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Foreword

It has been five years since the Chinese Opera Festival was launched in 2010. Thanks to the staunch support from various
quarters, the Festival has grown from strength to strength, and today it has become a remarkable platform for Chinese
traditional theatre. Artists and audiences alike have shared the many-splendoured and inspiring moments on the stage.
Chinese operas are representative of the rich gamut of human emotions and humanistic values. For this year’s Festival, we
have prepared many operatic productions that showcase the diversity of regional opera and vernacular music. We invite you
all to come and share the ingenious amalgamation of ethnic theatre and music that is Chinese opera.

In celebration of the 5™ year of the Festival, we are honoured to have Pei Yanling, esteemed “a true treasure of China and
humankind” for her galactic virtuosity in traditional theatre, to open the Festival with the premium cast of Peking Opera
Research Centre of Hebei. They will be performing some of the most remarkable pieces from both the ‘civil’ and the ‘military’
categories. In Exploring the Art of Chinese Traditional Theatre, Pei will guide the audience to explore the art of Peking Opera
and Kunqu Opera. In Yue Opera (also known as “Shaoxing Opera”), the vocal styles of actors in xiaosheng (young male roles)
can be categorized into four main schools after the four legendary stars: Yin Guifang, Fan Ruijuan, Xu Yulan and Lu Jinhua. Four
representative xiaosheng actors in Yue Opera - Zhao Zhigang, Wu Fenghua, Zhang Xiaojun and Xu Biaoxin — will partner some
of the best dan (female roles) actors to present gems in Yue Opera, including the very famous The Butterfly Lovers. The
occasion promises to be a sumptuous feast for Yue Opera fans.

The formulaic plays in Cantonese Opera, called paichang opera, are an important part of this southern art form in Chinese
traditional theatre. Sun Kim-long, himself a famous actor in the genre in Hong Kong, has written a new play entitled
Investigation to Redress a Wrong. It follows the traditional paichang form and features stars like Lee Lung, Lung Koon-tin,
Wong Chiu-kwan and Lui Hung-kwong. There are eight famous pieces in the sung music of South China (or ‘Lingnan’), and the
scores originated from Cantonese Opera. Such a sung music genre has stringent delivery methods as well as rules for
ensemble accompaniment. But the eight famous pieces are on the verge of falling into oblivion. To salvage them, Leung
So-kam, famous Cantonese aria singer and daughter of the leading light in Cantonese sung music, Leung Yee-chung, has
curated this programme, with herself as Artistic Director. Local stars of Cantonese Opera - Law Ka-ying, Yuen Siu-fai, Liu
Kwok-sum and Cheng Wing-mei — will be performing Lulang Reprimands His Son, while other virtuosi in Cantonese sung
music — Leung Chi-kit, Ting Oi-lin, Cantonese Opera artists Sun Kim-long and Ho Ka-yiu etc. will present arias and excerpts from

the Eight Classic Pieces.

For Kunqu Opera performances, there will be Tang Yuen-ha and Geng Tianyuan of the Jingkun Theatre of Hong Kong who,
together with Kunqu Opera virtuosi Hou Shaokui, Cai Zhengren, Lu Yongchang and the cast of Northern Kunqu Opera
Theatre, will be performing the full-length opera Wu Song and Pan Jinlian and excerpts. Zhejiang Yongjia Kunqu Opera Troupe,
a company famous for its Southern Opera repertory, will perform The Number One Scholar Zhang Xie and excerpts from
traditional opera. This year’s Chinese Opera Festival also offers several regional operas that are distinguished by their
vernacular character. The Yunnan Dian Opera Theatre, which is making its debut in Hong Kong, will present sixian, hugin and
Xiangyang works from their traditional repertory. Liyuan Opera (also known as ‘Pear Garden Opera’) is one of the oldest
existing operatic genres today, and is known for its quaint and delicate musical timbre. Zeng Jingping, a famous artist in the
Liyuan genre, will be performing with the Experimental Theatre of Liyuan Opera of Fujian works from the Shanglu, Xianan and
Xiaoliyuan stylistic schools. The Haifeng Baizi Opera Troupe of Guangdong will present a full-length production,
Chrysanthemum, and popular excerpts from the traditional repertory. In them, one can find the unique delivery of lines,
singing and the music of Baizi Opera. The famous artist in Yu Opera of Henan, Li Shujian, will lead the No. 2 Troupe of Yu Opera
Theatre of Henan in a production of The Breezy Pavilion as well as excerpts from the traditional repertory. The genre is
distinguished by the compelling pace of the presentation of the story.

Other than stage performances, the Chinese Opera Festival has even more on offer. There will be talks on specific themes and
art forms, Chinese opera film screenings, talks given by artists, exhibitions etc.. One of the highlights of the activity
programme is The Art of Kunqu Singing Series, in which stars, vocalists and academics in Kunqu Opera will participate, such as
Cai Zhengren, Zhang Jiging, Wang Shiyu, Liang Guyin, Yao Jikun, Huang Xiaowu, Wang Weijian, Li Hongliang, Gong Yinlei, Wu
Shuang et al. It is a rare opportunity indeed to have so many experts of the genre to offer insights into the appreciation of
Kungu music as an art.

Cultural Presentations Section
Leisure and Cultural Services Department
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Participating Groups in the First Flve Years
of thelGhinese Operakestivaly -

2010
Lr AR —REBE

Peking Opera Theatre of Beijing — The Legacy of Cheng Yanqiu

BRMAplg - EFRER MG

Guangdong Chiu Chow Opera Theatre Number Two Troupe and
Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe

BA G RRAE—HBARKRLELE

Xiaobaihua Yue Opera Troupe of Shaoxing -
A Virtuosic Showcase of Yue Opera Cfussrcs

PARAAF LR A B HAE

Showcase of Outstanding Young Performers in Kunqu Opera

A AR F | AR

Sichuan Opera Theatre of Chengdu

sk 4 98 R § R

Puxian Opera by the Lisheng Opera Troupe of Fujian

BRABEFETRA®

Zhengzi Opera Troupe of Lufeng City of Guangdong

BRESOEA - SHME

Cantonese Music and Song Art Troupe - Poignant Tunes

EFASAARE—HBEH (LREEA)

Hon Fung Cantonese Opera Institute -
A New Cantonese Opera Eternal Lament at Palace of Eternal Life

FTRABBETLE TR —ARERE XA

Jingkun Theatre and Peking Opera Theatre of Hebei -
Three Stars in Peking Opera

2011
SR (FHi) (HELK)

Cantonese Opera
The Last Emperor of Southern Tang (New version)

A 3y 3

Shanghai Peking Opera Troupe

BAAR—LABRE T B AR

An Operatic Legacy — Showcase of Kunqu Opera Classic Excerpts

XF R R

Northern Kunqu Opera Theatre

& 4 PR I

Qi Opera Theatre of Hunan

FEABEITLE A ®

Jingkun Theatre and Peking Opera Theatre of Hebei

FRUAK - BEFRHE A
Guangdong Chiu Chow Opera Theatre Number One Troupe and
Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe

ARFARRE TR A

Jin Liansheng Gaojia Opera Troupe of Xiamen City B soszomm
C

L3R E

Shanghai Pingtan Troupe

CHINESE OPERA FESTIVAL
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2012
A RN R AR

Suzhou Kunqu Opera Theatre of Jiangsu Province

L8 TR EA K

Anhui Huangmei Opera Theatre

LBELEERGES

Tang Mei Yun Taiwanese Opera Company (Gezi Opera)

% &A%

Jingkun Theatre

ROEEBRIATKAFTRE (AKE)

The Youth Experimental Theatre of the
Shaanxi Traditional Opera Research Institute (Qingiang)

R AL

Xiaobaihua Troupe of Hangzhou Yue Opera Theatre

AE7alE— 8

No. 1 Troupe of the China National Peking Opera Company

#m SR (LB e ai@)

A New Cantonese Opera Justice Bao

AET & PG

Tianjin Song Art Troupe

iz &4 WA

Gan Opera Theatre of Jiangxi Province

2013
# 46 SR (B 7R)

A New Cantonese Opera Battle at Wancheng
T

L& A&

Shanghai Kunqu Opera Troupe

RIETRIE

Tianjin Peking Opera Theatre

i RE R RAE IR

Zhejiang Wu Opera Research Centre

Bd P RB—ie i d AR

Studio Theatre Productions - Jiangsu Kunqu Opera Theatre

TAAGRTH4EEE

Shijiazhuang Sixian Opera Troupe of Hebei

LR L

Xiang Opera Theatre of Hunan

i iz 4 & WA @

Xinchang Diaogiang Troupe of Zhejiang

EFATHANTIw
Pl % B - ey

2014
TALR KA R ERER

Peking Opera Research Centre of Hebei

#Hplo K LR REE

Four Stylistic Schools of Xiaosheng Roles in Yue Opera

¥ SR (Bt L)

A New Cantonese Opera Investigation to Redress a Wrong

"HAHBH, ANRDE R

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

TS XY

Zhejiang Yongjia Kunqu Opera Troupe

% 04 BAE

Yunnan Dian Opera Theatre

b 4 # & KT R 8

Experimental Theatre of Liyuan Opera of Fujian

BREZHOTRAE

Haifeng Baizi Opera Troupe of Guangdong

v & HA =

No.2 Troupe of Yu Opera Theatre of Henan

7 R ADD

Jingkun Theatre
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Opening Programme

