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Foreword

Chinese traditional theatre is a composite performing art form which requires actors to undergo rigorous training in all four aspects of
singing, delivery of lines, acting and martial arts, before they can reach the consummate states of ‘blending skills with art’ and ‘giving
compelling performances through art'. Among the four aspects, ‘acting’ and ‘martial arts’ need years of punishing exercise and training
before they can be delivered on stage with seeming ease and immaculate precision. In this year's Chinese Opera Festival, we have
prepared mght productions from the ‘civil and the ‘military’ repertories that would highlight ‘acting’ and ‘martial arts’ in Chinese opera,
at the same time demonstrating the vitality of this age- old art form

The opening programme of the Festival is Battle at Wancheng, an age-old Cantonese Opera in the traditional repertory, rewritten by
Law Kar-ying of Cantonese Opera fame in Hong Kong. He will be joined by two stellar partners, Yau Sing-po and Chan Ho-kau, as the
triumvirate leads in a compelling drama demonstrating both consummate artistry and charisma on stage. As for Kunqu Opera, fans
will be in for a teast with several classics performed by star icons Cai Zhengren, Ji Zhenhua, Yue Meiti, Liang Guyin, Zhang Mingrong,
and the outstanding actress in military roles (wudan), Gu Haohao, all from the Shanghai Kunqu Opera Troupe, a leader in the world of
Kunqu Opera today.

Tianjin is the hub of famous Peking Opera actors coming from all parts of China. For the Chinese Opera Festival this vear, Wang Ping,
top wusheng (military male role) actor, will lead Class One Actors Zhang Youlin, Deng Muwei and Wang Yan to perform in several
gems of the ‘military’ category. They will be joined by heavy-weight guest artists Shang Changrong (star of ‘painted face’ roles of
National Treasure’ standing), Wang Lijun and Shi Xiaoliang for a truly impressive series of Peking Opera productions. As for Kunqu
Opera, its potential for new developments will be seen in the Jiangsu Kunqu Opera Theatre’s studio production of a mixed bill of e
Peach Blossom Fan and excerpts from The Dream of the Red Mansion, performed by Kunqu Opera artists Shi Xiaomei, Gong Yinlei,
Zhao Jian, Xu Yunxiu, Gu Jun, Li Hongliang and outstanding artists of the younger generation, Shi Xiaming, Shan Wen, Zhang
Zhengyao and Xu Sijia. The venue would allow the audience to share in close proximity the angst of the tragedy of love amidst dynastic
transitions and tumultuous upheavals, as well as aspects of humanity within the complex world of the Prospect Garden as narrated by

the actors.

Other than the mainstream genres, regional opera is also featured highly in the annual Chinese Opera Festival agenda to give the Hong
Kong audience opportunities to enjoy the many exotic styles and charm of the troupes from various parts of China. This year, we are
bringing to Hong Kong the Zhejiang Wu Opera Research Centre, led by the famous actor in dan roles, Chen Meilan and a fine cast who
will give bravura performances of masterly skills and martial arts. Another regional operatic genre comes from Hunan: virtuosi from
the Xiang Opera Theatre of Hunan - Zuo Dafen, Wang Yongguang and Tang Bohua - will be performing works from the traditional
repertory that would give us insights into the ancient culture of Chu. Appearing in Hong Kong for the first time will be the Shijiazhuang
Sixian Opera Troupe of Hebei. Sixian Opera is famous for externalizing character through masterly acts. On the Troupe's debut in
Hong Kong, three famous virtuosi, Bian Shusen, Zhang Helin and Yu Junxian, will be rejoining them on stage to give the local audience
the rare opportunity of seeing their physical feats. Also making its debut in Hong Kong is diaogiang, a genre that boasts a history of
more than six hundred years. [t retains traits of the theatrical traditions, music, song and dance of Tang and Song periods. It is therefore
remarkably different from other forms of Chinese opera. Some of the plays in the traditional diaogiang repertory retain the age-old
format of 'singing with percussion accompaniment only and without the use of wind and string instruments, with chorus to back up
the actors singing, which may well be described as a living fossil of aspects of Chinese ancient culture.

