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The stage is a microcosmic world of humanity with a macrocosmic span stretching
beyond time and space. It enthralls those sitting in front of it because they perceive with
their heart and soul facets of reality before their very eyes. In this vein, Chinese Opera
encapsulates the long history and traditional culture of China. The immaculately crafted
movements of the hands, the eyes, the body and the feet of the actors are unigue to a
whole system of Chinese performing arts. This year's Chinese Opera Festival will include
ten programmes that take you on a wondrous journey through this fantastic world of sight
and sounds.

The elegant and sophisticated art form of Kunqu is a paragon of the aesthetics
of Chinese traditional theatre. This year, we are honoured to have the famous
novelist Pai Hsien-yung and the Suzhou Kungu Opera Theatre of Jiangsu
Province back in Hong Kong to spearhead a Kungu mentoring programme.
Highly esteemed veterans in the genre, Cai Zhengren, Wang Shiyu, Liang
Guyin and Zhang Jingxian will be teaching young aclors two Kungu classics - The
Story of the West Chamber (Southern Qu) and The Palace of Etemal Life, and guide them
through the practicum course, which culminates in their final performance. Also, as a
demonstration of excellence, Wang Shiyu, dubbed Top artist in Kunqu jinsheng roles’,
will partner with Wang Fang and Zhang Shizheng in performing an operatic excerpt,

Other operatic genres are also well represented at this year's Festival. Yu Kuizhi and Li
Shengsu, stars of the No.1 Troupe of the China Mational Peking Opera Company, and
special guest star Yang Chi, will perform some of their best known and most popular
plays in a Peking Opera feast. Yuen Siu-fai and Yau Sing-po, two leading names in
Cantonese Opera in Hong Kong, will partner in Jusfice Bao: their famed virtuosity will
make this production a gem to watch. For the Kunqu segment of the Festival, Tang
Yuen-ha of the Jingkun Theatre of Hong Kong has invited the famous Kungu performer,
Cai Zhengren, to join her in a tribute to the Kungu legend, Maestro Yu Zhenfei. Yue
Opera, which is known for its sweet and colourful appeal, will appear at the Festival in
the form of the Xiaobaihua Troupe of Hangzhou Yue Opera Theatre, led by the famous
exponent of the Jin Caifeng stylistic school, Xie Qunying, and exponent of the Xu Yulan
school, Zheng Guofeng, in some of the perennial favountes.

Chinese regional operas add variety and exceptional appeal to traditional theatre. The
talented cast of the Anhui Huangmei Opera Theatre will bring to Hong Kong The Seventh
Fairy Maiden and The Female Consort of the Princess, sung in the melliflucus tones of
the regional Huangmei genre. Gezi Opera, a Taiwan vermnacular theatre, has become
a national gem in Taiwan, and some of the most famous plays brought to Hong Kong
will be performed by the three leading stars of the Tang Mei Yun Taiwanese Opera
Company. Other regional operatic genres include Qingiang, which originated in Shaanxi
and Gansu in northwestemn China and is typified by the robust, rustic character of the
people as seen in Zhou Ren on the Way Home, Gan Opera, which comes from Jiangxi,
is a later version of the yiyang vocal style and requires actors to be good in singing as
well as acting, a virtuosity shown by Tu Linghui who is making a special comeback for
this Festival. Other than operatic performance, the song art of northern China will also
be showcased by the Tianjin Song Art Troupe. The troupe will be performing songs of
different schools to demonstrate the captivating charm of narrative singing.

Like the previous years, the Chinese Opera Festival 2012 will organize many extension
activities for a better understanding of Chinese Opera other than stage performances.
They include symposiums, Chinese Opera film screenings, talks given by artists on their
art, as well as exhibitions. The variety of programmes should make a wonderful summer
of shows for the community’s enjoyment this year!

Cultural Presentations Section
Leisure and Cultural Services Department
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From The West Chamber to The Palace of Eternal Life
— Romantic Gems of Kungu at Their Best
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k. & _ Kungqu has a history of six hundred years, first originating in the area of Suzhou and Kunshan. From a regional operatic genre,
R O Y, it developed into an important art form that spawned and influenced other genres and sub-genres of Chinese traditional
= W 8 & theatre. It was among the first art forms to be inscribed onto the UNESCO's list of ‘Masterpieces of the Oral and Intangible

iy o Henl'.age of Humanity'. In 2004, the famous novelist Pai Hsien-yung and the Suzhou Kunqu Opera Theatre of Jiangsu

|3

oA '%ﬁﬁpmmm made a new.epoch in the history of Kunqu with the premiere of The Peony Pavilion (Youth version).

2 . Retuming to the Chinese Opera Festival this year, Pai and the group will be spearheading a Kunqu mentoring programme.

% & *_ The highly esteemed veterans in the genre, Cai Zhengren, Wang Shiyu, Liang Guyin and Zhang Jingxian will be teaching
: ~. " .young actors the peﬁcnrrnmg techniques in two Kunqu classics - The Story of the West Chamber (Southern Qu) and The

"5 Palace of Etemal Life and it is expected that this would effectively perpetuate the genre. Also, Wang Shiyu, dubbed ‘Top artist

o insheng roles’, wil partnﬂr with Wang Fang and Zhang Shizheng in performing an operatic excerpt, Kneeling by the




15/6 CHPEIRD  The Story of the West Chamber (Southern Qu)
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Artistic Direclor, Stage Director: Wang Shiyy ~ Arlistic Adviser: Liang Guyin

The Story of
the West Chamber

(Southern Qu) FEWH R B KPR

Main Cast Yu Jiulin, Lu Jia, Zhu Yingyuan
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Artistic Director: Cai Zhengren Artistic Adviser: Zhang Jingxian
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Main Cast Shen Fengying, Zhou Xuefeng
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Excerpts: Cancelling the Birthday Celebrations from The Pavilion of Chanting
in the Wind, The Shock of an Ugly Face from The Mistake Caused
by a Kite, Forcing Her Hand for a Divorce from Lanke Mountain,
Accompanying Jingniang for Thousands of Mites, Kneeling by the
Pond from The Lioness Roars
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Main Cast Wang Shiyu (Guest), Wang Fang, Zhang Shizheng (Guesy), Tao Hongzhen,
Zhou Xuefeng, Shen Guofang, Tang Rong, Chen Lingling, Qu Binbin,
Liu Chunlin

The Palace of
Eternal Life
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Kneeling by the Pond
from The Lioness Roars
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Grand Theatre, Hong Kong Cultural Centre details of ather extension activities.
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Kunqu - Romantic Theatre at Its Best and Its Perpetuation

Pat Hsten-yung

Kunqu was inscribed onto the first list of ‘Masterpieces of the Oral and Intangible Heritage of Humanity' by
the United Nations Education, Science and Culture Organisation (UNESCO) in 2001. The list was the first
ever, formal overview of ethnic cultures of the world, and the first proclamation that reminds humankind to
treasure our cultural heritages and ensure their continuity. The honour conferred on Kungu brought timely
attention to this declining art form, and subsequently, the promise of a new lease of life.

With its long history of six hundred years, Kungu has also had its heyday in the first half of the 17"
Century, and its artistic merits are long recognized. But it met its demise in the early 20" Century when
China suffered a long period of social unrest. The troupes were disbanded, and the artists had to fend
for themselves. With no actors on stage and no new blood to perpetuate the art, this caused a gap and a
deadly blow to Kunqu as a ‘living’ art.

Fortunate for us, an art form of such distinguished cultural significance has a tenacity of its own; and with
the right opportunity, it revived itself. And fortunate for me, who was able to partake the gratifying joy of
watching a Kunqu performance when | was young, | had the opportunity to become closely associated with
it later in life through producing several Kungu productions. Yet in the process, as | understood the art
form better, | was burdened with more worries. | could see fine actors and senior virtuosi forced to bow out
with the passage of time. In a bid to salvage the art from disappearing, | — and some like-minded friends -
took it upon ourselves to carve out a stainable future.

In 2004, | started the staging of a ‘youth version' of The Peony Pavilion. | handpicked young actors trained
at the Suzhou Kungqu Opera Theatre of Jiangsu Province. | was fortunate again to have the two gems,
Yu Jiulin and Shen Fengying, to play the lead roles. They have been considered the incarnate of the two
lovers who can transcend the worlds of the dead and the living as created by Tang Xianzu. However, there
is another even more important meaning to the creation of The Peony Pavilion (Youth version), which
is the revival of the mentoring tradition. | invited two of the greatest names in Kunqu, Wang Shiyu and
Zhang Jiging, to be the mentors of Yu and Shen respectively. A formal kowfow ceremony was conducted
to make Yu and Shen aware of the significance of becoming the ‘disciple’ of a master performer and
the values attached. In our staging of The Story of the Jade Hairpin in 2009, we had the honour to have
another pair of legendary actors, Yue Meiti and Hua Wenyi, as lead stars. Also, since 2010, we have
been sending young actors to learn from famous veterans their prized repertoire. Tao Hongzhen and Qu
Binbin learned Lanke Mountain from Zhang Jiging and Yao Jikun; Tang Rong and Shen Guofang learned
Accompanying Jingniang for Thousands of Miles from Hou Shaokui and Qiao Yanhe; Zhou Xuefeng and
Shen Fenying learned The Palace of Eternal Life from Cai Zhengren and Zhang Jingxian; Liu Chunlin
learned The Mistake Caused by a Kite from Liu Yilong; Lu Jia learned The Story of the West Chamber
from Liang Guyin; and Chen Lingling learned The Pavilion of Chanting in the Wind from Wang Weijian.
It was a gargantuan and costly feat, as all those involved had to devote a lot of time and energies for
the training. But the venerable teachers were willing to pass their expertise and insights to the younger
generation. It was obvious that they were of one mind to keep a great heritage and a grand tradition going
by contributing their artistic best.