20/6
T+ B Excerpts

(( 5’1& ?)a 'E’ >> Promoting to High Officialdom

«’ﬁ‘ ﬁ?— ﬂﬂ )) The Boundary Pass
«{% /% >) Borrowing the Fan
PFam

(@i - %)

Seeking Shelter for His Son

(X4 &)

The Showdown at Cuiping Mountain

21/6
Hr F B Excerpts

«ﬁ J\ Lﬁ >> The Melon Stealer
((ﬁia 7o >> Nazha’s Cosmic Hoops
PFaH

(F %3 E)

Xue Pinggui Returning to His Humble Abode

(847 % 79 49)

The Drunken Wu Song Beats up Jiang Zhong
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Pei Yanling, esteemed “a true treasure of China and humankind” for
her galactic virtuosity in traditional theatre, will open the 5" Chinese
Opera Festival with aplomb. She will be bringing the premium cast of

B il

Peking Opera Research Centre of Hebei to present four famous -
traditional excerpts featuring classics in Peking Opera and Kunqu 22/6
Opera. Each evening’s ‘double bill’ performance will include one % % Pﬂﬂ x‘ﬁ,

‘civil’ and one ‘military’ play to enable the audience to perceive the

diversity of Chinese opera as well as Pei’s versatility and true Exploring the Art of Chinese Traditional Theatre

virtuosity in her chosen art form. In the guided performance entitled xAEBETFHEERRER (RF) ~ (&K
Exploring the Art of Chinese Traditional Theatre, Pei will command the i)~ (Fetil) - (BRBASR) 'f:' RPHER (37K
<] o BEERAMOP  BFE - it - KA ES SR

stage by her mere presence as a seasoned actor. With no stage
| 1 I S P BN I = =l‘ :::t:
make-up, operatic costume or sets, she will give the most honest WHZR - Rori R RIETE CIUFR)
reveal of how she interprets the iconic roles she has created In this demonstration workshop, Pei Yanling will demonstrate
throughout her career. The audience of Hong Kong is in for treat as four;iexcerpts irom the wusheng (mllitary male) repertory of
th | ith Pei th £ Chi Kunqu Opera. They include Lin Chong’s Nocturnal Escape, Shi
ey explore witn Pei the many aspects ot Chinese opera. Xiu Visiting the Fort, Nazha’s Cosmic Hoops and On Centipede

Range. She will sing the four versions of the set tune
Xin-Shui-Ling to illustrate the uniqueness of the four
characters - Lin Chong, Shi Xiu, Nazha and Wu Song, and also
demonstrate the singing technique in the Peking Opera
Stealing His Father’s Remains from Hongyang Cave.

T+ B Excerpt

<< %\n ‘g M» Xue Pinggui Testing His Wife

AAAA

R el A - MRS - R REE ‘l%ﬂ'ﬂl](ﬁﬂ)*ﬁk%
e B UE AP FAE - M BRI - RBEE ~ RV

Main Cast Pei Yanling, Liang Weiling, Zhang Huimin, Zhang Yunsheng, Yang Han %J
An Daha, Gong Haizhong, Zhang Xiyue, Wei Jianping, Li Weizhong, Xié& ia
Zhang Xin, Song Xiaohua, Zhang Lifang, Wu Yueze

...
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20-22/6 239 sr 7.30pm
TRALF KRR

Grand Theatre, Hong Kong Cultural Centre
@ 54120 @320 @ $220 $120

B o 98 S 5
With Chinese and English surtitles
17 53 3 HE B 89 2/ IRF 304 & - R 8% TR B3 K R 1547 8

Each performance lasts approx. 2 hours and 30 minutes
with a 15-minute intermission.
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R - PR R R B A Ry & B - LR 5 BB (3AE) IRVEBERERI LRI - (SRR - FEGaR s e - 1
EAREIENG ~ FER R o SRS A R BUR AN ] o AR ARE YR TR TR B R F A/ R EGER] (HR ) ~ RETE (JEIR)

MH (TR ) RUREEHT (BEIR) - BRFEE R HAEASRER - BR - PR - DIA A IR SR & Sl RIra Kk i 2 — (3
s B R S) - HBE1SFEPIARMKGRIA S E R HAE - (AERBER) SJGERAE (£25F%) kRERZ
fE~ (IS - R|REHE ~ REEEm) MRZFARAR - GGIES) PROEE LPRIREREARD ~ (B5KE - Wi
REh) R A CRTEREEIREEHE - RS8RIRIRAE B EH - B G SR RRR %] -

In Yue Opera (also known as “Shaoxing Opera”), the vocal styles of actors in xiaosheng (young male
roles) can be categorized into four main schools after the four legendary stars: Yin Guifang, Fan
Ruijuan, Xu Yulan and Lu Jinhua. The Yin school is open yet lyrical, with each utterance of a word
controlling the vocal delivery; the Fan school is robust and natural-voiced, with emphasis on
pacing and accentuation; the Xu school is sonorant and expressive, with emotions woven
into the vocal delivery and therefore highly infectious; the Lu school emphasizes the
vocalizing techniques, and is distinguished by its ‘nasal resonance’, ‘back-of-head
tones’ and ‘gutteral resonance’. For this year’s Festival, four representative
xiaosheng actors in Yue Opera — Zhao Zhigang, Wu Fenghua, Zhang Xiaojun and Xu
Biaoxin — will partner some of the best dan (female roles) actors to present
gems in Yue Opera: The Butterfly Lovers, Southeast the Peacock Flies, Seeking

out His Wife at the Mulberry Orchard and Fortune-telling, The Dream of the

Red Chamber, Fang Qing Visits His Aunt and more. It is a star-studded
occasion and a sumptuous feast for Yue Opera fans.

o
/§\

B

Zhang Xiaojun

Zhao Zhgm

.l?" 'Q.

Etage

F R AP XA R ﬁl.lﬁ F2EBREECEAR

25-28/6 =3 Mk 7:30pm 29/6 asun ML 7:30pm

Grand Theatre, Hong Kong Cultural Centre Auditorium, Tsuen Wan Town Hall

BE-= .7 )
U @420 @5320 @ 3220 (O $120 BEEE @360 @s5280 @$200 O $120
L Fh - IR {LEEMiEE » 3715 35 2218 58 26-33H With Chinese and English surtitles - Please refer to

P.26- 33 for details of extension activities.

Each performance lasts approx. 2 hours and 30 minutes
with a 15-minute intermission.

5 35 0 B %9 2/)0 I 3047 @it - £ K5 o B K 2 1547 B
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28/6

Seeking out His Wife at the Mulberry Orchard and Fortune-telling,

Main Cast Zhao Zhigang, Wu Fenghua, Zhang Xiaojun, Xu Biaoxin,

25/6 & 29/6 B U ON 7 L R i B

@ g (2048 B#H ‘ﬁ_ & N The Butte Ay fovers Four Stylistic Schools of Xiaosheng Roles in Yue Opera

ErHwa RREHE - HSWH  5R/NB - RIBE - R
REX - [RE  THEE  EE

Main Cast Wu Fenghua, Zhao Zhigang, Zhang Xiaojun, Xu Biaoxin,
Chen Fei, Wu Suying, Chen Shi, Yu Weiping, Pan Qin

26/6

I+ B Excerpts

(it - 7R L) ~ (BE-IT8) -
(428 % - R2) ~ (%R - TEA) -
(PR F - REANYET)

Fang Qing Visits His Aunt, Seeking Vengeance,
Burying Flowers, At the Study,
Chen Sanliang Tortured in a Trial

(L4 2 &)

Southeast the Peacock Flies

FEHEH REJE - B EE
Main Cast Wu Fenghua, Chen Fei, Pan Qin

T F B Excerpts
(RIE - ER) ~ (% - %K -RE) -
(X% -288BF RBEAS)
(ERRRF - BUER)

Catching Wang Kui Alive, Burning the Manuscripts and Mourning Daiyu,

Torturing Kouzhu

MR T

| —— -

fi—
| |

F % 0 %EM*%Hﬁ‘ﬁ$ﬁ~ﬁﬁﬁ‘%ﬁﬁ‘ﬂﬁﬂfii“

- o

Wu Suying, Chen Xiaohong, Chen Fei, Chen Shi

-

Chen Xiﬂﬂhﬂlhg




HE 5 A P R 28 i B ) o B A 0 R E
Sy~ W~ AP THE > TR ERDR - 7

7
.. T B3 8%+ Fh 25 4 10 5% i 2 AL B 1
Vg PEUEREIE o IS SRR PR BRI AR 0 D I

{F o 82 3 B 2% 7 KRR R H - #1231 &1 BR
IR - w2 L EBBIPFR R - R
He Rt R (EEEER) - MBS
e > BEE R ~ FiEIER ~ LR - BEEER
e - 3 2 T 1 R B e 2K B B R IR
HY °

(EBBREY) Wk LIRS FIRTE - 8
EHA R SCHHIR o B0 AR - S
S HUED - FIRAR © SR ERTERS > 97
RIBEIRFE VG 2808 (HEBD : AMR) - OB
A SRR ARBZ L » (5% A T
HE TR+ SOOI E SR A FCRE » MU R
FTB5 0 S AR BERBEAE

