing Styles of Kunqu

NEBERREEMN e ).
The\/ocal and Performing Techniques of Xiaosheng Roles 17/5 H Sun T 2:30pm

EHREBEEREEN i .
The\/ocal and Performing Techniques of Zhengdan Roles 24/5  HSun T 2:30pm

EFEGRBAREEN 25/5  —Mon T 2:308m

The Vocal and Performing Techniques of Laosheng Roles

AFEEBEERES | , 7/6 H Sun T4 2:30pm

The Vocal and PerformmgTechmques of Guimendan Roles

KELEREREEM 14/6 E Sun  TF 2:30pm

The Vocal and Performing Techniques of Daguansheng Roles

SO LER I RERIREAT) FEALFRAAARIRIBERE

Speaker: Cheung Lai-chun (Seasoned Kunqu researcher) AC2, Level 4, Administration Building, Hong Kong Cultural Centre

3% £ 3% In Cantonese

F {7 Ticket : $50 (4 3#Per talk)

B e TEE R BRI M KA

@Semmar. From Ritual of Thanksgiving to Full-fledged Genre — On Shengongxi and Cantonese Opera

B RTE (NEBELASELAHR) 4/7 N Sat WLE 7:30pm
REE (FRERKA)

I CFER (AP REIAETXREAR)

Speakers: Chan Sau-yan (Former Professor, Department of Music, The Chinese University of Hong Kong)

Chan Hung-chun (Veteran Cantonese Opera performer)
Moderator:Yung Sai-shing (Associate Professor, Department of Chinese Studies, National University of Singapore)

$1828 b EEXLELAHARIRIREBE
GBANE BRAR A4S I o ACI, Level 4, Administration Building, Hong Kong Cultural Centre

Free admission. Limited seats available on a first-come-first-served basis.
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{7&
j, @ 'i‘ TE‘ Forum on Chinese Traditional Theatre in Relation to Sacrificial Rituals

T%’*}E}@krﬁ] EERBGEWARAED TR HEEEAE  REAMMRANER o 5 £ 482K R Z 2%
HIAR AR B RRAMIMOERELZE - R FRBE L ERERARNERER > UBRHF4  B=&E
BEEF B BOLAFEAN > NMEFET B TR KRG - £98 K& F sy o R % e

Chinese traditional theatre has always played an important role in folk religions, rites and rituals, serving the dual function as offering thanks to the gods
and providing entertainment for the people. Such a theatrical art form is closely linked to the religious practices in plebeian society. We have invited
experts and academics from Hong Kong and other regions to talk about the close connection between Chinese traditional theatre, folk religions and
sacrificial rituals by exploring such aspects as Chinese operatic music, Mulian opera, and the thanksgiving genre of shengongxi in Hong Kong.

& E@ K F 2 Chinese Traditional Theatre and Sacrificial Music 4/7 > Sar
Y BEE (FRERELEYE)
AEA (ERIMFLEY) T 2:30pm = 4:30pm
RIE (FEFIALZTEELHEE (RETLE) ) B
i ﬁ //T} @\ % ( PhD,JP) Theatre,Yau MaTei Theatre

Speakers: Ko Yun-kuen (Veteran Cantonese Opera Percussion Leader)

KoYun-hung (Veteran Cantonese Opera Ensemble Leader)

Chan Chi-chun (PhD Candidate in Ethnomusicology, The Chinese University of Hong Kong)
Moderator:Yu Siu-wah (PhD, JP)

B 2 B Mulian Opera * 5/7 g Sun
wE UM (THEMAARAZARAL L R0 BHFLSHEAER)

B (FMASREFCERARE EHABASRLLLN T¢9ﬂ%m3§3%vm
HEBMN U &) R A

%% ( E % ﬁmm%&@f?ﬁﬁ ) T%:eatre,Yau MaTe\Theatre

A (EFH‘*"%FW&%XW}M*H%@%M)