The result of the arduous fraining of the young actors from the Suzhou Kunqu Opera Theatre of Jiangsu
Province will be seen in this year's Chinese Opera Festival.

Kunqu is a theatrical art form that requires one-on-one mentoring. Through the training process, both the
mentor and the mentee need to put in dedication, zeal, hard work and sharing of experience. It is the one
and only way to perpetuate the art. We can also say therein Kunqu sees new light.
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e PAI HSIEN YUNG is'an internationally acclaimed author. He had founded the Modern Literature magazine.
His publications mclude the collection of short stories Lonely Seventeen, Taipei People, The New Yorker, a
. collection of prose writing Suddenly The Past, the novel Grystaf Boys etc. Pai has been keenly interested in
Kunqu:ﬂpera since a young age. His short story Wandering in the Garden and The Interrupted Dream was
inspired by the Kunqu Opera, The Peony Pavilion. His love for Kunqu Opera has made him actively involved
in introducing it to.the younger generation. He has been giving public talks in conjunction with Kunqu artists of
Hong Kong and Taiwan. Producing the ‘youth version' of The Peony Pavilion in 2004 has made sensational hit

in the circle of Xigu and drawn overwhelming attraction in tertiary institutions.



Wu Yaling

Anhui Huangmei Opera Theatre
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Huangmei Opera is also known as Caichaxi (tea-picking opera). It originated from Anging, which sits at the
junction of three provinces — Hubei, Anhui and Jiangxi. Later it assimilated gingyanggiang, folk songs, the
performing techniques of Anhui Opera and other operatic genres to come into its own. The vernacular origin
lends a natural, vivacious charm to its performances. The lyrical singing and the use of everyday language make
it easy to learn to sing. All these qualities make Huangmei Opera particularly appealing to the younger audience.

Many years ago, the Huangmei Opera film The Seventh Fairy Maiden produced by the Huangmei Opera Theatre
of Anhui had taken Hong Kong, Taiwan and Southeast Asia by storm. It was so popular that many people in
Hong Kong can still remember it today. For this year's Festival, the cast of the Theatre — Wu Yaling, Li Wen,
Jiang Jianguo, Yu Shun, Sun Juan etc. — will recreate on stage such classics as The Seventh Fairy Maiden and
The Female Consort of the Princess, and the audience will be able to revisit the mellifiuous singing that made
Huangmei Opera such a huge success.



20 / O CAAMMBLD  The Seventh Fairy Maiden

2 ] f 6 @ f{ 5’“ .E.Fi' 3’ The Female Consort of the Princess
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Main Cast Wu Yaling, Li Wen, Jiang Jianguo, Yu Shun, Sun Juan
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The Seventh
Fairy Maiden

%

The Female Consort
of the Princess
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Auditorium, Kwai Tsing Theatre Each performance lasis approx. 2 hours and 30 minutes with a 15-minute intermission.
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CREMES 2%  The Princess and the Hunter
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Tang Mei-yun, Hsu Hsiu-nien, Xiao Mi, Zhao Mei-ling

The Princess
and the Hunter
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Auditorium, Kwai Tsing Theatre
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Love on Pregnancy
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With Chinase and English surtities = Please refer to P.26-33 for
details of other éxlension aclivilies

Each performance lasts approx. 2 hours and 30 minutes with a
15-minule Mlermission
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Gezi Opera is a vernacular form of theatre that first gained popularity in Yilan in northeastern Taiwan. Its musical
origin was the short songs brought to the region by early settlers from Zhangzhou, Fujian of the Mainland. Later
the songs were combined with local ballads and narrative singing to come into their own. The earliest local genre
was 'luodisao’ - playlets with song and dance performed in parades for temple fairs, and sung with a natural
voice in the local dialect of Hokkien. Later, it incorporated the vernacular theatre of Siping Opera, Liyuan Opera,
Gaojia Opera, Luantan (or Beiguan Opera) and Chiu Chow Opera to become a genre typically staged in temples
to ‘entertain’ the gods. With incorporation of the more integrative elements of Peking Opera, it evolved further
into ‘indoor Gezi Opera’ staged in city theatres.

Tang Mei Yun Taiwanese Opera Company is currently one of the most distinguished Gezi Opera troupes in
Taiwan with a strong and impressive cast. The founder, Tang Mei-yun, comes from a family of Gezi Opera
actors, and is known for her handsome stage persona and superb singing and acting. The Princess and
the Hunter, in which she is atypically cast in a ‘military male’ role, has enjoyed enduring popularity. Love on
Pregnancy, which features the ‘golden triumvirate’ Tang Mei-yun, Hsu Hsiu-nien and Xiao Mi, explores the
yearning, struggle and compromise in human nature — a serious theme that is presented in a comedic format. It
will be a gratifying experience for the actors and satisfying theatre for the audience.
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Yu Zhenfei and his artistic firn:?ugf’
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In early days of Kunqu, there was a distinction between a ‘pure singer’ and a ‘performer’. While
the former did not act and merely paid attention to singing techniques, the latter referred to the all-
round Kungu actor.

Maestro Yu Zhenfei had a solid foundation in Kungu singing from his father, who was an eminent
‘pure singer’. He also enjoyed a career in the theatre that spanned seven decades. His lifelong
dedication to the art form meant he was able to create amazingly convincing personae through
characterization. He was therefore exemplary in both singing and acting, and a role model in the
genre for generations to come.

" This year marks the 110" year of birth of Maestro Yu and the 30™ year of partnership between his
disciples, Cai Zhengren and Tang Yuen-ha. In celebration, the two Kungu virtuosi will join hands in
“presenting masterpieces from their mentor's prized repertoire. For those who want to see the iconic
'we Yu school that integrates ‘singing, acting and expression’ into one naturally engaging
formance, it is definitely an opportunity not to be missed.
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Excerpts: The Little Cowherd: Asking the Way from The Chain Scheme; Drafting the Petition,
Three Brought into the Judge's Chambers and The Reunion from A Miraculous Double Reunion

27/6 W BTG » (R - )
(ot PEF - B30~ F i3 - b - 45 E)
Excerpts: Beating the Flower Drum; Looking Homeward from Su Wu Herding Sheep; The Portrait,
Finding the Portrait, Calling upon the Picture, The Phantom Union, The Elopement from The Peony

Pavifion

EEWA KL W BB - R - RO - AR - LN - N

Main Cast Cai Zhengren, Tang Yuen-ha, Lu Yongchang, Zhou Xuefeng, Zhao Wenying, Sun Jinghua, Lou Yunxiao, Tan Xiao

The Peony Pavilion

26-27/6 MU % = Tue-Wed M | 7:30pm P o 8 5 8
: R BEMGTE B 2 2 AhBY A5 230 - (45 B ik 5 43
Frifs K 07 5Bl b

_ With Chinese and Enghish surtities.
Theatre, Hong Kong City Hall Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission

B $350 B %240 | $100
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Excerpts: Wu Yun Reading the Farewell Letter, Qingwen the Maid Tearning the Fan, Dousing the Top
Scholar's Red Robe, The Chase on the Hill, The Revenge of the Female Ghost

ASE ~ 0 - A0S + A TR < 00 - A

Li Xiaofeng, Li Mei, Li Dongqiac, Ren Xiaolei, Ding Liangsheng, Li Juan, Li Junmei

Zhou Ren on the
Way Home

13-14/7 SR HL %N Fri - Sat B8 |2 7:30pm
35 1y 1] B 10g 45

Auditorium, Kwai Tsing Theatre

B $240 1 $180 MM $140  $100
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With Chinese and English surlitles « Please refer to P.26-33 for details of other extension activities.

Each performance lasts approx. 2 hours and 30 minutes with a 15-minute intermission.
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4 The Youth Experimental Theatre of
the Shaanxi Traditional Opera Research Institute
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Qingiang is one of the oldest theatrical forms in China. It originated in Shaanxi and Gansu, and LI{(
has been inscribed onto the first National List of Intangible Cultural Heritage in China. The vocal g,

style is typified by its open, robust tones, with sonorous ‘attack’ notes mingled with poignancy. The
flamboyant presentation style seems to have come from the rustic, forthright character of the Shaanxi
people in northwest China.