« EIRY NS \ S S R R+ TR + PR H 7 S i B
> SCR B o AVEYE T SERE R ] FE AR L i
i - SEA AREARTE o 1915 v B 1
WIPIEG (HESE : @) o AFEMBBRA R F ORI R (HR8S B - A EMMTH - BHARIRR
A FHE ST (P ) RO  BA YRR S -

Wong Chiu-kwan

| Pa:chang plays, or famulatc plays, are an important part of this seuthern art formin Cantanese Opera Its components include special percussive
| pomts SF.'t tunes, charécters plots ancl styl:zed movementsf In *the alden days a paichang opera was usually the hralnchlld of the impresario S,
i -if@'l".’.'-*;e-‘éi h ..;'ﬁ:;‘ X ejithe Qq;sfarwhat ig.;the traql&:tlonal (;antarﬁse Qperar repertory /A

T e

1 Hong Kong, has written a new production entitled Investigation to Redress a Wrong. I
“'“y“fyrﬂﬂgigﬂg@{'ﬂgy f??';é?
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Lung Koon-tin

EREEA o~ giE K > Hi@lpg - E&EE -
v R RE > T KR R RL > TR A B
Main Cast  Lee Lung, Lung Koon-tin, Sun Kim-long,

Wong Chiu-kwan, Lui Hung-kwong,
Wan Yuk-yue, Lai Yiu-wai, Cheng Nga-ki

wha ) / &% iy 4 2 9 & B

FRAY : ORE

oAREE R

Playwright/ Artistic Instructor: Sun Kim-long

Percussion Leader: Tsang Wing-sang
Ensemble Leader: Chow Chi-kai

D1 2hi ¥ 5

.;;I#
R
il

Sun Kim-long

Investigation to Redress a Wrong

( ¥8 it 55 58 )

A New Cantonese Opera

ui Hung-kwong
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There are eight famous pieces in the sung music of South China ?heng Wia:ne
(or ‘Lingnan’), with the scores originating from Cantonese Opera,
known as “Eight Classic Pieces”. Each follows a stringent way of
voice delivery as well as rules for ensemble accompaniment.

Thanks to the salvaging efforts of the Cantonese song art expert,

Mr Leung Yee-chung (1905-1974), who collated the vocal tracks of e
the eight pieces on Commercial Radio in 1966, this invaluable -‘:;
repertory of song art was preserved. In a bid to save it from ff

57

extinction, the Faculty of Education of the University of Hong
Kong launched a research and development project to tie in with
this meaningful project, this year’s Festival will present the
exquisite of the Eight Classic Pieces. Under the artistic direction of
Leung So-kam, daughter of the late Mr Leung Yee-chung and
herself a famous singer of Cantonese arias, stars of Cantonese
Opera in Hong Kong including Law Kar-ying, Yuen Siu-fai, Liu
Kwok-sum and Cheng Wing-mui will perform the full-length
production Lulang Reprimands His Son from among the Eight
Classic Pieces. The vocal style will be modelled upon the
recordings made by Mr Leung on Commercial Radio in 1966. There
will also be two shows in which Cantonese operatic song artists
Leung Chi-kit, Ting Oi-lin; Cantonese Opera star, Sun Kim-long with
Ho Ka-yiu, Cheng Man-yee, Wong Hok-chiu and Yuen Tak-man, to
present arias and excerpts from the Eight Classic Pieces. The
Hong Kong audience will be able to revisit this invaluable
musical heritage of South China, which had once almost fallen
into oblivion.

Leung Wai-hong

1p)2
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Excerpts from Daiyu Buries Fallen Flowers Reverberating Notes from South China
( g 3 % ) Highlights of the Eight Classic Pieces
. N gé“
Jia Baoyu’s Lament for the Wrong Match
in the Arranged Marriage
et 30-31/7 ‘
Vocal Leung Chikit (G 224%) &
( i 3 5 % > Bedth ofiih Daiyu Excerpts_from Baili Xi Reunited with His Wife
wE TEE #E  FrikiE
Vocal Yuen Siu-fai

Vocal Ting Oi-lin

( ? d: % E > Jia Baoyu Mourning Daiyu <(#ﬁ' i ﬁ&» 1%'%

3 W ERAIER Excerpts from i‘VIonk Biancai Releases the Demon
ogal U Kur s (858 &8 ) Reading in the Study at Night

| (2RHE) &7 SRR

Excerpts from Han Xin Defects to Han from Chu Vocal Leung Chi-kit

(RER14E ) (LBRF) (RRER)

Han Xin Accepting Food from the Washer Woman Lulang Reprimands His Son (Full-length opera)
ERFER MFRNE - DEUS ERE A BERX - PrkiE - BRI - #iEkE
Main Cast Ho Ka-yiu, Cheng Man-yee SPMEEE .« BRYRRY  RSHSE - 23R

( ;”E ﬁ‘ ) Xiao He Chases After Han Xin Main Cast Law Kar-ying, Yuen Siu-fai, Liu Kwok-sum,

T EEE BT - LB Cheng Wing-mui, Leung Wai-hong, Lai Yiu-wai,

Song Hongbo, Li Pui-yan

Main Cast Yuen Tak-man, Wong Hok-chiu

A
;)
J ~. —J-
Leung So-kam Bl V4 =
Sun Kim-long 7 %
L Chi-kif =
RS Ting Oi-lin
= o
£ /a5
‘E%i {f:_“i
% X
_ Yuen Tak-man
) Cheng Man-yee ong Hok-chiu

% 8-9/7 ol RE 7:30pm 5::% 30-31/7 EET sk 7:30pm

AL B 1T A 1% R R EVE AR
I I Theatre, Yau Ma Tei Theatre Auditorium, Sha Tin Town Hall
IR ® 5220 @ s160 @360 @s280 @ $200 0 $120
W ep 2 S0 7F « PR AR HL e (V5 B - G50 2 B0 58 26-33 With Chinese and English surtitles + Please refer to
55883 3t 11 9 270 15 3047 B+ £ 3E B 0K L 1550 B P.26- 33 for details of extension activities. lti . ]

Each performance lasts approx. 2 hours and 30 minutes r'
& - & - - d
with a 15-minute intermission. _,l
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Zhejiang Yongjia Kunqu Opera Troupe
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The Number One Scholar Zhang Xie
KERE -

Yongjia Kunqu is also known as ‘Wenzhou Kunqu’ as the latter is the source of this sub-genre. It is popularly found in the southeast coast of
Zhejiang Province, where the vocal style of Haiyanggiang coexists. The reciprocal influence therefore lends Yongjia Kunqu its quaint form of the
ancient Southern Opera, with similarities shared with the Haiyanggiang such as use of medleys in plays, tempi etc.. The vernacular roots of this
subgenre can be seen in its delivery of lines as well as in its music, so it is closer to the common folks than the elegant, literati-favoured
Shuimogiang and orthodox Kunqu. The Yongjia subgenre had seen its heyday before it fell into near oblivion in the 20" century. The Zhejiang
Yongjia Kungqu Opera Troupe is the only professional group of the genre today. The Number One Scholar Zhang Xie is from the repertory of
Southern Opera of the Song and Yuan period (10" to 14" centuries). The troupe gave a new adaptation of this Southern Opera but retained the
format of having one actor playing more than one character in the play. So, in the story, the Judge of Hell is at the same time a demon of much
lesser status, a bystander and a commentator, sometimes even a prop such as a door or a chair, and at other times a spirit who ‘sucks up’ the altar
offerings. Most important of all, there is the symbolic representation of the dilemma in Zhang the protagonist’s heart. The so-called ‘happy
ending’ is a parody of the actual tragedy of women of ancient times, when their wills and wishes are often at odds with their fate. The veterans
on the cast of the Troupe - Lin Meimei, Huang Zongsheng and Lu Deming - and other outstanding actors will perform excerpts. It will be a

showcase of the naturalistic charm of Yongjia Kunqu.

i % o2
Sta'g%e 17-19/7 Thu-Sat R 7:30pm B S S0 o B SL R S B+ Y 0 2 1B 575 26335
- - With Chinese and English surtitles « Please refer to P.26- 33 f
l-l pﬂ) R% ,& E ﬁ'j fi d;tails uf:xstemiun activit?es. : 7
Theatre, Yau Ma Tei Theatre £ B3 0 S R IS 1550 B 0 40 % K BL 1557 B

e S e .
- Each performance lasts approx. 2 hours and
@ 3280 @ 3200 $120 15 minutes with a 15-minute intermission.
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« 5’& t& ‘Hk 3 )) The Number One Scholar Zhang Xie

ETEHEA MIENE - BRER - AR
=SSP » 5REEE - B

Main Cast Lin Meimei, You Tengteng, Wang Chenghu,
Lu Deming, Zhang Shengjian, Liu Hanguang

18/7
I+ B Excerpts

(B 83 - vt48 ~ vt dk)

Eating Rice and Eating Chaff

(HAa - 18

The Day of the Wedding

(B 83 HENE)

Painting the Portrait and Taking Leave at Her In-laws’ Grave

H:f o

Huang Zongsheng o a’@ (('gy\ﬁ”' gE‘ : ‘*ﬂ ﬁg . ﬁﬁ»
tin Meimei ey Setting a Date to Meet and Asking for the Hairpin
19/7 (& E’ 2« iz ) Autumn River
FHEEE 2I3FE - RIZH - B1ER - g
TR \ MEEE « 95 « EME  BHE -
(# AR %ﬁ»mterrogatfng the Maid . 2R mEE MRS TXE