5 M —HEE MEAN (EZHE) £R)

(H
IR EEH (%ﬁﬂﬂiﬁllﬁﬁiﬁjx%”wﬂx)

Speakers: Liu Zhen (Research Fellow and Supervisor on the doctoral degree programme,
Chinese National Academy of Arts, and Deputy Curator of the Mei Lanfang Memorial Hall)
Chen Qi (Distinguished Research Fellow of the Centre for Hui Studies of Anhui University, Supervisor on the Master's degree programme,
Anhui Normal University, and Curator of the China Huizhou Culture Museum)
Yang Rong (Researcher, Fujian Arts Research Institute)
Zheng Li (Assistant Professor; Centre for Local Documents, Xiamen University)
Liu Xilin (National Class One Director, Director of the Hunan Qi Opera Monk Mulian Rescues His Mother)
Moderator:Yung Sai-shing (Associate Professor, Department of Chinese Studies, National University of Singapore)

2 B Ritual Performances as an Act of Thanksgiving to the Deities (Shengongx)

B REC (WEEFLALELAAR) 5/7 8 Sun
EE# (@%*Xﬁﬁ/ﬁf??ﬂx) TF 4:00pm = 5:45pm
25k (FREAAZE) )

E il A

Speakers: Chan Sau-yan (Former Professor, Department of Music, The Chinese University of Hong Kong) [hestre e e Theatre

Choi Chi-cheung (Professor, Department of History, The Chinese University of Hong Kong)
Danny Li (Veteran Cantonese Opera coordinator)
Moderator:Yung Sai-shing

%Y@ S £ 0 ML E 35 £ 3 In Putonghua. Other sessions in Cantonese.
BENY  BUAR - kF|EE - R

Free admission. Limited seats available on a first-come-first-served basis.
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- 20
i‘%— A K Artists on Their Art

L%
BRAAENRE | 18/6 W hu  #k 7:30pm
The Art of Peking Opera, Shanghai Style RO R AR B R
E% %" : 55— E@ 1@ ( i3 /}E’c ff‘: Eﬂ F]”E F}:ﬁ -F{ ) vk jﬁ :‘i EVJ ]3;':5' f;i{ ﬁ ACI, Level 4, Administration Building, Hong Kong Cultural Centre

Speakers: Shan Yuejin (Dean of Shanghai Peking Opera Troupe), performers of Shanghai Peking Opera Troupe

IHFREE (RBEMAAL)

Moderator: Chan Chun-miu (Chinese opera researcher)

RN AT B R R 22/6  —Mon b7
Demonstration Talk on the Performing Art of Quanzhou Dacheng Opera o . on B 7'5?,0P m
FEXMPONBARIBLREREE

e =
u% % - R i L . AC2, Level 4, Administration Building, Hong Kong Cultural Centre
Speaker:Wu Tianyi

THCBREANTRRLOARBAT QKR

Demonstrators: The cast of the Quanzhou Wu Tianyi Centre for Dacheng Opera Heritage of Fujian
I% REY

Moderator: Chan Chun-miu

HEBRNT ARG : .
The Religious Overtones of the Mulian Opera 7§2¢%6X/T6L " M? Ef ; i gﬁ% %ig‘bg

E% %L : %‘J 5 ﬁ‘ A ﬁL % % A %‘J e 72& A %’ % /E( ACI, Level 4, Administration Building, Hong Kong Cultural Centre
Speakers: Liu Xilin, Chou Ronghua, Liu Dengxiong, Xiao Xiaobo
iR RAEW

Moderator: Chan Chun-miu

EHAPTEE BB ¢ R 17 =md Lo
On the History and Provenance of Qimen Mulian Opera of Anhui - t ‘ M 7'3\ OP@
FEXMLFOMBABIBIRERE

%% %,- : F/% };ﬁ:' . ACI, Level 4, Administration Building, Hong Kong Cultural Centre