The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute will be
performing one of the eight most famous full-length operas in Shaanxi theatre, Zhou Ren on the
Way Home. It is a demanding performance for the male and female lead actors in terms of singing
and acting. Excerpts from the play are often performed as self-contained works. The actors al-_.aﬁ'
need to demonstrate ‘'masterly skills’ to externalize the inner turmoil of the characters. F_L'JI: examg[é.
Li Xiaofeng will perform ‘rolling on the floor and hair flinging’, ‘leaping in mid-air’ etc. to suggest the
passionate feelings in the character; Li Mei will perform ‘the ghost's gait in walking' and ‘blowing fire';
and Li Dongaqiao will portray the fiery character of Wu Zixu with his famous stylized movements as a
xusheng (bearded male). >
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Yue Opera, also known as Shaoxing Opera, distinguishes itself from all other Chinese traditional
genres with its aesthetic appeal. As a relatively young genre, it has also developed different
stylistic schools, each with its engaging charm.

In this year's Festival, the Hangzhou Yue Opera Theatre will bring to Hong Kong the classic,
Interrogating the Husband, starring Xie Qunying and Zheng Guofeng who will inject new life into
the genre. Also on the programme are excerpts Meng Lijun and The Jade Dragonfly starring Chen
Xiachong, Chen Xueping and Xu Ming. two excerpts Burying Petals and Mourning Daiyu from The
Dream of the Red Chamber, and two excerpts Sweet Memories at the Eighteen Spots During the
Long Farewell and Shanbo Dying from The Butterfly Lovers, as well as other excerpts from The
Jade Hairpin. The actors will be demonstrating their respective stylistic lineages of famous virtuosi
in Yue Opera, such as Lu Jinhua, Jin Caifeng, Wang Wenjuan, Fan Ruijuan, and Xu Yulan.




150/7 (EERD  MengLivn

16/7 (BREKR) interrogating the Husband
17/7 (E%¥%) 7he Jade Dragonfy

18/7 CRUMERES - I+ N)

Sweel Memories at the Eighteen Spots During the Long Farewell from The Butterfly Lovers

CRUMAR B K & - k) §
Shanbo Dying from The Butterfly Lovers b
(LM% - 2E16 - X&) g
Burying the Petals and Mouming Daiyu from The Dream of the Red Chamber 4
(BEH - =5K - BRHE)

The Neglected Bride Watching Over Her Husband in Sleep and
The Top Scholar’s Apology to His Wife from The Jade Hairpin

FRGH B - BERYAL - PRI ~ PR - RS
Main Cast Xie Qunying, Chen Xiaohong, Zheng Guofeng, Chen Xueping, Xu Ming

Interrogating
the Husband

157 53 H Sun B | 7:30pm
“ox 1 AT 0 2 B

Auditorium, Tsuen Wan Town Hall

9 $280 " $220 M $160 © $100 5

16-187 S—%= Mon-Wed Bk L:7:30pm ﬁ%
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Grand Theatre, Hong Kong Cultural Centre g
A

M $350 © $260 MM $180 ~ $100 The Jade

Dragonfly
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With Chinese and English surtithes « Please refer to P.26-33 for details of other extension acliviies.
Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission. f?‘
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There are many outstanding actors on the current Peking Opera scene who have contributed to the
continuation of artistic excellence of many classics in the Peking Opera repertory. Yu Kuizhi, the
famous actor of /aosheng (old man) roles, will perform the title role in Wu Zixu, a full-length Peking
Opera made famous by Yang Baosen, one of the ‘Four Greats' in xusheng (bearded male) roles.
Yu's impassioned singing and acting will allow the present day audience a glimpse of the exemplary
art of Yang. In Beating with a Gold Brick, which was a timeless audience favourite in the repertmre of

Li Shaochun, it requires the lead actor an all-round performance in singing, delivery of lines;
dance as well as aﬂmbaucs in martial arts. Yu will demﬂnstrate his consummate skllls ar

Lhang Wei
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A New Cantonese Opera .Justice Bao

ten Sin-fai
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The legendary impartial, judicious and sagacious ‘Justice Bao', or ‘Bao Zheng', of the Song Dynasty is
often featured in Chinese traditional theatre. In the upcoming New Cantonese Opera Justice Bao, two
stories revolving round him would be presented as a double-bill, i.e., The Caucasian Circle, which is
adapted from Yuan Dynasty zaju, and Chisang Town, which is taken from Peking Opera. The focus would
be on the human aspect of Bao’s character in addition to depictions of his usual uprightness and superb
wisdom.

Well-known Cantonese Opera star, Yuen Siu-fai will play the title role. He will strengthen Justice Bao's
awe-inspiring image by singing with the ‘back-of-head tone’, which is a kind of vocalizing through
resonance used by actors in ‘painted face’ roles in Peking Opera. It is a deep, metallic voice, as opposed
to the ‘explosive vocal technique’ of the traditional Cantonese ‘painted face’ role. In Chisang Town,
veteran artist Yau Sing-po will play the transvestite role of Wu Miaozhen, Bao's sister-in-law who brought
him up. Yau will portray the turmoil and internal struggle when faced between motherly love and sacrifice
when the life of her own son is at stake. Expect an electrifying performance between the two great actors
in this interpretation of the famous judge in Chinese history!
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Artistic Director/Librettist/Stage Director: Yuen Siu-fai
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Music Devised by Ko Yun-hung
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Main Cast Yuen Siu-fai, Yau Sing-po, Lung Koon-lin,
Nam Fung, Liu Kwok-sum, Lui Hung-kwong,
Chan Ka-ming
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With Chingsa and English surtitles « Please refer to P.26-33 for details of other extension acliviias
Theatre, Ko Shan Theatre Each pedormance lasts approx. 3 hours with a 15-minute inlermission
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Main Cast Wang Li, Hao Xiujie, Li Shaojie, Wang Zhe, Zhang Kai, Feng Xinrui, Wang Hongliang,
Wang Jianmei, Kong Xiaomeng
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itk fr i Bpt
Theatre, Hong Kong City Hall

B 5220 @ 5160 | $100

29/7 NI H Sun 41 12:000n 1 F2F 3:30pm | B I 7:30pm
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Theatre, Yau Ma Tei Theatre

B 5180 | $100
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Each perdormance al Hong Kong City Hall lasts approx. 2 hours and 45 minutes

Each performance al Yau Ma Tei Theatre Lasts approx. 1 hour and 30 minules withoul inlermission
with @ 15-minule inlermission
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With Chinese surlitles and English synopsis « Please refer 1o P.26-33 for details of other
ExEension actties
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Quyi, or ‘song art', refers to performances involving storytelling and singing, with music or percussion
accompaniment. It has more than 300 variant sub-genres, and among them, the type involving drums
(known as ‘guqt/’, or ‘drum song’) aiso has many stylistic schools. For dagu ('big drum’}, the performer
would alternate between narration and singing when telling the story. The cogent delivery must be
matched by vivid portrayals, crisp enunciation, and appropriate lyrical or dramatic tones.

The Tianjin Song Art Troupe will bring to Hong Kong some classics in song art that are representative
of the various stylistic schools, such as the sonorous short-story narration of the Liu Baoquan school,
the heartbreaking frailty of the Bai Yunpeng school, and the throaty ‘kadiao’ the Luo Yusheng school.
True to the saying that ‘Tianjin is the home of song art', the Troupe will perform a huge variety of
song art genres, such as Jingyun dagu (narrative singing performance in Beijing dialect with drum
accompaniment), Henan zhuizi (ballad singing to the accompaniment of the zhuigin), Meihua dagu
(narrative singing with five instruments as accompaniment), Xihe dagu, Leting dagu, Danxian,
Kuaibanshu (storytelling with a clapper) and Shandong ginshu (narrative singing of Shandong). It will
be a good opportunity to enjoy a comprehensive showcase of narrative singing in northern China.
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Inscribed onto the National List of Intangible Cultural Heritage of China, Gan Opera is a genre with a
wide variety of vocal styles, the result of more than five hundred years of evolution. The three main
types are gaogiang, with components of yiyanggiang and gingyanggiang; tangiang, with components
of erhuang, xipi, wennanci, laobazi, etc.; and kungiang.