Main Cast Liu Wenhua, Zhang Lingdi, Lu Deming,
You Tengteng, Du Xiaowei, Jin Hailei,
Zhang Shengjian, Feng Chengyan, |
Liu Hanguang, Huang Miaomiao, "L-*' N4

Nan Xianjuan, Li Wenyi

<<'ﬁ"] B3 i ‘ﬁ»On Seeing His Mother But Without His Wife /

«ﬁ'ﬁi& ; 3%- %»The Animal Sacrifice
<< i A ét @‘» To the Banguet Armed

£ R # R

2
B3C% - ﬁF% Mﬁﬁ %?1 ¥
ﬂgﬁ *%ﬁ @ﬁ% éi% i WankSa

Main Cast

Liu Wenhua, Zhang Lingdi, Lin Meimei,
Huang Zongsheng, Lu Deming,

You Tengteng, Zhang Shengjian,

Feng Chengyan, Liu Hanguang,

Huang Miaomiao, Nan Xianjuan, Li Wenyi

Wang Chenghu

(Bt &)

N To the Banquet Armed
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Wang Yuzhen

Dian Opera, or Yunnan
Opera, is a major theatrical
genre in Yunnan. It has a
history of more than two
hundred years, and was
inscribed into the National
List of Intangible Cultural Heritage in 2008. It is performed in a vernacular
known as the ‘official language of Kunming’. After it was brought to the
region, it developed into three main vocal styles — sixian, hugin and
Xiangyang, while assimilating local artistic elements to come into its own.
The three vocal styles are distinguished by their moods. As for

accompaniment, the sixian style uses the saw as the lead instrument, while % 4 =2z ;

the other two uses the hugin. Some of the representative works include st};%g 22 23/7 Tue-Wed - 7:30pm
Jingniang Seeing Her Sworn Brother Off, Barging into the Palace, Killing Liu o S o AR

Feng by Rolling Drums Downbhill, Niu Gao Snatches Away the Edict etc.. A play Theatre, Hong Kong City Hall

that needs to take special note is Going to War: in it, all three vocal styles H

(Os280 ()s200 @ s120

are adopted, making it rich in Yunnan flavor. As for Zhuge Liang’s Sky

Lanterns, it takes a true virtuoso with a deep voice to portray the famous el , : :
strategist, Zhuge Liang. In the story, Zhuge is on the verge of death, having ;{;:; f,hif:an dﬂiﬁ{fﬂjiﬂ ;ﬂ:;if::ﬁ‘:ﬂ g
devoted his last energies to the State of Shu. The acter needs to sing with details of extension activities. ;
a fading voice to suggest life being drained out of him, and also the tragedy Fi 3 i 11 B& Y 2700 W 3057 B - €045 o] 13 1K K 1557 S
of “how the heart is willing, but the body is weak”. I e

16



Wang Bin

en Yaping

(FRZE)

Killing Liv Feng by Rolling Drums Downhill

2257
HT + BY% Excerpts

(RZEH) - (BZ) ~ (246TR) »
(RE&K) ~ (HBPcH - RiE)

Killing Liu Feng by Rolling Drums Downhill, Barging into the Palace,
Taking the Tonsure on Mount Wutai,
The Killing of Yan Xijiao, Going to War

23/7
jﬁ = ﬁ Excerpts

(FA2E) ~ (FREAL) ~ (HHRE) -
(£ 5%) ~ (&)

Niu Gao Snatches Away the Edict, Jingniang Seeing Her Sworn Brother Off,
Identifying the Dowager, Zhuge Liang’s Sky Lanterns,
A Stroll in the Imperial Garden

£ REE| £

-_
[7 % =

=S4 -
EY - B

BEAER © PRGE

SRS $ R
EHI5F « B8 &

EXZNAL ~ -
Main Cast Wang Yuzhen, Li Liansen, Tang Chaoguan, Chen Yaping,

Wang Runmei, Duan Jiehong, Wang Bin, Wang Shuping,
Tai Guangyuan, Zhao Guocai, Chen Nan

)
s

Wang Runmei
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28/

# @] f;k ) #‘ ’@‘ Concert of Liyuan Operatic Music

FIRSYEAR S, « FTRELE  PUESSAIRTHE | (FHAT
;ﬁ% (BR=FAIE) ~ (=) « (KH) F
HBEREMRKHBEEIE [A Jﬁhﬁ%’*;z ~
[EI}LH:FE’] [Z2HME] » [EFE] -

PR FHIE ] 5 -

Instrumental performance on the yajiaogu southern drum,
percussion and four wind instruments; music from traditional
scores, overtures to the classic plays and vocal performance
featuring famous arias in Liyuan Opera.

4

Sy
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Stjﬁ\é& 25/7 2. Fri ﬂﬂ.l- 730P1’ﬂ
LN RN AW AN

Theatre, Yau Ma Tei Theatre

@ $180 $120
o Ee T LD - ARg SR R

Performance lasts approx. 1 hour without intermission

S T =X

Lin Cangxiao

Liyuan Opera originated in Quanzhou, Fujian, and has a history of eight
hundred years. It is one of the oldest theatrical genres in China. Its music
is composed of qupai (set tune) medleys which have kept many ancient
music pieces extant, some of which date back to as early as the Tang and
Song dynasties. Its accompaniment includes the unique yagjiaogu
(southern drum) which, when played by the musician who applies
different pressure with the balls of his feet, can come up with numerous
percussive points. This year, we have a special Liyuan Opera concert to
showcase the music of this theatrical form. Liyuan Opera is categorically
divided into three streams, the xiao liyuan, the shanglu and the xianan.
Each has retained its own repertory and set tunes. The shanglu stream
consists of a large number of traditional libretti and scores of the ancient
Southern Opera. The xianan stream consists of many vernacular works
with an archaistic, rustic charm that springs from themes of everyday life.
As for the xiao liyuan stream, the stories came from Southern Opera of
early Ming. The role types in Liyuan Opera consist of seven, called giziban
(literally ‘seven-member troupe’). They follow some uniquely formulaic
stylized movements called the "Eighteen Step Basic Directions", which
have developed exquisite expressions that require stringent adherence
on the part of the actors. One particular feature of Liyuan Opera is its dan
role type. Unlike the clearly demarcated role definitions in other Chinese
traditional operatic genres, it has a leading female role called erjiadan,
who merges the performing features of the huadan (flirtatious female),
qingyi (virtuous female) and xiaodan (young girl). Zeng Jingping, a
famous virtuoso in the Liyuan genre famous for her erjiadan roles, will be
performing with the main cast of Experimental Theatre of Liyuan Opera
of Fujian ~ Lin Fufu, Wu Yihua, Li Hong, Zhang Chunji and Lin Cangxiao -
on their Hong Kong tour. It will be a wonderful opportunity to see this
quaint, old genre in Chinese theatre.

(815« X&)

Sending the Wife bock fo Her Maternal Home

—— - ——— - e e




26/7  2:30pm

1 F B Excerpts

(FAE) » (&RHF-RKR)
(L4« + M)

The Page Boy’s Tease, Making a Dress for Her Mother-in-Law,
Shipeng’s Guess

EEEE REE  MERE - T8

Main Cast Wau Yihua, Lin Cangxiao, Xu Youjuan

26/7  7:30pm

(RZ28) HFELH%
(#x) ~ (F&) ~ (BHRE) ~ (RA)

Excerpts from Chen San and Wuniang:
At the Lantern Fai, Admiring Flowers,
Embroidering a Lone Phoenix, Damen the Playboy

FHEEH S5E  RME > FH

Main Cast Zeng Jingping, Zhang Chunji, Li Hong
27/7 2:30pm

Hr F B Excerpts

(18- %) ~ (FF ALY -
(%1% - X&)

On the Road, Rendezvous at the Monastery Gate,
Sending the Wife back to Her Maternal Home

E i MERE - REE SRS - B
Main Cast Lin Fufu, Wu Yihua, Zhang Chunji, Lin Cangxiao

27 7:30pm
(&% E) HFERY%

(BHAE) ~ (RB%) ~ (BIHE) ~ (KE)

Excerpts from Lu Mengzheng: To the Cave Dwelling Across the Bridge,

Sending Silver and Rice, Checking Footprints on the Snow,
A Visit to the Cave Dwelling

LR BRNY  MEE  REE
Main Cast Zeng Jingping, Lin Cangxiao, Wu Yihua
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Stﬁé 26"27/7 CAE N T+ 230pm
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Theatre, Yau Ma Tei Theatre