Speaker: Chen Qi

TH:RAE

Moderator: Chan Chun-miu

"EERE \NABZ (BAER) EEAEHXES 2/7 W T Wk 7:30pm

Pre-performance Talk on Reverberating Notes from South China Highlights B R 5 4 2%
' ic Pi P EEXME TR ARIBIREHRE

of the Eight Classic Pieces Monk Biancai Releases the Demon* AC‘,LE 4 Afmjmstiﬂ;n g”dﬁg, ang Koi Cu)f{uiﬂ ém

#EEAB K2R

Speakers: Danny Li, Leung Chi-kit
CREHE L AKEZ (BABR) RHRERE 97 W ek 7i0pm
Post-performance Talk on Reverberating Notes from South China Highlights NS B g 2k o

of the Eight Classic Pieces Monk Biancai Releases the Demon* BRI CIARERIEEHE

#E FAB K2R

Speakers: Danny Li, Leung Chi-kit

ACI, Level 4, Administration Building, Hong Kong Cultural Centre
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Iéie%ﬁﬁo%runaﬁcai anx l>zlevv Cﬁanionese O@eta Her Majesty Wu Zetian* 14/7 — Tue  BRL 7:30pm
’ g Vs ERALPORRARIRIRERE

1/1% %L 7 ’"b » it ﬁ% % X }% J%}*Z ﬁ ACI, Level 4, Administration Building, Hong Kong Cultural Centre
Speakers:Wan Fai-yin, Johnson Yuen, Chow Kit-ping

R (BRER) 256 .
The Art of Peking Opera Elegant Sounds of Good Times 16/7 A T Bk 7'3”0]) m
FEXMLFOMBARIB LR EHZ

E LN y =# N N N

ﬁ% % i ﬁﬂ % ' éﬂ X @ bR % E 3& @L %‘ E H/EJ AC2, Level 4, Administration Building, Hong Kong Cultural Centre
Speakers:Wen Ruhua, Hu Wenge, Tan Xiaozeng, Zhang Shu, Han Juming

I% REHE

Moderator: Chan Chun-miu

MEER (KEET) BaRER S < ).
Post-performance Talk on A Nevv Cantonese Opera Her Majesty Wu Zetian * 25/7 7N Sat - TF 2:30pm
HEFRE REH ARF FEXMY TR ARIB I eRZ

Speakers: Wan Fai-yin, Johnson Yuen, Chow Kit-ping ACI, Level 4, Administration Building, Hong Kong Cultural Centre

Lo
On Kunqu Opera and Su Opera Staging. Performance and Their Legacy T Fri b 7:30pm
EE NSRS e N 1 FAXLEOTHABIE IS E%E

Speakers:Wang Fang, Zhao Wenlin, Fan Jixin ACI, Level 4, Administration Building, Hong Kong Cultural Centre

IfFCREE

Moderator: Chan Chun-miu

% EEE 0 H DL 3 5 £ 3 In Cantonese. Other sessions in Putonghua.

RENG - EMAR > %5 %A KL

Free admission. Limited seats available on a first-come-first-served basis.

. 25
Q’//T\ E']J Hﬂ /T‘h ﬁ‘ Em % %%ﬁ Stage Tour of Peking Opera Elegant Sounds of Good Times

% 3 3% K & 3% £ 3 In Putonghua and Cantonese

% %820 A Quota: 20 18/7 7~ Sat

SEEH BALRIDNEFRBAL SN AELL  WHTHEREHIH  THE TF 5:00pm Z 6:00pm
cp2@lcsd.gov.hk B3 - 1ZREEH TSP BB B 20158688 o LEAR - HEHLE o

Participation is free of charge. Aged 12 or above are welcome. Please register by providing your name in full, contact % U_j ?%J fu% ?fﬁ E?; inz éj ‘ET%
number and email address to cp2@lcsd.gov.hk, under the subject of ‘Chinese Opera Festival 2015 - Stage Tour". Auditorium, Ko Shan Theatre New Wing