The selections for performance are classics in Gan Opera. In The Injustice Done to Dou E, Tu
Linghui, dubbed ‘Number One Performer of the Flowing Sleeves Act', will externalize the protagonist's
sense of injustice through the masterly skills of ‘whirling long hair while kneeling and turning’ and ‘stutter
steps’, which can only be found in gingyanggiang. In The Story of the Wooden Hairpin, one of the ‘Great
Four works in Southern Opera, the female lead in dan roles needs to have an excellent command of
the ‘flowing sleeves’ to express the internal drama of the protagonist. Studying Together at Night is
...+ anexcerpt unique to the Gan Opera version of The Butterfly Lovers, and it describes the warmth of

\ - friendship and the love growing between the two through the sweet vocal delivery. Wandering in the
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Excerpls:
A Glorious But Elusive Dream from What Is Done Cannot Be Undone (Wennanci),
Studying Together at Night from The Butterfly Lovers (Wennanci),

Meng Liang Seeks Military Aid from The Young Phoenix Rises to the Occasion (Tangiang),
Wandering in the Garden and Waking from a Dream from The Resurrection (Yiyanggiang)

5/ H ( ff {?ﬁ " >;"l /i3 kE)  The Injustice Done to Dou E (Qingyanggiang)
FEEH  RRRGN) - VORA - 4R - PEBEEE - TR - NAL > B

Main Cast Tu Linghui (Guest), Huang Haihong, Li Weide, Chen Xiaoxia,
Shen Huailin, Zhan Hong, Yang Kaizhen
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Theatre, Hong Kong City Hall
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With Chinese and English surtitles - Please refer to P.26-33 for details of other extension activities
Each performance lasts approx. 2 hours and 45 minules with a 15-minute intermission
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Excerpts: Wu Yun Reading the Farewell Letter, Qingwen the Maid Tearing the Fan, Dousing the Top
scholar's Red Robe, The Chase on the Hill, The Revenge of the Female Ghost
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Main Cast Li Xiaofeng, Li Mei, Li Dongqgiao, Ren Xiaolei, Ding Liangsheng, Li Juan, Li Junmei
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Zhou Ren on the
Way Home
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With Chinese and English surlitles = Please refer to P.26-33 for details of other extension activities
Each performance lasls approx. 2 hours and 30 minutes with a 15-minute intermission
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> e the Shaanxi Traditional Opera Research Institute
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Qingiang is one of the oldest theatrical forms in China. It originated in Shaanxi and Gansu, and LJJ
has been inscribed onto the first National List of Intangible Cultural Heritage in China. The vocal g

style is typified by its open, robust tones, with sonorous ‘attack’ notes mingled with poignancy. The
flamboyant presentation style seems to have come from the rustic, forthright character of the Shaanxi
people in northwest China.

The Youth Experimental Theatre of the Shaanxi Traditional Opera Research Institute will be
performing one of the eight most famous full-length operas in Shaanxi theatre, Zhou Ren on the
Way Home. It is a demanding performance for the male and female lead actors in terms of smgmg_
and acting. Excerpts from the play are often performed as self-contained works. The actors alsn
need to demonstrate ‘masterly skills' to externalize the inner turmoil of the characters. For exampl

Li Xiaofeng will perform ‘rolling on the floor and hair flinging’, ‘leaping in mid-air’ etc. to suggest

passionate feelings in the character; Li Mei will perform ‘the ghost's gait in walking' and ‘blowing ﬁl‘E S :
and Li Donggiao will portray the fiery character of Wu Zixu with his famous stylized mnvements as a e USSR
xusheng (bearded male). S A
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Yue Opera, also known as Shaoxing Opera, distinguishes itself from all other Chinese traditional
genres with its aesthetic appeal. As a relatively young genre, it has also developed different
stylistic schools, each with its engaging charm.

In this year's Festival, the Hangzhou Yue Opera Theatre will bring to Hong Kong the classic,
Interrogaling the Husband, starring Xie Qunying and Zheng Guofeng who will inject new life into
the genre. Aiso on the programme are excerpts Meng Lijun and The Jade Dragonfly starring Chen
Xiaohong, Chen Xueping and Xu Ming, two excerpts Burying Petals and Mourning Daiyu from The
Dream of the Red Chamber, and two excerpts Sweet Memories at the Eighteen Spots During the
Long Farewell and Shanbo Dying from The Butterfly Lovers, as well as other excerpts from The
Jade Hairpin. The actors will be demonstrating their respective stylistic lineages of famous virtuosi
in Yue Opera, such as Lu Jinhua, Jin Caifeng, Wang Wenjuan, Fan Ruijuan, and Xu Yulan.
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The Neglected Bnde Watching Over Her Husband in Sleep and
The Top Scholar’s Apology to His Wife from The Jade Hairpin
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Main Cast Xie Qunying, Chen Xiaohong, Zheng Guofeng, Chen Xueping, Xu Ming
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With Chinese and English surtitles » Please refer lo P.26-33 for delails of other extension activilies
Each performance lasts approx. 2 hours and 45 minutes with a 15-minute infermission. i d
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The Shoe Story

(it mm) - (1)
‘a{”l f?’l} Wu Zixu
(A ZE 1)
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Yu Kuizhi, Li Shengsu, Yang Chi (Guest), Yang Yanyi (Guest), Zheng Yan, Zhang Wei

The Drunken Concubine, Beating with a Gold Brick

The Shoe Story

The Wild Boar Forest
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20-22/7 B H % H Fri- Sun B L 7:30pm ’ N
27 MK Sat F42:30pm £ "
Frite Ao Kb = .
Grand Theatre, Hong Kong Cultural Centre \?- 2|

B $350 | $260 MM S$180 = $100 ] B
fﬁ-—- 3
B P R - B JE AR A i - RN 8 1 2655 1T A
Wu Zixu

B AR B 20 2 /By 45 2100 - (AR bk 15 4 R

With Chinese and English surtities « Please refer to P.26-33 for details of other extension activities. |
Each performance lasts approx. 2 hours and 45 minutes with a 15-minute inlermission.
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' N Trﬂupe ﬂf
the China National Peking ()pera Company

o)
ﬁ (1) Ei ?;:ru--' Yan
5 2 Yang Chi % 2eRg
I 3] 1 (Guest 2 s
' Yu Kuizhi ) -}'r?:,:f;l"n'w
Li ‘*.frrn-r.-u.r '

ZEREARL FAZEAMEERNEEMHRE AR R -ELERNBLERET
BEHALNAREZ-BRAUBED D EBNEAR(RFE)  TREEL  BEL
K UARBETBRNARXZL2EREGEN) KB B B -F -8 - %K - %X #10
— 5 BERS - (£XR)N(RLEHE) DAZHAGBENSERAKNHE  BES
BREAZFEBERER  RESPAESE - (FHEM) BME (HE)  AZLERERRE
BRRUBEEZF BEBHEFRESREEF EZR2RAFERAEBFETH
BWFSF RUFERBEE MARRZ+TRE SH#HB -

There are many outstanding actors on the current Peking Opera scene who have contributed to the
continuation of artistic excellence of many classics in the Peking Opera repertory. Yu Kuizhi, the
famous actor of laosheng (old man) roles, will perform the title role in Wu Zixu, a full-length Peking
Opera made famous by Yang Baosen, one of the ‘Four Greats' in xusheng (bearded male) roles.
Yu's impassioned singing and acting will allow the present day audience a glimpse of the exemplary
art of Yang. In Beating with a Gold Brick, which was a timeless audience favourite in the reperoire of
Li Shaochun, it requires the lead actor an all-round performance in singing, delivery of lir '

danu::.e as well as a::mbatms rn rnartlai arts. Yu will demnnstrate his consummate sl-ults " d

in The Shﬂe Story and The Drunken Royal Gﬂncubme In The Wild Boar Forest, which is
the famous novella The Water Margin, Yu's partner on stage is Yang Chi, a famous perfotmer i
hualian (painted face) roles and a disciple of Yuan Shihai. The audience can witness the exce ;
chemistry between these great actors on stage - definitely a programme not to be missed! ~

Lhang Wei
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A New Cantonese Opera Justice Bao
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The legendary impartial, judicious and sagacious ‘Justice Bao', or ‘Bao Zheng', of the Song Dynasty is
often featured in Chinese traditional theatre. In the upcoming New Cantonese Opera Justice Bao, two
stories revolving round him would be presented as a double-bill, i.e., The Caucasian Circle, which is
adapted from Yuan Dynasty zaju, and Chisang Town, which is taken from Peking Opera. The focus would

be on the human aspect of Bao's character in addition to depictions of his usual uprightness and superb
wisdom.

i iy ll-illllq.-i..'.ll-lll:"'l"-"l'-'l'i'll--l_"'i".l- -
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Well-known Cantonese Opera star, Yuen Siu-fai will play the title role. He will strengthen Justice Bao's
awe-inspiring image by singing with the 'back-of-head tone’, which is a kind of vocalizing through
resonance used by actors in ‘painted face’ roles in Peking Opera. It is a deep, metallic voice, as opposed
to the ‘explosive vocal technique’ of the traditional Cantonese ‘painted face’ role. In Chisang Town,
veteran artist Yau Sing-po will play the transvestite role of Wu Miaozhen, Bao's sister-in-law who brought
him up. Yau will portray the turmoil and internal struggle when faced between motherly love and sacrifice
when the life of her own son is at stake. Expect an electrifying performance between the two great actors
In this interpretation of the famous judge in Chinese history!
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A1 A 7 R 5T Bodk R
Artistic Director/Librettist/Stage Director: Yuen Siu-fai

VR Bal i

Music Devised by Ko Yun-hung

EEEH Bk TR BETTK > M
BRI~ bR~ B

Main Cast Yuen Siu-fai, Yau Sing-po, Lung Koon-tin,
Nam Fung, Liu Kwok-sum, Lui Hung-kwong,
Chan Ka-ming

27-29/7 WM h %N Fri- Sun M L 7:30pm Bt ol By Y o B LA EE i Y - SR 2130 2633 1

oy w2 3R - G b I R 15 20 5

ey L 1 3 0
With Chinese and English surtitles = Please refer to P.26-33 for details of other exlension activities
Theatre, Ko Shan Theatre Each performance lasts approx. 3 hours with a 15-minute intermission