During the Festival, there will be the usual variety of extension activities, such as theme talks, Chinese opera film screenings, guided
appreciation sessions, talks given by artists on their art, exhibitions etc.. A symposium on the vocal styles of Chinese traditional theatre
will be held, with academics in the field on the Mainland and stars in local Cantonese Opera being invited to share their practical stage
experience, views and research findings with all those participating. There will also be a special feature, a talk series entitled
Reminiscences — The Predecessors of Cantonese Opera, as a tribute to five seasoned artists and academics who have contributed
tremendously to the local Cantonese Opera art scene.

Cultural Presentations Section
Leisure and Cultural Services Department




B %= 87 E| Opening Programme

g ES 51 : A |

.,_

gl =
173

A New Cantonese Opera Battle at Wancheng
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It is not just any battle, but a psychological battle that involves strategic defence and offenc
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at Wancheng is penned by Cantonese Opera star Law Kar-ying, based on a work from
the traditional Cantonese Opera repertory but revised and revitalized with humanistic insight,
character study, gripping action moved along by the close-knit scenes. The introduction of the
age-old paichang staging, that is, a formulaic presentation involving specific routines and delivery
of lines, adds to the compelling mood that takes the audience right into the action and witness the
defeat of the despotic Cao Cao. Law will also star in the production, sharing the lead with Yau B Jk 38
Sing-po and Chan Ho-kau. Chan will play Madam Zou, the vixen-like seductress of Cao Cao Yuen Siu-fai
plaved by Yau. In this drama, the lascivious side of Cao Cao gets the better of him as he is totally
enamoured with Zou. Law plays Zhang Xiu, who conspires to assassinate Cao by feigning
subservience. The production promises to be a compelling drama helmed by the three leading
actors in Cantonese Opera in Hong Kong,

EREH ¢ R RN ~ BRAFRE - Bk R - B4 - Atk - EIRE
Main Cast : Law Kar-ying, Yau Sing-po, Chan Ho-kau, Yuen Siu-fai, Hong Hai,
Lui Hung-kwong, Wang Kit-ching
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fer to P.22-29 for details of extension activitics.
12 15-minute intermisston.
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Excerpts: Hu Village, Visiting Zhao Pu, Hiding in the Boat, Sounding the Bell and Disposing the Royal Fmigy
FREE © FOE1 - HEE - BAT - DU
Main Cast : Cai Zhengren, Yue Meiti, Liang Guyin, Gu Haohao, Wu Shuang
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Main episodes from The Story of the Lute

FREE ¢ GFHE - RAT - REE - BE - R
Main Cast : Ji Zhenhua, Liang Guyin, Zhang Mingrong, Li An, Yu Bin
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Excerpts: Borrowing the Iron Fan, Jian Rentong Selling His Books and Forcing a Bride on Jian Rentong,
Visiting the Sick, Recovering from Blindness, Li Bai Writing in an Inebriated State

FREH ¢ BT » g8~ EOREE  IRER - BIFE - B - RER - R
Main Cast : Cai Zhengren, Ji Zhenhua, Yue Meiti, Zhang Mingrong, Gu Haohao, Miao Bin, Yuan Guoliang, Yu Bin
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Jian Rentong Selling His Books and Forcing a Bride on Jian Rentong Visiting Zhao Pu
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The Story of the Lute
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Shanghai Kunqu Opera Troupe
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Zhang Mingrong i Zhenhua
Kunqu Opera Troupe takes pride of place in contemporary kunqgu through its efforts in Sy
upholding the legacy and ensuring its continuum by training generation after generation of outstanding i =% ff.és
. . - . ’ [
actors who form the backbone of the genre. Decades of stage experience have made them leading lights on &

