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CHINESE OPERA FESTIVAL
High-flung, Sonorous Drama in Shaanxi Regional Opera 13. 6 -13.8

o UTR=R i R e S AN T o e o [ I The Shaanxi province has long been home to a wide array of

ZW - piknlE - [BFE - Bl g A 1 B rf:*glm.]al operas. O}rer 20 BEUIES,SUpVIve tﬂda}r., including
. Qinqgiang, Wanwangqiang, Meihu, Guanzhongdaoqing Operas,

FRAFE - WSS ER LR - HihsRk each characterized by a cultural flavour uniquely its own.

BiwifE S8 P RN B K H IV E C{LiEE Amongst them, Qingiang, Wanwangiang and Guanzhongdaoging

55 Operas were included in the National List of Intangible
| Cultural Heritage.

Wanwangiang Opera (the “Bowls Tune”) is one of the more
influential operatic forms in Shaanxi province, widely performed
in the Dali, Weinan, Xian and Shanxi areas. It named after the

e H 2 5 B 1 _ = small copper bowl used as the main accompanying percussion
BB BT BT B ) B2 s
WAT R BRVG K 7% B B DA
mH AT L R DL/ NSR A E - BB A5 4% Artistic Features

Wanwangiang Opera is known for its rich vocals. Romantic

stories are written with literary finesse accompanied by tuneful
g‘%ﬁ éa music. It has a wide repertoire, affable dialogue and lyrics

PP IR AL AE L ERIE 25 SR 5 4 G making the performances highly accessible and enjoyable.

[n its infant stage, Wanwanggiang Opera took the form of

1%y - BIH &% » BIA GG ILE o Bk shadow play with no distinct role types except male and
mie—HUL B - S T 7 4 femalle. lCharac]terizdat;ﬂnhmaiti}r relied ;p;}n theh diﬂ'e;ent

: o . s . vocal styles employe the performers. Roles such as shen
AR L2 A > LB 5 R % AT [N s A e :

(male), dan (female), jing (painted face), chou (clown) emerged

Wi NV - EEBEMIER E5E 6 > A% only when the opera came to the stage in its later days. Modal
B A HETESE > TEIB H#E{E%%,ﬁ O voice and falsetto are used together during performance. The

p : former serves to articulate a word, whereas the latter is used to
TR MHEL R YRR Bebiaiddiniany 0 :

il stretch out the word for desired dramatic effect, giving rise to
— IR HPE S EE a cadence that sets itself apart.

Classic Repertoire The Golden Jade Hairpin
Cui Hu, a stately and suave scholar, takes a stroll in the country

i ok LS B A YR A AR R after his failure at the imperial examination. He becomes
enamoured of the village lass Tao Xiaochun on their first

Ak — == » el =t
Sy U "% RS %ﬁlﬂﬂ’f/ﬁm iR encounter and the pair seal their affection for each other with

B 20 42 A+ 4F Al B PG 24 18k b T 7% B a golden jade hairpin. The play, premiered in the 1950s by the
75 T8 BE B =2 3| B R 0 Shaanxi Traditional Opera Research Institute, took the

: A dience by storm and making it a magnum
o th (1l 4% Hh g au ¥ g g
BB HH Y A Zﬂf opus of Wanwangqiang Opera.
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CEREL - BRI KD

Borrowing a Cup of Water af Taoyuan from The Golden Jade Hairpin

/s Rl W

fidcr TEviE fibe a7
Guan Xiaoliang as Cui Hu . ‘{'E"‘-I;

Ren Xiaolei as Tao Xiaochun
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LE & On Broken Bridge
HE AT £13E B Huoi Minli as Bai Suzhen
A 7 %€ Qi Jianru as Green Snake

{HIEFE - BRE Y Murder at the Temple from Executing Chen Shimei
¥ RAB S Li Donggiao as Hangi
fiit /1 Fi i 2 753 Wei Xiaoli as Qin Xianglian
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Qingiang Opera is an age-old
operatic form of the Shaanxi
province which dates back to
over 1,000 years ago. Hailed as

the origin of the bangzi vocal
style, it is widely heard and seen today in Northwest China,
such as Gansu, Qinghai, Xinjiang and Ningxia.

Artistic Features

Qinqgiang Opera has a forthright, vigorous, high-flung style.
[ts singing is expansive, robust and strikingly resonant.
[ts performance is flamboyant yet simple, having an artistic
touch all its own. There are two separate vocal styles, namely
banlu and caigiang - banlu sung with modal voice while
caigiang sung with falsetto in one octave higher, mostly
employed to heighten emotions and the drama. There is also
such a distinction as “jolly sound” and “bitter sound”. This
hybrid mix of the rugged and the refined is one of the reasons
why Qingiang Opera has been widely adored.

Musical Instruments

Accompaniment for Qingiang Opera is divided

into civil (wen) scene and martial (wu) scene.