Number of participants is limited and available on a first-come-first-served basis.
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% % Exhibitions

e

PR B E05 — EdRE
Chinese Opera Festival 2015 -
The Art Form and the Repertory

TENE R AR
Book Display on The Stories of Peking Opera

Bl B AR

Chinese Traditional Theatre in Relation to Sacrificial Rituals

T
The Stories of Peking Opera

BRI AR R 2R R
Avrtistic Origin of Kunqu Opera and Su Opera

30

9-21/6
23/6-19/7
1-31/5
1/5-30/6
8§-16/6
12-29/6
16 -28/6
10-15/5
25/5-14/6
30/5-11/6
29/6 -3/7
30/6 - 23/7
14-26/7

EEXEROLRESH

Foyer Exhibition Area, Hong Kong Cultural Centre

BLEZHERER

Exhibition Gallery, Ko Shan Theatre New Wing

ERPREZETBEME

Arts Resource Centre,
10/F, Hong Kong Central Library

SR

BAPAEEETBEMERTD
Arts Resource Centre,
10/F, Hong Kong Central Library

BANEHRLRES

Foyer Exhibition Area, Hong Kong Cultural Centre
BEREEXNE

Foyer, Hong Kong City Hall

“E5BRAE
Foyer Kwai Tsing Theatre

EEXERORESH

Foyer Exhibition Area, Hong Kong Cultural Centre

Z5BRHEAE
Foyer Kwai Tsing Theatre

ERREGERE

Foyer, Hong Kong City Hall

EBXPORE S

Foyer Exhibition Area, Hong Kong Cultural Centre

ZEERARE

Foyer, Kwai Tsing Theatre

THERXERE S

Exhibition Corner, Yuen Long Theatre



B

PHEEBGESHEEMRRABENAT CHRRBATERHARE FARTERHERRIERA L GRAFT (EMF EER
FREAEARF) BB F (UWBTEE) fX - BERFALBARSITREADN TR - MAMERFEL A — AN RAE
AREFHZEFREE -

@ BEEEZ  wwwurbtixhk @ s E@
(W A+ HART ST — /L) 2% 3761 6661  (HBHLEFTEERL/\E)
FABEMETRALAE  REFH R ASRARLMAT - WE 22687325 (EN—2E: LEARETER
TUBAF (EHF - BHEF  AREEFAARERE) ARB b A
R (ULAR BRI R BRI 15 - SUBERS . ) AR
TREFRENTR  MEAT ML RG A+ - mEaR  PRGHERH 2314408 (FRLFFRERLAR)
FPFNELRT  PEERETERL - SR TR - L www.cof.govhk

BETEETEARALERHAENGE RN AEMERE SN
FRIBTERHERRNETMRENAT > RUBEFET X
HPAFRREARBEZAY  HE FREFHREEZFREAERE=
TRE (RPEEZREBTR)  BEREHE/RRARATEH -

AR FERRFIRRRE AT ERE - ééaéi A+ﬁyui;ﬁAf REALREBA - 24
(RBEHERPIZRARAE TR HE AT EZEAGAL ) HEGRENTEALTELEEE - AHH S REETEA
THREFHERR  £HER BRAL BERRHEANGS

> EHFEZEE 201159 W 00 R DR S R R R R

I 1

BABENEAREENR  MEAFEE -
BABETETAREEMARE  TRAEHEE -
BRBE-TRAVLEEAR  TEAFTERE -

(HA+LERERLN— AL SHEFTEEERE/N\EF)
FIAGEARTERGERFEFRERGHRE - BELAUGHF
(BMF EFEF XEEAFARRGERE) - BEFHE
BERIATEE/\T - BERENE  AWZARRBENERFP

Dbk o SABERSTREMBLEN R  BETREFFAREH TR
MR R S F o AR NIRRT E RN BABE=EMSTRAHANERAE  THALFEE -
e LT GESE VLS Sy R LS e TR L BNMELENSETRBRMERTE  THAEHEE -