the stage. Their experience of a lifetime in kxznqu has made them irreplaceable icons of their time.
For this year's Chinese Opera Festival, the Shanghai Kunqu Opera Troupe is bringing to
Hong Kong some of the gems of kunqu. They include Sounding the Bell and Disposing the
Royal Family, which Cai Zhengren has revived from the long forgotten archives and
repertoires; 7he Story of the Lute, a classic performed in episodic form by Ji Zhenhua, Liang
Guyin and Zhang Mingrong; Visiting the Sick and Hiding in the Boat, two bravura pieces
that require both good acting and singing, performed by Yue Meiti etc.. They will be
supported by the fine cast of young actors who are also their mentees. This galactic occasion,
performed by the creme-de-la-creme of contemporary kungu theatre, promises to be a feast
for the kungu lovers.
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; 24-26/6 —Z = Mon-Wed B _LE7:30pm

==  @s400 @s300 @s200 (&)s120

F & AL F0 K B T Grand Theatre, Hong Kong Cultural Centre

MEELFHE « [xEMEREH  FlEF2HF22298 P s
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With Chinese and English surtitles - Please refer to P.22-29 for details of extension activities

Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission.
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Deng Muwel

Wk (HABERRE)

CEBM - Bifg) ~ (FaBlE) - (Brg])
Excerpts: The Roc with the Golden Wings, On Broken Bridge,
Qin Qiong Inspecting the Army Formation,

Interception on the River to Save the Young Prince

EF + E G - R B PN

Wang Ping, Wang Lijun, Zhang Youlin, Wang Yan, Yan Hongyu

Virlk (HjEmek) - CBRRMBE) - (BAE)

Excerpts: Zhong Kui Marrying His Younger Sister Off;

Luo Cheng Calling at the City Gate,

The Incarceration of Shan Tong, Crossing the Ravine

T JRME R B TR

Wang Yan, Huang Qifeng, Wang Jiaqing, Jiao Pengfei, Wang Pengfei

BB 5T (453)
Shi Xiaoliang (Guest)

Tlaﬂ]m functioned as an interchange hub at the turn of the 20 Century for Peking
Opera troupes to do ‘testing performances before performing in the capital. Top actors
from all parts of China conglomerated, and the place became a ‘birth place’ of many
Peking Opera stars. This year's Chinese Opera Festival has invited top artists of the genre
from Tianjin to perform some of the best excerpts in the ‘military genre of Peking Opera. |
The awe-inspiring Dingjun Mountain and Yangping Pass feature first class wusheng |
(military male) Wang Ping and Zhang Youlin, with Deng Muwei, a brilliant performer of
the Qiu Shengrong stvlistic school in ‘painted face role. Other members of the Theatre’s
strong cast include Wang Yan performing Crossing the Ravine. Another legendary
actor in wusheng roles, Wang Lijun, has been invited to perform Interception on the
River to Save the Young Prince, a repertoire he learned directly from Li Huiliang of
military actor fame. He will also join Wang Ping and Shang Changrong, top
painted face’ artist of ‘National Treasure’ standing, and the famous ‘militarys
comic role’ actor, Shi Xiaoliang in pertorming the military play Zhe Incident.on.
Lianhuan Mountain in full armour. {

4% 5
Stage
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28-30/6 HZEH Fri-Sun ¥ _E7:30pm
$400 (@) $300 $200 @) $120

29/6 7~ Sat T 42:30pm
) $280 (@ $200 (@) s$140 @) $100

% y% i ’f ]j, EF ) 7’( E’lj Fj“'E Grand Theatre, Hong Kong Cultural Centre

T3S0 A« SR MWAE RS - iR S $22-207
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With Chinese and English surtitles - Please refer to P.22-29 tor details of extension activities
Fach pertormance lasts approx. 2 hours and 45 minutes with a 15-minute intermission
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Shang Changrong (Guest)