B 5340 [ 3260 @ $180 © %100 21
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T e M BSK Bt 8 B Theatre, Yau Ma Tei Theatre

12:00nn

3:30pm

7:30pm

fr i K 7 42 Bl X Theatre, Hong Kong City Hall

7:30pm
4\ 2
ALY
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7:30pm

Tl BB P& EGT WHE - W - EMSE  EARHE - FLBE

Main Cast Wang Li, Hao Xiujie, Li Shaojie, Wang Zhe, Zhang Kai, Feng Xinrui, Wang Hongliang,

Wang Jianmei, Kong Xiaomeng

297 WM H Sun 5 12:000n 1 F7F 3:30pm / B I 7:30pm

0 e B 1 i
Theatre, Yau Ma Tei Theatre

M 5180 [ 5100

i R e o g B D B 0 Y 50 20 R ARl Ok
Each performance at Yau Ma Tei Theatre lasts approx. 1 hour and 30 minules without intermission

P e S R B 3 SN - PRI DL AR i - SN B 2653 11
With Chinese surbitles and English synopsis = Please refer to P.26-33 for details of other
extension actnities
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30-31/7 91— % Mon - Tue B | 7:30pm

it K fr e ablB
Theatre, Hong Kong City Hall

M 5220 @ 5160 | $100

il A T 0 R B 208 05 7058 - C ARG IR 15 70
Each perflormance al Hong Kong City Hall lasts approx. 2 hours and 45 minutes
with a 15-minute Intermission
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Feng Xinrii

Lhang Kai
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M FURBERRE > BEN-AZREAE  HPRARXEFZBIX  SHEH
ROMRIKERE - ARBCERRERYN  SELED UFBREFNE - BIHR]
MIRFNGETRIR HRECHBHEBTAR  SIAAE

RREREA (BB RETHBBERELEFEMENEAER  BRETEIK
NRBEAS EEHS  HEERAEMNE (W) R TRERNA (ZB)R MK
Sk [2RRI | BIEMBNRK  UEF(ERAKENET) RANHE - 24
MESH=ZRREFEAMENTEE S  UE -8 BIZKEBRZLBERASIE
AR HBEEAAR  RFAH EZ RRBRURZREE BFHR ER—K
EFHBESYRIORERS -

Quyi, or ‘song art', refers to performances involving storytelling and singing, with music or percussion
accompaniment. It has more than 300 variant sub-genres, and among them, the type involving drums
(known as ‘gugts, or ‘drum song’) also has many stylistic schools. For dagu (‘big drum’), the performer
would alternate between narration and singing when telling the story. The cogent delivery must be
matched by vivid portrayals, crisp enunciation, and appropriate lyrical or dramatic tones.

The Tianjin Song Art Troupe will bring to Hong Kong some classics in song art that are representative
of the various stylistic schools, such as the sonorous short-story narration of the Liu Baoquan school,
the heartbreaking frailty of the Bai Yunpeng school, and the throaty ‘kadiao’ the Luo Yusheng school.
True to the saying that ‘Tianjin is the home of song art’, the Troupe will perform a huge variety of
song art genres, such as Jingyun dagu (narrative singing performance in Beijing dialect with drum
accompaniment), Henan zhuizi (ballad singing to the accompaniment of the zhuigin), Meihua dagu
(narrative singing with five instruments as accompaniment), Xihe dagu, Leting dagu, Danxian,
Kuaibanshu (storytelling with a clapper) and Shandong ginshu (narrative singing of Shandong). It will
be a good opportunity to enjoy a comprehensive showcase of narrative singing in northern China.
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Gan Opera Theatre of Jiangxi Provinee s

Shan | long

e
&
o % | T Hf:":m' i Shen Hunilin e
% f‘; Ii.f‘f.'ﬁ-' 'I".'.ur'.'-'nr__ '#]: . m
Huang Haihong ®
{ a L] .-l-'
Chen Xiaoria Vang Kaizhen

GRRZRENE BEIRZFOE REJABRAANELAESS - HAR
RERREE BERER HAP5RE2MCERE (BRMIA BARNAREZ
—INEBE RERERERE BEFE-F  AK - XHHE  ERTFE2E-

SRERBBVATBAERCH - BRFEATRTE—k#] EZRPEHREREE
HEERH(RRR) EARERARS AR IESERORERBNRERER B4
(S  REBREZ2RERE - (HNE) ARBRAZEZ— BAKGEOERE  £15
BES fTrH(RNA% - BERHN) RENBEHE  URENIEABHERLA -
MASNBEEE - (B - BEARE) USBHENFE —SIRABRSBEES 58
158 -

Inscribed onto the National List of Intangible Cultural Heritage of China, Gan Opera is a genre with a
wide variety of vocal styles, the result of more than five hundred years of evolution. The three main
types are gaogiang, with components of yiyanggiang and gingyangqiang, tangiang, with components
of erhuang, xipi, wennanci, laobazi, etc.; and kungiang.

The selections for performance are classics in Gan Opera. In The Injustice Done to Dou E, Tu
Linghui, dubbed ‘Number One Performer of the Flowing Sleeves Act', will externalize the protagonist’s
sense of injustice through the masterly skills of ‘whirling long hair while kneeling and turning’ and ‘stutter
steps’, which can only be found in gingyanggiang. In The Story of the Wooden Hairpin, one of the ‘Great

Four” works in Southern Opera, the female lead in dan roles needs to have an excellent command of
the ‘flowing sleeves’ to express the internal drama of the protagonist. Studying Together at Night is

~an excerpt unique to the Gan Opera version of The Butterfly Lovers, and it describes the warmth of
- friendship and the love growing between the two through the sweet vocal delivery. Wandering in the

N "*;.Ggim‘en and Waking from a Dream from The Resurrection is sung in the Jiangxi style of yiyanggiang,

" harking back to the Jiangxi background of the original librettist, Tang Xianzu.



3 fr 3 ‘( fﬁj H nl! EN i kE)  The Story of the Wooden Hairpin (Qingyanggiang)

4/8 1 7 15 €16 1 ¥ K - B S A ) e
€32 P00 A% - D) i o
CBEIR V2% o RIS Domm) ~ (R B850 - BF 180 65 ) ems)

Excerpts:

A Glorious But Elusive Dream from What Is Done Cannot Be Undone (Wennanci),
studying Together at Night from The Butterfly Lovers (Wennanci),

Meng Liang Seeks Military Aid from The Young Phoenix Rises to the QOccasion (Tangiang),
Wandering in the Garden and Waking from a Dream from The Resurrection (Yiyanggiang)

:i' / H { ﬁi" &ﬂ’: ) })i iRz ) The Injustice Done to Dou E (Qingyanggiang)
FEEA AR )~ WAL - RN - BERERE - ARk - NAL > B3O

Main Cast Tu Linghui (Guest), Huang Haihong, Li Weide, Chen Xiaoxia,
Shen Huailin, Zhan Hong, Yang Kaizhen

s
7
The Story of

the Wooden ¥#'em
Hairpin P

The Injustice
Done to Dou E

3-5/8 ML EH Fri-Sun B E7:30pm 4 Glorious But

73 e e B b Elusive Dream
Theatre, Hong Kang City Hall

B 5240 @ $160 B9 $100

Prieb e oC = i o BEGREJE B AE % Y - S AN SR 2633 1
BEG AN B 2 2 /005 45 40 58 - B4R IR R 15 0 5

With Chinese and English surtities - Please refer to P.26-33 for details of other extension activities”
Each performance lasts approx. 2 hours and 45 minutes with 2 15-minute intermission



|I5 ‘/ﬁ ﬁ E' Special Programme

17/4 (=1we) 7:300m L T

Foyer, Level 4, Auditoria Building,

FRERBAR — HTRE - ZHE Y kil

A Dialogue with Two Stars of Peking Opera - Yu Kuizhi and Li Shengsu

5 Moderator : #RF Tam Wing-pong
ah# Speakers : A - 2B % Yu Kuizhi, Li Shengsu

PE G 223 1238 In Putonghua & Cantonese
A - BT - SRR - B IE o Free admission. Limited seats available on a first-come-first-served basis.

oTe ﬁ_{ E'f fj.‘}rk, ‘D%'E Talks on the Appreciation of Peking Opera

3%‘ Speaker . ﬂp;EEﬁ (ﬁig?"ﬁ'lﬁﬂ: L ’ﬁ% {ﬁﬁﬂiﬂﬁlﬂ}%ﬁiﬂﬁﬁ} Eﬁ#%ﬂiﬁﬁl

Dr. George C. Shen (Chief Editor Emeritus of the Hong Kong Economic Joumnal) Lecture Hall, Hong Kong Space

2 1 /4 (7v Sat) 7:30pm Museum
e CHAMD > () (TEH)R2E 4Rk

On the Stylistic Schools of Laosheng as Exemplified in The Wild Boar Forest, Wu Zixu and Beating with a Gold Brick

22/4 (1 sun) 7:300m
i (R RET ) (AR B4R )