The civil scene orchestra comprises the wind

and  string  instruments,  provides

accompaniment for the vocals, with banhu

(clapper fiddle) as the lead instrument

guiding the entire orchestra. The martial

scene consists mainly of percussion, serve to

complement the actors dance-acting, to

punctuate their moves and to accentuate emotions

and atmosphere. The bangzi (clapper) is a common

percussive instrument, and at the helm of the whole
orchestra is bangu (clapper drum).

i P - RABD The Ghost's Lament from Touring West Lake
A= R IR Li Mei as Li Huiniang
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Guanzhongdaoqing Opera

Also known as Changan Daoging (literally Taoist affairs in
Changan), Guanzhongdaoging Opera is mainly based on
Taoist tales. Religious values and beliefs are expounded
through the libretto and chanting, and thus the name for the
genre. It originated in the mid- to late-Tang period, most
popular in Changan and its vicinity, then collectively known as
the Guanzhong area. To begin with, multiple performers were
seen sitting and singing together in a circle. By the Qing
dynasty, due to the influence of Qingiang Opera, artists began
to perform for a seated audience in the marketplace. With the
addition of shadow puppetry in its later years, the opera
became more varied than ever.

Artistic Features

The vocal structure of Guanzhong Daoging is based on a
variation of tempos. Among the more special instruments are
yugu (fish drum), jianban (“simple clapper”), and sancaiban
(three-piece clapper), as well as meidi (plum flute), sanxian
(three-stringed lute), banhu (clapper fiddle). Banggiang
(oft-stage chorus, also known as mayun or lapo) is often
employed: the principal vocal delivers four lines, the last line
reinforced by chorus in order to accentuate atmosphere and
tension. This is a major characteristic of the opera.

Classic Repertoire Good Neighbours

On the New Year’s Eve, the poverty-stricken Li Xiaoxi visits his
fiancée quietly to borrow food. He gets what he needs most
from his sympathetic fiancée, but runs into his future in-laws
before leaving. Eventually, the entire family shower him with
provisions upon knowing his plight. This tightly-written play
carries with it a wholesome message and received rave reviews
upon its premiere in the 1950s. It has been performed up to
this day as a signature piece of the genre.

4 5 ¥ Good Neighbours
o (&% 1 Zhang Bei as Fu Jie

B /R4 /5 Guan Xiaoliang as Li Xiaoxi
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LIE R TT - ALY The Engagement from The Butcher-scholar
15 {4 L% Li Juan as Dang Fengying

JEEIRFE A T2RM) (80) Bk ) > (52 718k > [l F Meihu is a major operatic genre in Shaanxi
B mir ABe R AT SRR also known as Mihu (literally “confusion”),

Xuanzi (string), Quzi (tune) Opera, as well

%UEZ— o JH P i -“ECHJE%H H%E&H]E-ﬁi ’ fﬁhﬁ:‘@ﬁﬁ as gingqu (clear melodies) in the cultured :
b —F o BF SR EERRFKE circles. ~ Meihu Opera first came into {7
7 %30 FE AL J—_ﬁ;k @ YN Eﬂﬁ]ﬂ TR > H it Exjstlence during the Qing dynasty, ST

particularly popular in the Guanzhong
FE G - B QI DA regions of Shaanxi province. Its music came
R 1T & A2 B o from folk songs and ballads. Its stories
capture the everyday life of the common .
folks with pristine simplicity, which endears
the opera to many. 8
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% % Historical Development

T Ak B vE B Meihu Opera was a kind of sung theatre in its early days.
Ja Y R DAT s B 1 AR VB TR iR A
8 4 S R A SR A o N A S 1 7E Performers would sit along the streets to presen.t life stories of

the common people, usually in excerpts because it was costly to

R > R b 2\ — R L B R S showcase full-length plays. Later, the all-singing theatre
15k o 1250 i H T 2Cag i iy N it %% R kD gradually morphed into a rudimentary form of drama. At first,
WIS B K TR Al > SO SRR it was mostly rendered on stage together with festive

‘ performances and yangge (“rice-sprout song’) folk dance.

JB FIINEL G EBEG - B H  AR 2N After years of development, Meihu Opera came to the stage as

SR o a performing art in its own right, complete with a stable of
actors playing male and female roles.

Artistic Features

fHie

. Meihu Opera has a strong sense of reality. Costumes are
i B A AL o 2 v IR A R > i B B 1E w . simple, stage moves lifelike, lyrics populist and easy

1

to understand, characters cheerful and playful.
Folklore is often incorporated into the
narrative, which is delivered beautifully with
undulating, nuanced vocals. Given all these

[ merits, Meihu Opera has been included in
& E;ﬂ the second batch of National List of

Intangible Cultural Heritage.
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Chinese Opera Festival 2017:
Shaanxi Traditional Opera Research Institute and
Xi'an Yisu Society

I8 FalkoC - WTHLY The Engagement from The Butcher-scholar
PN = Li Xiaofeng as Hu San

21-22/7 (.27 Fri-Sat) ¥ _[7:30pm
23/7 (H Sun) F42:30pm

fe L R 3 i 2
Auditorium, Ko Shan Theatre New Wing

$340, $260, $150
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