Tianjin Peking Opera Theatre !
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Wang Ping, Deng Muwei, Zhang Youlin
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CGHIRE D The Incident on Lianhuan Mountain
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Filest ~ EMER (5 MR EH)
Wang Ping, Wang Lijun, Shang Changrong,
Wang Jiaging, Shi Xiaoliang, Wang Pengfei
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Wang Yan
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Laosheng (older male), Wusheng (military male) and
Hualian (painted face) roles in Peking Opera George C. Shen

Laosheng (older male) is a principal role type in Peking Opera. It can be further divided into singing, acting and military types, and the
military type older male can again be subdivided into two types: kaoba and duanda. Dingiun Mountain and Yangping Pass are two
exemplary works for kaoba laosheng, whereas Qin Qiong Inspecting the Army Formation is a typical number for duanda laosheng.
While all Peking Opera performers must meet stringent standards for song, speech, dance and combat, the role of wulaosheng must

excel at all of them.

The leading actor in Dingjun Mountain and Yangping Pass is an old general clad in full armour (called ka0) and goes into combat with
a long weapon (called bazi) and hence the name kaoba. He sings many arias in the play, and the combat scenes are vigorous. In one
scene, he sings a fast tempo passage while running around the stage holding a long weapon and a horsewhip. His singing, movements,
footwork, eye expressions, stroking of the beard, etc. must all synchronize with the tempo of the music, emphasized by quick
percussive beats. The work is therefore a bravura repertoire for the actor specializing in kaoba laosheng roles.

On the other hand, Qin Qiong Inspecting the Army Formation is an exemplary work for duanda laosheng (literally, duanda means
fighting with a short weapon). Here the leading male is a middle-aged hero wearing a long gown with long sleeves and tight-fitting
garments underneath, and with short weapons tied to his back. While singing and dancing, he has to mime the movements of riding
on a horse and inspecting the army formation, at the same time executing routines of whirling a horsewhip, stroking his beard and
waving his flowing sleeves. The taxing performance of song and dance in this play fully demonstrates the classic art of the duanda

laosheng role, thus making it a gem in Peking Opera.

Lianhuan Mountain consists of four episodes: At the Fortress, Stealing the Horse, Visiting the Mountain and Stealing the Weapon. The
main character in the first two episodes is Dou Erdun, a famous bandit played by /ualian (painted face). Both episodes call for good
singing and combat techniques. In Visiting the Mountain, Huang Tianba, a wusheng role, visits Dou Erdun at Lianhuan Mountain,
where they engage in a dialogue of wits. Stealing the Weapon describes how Huang's colleague Zhu Guangzu, played by wuchou
(comic military male), sneaks into Dou Erdun’s fortress at night and steals his weapon. Historically, the most famous performer of
Huang Tianba was Yang Xiaolou (1878-1938), and those of Dou Erdun were Hao Shouchen (1886-1961) and Hou Xirui (1892-1983).
The most famous partnership cast in the 1940’s was Gao Shenglin (1915-1989) and Qiu Shengrong (1915-1971). Performing Visiting
the Mountain at this year's Festival is Shang Changrong, one of the most famous actors in ‘painted face’ roles today and once a student
of Hou Xirui. So it promises to be another bravura performance from a great Peking Opera lineage.

The story of Interception on the River to Snatch the Young Prince is based on an historical event that took place in 211 (era of the Three
Kingdoms). It tells the story of general Zhao Yun, who single-handedly snatched the young prince Liu Chan (later the king of Shu
from 223 to 263) from her step-mother who, with the child, was being escorted by a naval officer in a vessel from her own country.
The play has two versions, in one of which Zhao Yun is played by a wusheng (military male), in another by a wulaosheng. The former
is being performed more often today and is considered one of the most difficult wusheng roles, because he must possess both a good
singing voice and excellent acrobatic training.