On Mei Lanfang in The Drunken Royal Concubine and The Shoe Story

5 Ticket: $60 (4 Per Lecture) / iz #lf Free Seating
¥ 353 In Cantonese
MEEET3 H 20 HEL RS Tickets available from 20 March onwards

7;% % @%ﬁﬁ Talks on Chinese Opera Films

Wb # Speaker : R (Frh LR B HFE AW ER) EBATRRNE

Yu Siu-wah (Associate Professor, Depariment of Music, The Chinese University of Hong Kong) Lecture Hall, Hong Kong Space

29/4 ( H Sun) 7:30pm —
W Bl WS

On the Element of ‘Dreams’ in Film and Traditional Chinese Theatre

6/5 ( H Sun) 7:30pm

B B -

On the Symbolism of ‘Butterflies’ in Film and Traditional Chinese Theatre

il Ticket: $60 (#ilk Per Lecture) / ANk #lfi Free Seating
Mo In Cantonese
MERCR 3 H 20 HAEZA SN Tickets available from 20 March onwards
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5/5 (/N Sat) 2:30pm EBVIEDOTRARLE
1EERE

4 - evel 4, Admini [
fi 7 B 1 R o s
Huangmei Opera - Lyrical Theatre from Southern Anhui
B4 R A LAY MM > R RCIRE > (I 7N 15U I FTBER » (BBABIR AL o KEA GBI &0 i ie &
M > R R T OB D 8L 7 2 oy A BB KR E KD !
Huangmei Opera in Hong Kong enjoyed its heyday years ago. Even though it has been on a decline ever since, the natural charm of its singing, which came

from its rural background of Huangmei in Hubei province, remains an attractive feature worthy of our study. This talk will take you to Anging in the south of Anhui
province, where Huangmei Opera is still thriving today, to find out more about this regional operatic form.

¥ Speaker : MEEAF (VEiF MR ¥F3& 1) Chen Shu (Critic of Chinese Traditional Theatre)

12/5 (s 2:30pm e
I RAWE

RS A E R ok Tl S o

Gezi Opera - Theatre of the Taiwan People

Ak > TERSH BF BRI 2% 7 GENTIR BTN W MORDUAN M RGTIG MR 6 888 A RER A N5l » G fE B IR ) iy
The vernacular theatrical genre of Gezi Opera has a ubiquitous presence in Taiwan. It can be found in the makeshift stages in the rural areas or the proper
auditorium of urban theatres. It can be seen and heard on radio and the screens large or small. What is the driving force behind its populanity? You will hear about
it in this talk.

i # Speakers : L HE IR (Frilh o WA HE MO b O BB AT AR ) ~ ZEARA (TRt el SOR A0 4 R DD 3032 ~ b B 2 PO B )
Wang Weimin (Artistic Director of Hong Kong Chinese Arts Promotion Centre) ,
Tsai Tsan Huang (Assistant Professor & Deputy Director of The Chinese Music Archive, Department of Music, The Chinese University
of Hong Kong)

19/5 (san 2:300m L
pireves

A% 3¢ 1 24 e e e
The Oral Performing Art of ‘Drum Songs’

[ JORERCTT S o B i 2 B0 [RS8 | 000 = 3 ol B8 OO R 5 » AR D RLSR 1y R AN - A7 AT o 2 oh B ol S5 g o
BREY o JEUCHR PR TE AR 2 X% A 4 75 B SE ol 09 4 €5 % AROK: <

Guqu, or ‘drum songs’, refers generally to narrative singing in northern China. In a performance, the storyteller would speak and sing alternately throughout the

narration while accompanying himself or herself on a drum, and occasionally a pair of small crescent-shaped finger cymbals and a clapper to punctuate the
narration. This talk will introduce the various types of ‘drum songs' and describe the charming features that have sustained them as ‘gems of Chinese sung music’.

wh # Speaker : FIw P (R EBEH) Jason Lau (Ethnic music researcher)

201D (5550 B300m EBXLAOFHARAS
1RREE

A e 2 o1 P
i Y AL 9 & B i o o Cot
Qingiang - Clapper Opera in Northwestern China
S 7R AT [ A ~ L ~ PO - AU UL, » AR I R I BHE 10 R R € K B o FLARARIPEME T » T R Iy AL AT S »
K3 T oty I D o A €2 !

Chinese traditional theatre has been summed up as ‘Liuzi Opera in the east, Kunqu in the south, Clapper Opera in the West, and Yivanggiang in the North'. in this

talk, we will explore the oldest and mosl representative of Clapper Opera in Shanxi and Shaanxi — Qingiang, trace its cultural lineage and examine its outstanding
features.

o8# Speaker : BEEF Chen Shu

A0S Eak - JCAERLM £ A in Putonghua. Others in Cantonese.
TR Ay - AT - B el - BMIIE © Free admission. Limited seats available on a first-come-first-served basis.
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2/6 (xsa 2:30pm SR LEOTHARLE
T

Bl b r s e ministrati

% AL KBk — HH . s
Gan Opera - Mainstream Theatre from Jiangxi

CL 8 5 M PG e e JE % » R~ 3 2 B R R - WO > e SIS 2L b » WRWRLOM ~ B 3% - BLMh - %
FREEMRIE > ALK KK -

Jiangxi is the home of yiyanggiang, one of the four representative styles of singing during the Ming Dynasty (1368-1644), and also the area that conglomerated

various types of vocal theatre during the Ming and Qing period. Through incorporating other vocal and theatrical nulrients such as luantan, pihuang, kungu and
gingiang with yiyanggiang, Gan Opera has become a mainstream theatrical form from Jiangxi.

al# Speaker : £ & Wang Weimin

A Vs - JLLVESE A In Putonghua. Others in Cantonese.
R A, - A - SEBER - HUEENIE © Free admission. Limited seats available on a first-come-first-served basis.

;é; é‘[ éﬁjﬁ‘ﬁ Talks on the Art of Kunqu

1 3/6 (= Wed) 7:30pm HA RO AR
Grand Theatre, Hong Kong Cultural

To A ok E i -

Kungu - A Well-honed Art

F:4§ Moderator : WBHF Bl (5 ¥ b li Kt oh B SCAL oh 0 AR R 30IR)
Cheng Pei-kai { Director and Professor, Chinese Civilisation Centre, The City University of Hong Kong)

a7 Speakers : HJEH ~ #EIEL » {EHLH Pai Hsien-yung, Cai Zhengren, Wang Shiyu

1 4/6 (1Y Thu) 7:30pm SHEREEPLERARSS
(BASEESREIY)

- = <ty Miller Theatre, Asia Society Hong
Eﬁﬂﬁﬂgﬁﬁﬁﬁﬁ ﬁj’i{ﬁ ﬁﬁ» ﬁﬂ Kong Center. (3 Justice Drive,
The History and Revival of a Kunqu Classic - The Story of the West Chamber (Southern Qu) ATy tong Koro)

F5¥ Moderator : SR BEFL (YEiR B M B8 8 BT5E% ) Cheung Lai-chun (Kunqu researcher)
il # Speakers : YEHEH ~ B2 Wang Shiyu, Liang Guyin

A 0 A B A M R o 0k il D
This programme is co-presented by the Leisure and Cultural Services Department and the Asia Society Hong Kong Center e

1 7/6 ( H Sun) 2:30pm ERAZERAR

Lecture Hall, Hong Kong Space

(IR B ) I 3% 1 2 1 B A s

The Performing Techniques in The Palace of Eternal Life and Their Transmission

F4F Moderator : % MIE Cheung Lai-chun
it # Speakers : B IE{ ~ SR IFH Cai Zhengren, Zhang Jingxian

¥ i 3% 3 In Putonghua

RUNY - S AARES /MR AHE - 2L HR RN B LR REEEN - T % cp2@lcsd.gov.hk Bad « B R - HMEE -
Please register by providing your name/ organization name in full, topic and date of the talk you choose, your contact number and email address and
send to cp2@lcsd.gov.hk. Free admission. Limited seats available on a first-come-first-served basis.
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= 0% Artists on Their Art

19/6 (= Tue) 7:30pm
BB R R CRANAC) (% B 55 ) WA e A

A History of the Development of Huangmei Opera and An Analysis of the Vocal Techniques in
The Seventh Fairy Maiden and The Female Consort of the Princess

4% Moderator : %M Chang Ming
% Speakers : AGHEH ~ SLNEFY 2 ~ #RH Jiang Jianguo, Wu Yaling, Li Wen, Sun Juan

22/6 (HFi) 7:300m
1§ % W F Bk .