HE/FERHREEZFHFRANTREZTRE (R PEEZREF @m%a+%&uiTﬂ%m%EFWT T%Aﬁ@%°
X)) BEEFHR/RRAANER - AR FHERMAR T BB SR H AT R A
FRFRAMTHERE

(RBEFEXRARZERNETHELAL  URTERBAFAHE )

I i it
* FRREBRMRMBERA B ERABEH LR -
¢ HAARIULALNSG  RRARZNEBRTRELS
s BERR—AEY -

I BT EAEL : MyURBTIX

(HA+EHRZEEHA—/IFIL)

BET i Google Play s, Apple App Store T f LA #1417 CHEEBE—RAKALREAME  FTAGUAARERE—%
ZREHHBEMAER My URBTIX: (A B FRAT - BT MEFEHA -
BRAEBRAREHATL - BETUGRF (M BF2 s BRAZFMHHEMGTEEEME TR F—THE -
* RBAEFRAREHR) (00 - SARIRSTMEAR “HESRME  ATIANLLS —BEERE BEAEEHH

AW+ BEAEBRANELSRERAFEH - BEBREN B B A B AR o
RERLERT OREEGESLL TEGEA CEHBBBHZAR  RLEREARKN L2 AAREERTY

BENEEGRANELEZRAEANER T AEAREEA b AR R A A —ATeHLY o BEETK
B EMAMTEEZHEEZRMEZMZENME > SR/ F %2268 73255, & \ 48 B www.cof.gov.hkZ 3 & B = & 1 H1 21T &
BFAAPFZRERRE LA - ﬂmjkkﬁﬁkﬁémﬁw HREREE

TRE=+RLE (RPEEZRETA) - BEEEHR/RZEA o WA EMBERE ERE B RRIEH W o
%ﬁ%ﬁ°%ﬁi%ﬁ%%%%ﬁﬁ%“‘%m%zﬁ%ﬁ° o BEHNALTREELRIWEBENER -

(BB FHERRFIRAEE G T (F 8% URTERAMAE o BENHERIE  EIALEASEYBERTERLFTRE -
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Booking,Guide

Tickets for all programmes of the Chinese Opera Festival will be available at URBTIX from |7 April onwards. All box offices accept cash, credit cards
(VISA, MasterCard or American Express) or China UnionPay cards (in Hong Kong currency only). Patrons can purchase up to a maximum of 40 tickets
per transaction. One hour before the performance, tickets will only be available at the performance venue.

5% Internet Booking: www.urbtixhic

(From |7 April up to | hour prior to the performance)

Tickets for all programmes are available on the internet. There is a service fee of
HK$8 per ticket. VISA, MasterCard, American Express, Diners Club and UnionPay
Online Payment (applicable to China UnionPay cards issued by banks in the
mainland only) are accepted for payment. Patrons can purchase up to a
maximum of 40 tickets per transaction. Please make sure that your name and
credit card details are clearly filled in. Bookings will be confirmed online as well as
by e-mail if customers provide e-mail address. Customers may choose to collect
tickets at any Cityline Ticket Dispensing Machines or at the sales counter at any
URBTIX outlets upon presentation of the credit card used for online booking or
by mail/courier to the customer's designated address. Mail/Courier delivery is
available until 7 to 30 days before a performance (depending on the delivery
method). An extra service fee will be charged for mail/courier delivery. All
service and mailing/delivery fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in
accordance with the announcement of URBTIX.)