Dr. George C. Shen is Chief Editor Emeritus of the Hong Kong Economiic Journal. He gave six
highly successful talks on Peking Opera at the Hong Kong Cultural Centre in 2010, the contents of
which were published in 2012 as Six Talks on Peking Opera. He gave two talks on Peking Opera in
Hong Kong again in 2011, to packed audience. Dr. Shen currently lives in California, where he has
served as President of the Society of Chinese Performing Arts, San Francisco, and Vice-President of
the Mei Lanfang Society.
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Zhejiang Wu Opera Research Centre
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Opera is one of the major regional operatic genres of Zhejang. It has a distinguished style
characterized by its liveliness, strong contrasts, and insights into the interpretation of dance and
martial arts scenes. While the stylized movements of other traditional operatic genres emphasise the
‘circular” movements, Wu Opera choreography of movements tends to integrate the ‘linear” with the
circular’. In so doing, there is more force and stronger emotions expressed in the erstwhile all
curvilinear lines. Another characteristic is that Wu Opera crosses the line between the ‘martial” and
the ‘civil repertories. An example is On Broken Bridge, taken from 7he Legend of the White Snake.
- The excerpt is usually performed as a ‘civil play. But in Wu Opera, the three main characters
% need to do martial art routines such as ‘the snake slither, ‘the headlong flip” and ‘swift
leap-and-kneel. Other masterly skills have been created for playlets in the Wu Opera
repertory, and are popularly received. Leading artists in the genre Chen Meilan and
her talented protégée Yang Xiayun will be giving bravura performances of their vocal
and martial art skills which are definitely not to be missed

| et |

The Legena' &f the White Snake

5-6/7 1L E 7~ Fri-Sat B _E7:30pm
@ s280 @s$220 @s160 (=)$120

6/7 7% Sat T F2:30pm

. @ s240 @)s180 @s140 (=)$100
\};{ B 7 7 2 Auditorium, Kwai Tsing Theatre

e e . W G ZE AR SE R 2t iR E 4 Py Ar VT
MFEIF% Mol hEEEY  FHHE2EF2-297
A1 ke = e Ay 2N Ak R s e T ey AN 1
B FE RN F30m 3 BEYHREISSE
With Chinese and English surtitles - Please refer to P.22-29 for details of extension activities.
Each performance lasts approx. 2 hours and 30 minutes with a 15-minute intermission,




FEMA -
Main Cast :

FEEE :
Main Cast :

FEBE :
Main Cast :

CEMEAE) The Legend of the White Snake

WACH - B - ER - NS
Wu Wenling, Yang Xiayun, Wang Xiarong, Lou Sheng

ik OKMRER) ~ CGHRBD ~ CkEEFaE) ~ OViliE#)

Excerpts: Catching Pang De in the Water, The Boundary Pass,
Burning Zidu Alive, The Eight Immortals Crossing the Sea

bR~ BRI - Ml - A
Yang Xiayun, Chen Xingshun, Lou Sheng, Zhou Hongwei

i CELE) ~ CHRAHRD) - (RMEHr)

CRRAE R K11 B
Excerpts: The Meeting by the River, Peony Rises to the Challenge,

Executing His Own Son, Mu Guiying Breaking through
the Army Formation in Front of the Palace

BRSCH ~ RouR ~ vadEng ~ WREDT ~ BiEE ~ BI5

Chen Meilan, Zhu Yuanhao, Huang Weilong, Zheng Lifang, Yang Xiayun, Lou Sheng

| kst ks AP |

Mu Guiying Breaking through the Army
Formation in Front of the Palace

PR 5

Chen Meitlan
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Shi Xiaomel

The Peach Blossom Fan

ARRETRE  ANTELRBELSZE
BETZR - BEX—REBRRILANLTEREE LRGN
A DBGRERI-EMAFRZE  REALABMEE X
BHZTHRHEER  ERQGHEHAHEE B HWEE
e - ZLERIREZHEA MR E—REGRIEEF M
B REF BR ZHRRFEHEL  HB R E
B o I S B

The Peach Blossom Fanis a classic in the chuangi genre of Chinese literature, written by Kong
Shangren during the early Qing. According to the dramatist himself, the story is about the
sorrows of parting and joys of reunion, and above all, the remorse over the passing of the Ming