The Art of Gezi Opera - Why the Folks Love it?
% Speaker : J§ L Tang Mei-yun

12/7 (wthw 7:300m
ke INL R

An Introduction to the Art of Qingiang
#¥% Speakers : R - FEMF - 2= - /N8R Li Donggiao, Li Mei, Li Juan, Li Xiaofeng

13/7 (#L Fri) 7:30pm
o 5 A 30 OB ) i e K

A Pre-performance Talk on the New Cantonese Opera Justice Bao

i # Speaker : PtIEMH Yuen Siu-fai

14/7 (7 Sat) 7:30pm
1% ok 104 3

The Stylistic Schools of Yue Opera

M Speakers : BRI ~ BHEFIE - BEWRAL - DPIRIR - BRETTY - hEK
Hou Jun, Xie Qunying, Chen Xiachong, Zheng Guofeng, Chen Xueping, Xu Ming

1 8/7 (= Wed) 7:30pm
YR E YT

A Pre-performance Talk on Peking Opera

¥ Speakers : T - FW & - B57F Yu Kuizhi, Li Shengsu, Yang Chi

AFeiiahal - D B ER A n Putonghua. Others in Cantonese.

FEELEROITRARIE
2HANE

AC2, Level 4, Administration
Building, Hong Kong Cultural Centre

EBA LR OTHARIE
1HEHE

AC1, Level 4, Administration
Building, Hong Kong Cultural Centre

FANEROTRARIE
2RERE

ACZ, Level 4, Administration
Building, Hong Kong Cultural Centre

FB PO THRARIE
1HENE

AC1, Level 4, Administration
Building, Hong Kong Cultural Centre

FEXPOLTHARIE
1HRARE

AC1, Level 4, Administration
Building, Hong Kong Cultural
Centre

BRI R OTERARISE
2HREME

AC2, Level 4, Administration
Building, Hong Kong Cultural
Centre

RRAE - BAR - BRER - #i Ik = Free admission. Limited seats available on a first-come-first-served basis.
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1/8 (= Wed) 7:30pm BLNBHERE(—)

ﬁﬁ%%ﬂ(ﬂﬁ\ﬁ = Rehearsal Room (1), Ko Shan

(LR Bt Ak g

A Post-performance Talk on the New Cantonese Opera Justice Bao
a4 Speaker : BtJEB Yuen Siu-fai

2/8 (mh) 7:300m EEAREBECAREN

ﬁﬁ % B{] ﬁfj IE ﬁ % A Eﬁéﬁﬂﬂ High Block, Hong

Tracing the Provenance of Gan Opera

ik 41 Speakers : W PR Wan Ye, Tu Linghui

AGFAE S Bk > JUABRLSE 13 A In Putonghua. Others in Cantonese.
Rt A - BT - B - BRI o Free admission. Limited seats available on a first-come-first-served basis.

]ﬁb% % %’%ﬁk :;é? Chinese Opera Film Shows

2 0/4 (4. Fri) 8:15pm EREAZEREN
Lecture Hall, Hong Kong Space

E%%% (EE%{E)‘:HJ‘# Missing reel) e’

Peking Opera film — A Wedding in the Dream
i Starring : M > LB - W ZBI Mei Lanfang, Jiang Miaoxiang, Xiao Deyin, Li Qingshan

4/5 ( T Fri) 7:30pm
AHER (RIIRERER)

Yue Opera film — Liang Shan-po and Chu Ying-tai
i Starring : FEHIF - {WRAH - RAER - B BE% Yuan Xuefen, Fan Ruijuan, Zhang Guifeng, Lu Ruiying

25/5 ( fFri) 7:30pm

ot 5 (2 R %)

Huangmei Opera film - Milky Way Lovers
E( Starring : BEMIE » EAR - 15558 Yan Fengying, Wang Shaofang, Huang Zongyi

il Ticket: $30 (#5:5 Per screening) / Ak #ilf Free Seating
PR 3 H 50 FEZ M8 E  Tickets available from 30 March onwards
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£ Symposium

EEZ L EET YRR

A Symposium on Leng Chi Pak - the 'One and Only' in Cantonese Opera

LIRS R A8 o 5 2 75 HE 8 1R SR (1 00 I A ARG 1] o AR Y B ARG (RSt — 4 R B JU A 2 e o
FURYIL A8 ity WIS - SR sh ~ B ~ e HER T » ROBTR AT S RRNE o DUTEH S WRIDCIER T 1 A RE RSB 22 8 -

6 200 R B B P
Theatre, Yau Ma Tei Theatre

Leng Chi Pak’s impressive routine in The Joint Investiture of Six States is no doubt a colleclive memory of ours. Leng, endearingly known as 'Uncle Four,
was firmly established as the ‘'male lead martial roles’ as early as the 1920's. His slylized movements such as 'flicking beard’, the art of ‘leg choreography’, the
commanding stage presence in paichang (formulaic plays), and his unique, husky voice have etched an indelible mark of distinction in Cantonese Opera culture.

8 / 7 2:00pm  F:$§ Moderator : HeHBUE (IHEA ) Cheung Man-wai (Performing arts critic)

( H Sun) k% Speakers : JUER I (V¥ MBI L) Yau Sing-po (Veteran Cantonese Opera actor)
EAr b (B IE M4 ®) Danny Li (Veteran Cantonese Opera coordinator)
2 (RIFE MBI ) Law Ka-ying (Veteran Cantonese Opera actor)

8/? 4:30pm  F ¥ Moderator : %25t (B sk B o A b L R I 34%)

( H Sun) Yung Sai-shing (Associate Professor, Department of Chinese Studies, National University of Singapore)

wh# Speakers :  ARFP B bk ¥ 0% WORE R > MKIAAZHT)
Christopher Choo (Veteran Cantonese Opera actor, Singapore; disciple of Leng Chi Pak)

B (MEHEE) Lee Siu-yan (Cantonese operatic music researcher)
B HE (Fierh TR A ER)

Yu Siu-wah (Associate Professor, Department of Music, The Chinese University of Hong Kong)
1= (BEN) Tse Chun-yan (Qin Musician)

Bl E AL RS o In Cantonese. Speakers in their Chinese names order.
Gt AHE - B R - B0 - B IE © Free admission. Limited seats available on a first-come-first-served basis.

‘tr %{'r] /—éf F{—"'_Q{, ﬁl—: se* Cantonese Opera Films Featuring
.éﬂ""/\‘ 7 i é-' 72\ A .-g. Leng Chi Pak

20/6 u; Fi) 7:300m e,

WHEE (LKW D

Cantonese Opera film The Story of Yeung Chung-bo and Muk Kwai-ying
i Starring : RML - LI - REYE - SO L 2 H - B

Yu Lai Chun, Yam Kim Fai, Leung Sing Po, Tam Lan Hing, Poon Yat On, Leng Chi Pak

6/7 (1L Fri) 7:30pm
BRER (aki)

Cantonese Opera film Pearl’s Reconciliation

i Starring : WikH - W4 - &¥ - FHE - FRW - PR - SR - WA
Cheung Wood Yau, Mui Yee, Gam Ling, Poon Yat On, Leung Suk Hing, Lau Hak Suen, Siu San Kuen, Leng Chi Pak

7/7 (7 Sat) 7:30pm
BAER (BA=F0%EH)

Cantonese Opera film Bloody Palm Prints

F i Starring : TG HF - HEET ~ BIKAA - BFRTF - B - TN
Cheung Wood Yau, Mui Yee, Leng Chi Pak, Hui Ying Sau, Lau Hak Suen, Ho Ging Fan
BRI B A R B 77 W R R R RS

Guest speakers Christopher Choo and Yung Sai-shing will share their views after the screening on 7/7.

‘il Ticket: $30 (4§55 Per screening) / Ak #lf Free Seating
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KB LU B ryerr
7 ¢« ® oyer E’I‘f ormances %, 78 A ¥ Free Admission

16/6 (:sa 4:00-5:00pm FRNX{LRORE
Foyer, Hong Kong Cultural Centre
3 MHa
1L B 2 Bk M B 3 e
Suzhou Kunqu Opera Theatre of Jiangsu Province
e Al Fulrd > CRIER- LMD - (A58 - Bar)

Excerpts: Leaving the Monastery from A Sea of Sins, The Brave Wife and The Drunken Lu Zhishen Wreaking Havoc at the Monastery, The Interrupted Dream
from The Peony Pavilion

F: 3 Main Cast : FRBEST ~ FIBEH] ~ B2 - HHH - BRI xu Dangyin, Zhou Xiaoyue, Tang Rong, Weng Yuxian, Lu Xuegang

4/8 (75 Sat) 2:30-3:30pm
1L 7 7 it B

Gan Opera Theatre of Jiangxi Province

i -f Bk CR=1F¥E) (CBIRE)

Excerpt: Zhang San Borrowing Boots (Yiyanggiang)

4+ Moderator = # 3E (L 1445 #54%5 W 76 B W 28 B ) wan Ye (Researcher, Jiangxi Provincial Academy of Arts)
F: i Main Cast = 7L 74 59 08 B 75 45 1 B vou ng performers from Gan Opera Theatre of Jiangxi Province

W
ﬂ_a Exhibitions %% A3 Free Admission

R K Y — i R - i

Chinese Opera Festival - The Art Form and the Repertory

22/6-21/7 B

Foyer Exhibition Area, Hong Kong
Cultural Centre

rﬂm%*ﬁﬁ ¥ E@'E{'%%J %ETheManunquﬂpem

P
Foyer, Ko Shan Theatre

12-19/6 E8 im0 REEE

Foyer Exhibition Area, Hong Kong
Cultural Centre
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2-6/6 EEMEAEREAE

Exhibition Corner, Yuen Long
Theatre

, - I &
12-24/6

I 63 0 B K HF B8 B e o et ope

2-6/6 TR A SRR

Exhibition Corner, Yuen Long
Theatre

12-24/
Foyer, Ko Shan Theatre

g%ﬁ%ﬁﬂ% The Art of Gan Opera

26/6-15/7 [Roe
oyer, Ko Shan Theatre
18/7-5/8 EAAREAY
Foyer, Hong Kong City Hall

3% 3:3 Y1103 pep—

20/6-13/7

ﬁ : l gﬁ The Arts of ‘Drum Songs’
18/7-5/86 ERAREAY

Foyer, Hong Kong City Hall
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Booking Guide
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Tickets for all programmes of the Chinese Opera Festival will be
available at all URBTIX outlets, on Internet and by telephone credit
card booking from 18 April onwards. All box offices accept cash and
credit cards (American Express, VISA, Diners Club or MasterCard)
and China UnionPay cards (in Hong Kong currency only). One hour
before the performance, tickets will only be available at the box office
of the performing venue.