~ 5 Credit Card Telephone Booking Hotline: 21115999

(From 7 April up to | hour prior to the performance, |0am — 8pm daily)

Patrons can order tickets via telephone booking with payment charged to your
credit card accounts. Only VISA, MasterCard, American Express or Diners Club
are accepted for payment. There is a service fee of HK$8 per ticket. Patrons can
purchase up to a maximum of 40 tickets per transaction. Customers may choose
to collect tickets at any Cityline Ticket Dispensing Machines or at the sales counter
at any URBTIX outlets upon presentation of the credit card used for telephone
booking or by mail/courier to the customer's designated address. Mail/Courier
delivery is available until 7 to 30 days before a performance (depending on the
delivery method). An extra service fee will be charged for mail/courier delivery.
Al service and mailing/delivery fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in
accordance with the announcement of URBTIX.)

~ 5> Mobile Ticketing App: My URBTIX

(From 17 April up to | hour prior to the performance)

Patrons can download appropriate version of the mobile ticketing app My
URBTIX to buy tickets by using their smartphones. There is a service fee of HK$8
per ticket. VISA MasterCard, American Express or Diners Club are accepted for
payment. Patrons can purchase up to a maximum of 40 tickets per transaction.
Please make sure that your name and credit card details are clearly filed in.
Bookings will be confirmed online as well as by e-mail if customers provide e-mail
address.  Customers may choose to collect tickets at any Cityline Ticket
Dispensing Machines or at the sales counter at any URBTIX outlets upon
presentation of the credit card used for mobile device booking or by mail/courier
to the customer's designated address. Mail/Courier delivery is available until 7 to
30 days before a performance (depending on the delivery method). An extra
service fee will be charged for mail/courier delivery. All service and
mailing/delivery fees collected are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in
accordance with the announcement of URBTIX))
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Programme:

2% Enquiries

Ticketing:

3761 6661 (10am—8pm daily)

2268 7325 (Monday — Friday: ~ 8:45am — 1:00pm,
2:00 pm — 6:00pm,
except public holidays)

Cityline customer service: 2314 4228 (10am — 8pm daily)
Website:

www.cof.gov.hk

g Discount Schemes

Concessionary Discounts for Full-time Students, Senior Citizens, People
with Disabilities and the Minder and Comprehensive Social Security
Assistance Recipients

Half-price tickets are available for full-time students, senior citizens aged 60 or
above, people with disabilities and the minder, Comprehensive Social Security
Assistance (CSSA) recipients. Tickets for students and CSSA recipients are available
on a first-come-first-served basis. Concessionary ticket holders must produce
evidence of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets;

15% discount for each purchase of 10-19 full-price tickets;

20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4 different performances;
15% discount on full-price tickets for each purchase of 5-9 different performances;

20% discount on full-price tickets for each purchase of 10 different performances
or more.

*Not applicable to tickets for Extension Activities ‘Talks on the Vocal and
Performing Styles of Kunqu” and ‘Chinese Opera Film Shows'.

~ 5 Special Notes

¢ The box office of Hong Kong Space Museum and Yau Ma Tei Theatre only sells tickets for
programmes performed at the venue.

Audience members aged 6 and above are welcome. Children under the age of 6 will not
be admitted.

Each ticket admits one person only.

For purchase of each concessionary ticket for people with disabilities, the customer can
purchase one ticket with the same concession for a minder.

The price of each discount ticket will be rounded up to the nearest dollar.

Patrons can enjoy only one of the above discount schemes for each ticket purchased. For
purchase of discount tickets, please inform the box office staff of the eligible discount type
at the time of purchase.

Programmes will normally be cancelled when typhoon signal No. 8 or above, or the Black
Rainstorm Warning is issued or remains in effect 3 hours before the performance’s starting
time. Ticket holders are advised to call 2268 7325 or visit the website www.cofgovhk for
details of programme schedule changes and refund arrangements.

The presenter reserves the right to substitute artists and change the programme should
unavoidable circumstances make it necessary.

The contents of the programmes do not represent the views of the Leisure and Cultural
Services Department.

Audience members are strongly advised to arrive punctually. Latecomers will only
be admitted when there is a suitable break in the performance or at the interval.
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Cultural Presentations Section