‘|~ B 35

“LE%H E BIPx

EPRSE
Gong Yinlei

sovereignty to the Manchu. The present adaptation is by Zhang Hong, a National Class One Playwright, in the 1990's. Adopting the
minimalist aesthetics of kunqgu, the play gives a heartrending narration of the tragedy of two lovers during the tumultuous upheavals, as

they lament the demise of Ming and face the unknown fate of their country under the Qing regime. All these emotions are

»oignantly

described in this play, and performed with great virtuosity by a cast led by Shi Xiaomei, which includes Gong Yinlei, Zhao Jian, Xu Yunxiu,
Gu Jun and Li Hongliang, all actors of National Class One standing. As it is performed in the studio theatre, the proximity between the

audience and the stage would make the action and emotions highly palpable for audience. It promises to be a truly satisfyi
experience, one that would be too good to miss.

JR & I I WK

Original scriptby :  Kong Shangren

VI 4 oaRsh ~ B

Adapted by : Zhang Hong, Wang Haiqing

EEEI ¢ fME ) R RS () BT
iR ~ B T R R

Main Cast :  Shi Xiaomei (Guest), Gong Yinlei, Zhao Jian (Guest),
Xu Yunxiu, Gu Jun, Li Hongliang, Zhao Yutao, Sun Jing,
Yang Yang

@ s360 @240 @ 5120
| #axsoms

ng theatre

12-14/7 HZH Fri-Sun B _E7:30pm

Studio Theatre, Hong Kong Cultural Centre




Studio Theatre Productions

Jiangsu Kunqu Opera Theatre

‘*?l‘x.,

HFMERCAIR) ~ CEAZ) ~ (HEH) ~ (BN CER )
Excerpts: Daiyu Taking Leave of Her Father, The Deal, Recognizing the Lock,
The Scheming and Manipulative Xifeng, Reading The Story of the West Chamber Together

EmP > ARBERRTIRZY WRETTHFEENARER LKL
e ENER FARER - BERATEEMAABEEA  fITRARREREANEE - UER
FFRE AR AREE  FR—BAM - BB T EREREY BT %EHE 4%
BREFURTERPEL  SRERNERELT A

The Dream of the Red Mansion (also known as The Dream of the Red Chamber and The Story of the Stone) has become
a genre novel with a readership that has long extended outside China. The novel commands a broad, philosophical
vision that transcends the tragic love of Jia Baoyuand Lin Daivu, and provides sharp insights into human character, the
ways of the world, and politics within the family. The seemingly brittle relationships of tears and laughter reveal
emotional depths. In this production featuring excerpts from the kungu adaptation of the great novel, the audience is
aiven the gist of the storyline as well as insightful portrayals of the characters in an episodic form. The cast features the

outstanding young actors of the Theatre — Shi Xiaming, Shan Wen, Zhang Zhengyao, Xu Sijia ctc., in an 7 B2
impressive showcase of the young blood in this age-old performing art form. ‘ﬁﬁ RIS
Jonay, gﬁ .
N 1
L «
T ® .

¥ W HER > x/ !
Novel writtenby : Cao Xuegin L) _; .

Iﬂl ﬁ y i,E % | Shi Xtaming
i G I
Adaptedby : Zhang Hong
EREE R W - B RFHE - TREME - B
B ~ JH 2 ~ ki
Main Cast ~ : Shi Xiaming, Shan Wen, Zhang Zhengyao, Xu Sijia,
Qian Wei, Chen Rui, Zhou Xin, Zhang Jingzhi

13-14/7 7<xZH Sat-Sun T F2:30pm

@ s240 @s180 @s100

~ f T _,':_ Loy A J*-. . ; _-
P v 3 S0 5 %R o B B 3L il E i MJ; -é-};T i 2 [kl % 22-29 B
—*ﬂ R 3N L R BLISA
With Chinese and English surtitles PILJHL uiu to .22-29 for details of extension activities.
Each performance lasts approx. 3 hours with a 15-minute intermission.
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Zhang Helin