Internet Booking: www.urbtix.hk

(From 18 April up to 1 hour prior to the performance)

Tickets for all programmes are available on the Internet. There
is a service fee of HK$6.5 per ticket, up to HK$20 maximum
per transaction. Only American Express, VISA, Diners Club or
MasterCard are accepted for payment. Patrons can purchase up
to a maximum of 40 tickets per transaction. Please make sure that
your name, e-mail address, postal address, telephone and credit
card details are clearly filled in. Bookings will be confirmed online
as well as by e-mail. Customers may choose to collect tickets at the
Cityline Ticket Dispensing Machines or at the sales counter at any
of the Cityline outlets upon presentation of the credit card used for
online booking, or by mail to the customer’s designated address (extra
service charge is required for overseas or registered mailing). Tickets
booked within seven days of the performance must be collected in
person at any Cityline Ticket Dispensing Machines or at the sales
counter of any Cityline outlets upon presentation of the credit card
used for online booking. All service and mailing fees collected for
Internet booking are non-refundable.

Telephone Credit Card Booking Hotline: 2111 5999
(From 18 April up to 1 hour prior to the performance,

10am - 8pm daily)

Patrons can order tickets via telephone booking with payment
charged to your credit card accounts. There is a service fee of
HK$6.5 per ticket, up to HK$20 maximum per transaction. Patrons
can purchase up to a maximum of 40 tickets per transaction.
Customers may choose to collect tickets at the Cityline Ticket
Dispensing Machines or at the sales counter at any of the Cityline
outlets upon presentation of the credit card used for telephone
booking, or by mail to the customer’s designated address (extra
service charge is required for overseas or registered mailing).
Tickets booked within seven days of the performance must be
collected in person at any Cityline Ticket Dispensing Machines or
at the sales counter of any Cityline outlets upon presentation of
the credit card used for telephone booking. All service and mailing
fees collected for telephone credit card booking are non-refundable.

Enquiries
Ticketing : 2734 9009 (10am - 8pm daily)
Programme : 2268 7325 (Monday - Friday: 8:45am - 1:00pm,
2:00pm - 6:00pm, except public holidays)
;2314 4228 (10am - 8pm daily)
. www.cof. gov.hk (Programme)
www.urbtix.hk (Internet Booking)

Cityline
Website

Discount Schemes

Concessionary Discounts for Full-time Students, Senior Citizens,
People with Disabilities and the Minder, Comprehensive Social
Security Assistance Recipients

Half-price tickets are available for full-time students, senior
citizens aged 60 or above, people with disabilities and the minder,
Comprehensive Social Security Assistance (CSSA) recipients.
Tickets for students and CSSA recipients are available on a first-
come-first-served basis. Concessionary ticket holders must produce
proof of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets;

15% discount for each purchase of 10-19 full-price tickets;

20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4 different
performances;

15% discount on full-price tickets for each purchase of 5-9 different

performances;
20% discount on full-price tickets for each purchase of 10 different

perf armances or more.

* Not applicable to purchase of tickets of Extension Activities ‘Talks
on the Appreciation of Peking Opera’, ‘Talks on Chinese Opera
Films’, ‘Chinese Opera Film Shows' and ‘Cantonese Opera Films
Featuring Leng Chi Pak’.

Special Notes

+ Tickets for ‘Talks on the Appreciation of Peking Opera’ and
‘Talks on Chinese Opera Films' are available from 20 March
onwards.

» Tickets for ‘Chinese Opera Film Shows' are available from 30
March onwards.

» The box office of Hong Kong Space Museum and Yau Ma Tei
Theatre only sells tickets for programmes performed at the
Venue.

» Audiences aged 6 and above are welcome.

« Each ticket admits one person only.

» Patrons can enjoy only one of the above discount schemes for
each ticket purchased. For purchase of concessionary discount
tickets, the patron should inform the box office staff of the eligible
discount type (e.g. full-time student) at the time of purchase.

*  Programmes will normally be cancelled when typhoon signal
No. 8 or above, or the Black Rainstorm Warning is issued or
remains in effect 3 hours before the performance’s starting time.
Ticket holders are advised to call 2268 7325 or go to the website
www.cof.gov.hk for details of programme schedule changes and
refund arrangements.

» The presenter reserves the nght to substitute artists and change
the programme should unavoidable circumstances make it
necessary.

» The contents of the programmes do not represent the views of
the Leisure and Cultural Services Department.

» Audiences are strongly advised to arrive punctually.
Latecomers will only be admitted when there is a suitable
break in the performance or at the interval.

35



Fil e b Kb 56 1 160 B 2 FEAFEMk

Pro eramme Calendar Grand Theatre, Hong Kong Cultural Centre Auditorium, Kwai Tsing Theatre Theatre, Hong Kong City Hall

&0 o) 4) A G A W A TP AP EP 2P OGP O &5 A dr 4 85 £D & G) A7 O A 3 @ D43 AP T8 B LB oh b OB PRI B BB S B BTN B 8 ) £ 5 ) B O G B AF S &y O Sy g,

o a H o
SIS RN B ERR

Suzhou Kunqu Opera

Theatre of Jiangsu Province

YL

15-17/6 7:30pm P.4

e

D K@EERT

Anhui Huangmei Opera Theatre
20-21/6 7:30pm P.8
SEBRENFEE

Tang Mei Yun Taiwanese Opera
Company (Gezi Opera)

23-24/6 7:30pm  P.10

RERS
Jingkun Theatre

26-27/6 T:30pm  P.12

€ BEEF2r 21 L3 BV dy 49 6F 43 6 €3 4 £ €2 4P 43 43 3
¢

PRib S B dbt RPE A T+ BRE

The Youth Experimental Theatre of the :
Shannxi Traditional Opera Research ‘e,
Institute ‘f:-a“'

13-14/7 7:30pm P.14

AR RRE NS 68
Xiaobaihua Troupe of Hangzhou
Yue Opera Theatre

16-18/7 7:30pm P.16

AR R T —E
No. 1 Troupe of the China National
Peking Opera Company

20-22/7 7:30 pm
2117 2:30pm P8

W

l-'- .

L
- ‘.‘

-
F

KB dh IR
Tianjin Song Art Troupe

30-31/7 7:30pm P.22

i

Frdp iy €0 € dr @ H B APAR AR B B TR AR B AR AE R kR B R B g o #“ﬂ‘,

FaErdy A O dp o dF 46 &6

P AER K )
Gan Opera Theatre of
Jiangxi Province

3-5/8 7T:30pm P.24

F W & ¥ O dy £y O 25

& o #M.I?“;i}#_# ﬂ-ﬂ;-h - #F By A ﬂL Ar AP AV G dp T i g B ABAB AR R A (B TRAB AR AT RAR B BB B B AW SO G ), £ Fr o O S A Tr A dV T
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Hong Kong Cultural Cenfre Kwai Tsing Thealre Hong Kong City Hall
Wl J:isMi L CHE 0% UEE 3 L3-SV il RE RS %
10 Sahsbury Road, Tsim Sha Tsui, 12 Hing Ning Road, Kwai Chung. N.T. 5 Edinburgh Place, Central,
Kowloon %, 24080128 Hong Kong
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Auditerium, Tsuen Wan Town Hall Theatre, Ko Shan Theatre : Theatre, Yau Ma Tei Theatre
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SUMRR RPN E 76 68
Xiaobaihua Troupe of Hangzhou
Yue Opera Theatre

157 7:30pm P.16

e (I D 2/LED
A New Cantonese Opera Justice Bao

27-2917 7:30pm  P.20 FBH dhAR(E)
Tianjin Song Art Troupe
29/7 12:00 nn

3:30 pm
7:30pm P.22
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Tsuen Wan Town Hall Ko Shan Theatre Yau Ma Tei Theatre

WhrA AR L BEEL 35 1l 77 % It e AT 286 %

72 Tai Ho Road, Tsuen Wan, N.T 77 Ko Shan Road, Hung Hom. Kowtoon 6 Walerloo Read, Yau Ma Tei, Kowloon
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