A A ey

@ 5240 @ $180 $100

BBHMENIDFIS & « AP HEKR

Each performance lasts approx. 1 hour and 15 minutes
without intermission

.
T
B 262777

Theatre, Yau Ma Tei Theatre

[ 1
@ 5280 @ $200 $120

BRI RA2/0 0 PR IKR 165 8
Each performance lasts approx. 2 hours with a

15-minute intermission
W o 5 SC7 B o BRIl SE (e 3K ) 0 3 Y G5 2 B 5 26-33 1

With Chinese and English surtitles + Please refer to P.26- 33 for
details of extension activities.
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Experimental Theatre of Liyuan Opera of Fujian
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Baizi Operais a theatrical genre popularly found in the coastal regions of
Guangdong and Fujian provinces where the dialects of Haifeng,
Chiuchow and Minnan are spoken. It was inscribed into the first National
List of Intangible Cultural Heritage of China. Performed in the vernacular
Baizi (also known as Fulaohua), both singing and line delivery form the
distinguishing features. Its repertory consists mainly of ‘civil’ plays (as
opposed to ‘martial arts plays’). The use of vocalise and linking sounds
of ‘ah’, ‘eeh’ and ‘oi’ are the characteristics in the singing. Baizi Opera
contains a rich variety of musical accompaniment and entr’acte music, as
well as hundreds of ‘string poems’ (Xianshi) and set tunes that feature
the erxian and suona as the lead instruments. They enhance the
dramatic and compelling effects when used with scenes and stage
prompts. There are seven roles types as in Nanxi (Southern Opera),
namely sheng (male), dan (female), chou (clown), jing (painted face),
gong (old male), po (old female) and tie (young girl). The staging is
meticulous but the presentation can be vivacious and lively. The Haifeng
Baizi Opera Troupe of Guangdong is the only state-run troupe in Baizi
Opera in China. Since its founding in 1952, it has won numerous awards.
For the Chinese Opera Festival 2014, it will be bringing the full-length
opera, Chrysanthemum to Hong Kong to showcase the unique features
of the genre. Other items on the programme include operatic excerpts,
such as The Escape, which is a sequel to the Ming chuangi play, Wreaking
Havoc in the Yan Residence; and other outstanding works in the
traditional repertory such as Interrogating Tao and Meeting at the

Pavilion.

2/8
((’i‘ 'ﬁ- ﬁ >> Chrysanthemum

3/8

Hr F B Excerpts

((ﬁdt é ‘%‘ 3 ﬁﬁ» The Escape

<< fé‘ % i 3 ﬂﬁﬂ» Murder at the Temple
«@ E Jf% : é%‘ FQ )) Interrogating Tao
(RLfEAEG - #E64)

Meeting at the Pavilion

(EEE - BE)

Murder of the Temple

FATAT-LTATATAT

EREE REE - RWVF > R BWUE - AR - A H R kil
SLEREE TR CK - Mg - B YE - MEEE c DTN BREK A

Main Cast  YuJincheng, Yu Haiping, Yu Ronggui, Ma Sixiang, Tang Dacong, Lu Junzhan,
Qiu Yanhong, Wu Qingjian, Xu Kaoyu, Luo Huimei, Yang Baohua, Zeng Tenghui,
Huang Jiahua, Chen Qiuju
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Haifeng Baizi Opera Troupe of Guangdong
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(ZEH)
Chrysanthemum

- &t S

Yu Haiping

;'""‘* +
t::%gl' 2-3/8 sat_isuan agRr 7:30pm
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Theatre, Ko Shan Theatre

@ $240 @ 35200 ) $160 $120

P e oe 3CF RF - P EL fl v Bl > 3F 1 S 2 B 58 26-33 1
With Chinese and English surtitles « Please refer to P.26- 33 for
details of extension activities.

£ 87 W7 H B R 270 I 305 B > £ 4% o B3 4K 5L 15657 &
Each performance lasts approx. 2 hours and 30 minutes
with a 15-minute intermission,
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No.2 Troupe of Yu Opera Theatre of Henan

BE o XAmpEhl s o 2 TIefEZ T, BIRAE R AV RE R - A R TE K T
ffill (BHE—&) ~ BAEGH (%) - BN (8B %) ROWHN (B—8) ¥
PORTR K - BRIRE Ik CANR T B 5% - o 210 ~ /A ~ RAKBURIR IR - W e sk A ) - Ml
Wi - REmSBEma - (WS LE) dREMRBRE GERE) - SABRSNE
7 R TR I A SR R T RN, ACHPEDTRBENRE A 0 B (M) KM AR 1Tk
R - wRRE A S LR . SR BIEARE - It AR (R - R -
(HAEW - H) HARRES B RN - SEEE - (BB R eKE%
R RRES (WIH) I - BREBERNE - B -

Yu Opera originates from Henan Province, and is also known as ‘Henan Clapper Opera’. As a sub-genre of Clapper
Opera, it has four stylistic schools depending on the region, namely the Xianfu, the Henan East, the Henan West
and the Shahe. Yu Opera is famous for the singing, differentiated by the tempi as well as the accent on the beats,
known as the manban (slow tempo), erbaban (two-eight beat), liushuiban (flowing beat) and feiban (flying beat).
The vocal delivery is robust, strident and tuneful, while the pacing is vivid and compelling. The Breezy Pavilion is an
adaptation of a traditional title. Performed by the Yu Opera virtuoso Li Shujian who is famous for his broad vocal
range and mellow voice, it would demonstrate the characteristics of the Henan West repertoire with its poignant,
‘weeping tone’. His partner in the production, Bai Qing, an exponent of the Ma Jinfeng school, sings to the hearts
of the audience with her limpid vocal techniques and delicate touches in portraying the human drama that takes
place in the Breezy Pavilion. The operatic excerpts On Seeing the Emperor’s Aunt and The Fight are notable
productions filled with vernacular charm in the Yu Opera genre. Cheng Ying Saving the Orphan of the Zhao’s is a
production that has won numerous prizes, and for this occasion, only one excerpt is selected in which Cheng pours
out all the wrongs he has suffered and cries bitterly.
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Li Shujian 1k
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The upcoming programme presented by Jingkun Theatre promises to be a sumptuous feast, with a galactic cast of Kunqu
virtuosi from Beijing, Hong Kong and Shanghai gathering on the Hong Kong stage. There will be Hou Shaokui, Cai
Zhengren, Tang Yuen-ha, Lu Yongchang and Geng Tianyuan. Together with the cast of Northern Kunqu Opera Theatre,
they will be performing many classics in the Kunqu repertory. The full-length opera, Wu Song and Pan Jinlian, has a main cast
featuring Hou Shaokui as the upright Wu Song, Tang Yuen-ha as the enticing Pan Jinlian, and Geng himself as the debonair
Ximen Qing. Seeking Shelter for His Son is a bravura piece for actors in laosheng roles. Starring Lu Yongchang, it will be a
high-voltage, compelling drama of Wu Zixu’s painful parting with his own son. In Disaster Strikes and The Death of Lady
Yang, two excerpts from The Palace of Eternal Life, a story about the love between Emperor Ming and his favourite
concubine, Lady Yang, the audience can expect to see the charismatic personae interpreted by Tang Yuen-ha and Cai
Zhengren.

29/8

l% « ?\. ﬁ: -E‘ i%‘ ’i‘ 3-., )) Wu Song and Pan Jinlian
~
7 EEW R EDE W50 BRI 08

P SR adkut Main Cast Hou Shaokui, Tang Yuen-ha, Gen Tianyuan,
Wang Feng, Fan Hui

30/8
¥ B Excerpts

«ﬂa ﬁ ﬂ: g» Lady Zhaojun Going Beyond the Great Wall
<( £3 ﬁ i - % 3’ >> Seeking Shelter for His Son
(E2m-%%-22)

Disaster Strikes and The Death of Lady Yang

ERWA FIE{Z - BI%EEE (kS - EB%E
Main Cast Cai Zhengren, Tang Yuen-ha, Lu Yongchang, Wang Liyuan

i 3 £8
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Lu Yongchang

29-30/8 E27 s 7:30pm
F2HERETEAR

Auditorium, Tsuen Wan Town Hall

e @320 @s240 @ $180  $120

B o 35 S R
With Chinese and English surtitles
R & R 27D I 3047 & 0 B85 i3 K 2 1547 B

Each performance lasts approx. 2 hours and 30 minutes
with a 15-minute intermission.



ﬁﬁﬁ ﬁ E Special Programme ggp
ol 51 2 fig 5 10/4 o Thu sk 7:30pm

Talk on the Art of Yue Opera s . w T
FHEXICPOLTHAEIBIRETRE
A BER RENR - BIE AC1, Level 4, Administration Building, Hong Kong Cultural Centre

Speakers: Zhao Zhigang, Wu Fenghua, Chen Shi

4% 9 In Putonghua
RN > AR > BB > BT -

Free admission. Limited seats available on a first-come-first-served basis.

E l“l g ﬁﬁ % ’i Talks on the Art of Kunqu %

B % 5% e 25/S  asun  T¥2:30pm
On the Aesthetics of Kungu
wA  RBHE (BEFREMBMHARE)

Speaker: Cheung Lai-chun (Seasoned Kunqu researcher)

i WE 0 PR (BT R

Singing Demonstration: Chan Chun-miu (Kunqu researcher)

ME:KER (EA BHBHHEE

Accompanied by: Sou Si-tai (Qin player, Kunqu researcher)

iy 0 A 1/6 8 Sun F%2:30pm

Aria Singing and Role Types in Kunqu
WA RER

Speaker: Cheung Lai-chun

BEEEWE In Cantonese Gk DA T B4 b0 BE & 2
ﬁ-%)\%’@ﬁﬁﬁ’%@]%ﬁ’%ﬁﬂpl&ﬂ %%Xftq‘] Lb{]—ﬁkfg‘l’ﬁﬁgﬂl.ﬂﬂﬁi
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Free admission. Limited seats available on a first-come-first-served basis.