Shijiazhuang Sixian Opera Troupe of

Z MARFAKLTEFH - FRAGHEDHE

if;

(ZH &) FEAXFEREN  MEER B 25
RER (HBY) TENAMETHETER

Hebel

RN R Bk A

kB E - BHEAR (ZHE) R (HBY) MARGKTEAENERS ¢

mi ' R BRRFAELE
R AFHAR T 2 N QRAL - &

RERHNHRT > BRAHERENATRERZE - "AT, JHREAWLE

BH I W TFTR(ERGERE - RE) TARBLZEEWAARN > 8ot
COhNZ#HMZ) FFHEI PG

F oBRETEREESS "49.F 5 BB

T (EERR) FEMTRRIRENSY  HEEBEINZR - REETKR

BEAEEL B AMAALREZNZEMK
REHE E—BEERNGY B

TR TR A5 E

Sl:’( ldll Opera is popular in the region of Hebei and Shanxi. The emphasis is on character portrayal
and story-telling through exquisitely devised ‘masterly skills’and represents a balance between drama
and technical interest. The traditional repertoire 7he Empry Seal Box and The White Gauze Robe are
classics made famous by Maestro Wang Yongchun of the genre. In 7he Empty Seal Box, the
protagonist He Wenxiu has lost the gold seal, and what goes racing through his mind is seen through
the ‘wiggling wings of the headgear’. In 7he White Gauze Robe, the old butler, Yao Da, faces the ballast

of questions from his master, and he feigns calm while thinki

ng of ways to get out of the

situation. The internal turmoil is figuratively expressed by the masterly

act of ‘turning the lid of the tea bowl. Then in the excerpt 4
Tearful Mourning, the vocal delivery unique to Sixian
Opera is fully showcased: the natural voice alternating
with the falsetto voice, the upwardly tilting last note
etc., as well as the different beat patterns, are all
presented. There are other tricks, such as the
handkerchief and fan tricks in Miss Wang's Dream of
Her Future Husband, the routines of flipping the boots
on the back and walking round the stage in stvlized
footwork in Kou Zhun with His Boots on His Back, all
demonstrate the almost acrobatically challenging routines of

the genre. It is a rare occasion to have three famous virtuosi in
Sixian Opera - Bian Shusen, Zhang Helin and Yu Junxian - joining

the Troupe to give a masterly performance of the genre.

BBV

The White Gauze Robe




16/7 ik Ch"Mlis) ~ CGEHETHR) - (BLM) ~ (FERRmHFE - RE)
Excerpts: Miss Wang's Dream of Her Future Husband, Kou Zhun with His Boots on His Back,
Chasing Away the Son-in-law, A Tearful Mourning

FREE © @b B RO AR - RE R - BB - B - RN
Main Cast : Bian Shusen, Zhang Yong, Wang Huiying, Zhao Hongli, Zhang Baoying, Cai Junping,
Lu Huijuan, Zhang Shugai

1 7

Bian Shusen

| 7/ 7 CZZEl &) The Empty Seal Box

EREEE ¢ RE RAE - REE  BHER - PE - WHES
Main Cast : Zhang Shugai, Zhang Zhanguo, Zhang Baoying, Ma Xinyi, Liu Ruduo, Fan Lijuan

18/ / CE1EEXS) The White Gauze Robe

EERA R AR (ABRE) TR BT (HBAEE) EAK - BUE -
i CO0 ~ ZERE

Main Cast : Zhang Helin, Zhang Zhanguo, Yu Junxian, Zhang Yu, Zhang Baoying, Liu Ruduo,
Gao Wenmao, Li Fengyun