SBEB M Guided Talks
T ES Fh Y 9/S  ZFi  #r7:30m

The Development and Distinctive Features of Dian Opera of Yunnan ‘ e e
RPN O 22 P4 A E ¥

i -l 2 4F %{ %J ;F A AC2, Level 4, Administration Building, Hong Kong Cultural Centre
Speaker: Chen Shu (Critic of Chmese Opera)

GO BB R R — KR R 16/S 2Fi sk 7:30pm

From Zaju of Wenzhou to Kunqu of Yongjia:
The Life Career of Yongjia Kunqu*®

wA O BEY (FBBNAEFE RO RAR)

Speaker: Cheng Peikai (Visiting Professor, Chinese Civilisation Centre, City University of Hong Kong)

fE A W B B A 40 B b 23/S  zEi w730

Looking at Haifeng Baizi Opera from a Hong Kong Perspective

wa o FAR (FESE M WAL B % & B #UR
(PBBHmEFEE) FH)

WEE (FBEEEKERF UM ARERTEINAER
(FEBEHS s FEELE) BEIH)

Speakers: LiSiu-leung  (Associate Professor, Department of Cultural Studies, Lingnan University;
Editor-in-chief, Annals of Chinese Opera: Hong Kong Volume),
Lum Man-yee (Research Associate, Kwan Fong Cultural Research and Development Programme, Lingnan University;
Associate Editor-in-chief, Annals of Chinese Opera: Hong Kong Volume)

BABMELE — BRAREE- 30/S 2 Ei  sr7:30pm

On Liyuan Opera of Fujian as a Living Fossil in Chinese Opera*

ma FER (FHRPREMAER P OENHE

Speaker: Wong Wai-man (Artistic Director of Hong Kong Chinese Arts Promotion Centre)

W s E B 6/6 2 Fri 8L 7:30pm

The Development and Distinctive Features of Yu Opera of Henan

o BA

Speaker: Chen Shu

“W GG o > JLAb DL EE 358 In Putonghua. Other sessions in Cantonese. ;Ei; iﬁ‘ )L ,”: Llj > ﬁ' E{ j{ &E 4 ﬁi ] E{r% ,@ J&é %,:
AR > AR - S5 > BUREL - AC1, Level 4, Administration Building, Hong Kong Cultural Centre

Free admission. Limited seats available on a first-come-first-served basis.



E [Il] iﬁ IIE % ﬁﬁ ﬁ w The Art of Kunqu Singing Series %}

B DAER TR AU 2 88 A AGER XA LR 25 - BR 7SS NEHERA - A (&
HBil) -~ GREE GLAEE) -~ AN (RAERD) - wkmac T 7 W R 07 peE - RO &9 K SC AW
BE KSR IR ~ 8B ANG AL o B e S R R - B ORI R A SR BE B AL & T K
% o REH > BIFS R I P R B ~ RIRAFE O - R RRE T T SR iEEE o SCA
et I LA o 3 M T A 1 - SRR BE SR - IBSRCF B R RS G - RN TR - 8
rtahahd - KIE R M #8245 - AHEEREGZ LA - i isEnEss a2 o 2Rk ih 3 5
" EHERER RS, o DIRSR R SR & R SR B R o SRBURRE A AR T R i & -

For many centuries, Kunqu had been a favoured performing art form among the literati of China. Its stock repertory had
continued to grow. Some of the notable libretti were written by famous dramatists of the Ming and Qing periods, for
example, The Story of the Lute by Gao Ming (1305 - 1359), The Peony Pavilion by Tang Xianzu (1550-1616), The Palace of Eternal
Life by Hong Sheng (1645-1704) etc.. Endorsed by the literati, Kunqu was elevated to fine art and literature status, and not
only in terms of libretti writing. It should be interesting to remember that the sung format came before the staging. Thanks
to the men-of-letters of the Ming Dynasty like Wei Liangfu (1489-1566) and Liang Chenyu (1521-1594), the Kunqu vocal style
continued to improve, finally evolving into the elegant shuimo style that was so popular in high society. The trend continued
into the Qing Dynasty, with a rich archive of writings and theories on vocal Kunqu music being amassed over the centuries.
From the Ming period up to the present day, the repertoire of famous arias from famous plays was passed down through
singing performances. The sung music of Kunqu is different from its staged counterpart in that it emphasizes the vocal
techniques and a perfect combination between the lyrics and the music. There is meticulous attention paid to the
phonological aspects and how enunciation is tied in with each musical note. As a result of this branch of Kunqu music, the art
of Kunqu exists both on the opera stage and off, with singers often engaging in artistic dialogue with professional opera
actors. This year’s Festival will present two vocal concerts and three sessions of a one-day forum under The Art of Kunqu

Singing Series, to give the audience different angles to appreciate the art of Kunqu.

R i i R

Kungu Vocal Concert

11/7

FIRE - HAH (L)  BKERL (XX ~EM (BE) > BEH (XE) - B (‘“%
%z (BM) Eﬁf%i'ﬁ (F#®) ~wER (FE) Kegg (FE) - dF (L)
= JL( L) BB (M) M EB (R

Performers: Gan Wenxuan (Shanghai), Ouyang Qiming (Beijing), Wang Xiaodan (Nanjing), Anna Chen Wu (United States), Chen Bin (Taiwan),
Zhou Qin (Suzhou), Koo Ti-hua (Hong Kong), Cheung Lai-chun (Hong Kong), Chan Chun-miu (Hong Kong), Zhao Wei (Shanghai),
Zhao Yifan (Shanghai), Sun Yanhong (Suzhou), Hei Jiayan (Beijing)

s
12/7 11-12/7 227 s#r 7.300m
WIEE  ZEC REF Titm BAE KER - R R AR
ig— /N £ F %ﬁ ﬁ $ iI»% . E % g | ;ﬂé % Theatre, Yau Ma Tei Theatre
Performers: Cai Zhengren, Zhang Jiging, Wang Shiyu, Liang Guyin, Yao Jikun, 5 {8 Ticket . $240

Huang Xiaowu, Wang Weijian, Li Hongliang, Gong Yinlei, Wu Shuang

By v S A % With Chinese surtitles

‘ o A 835 B H IR EI 20 IR 1547 & - W5 55K - 1547 S
Hé ﬁ“ ' Z[ﬁ ﬁ s EH ﬁ % Iﬁ Eachpeﬁunna;c;lastsappmx.ﬁhuursandwnﬁnutes

Accompanied by: Musicians from the Jiangsu Kunqu Opera Theatre with a 15-minute intermission.




Cai Zhengren Zhang Jiging

B i o

Forum on Kunqu

13/7 8 Sun

T 2:00pm - 3:30pm
B i % 5 6

The Characteri stlcs of Accompaniment for Kungu

ma LER (HX—-REZR) WnE (BX-REZH)

Speakers: Wang Jiannﬂng (National Class One Musician), Dai Petde (National Class One Musician)

T OBRER

Moderator: Sou Si-tai

T+ 4:00pm - 5:30pm
HEY Py

On the Art of Kunqu Singing
wa  HAUH BGRE T REW B AR BRE

Speakers: Gan Wenxuan, Ouyang Qiming, Wang Xiaodan, Anna Chen Wu, Chen Bin, Zhou Qin, Koo Ti-hua

IR RBE

Moderator: Cheung Lai-chun
gt 7:30pm - 9:00pm
% %

Virtuosi on Kunqu Singing

ma  BIEL k&7 Tt REF > &R 5/ F

Speakers: Cai Zhengren, Zhang jiging, Wang Shiyu, Liang Guyin, Yao Jikun, Huang Xiaowu

:‘:;E‘ Elgiir_

Moderator: Cheng Pei-kai

s K BB In Putonghua & Cantonese

5 BB L B8 FLEET 8005 Q 2100 2828
Jao Tsung-| Academy 800 Castle Peak Road, Kowloon www.jtia.hk

B AE - AR - LR % > BENIE o Free admission. Limited seats available on a first-come-first-served basis.

&il Ef EHE git ] Py

Wang Shiyu Liang Guyin

kA 1

Yao Jikun



Eﬁ m % E; ﬁk E Chinese Opera Film Shows %

B TEY (H) 8/6  aSun  #E7:30pm

Hebei Clapper Opera film Zhong Kui the Ghost-eater
EE RKOER - T HE > RER

Starring: Pei Yanling, Peng Huiheng, Chen Baosheng

AAREY (B=H1) 13/6 2 Fi  sr7:30mm

Liyuan Opera Film Chen San and Wuniang
i FHE KEK KB MER

Starring: Cai Zigiang, Su Niaoshui, Su Ou, Lin Yuhua

HEEY (EHE) 15/6  a Sun  sr 7:300m

Dian Opera film The Borrowed Bride
tH: HBok HER - #%H A2

Starring: Qiu Yuansun, Zhou Huinong, Wan Xiangzhen, Peng Guozhen

BREY (lLAW) 15/8 2. Fri .k 7:30pm

Cantonese Opera film Lady General Fa Muk-lan

EHEMER BREAL R&AE BWER > ¥HZ

Starring: Mak Bing-wing, Fung Wong-nui, Chan Kam-tong, Chan Ho-kau, Poon Yat-on

BRES (RN —XNLEE) 22/8 2. Fri .k 7:30pm

Cantonese Opera film All Because of a Smile

tHE:FRR BEAX REE FH%X Z2%%

Starring: Mak Bing-wing, Fung Wong-nui, Leung Sing-po, Poon Yat-on, Lee Hong-kum

BB KL R R e

ZZ1H Ticket ¢ $30 (%535 Per screening) Lecture Hall, Hong Kong Space Museum




AL L E - PEFEHY o
Talk on the Seven Role Types in Liyuan Opera with Demonstrations g%

Ar REE - KER KK BES - RR 25/7 & Fi TF2:30pm
Rk~ BN - TON - B2 W 3 5 B2

Speakers: Wu Yihua, Lin Cangxiao, Ruan Bingbing, Zheng Yating, Zhang Ni,
Du Bingying, Guo Zhifeng, Xu Youjuan, Sun Pingyu

Mk RREHESE R EEK

Accompanied by: Musicians from the Experimental Theatre of Liyuan Opera of Fujian

THCREH

Moderator: Chan Chun-miu

Theatre, Yau Ma Tei Theatre

3855 £ In Putonghua
RBANY - BALARR - B3%R » BN IE -

Free admission. Limited seats available on a first-come-first-served basis.

- %A%ﬁ Artists on TheirArtgb
TLY REFESIR TR LTI E 8/6 q Sun T 2:30pm

Pre-performance Talk on A New Cantonese Opera

Investigation to Redress a Wrong* FHEXEPLTHARIBIRERE

AC2, Level 4, Administration Building, Hong Kong Cultural Centre

wa  HMEl - EEX

Speakers: Sun Kim-long, Lung Koon-tin

[ Bm bR ] N KBS — W AR 6/7 A Sun  TF¥ 2:30pm

Pre-performance Talk on Reverberating Notes from South China T BT Sy YR O
Highlights of the Eight Classic Pieces* FEREHERE

mhCREF RIR FAK

Speakers: Leung So-kam, Leung Chi-kit, Li Kei-fung

5 bk

Moderator: Yuen Siu-fai

B (BEZE) B 7%RRE 10/7 e Thu a8k 7:30pm

Post-performance Talk on A New Cantonese Opera . T nh o 2 o
Investigation to Redress a Wrong* FRXLFOTHR BRI IR RE

GRS R e B

Speakers: Sun Kim-long, Lee Lung, Wong Chiu-kwan

KB B 16/7 =z wed st 7:30pm

Lecture Hall, Hong Kong Space Museum

AC1, Level 4, Administration Building, Hong Kong Cultural Centre

The Unique Performing Features of Yongjia Kungu : - 1k Ay 1
FHEXCPLOTEREIBIRERE
Wy [ it > # U o~ BI0E RFBH AC1, Level 4, Administration Building, Hong Kong Cultural Centre

Speakers: Huang Guangli, Lin Meimei, Liu Wenhua, Zhang Lingdi

LS (BERTAZTELIOFEE)

Moderator: Zhang Hui (Researcher, Chinese Civilisation Centre, City University of Hong Kong)

*BEE 58 - HAPLE RS 58 In Cantonese. Other sessions in Putonghua. 3 1'_
St A BEBLATIRE > J6TIG0 > B I - ol

Free admission. Limited seats available on a first-come-first-served basis.

Lr
i



g A %ﬁ Artists on Their Art %

B 2 2 A

The Unique Performing Features of Dian Opera

%% ; Th *“:fé.\ ' $%ﬁ i JE%H% > EIS:%IEEE?_ : Eiﬁﬂﬁ E Eﬂ&ﬂ : :%gﬂg‘&

Speakers: Wang Yuzhen, Li Liansen, Tang Chaoguan, Guo Weiping, Wang Runmei, Duan Jiehong, Ma Yiwei

EH RS

Moderator: Zhang Hui

A IR By B B B R

The History and Inheritance of Liyuan Opera

mac EEAN (REBRRER) - GF% RA5 KER 24

Speakers: Wang Renijie (Librettist of Liyuan Opera), Zeng Jingping, Zhang Chunji, Lin Cangxiao, Li Hong

.—‘.—r
5 RAEE
—da 4y =

Moderator:; Chan Chun-miu

H B B % R 0L B

The Development of Baizi Opera

WA R

Speaker: Yu Jincheng

FHBEEN

Moderator; Chan Chun-miu

BRG] N KR — B R R

Post-performance Talk on Reverberating Notes from South Ching
Highlights of the Eight Classic Pieces*

wme RERF RZB -FAR

Speakers: Leung So-kam, Leung Chi-kit, Li Kei-fung

FH:ERE

Moderator: Law Kar-ying

s wk IR I 2% 1 L

Brief Talk on Yu Opera Style
wa  FRE THE

Speakers: Li Shujian, Ding Jianying

BRI §

Moderator: Zhang Hui

* R Lo MRS ES 5% In Cantonese. Other sessions in Putonghua.
RBNG > BAAFR - 25ERS » BEIILE -

Free admission. Limited seats available on a first-come-first-served basis.

2
8

21 / 7 — Mon gL 7:30pm
FHEXETOTHEARB4RIBKERE

AC1, Level 4, Administration Building, Hong Kong Cultural Centre

24/ 7 @ Thu .k 7:30pm
FEXLPOTHARIBIRERE

AC1, Level 4, Administration Building, Hong Kong Cultural Centre

1 / 8 2. Fri .k 7:30pm

ERXULFOTBEABRIERIRERE

AC1, Level 4, Administration Building, Hong Kong Cultural Centre

3/ 8 8 Sun T 2:30pm

Lecture Hall, Hong Kong Space Museum

11/8  —Mon sk 7:30m
FEXICTOTEABIE R ERE

AC2, Level 4, Administration Building, Hong Kong Cultural Centre




B8 Exhibitions ®

&P B 2014 — BfGR « 9-22/6

Chinese Opera Festival 2014 - The Art Form and the Repertory

& i J7 i Wk 28 7 7/5-1/6

The Stylistic Schools of Yue Opera
22/5-28/6

4-11/6

EREBE — K ER 27/5-2/6

The Naturalistic Charm of Yongjia Kunqu

30/6-13/8
15/7-13/8

GRFEY — T w A 27/5-2/6

Like Verdant Hill in the Mist - Dian Opera of Yunnan
17-23/6

ERMME — ¥R 27/5-2/6

The Exquisitely Crafted Theatrical Form of
Liyuan Opera of Fujian 17-23/6

30/6-13/8
15/7-13/8

EWMERE — BHHTH 30/6-13/8

The Naturalism Principle in Baizi Opera of Guangdong

15/7-13/8

EHAFH — Wiim M 5-13/8

High -flung, Exuberant Drama in Henan Opera

BFEXICFLREE 51

Foyer Exhibition Area, Hong Kong Cultural Centre

5B R RE

Foyer, Kwai Tsing Theatre

mUEZKE

Foyer, Ko Shan Theatre

EENLELRLER 1

Foyer Exhibition Area, Hong Kong Cultural Centre

EAXIBRLEE ZH

Foyer Exhibition Area, Hong Kong Cultural Centre

2B ERE
Foyer, Ko Shan Theatre
THERAREREGH

Exhibition Corner, Yuen Long Theatre

EEXLRLREHH

Foyer Exhibition Area, Hong Kong Cultural Centre

EAREEARE

Foyer, Hong Kong City Hall

EENERLEREG B

Foyer Exhibition Area, Hong Kong Cultural Centre
BAAREEXRE

Foyer, Hong Kong City Hall

BB ERE

Foyer, Ko Shan Theatre
THERRERE G

Exhibition Corner, Yuen Long Theatre

SUBZAE

Foyer, Ko Shan Theatre

THEIRXERE S

Exhibition Corner, Yuen Long Theatre

ZXBFREAE

Foyer, Kwai Tsing Theatre

33

L3



ﬁ g 35 ﬁ Booking Guide

PSS GHEMESHUA - BRI ERE FRRE - FAMTEREREDRZES  GHF (BMF > BHEFR -
EREBERRAKGFHAR) BB F (UEBTHEE) MK  BEBEANLEBREZTEELN 5k - rAMRRELE—/IFR > H
Rz R 2 B IR R -

EWLEEE : wwwurbtixhk EBEEEE

(WA +—HEZ2EBFT—/D EJEJJ*.) 2 HHELE - BIAL BEALRGEA -

FIEHBMERELEE - BEFHREAERMFZER /AT - b e AR B2 BN 4

%ﬁTuEh* (FEE - %%%% T LY it 2AHBE  ATRRU L ABAL  BEALREBA - 54
) RBEBESR A (REHARHAMBTEENEEFR) HERERZEAL B EEE - 2 HH 24 ERTEA

X o B U\ﬁrﬁg_fﬁﬁﬁﬁﬁﬁﬂ +ik c IEEAEEWMALL K +HEEEHEAR > BB EE > AWML  BEEFAAAY

FHFEH BEGRGHNERELEE > WRZELERH o o WAZE 7R AT DARE IR B A0y B A e B A G A o

> IREWCE R AN o B & AT SRR [A] A b R B i Y ] £

FAF > BIMEATHESE B By o i 7 6 2% 1 SR BRIEE N E FEME AT .
TSR - s DABRAE /A 7 % P R MR 2 Pir i it 2 s - R/ RSB E M o\ LT

RBERBREREZEEWLRXREZE=1TXKIL (RFBRFZERT YRS e FIEAE M A o

) o BB IR HOR R EOMOR 5 A2 - 49 L Pou

SRR BP0 B T PSR 36 R oy % TP
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%%%ﬁ&ﬁﬁﬁu) BRE T B S RISk A IE PSS > ATl A o
YR TS R RS E IS > AT
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B 478 I P BT R Eﬁﬁﬁuf“f; e T —
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RS~ IR - MR FIGOSHRER T - MRTR o BOBAHEI EAHAY » RWARLNELAHE -

BB BRI\ TC o IR - A BRI R 1S
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TR SRS BT 5 P o 50 T 1 R R 1 8 o EZME — IR A L Y o B[R] B DA IR 4 A — 3
B S ﬁﬁéﬁﬂif‘ﬁﬁ sk A BRI /iy A P kR R SESET IN
Rt 2 it o B/ RS ERENERESHRE B o 53R BT IR A0 A S B RO AR — TCIME— T3
TRBEZEENR) > ARG - BRI B IR T A i
TEH o 15 R B AR MR IR BS B O ) B A7 808 % 1 SR R 22 i o FEEAGIENEE , AT D bR b — R B R
RREE I o B T S R S A I
(VuﬁiﬁﬁmﬁﬁﬂﬁﬁﬁﬁﬁﬁﬁﬁﬁﬁxTﬁﬂﬁﬁ=ﬂ o EA H BIRART /MK - KA TS b 2 ARt R
ki A R A A ) o AT BRIREE SRR > B — RO - FEE AR
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v G TR AR o UIERETRIEN > HREHEIR B T T F R R E IR -
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ANRUEBRA
BEUEB AR © 2314 4228 (% H L4 T2 _EAFF)
AL www.cof.gov.hk
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Tickets for all programmes of the Chinese Opera Festival will be available at URBTIX from 11 April onwards. All box offices accept cash, credit
cards (VISA, MasterCard, American Express or Diners) or China UnionPay cards (in Hong Kong currency only). Patrons can purchase up fo @
maximum of 40 tickets per transaction. One hour before the performance, tickets will only be available at the performance venue.

@ Internet BOOKEI'Ig: www.urbtix.hk

(From 11 April up fo 1 hour prior to the performance)

Tickets for all programmes are available on the internet. There is a service
fee of HK$8 per ticket. VISA, MasterCard, American Express, Diners Club
and UnionPay Online Payment (applicable to China UnionPay cards issued
by banks in the Mainland only) are accepted for payment. Patrons can
purchase up to a maximum of 40 tickets per transaction. Please make sure
that your name and credit card details are clearly filled in. Bookings will be
confirmed online as well as by e-mail it customers provide e-mail address.
Customers may choose to collect fickets at any Cityline Ticket Dispensing
Machines or at the sales counter at any URBTIX outlets upon presentation of
the credit card used for online booking, or by mail/courier to the customer’s
designated address. Mail/Courier delivery is available until 7 to 30 days
before a performance (depending on the delivery method). An extra service
fee will be charged for registered mail, courier and overseas regular mail
services. All service and mailing/delivery fees collected for internet booking
are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in
accordance with the announcement of URBTIX.)

<‘§ Telephone Credit Card Booking Hotline:

2111 5999
(From 11 April up to 1 hour prior to the performance, 10am — 8pm daily)

Patrons can order fickets via telephone booking with payment charged to
your credit card accounts. Only VISA, MasterCard, American Express or
Diners Club are accepted for payment. There is a service fee of HK$8 per
ticket. Patrons can purchase up to a maximum of 40 tickets per transaction.
Customers may choose to collect tickets at any Cityline Ticket Dispensing
Machines or at the sales counter at any URBTIX outlets upon presentation of
the credit card used for telephone booking, or by mail/courier to the
customer’s designated address. Mail/Courier delivery is available until 7 to
30 days before a pertormance (depending on the delivery method). An extra
service fee will be charged for registered mail, courier and overseas regular
mail services. All service and mailing/delivery fees collected for telephone
credit card booking are non-refundable.

(Service and mailing/delivery fees are subject to change from time to time in
accordance with the announcement of URBTIX.)

<'§ Enquiries

Ticketing: 37616661  (10am — 8pm daily)

Programme: 2268 7325  (Monday - Friday: 8:45am — 1:00pm,
2:00 pm - 6:00pm,
except public holidays)

Cityline customer service: 2314 4228  (10am — 8pm daily)

Website: www.cof.gov.hk

éﬁ Discount Schemes

Concessionary Discounts for Full-time Students, Senior Citizens,
People with Disabilities and the Minder and Comprehensive Social
Security Assistance Recipients

Halt-price tickets are available for full-time students, senior citizens aged 60 or
above, people with disabilities and the minder, Comprehensive Social Security
Assistance (CSSA) recipients. Tickets for students and CSSA recipients are
available on a first-come-first-served basis. Concessionary ticket holders must
produce evidence of their identity or age upon admission.

Group Booking Discount *

10% discount for each purchase of 4-9 full-price tickets;
15% discount for each purchase of 10-19 tull-price tickets;
20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount *

10% discount on full-price tickets for each purchase of 3-4 different
performances;

15% discount on full-price tickets for each purchase of 5-9 different
performances;

20% discount on full-price tickets for each purchose of 10 different
performances or more.

*Not applicable to tickets for Extension Activities ‘Chinese Opera Film Shows'
and ‘Kunqu Vocal Concert’.

4% Special Notes

* The box office of Hong Kong Space Museum and Yau Ma Tei Theatre only
sells tickets for programmes performed at the venue.

* Audience members aged 6 and above are welcome. Children under the
age of 6 will not be admitted.

* Each ticket admits one person only.

* For purchase of each concessionary ticket for people with disabilities, the
customer can purchase one ticket with the same concession for a minder.

* The price of each discount ticket will be rounded up to the nearest dollar.

* Patrons can enjoy only one of the above discount schemes for each ticket
purchased. For purchase of discount tickets, please inform the box office
staff of the eligible discount type at the time of purchase.

* Programmes will normally be cancelled when typhoon signal No. 8 or
above, or the Black Rainstorm Warning is issued or remains in effect 3
hours before the performance’s starting time. Ticket holders are advised to
call 2268 7325 or visit the website www.cof.gov.hk for details of
programme schedule changes and refund arrangements.

* The presenter reserves the right to substitute artists and change the
programme should unavoidable circumstances make it necessary.

* The contents of the programmes do not represent the views of the Leisure
and Cultural Services Department.

* Audience members are strongly advised to arrive punctually. Latecomers
will only be admitted when there is a suitable break in the performance
or at the interval.
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AL A L B G B 7E B

Peking Opera Research Centre of Hebei

20-22/6 7:30pm P.6-7

AR B Y DR 7N A i vk B 16
Four Stylistic Schools of
Xiaosheng Roles in Yue Opera

25-28/6 7:30pm P.8-9

s AL O

Hong Kong Cultural Centre

JURE AR VDA - 2R 1098
10 Salisbury Road. Tsim Sha Tsui,

Kowloon

Q 2734 2009

% 4 BRI
Yunnan Dian Opera Theatre
22-23/7 7:30pm P.16-17

R Y N
Hong Kong City Hall
e P T R 59t
5 Edinburgh Place, Central,
Hong Kong

Q 2921 2840

- (I8 %)

A New Cantonese Opera
Investigation to Redress a Wrong

4-6/7 7:30pm P.10-11

ol SR L R

Haifeng Baizi Opera Troupe
of Guangdong

2-3/8 7:30pm P.20-21

]

3 LU 5

Ko Shan Theatre

U AL A g 1Ly 3 7 7 %%
77, Ko Shan Road. Hung Hom,
Kowloon

Q) 2740 9222

T el




R B Y9 /)N A e U
Four Stylistic Schools of
Xiaosheng Roles in Yue Opera

29/6 7:30pm P.8-9

[SEEEaRTE | /K BE v

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

8-9/7 7:30pm P.12-13

AT LL 7K 5 B 1
Zhejiang Yongjia
Kunqu Opera Troupe
17-19/7 7:30pm P.14-15

Experimental Theatre of
Liyuan Opera of Fujian

25-27/7 7:30pm \
26-27/7 2:3o0pm P.18-19

i R 3t 15 e

Yau Ma Tei Theatre
JUBE B #7847 ¥ 63k

6 Waterloo Road, Yau Ma Tei.

Kowloon

Q) 2264 8108

W E R

Jingkun Theatre
29-30/8 7:30pm P.24-25

LR VN o

Tsuen Wan Town Hall

B A= W 72558
72 Tai1 Ho Road, Tsuen Wan.

New Territories

Q 2414 0144

Voot —he 2fn il P2 — [l

W] g 55 Bre — 4
No.2 Troupe of Yu Opera

Theatre ot Henan

12-13/8 7:30pm P.22-23

=k gl poe
2 Rb
Kwax Tsing Theatre
T 5T €7 BE I 1 2558
12 Hing Ning Road. Kwai Chung,
New Territories

Q 2408 0128

[ mIARAE ] /\ K 883

Reverberating Notes from South China
Highlights of the Eight Classic Pieces
30-31/7 7:30pm P.12-13

VAN s

Sha Tin Town Hall

B RVD IR AR B 1 5%
1 Yuen Wo Road. Sha Tin,

New Territories

Q 2694 2509
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