 ARBEAH

Kou Zhun w;r.&fr His Bm;rs on His Back

IL I 16-18/7 — 2 Tue-Thu E‘?E_E;T:;}Upm

s (L) 5280 (@) $200 (D) $120

& & K& % BT Theatre, Hong Kong City Hall

X F % REGEERES  #HmSEF22-208

SIGE R N2DF307 % BEHEFIBKE 1578

With Chinese and English surtitles - Please refer to P.22-29 for details of extension activities.
Each performance lasts approx. 2 hours and 30 mmutes with a 15-minute mtermission.
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19/7 fiFgk (H=%) - (HRL -TR) ~ MWIRFER) -
CESEM - =%@|iR) ~ (FFHC - %)

Excerpts: Thirteen Blessings, The Hunt, He Yibao Writes Petitions,
Three Girls Seizing the Stake of Death, Under the Umbrella

FEEE : AKX BEOE- E5RE - 2B - RS- &K - IR
Main Cast : Zuo Dafen, Tang Bohua, Wang Yangjuan, Li Kaiguo, Pang Huanli, Zhu Mi, Feng Fuqiang

20/7 KEEEERC) The Story of the Lute

EREE © BRE - BRER > ZHE - XK~ BE
Main Cast : Wang Yongguang, Chen Aizhu, Li Kaiguo, Zhu Mi, Xu Jun

2117 ek (EREE) ~ (HGE - THBK) ~ (REKEE) -

CAAERT - Bml) ~ (HE)
Excerpts: Pan Ge Mourns for His Wife, Su Qin’s Retribution,

Meeting a Matchmaker and Being Forced into Marriage,
The Gift of a Sword, Removing Bala

i,
}1

&Kij}t » b ) LA
Zuo Daten FRER - Ekiﬁ‘ Iﬂ(% » FEREE - EBE - BEARRD ~ ROK ~ BRIBEAL
Main Cast : Zuo Dafen, Wang Yongguang, Tang Bohua, Wang Yangjuan, Pang Huanli, Zhu Mj,
Chen Xiaohong

RIS ZKBR | e

Three Girls Seizing the Stake of Death ;'

\‘l
\ L 5

32 22 20 |
: %b%ga i

The Story of the Lute

EIER S

Under the Umbrella
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Xiang Opera Theatre of Hunan

]Uﬂm A HEIRHAENEERE  £HABNTHE - HRAL2HE

KT EERBENARE  UgKEREEAEE  REBHMEE  ExF
FoBAMEEAR (BREL) Y42EARBAGEREEGLAA  AEET

3 1) Vg Fﬁﬁfﬂﬁﬁﬁxﬂﬁﬁ’mrﬁﬂ% BAOE o (AEEREE) HHBREIT
& rkﬁﬁléﬂj BRI REmX HMYHEX -BFRH,  "BRRY FEE '
B REE®R . (T=2f) RUREFEENEERER > £ L5E - 7 TR
(B ®T) <<¥$FI.:-;E)>  (ERME) ~ (FAE) FHARRRKRAE > &
REFELFRER TR  BERERENEEAR EAX BREXR BEhE
EFFE A EEREXMHET

"1..

-

Xlaﬂg in Chinese refers to ‘Hunan'. Xiang Opera is the predominant genre of the region, with
a history that can be traced back to more than four hundred years ago. It consists of four vocal
styles — gaogiang, dipaizi, kungiang (from kungu) and tangiang (from !u;mrzm;, with gaogiang and
tanqiang as the major styles. In performance, Xiang Opera pays equal attention to vocal and acting
skills, with an emphasis on the lvrical and the romantic. 7he Story of the Lute, a tull-length play in fé— TE !%
the traditional gaogiang style, contains several sung passages with flowing, unaccompanied 1
vocalise that highlight their poignant, humanistic touch. In Meeting a Matchmaker and Being
Forced into Marriage, the matchmaker’ is portrayed as a middle-aged woman with unbound feet -
as opposed to the dainty high-born ladies with small or bound feet. This role type is unique to
Xiang Opera, the performer in this role needs to show contrasting traits through nuanced
expressions, such as robust femininity and cute sassiness. The singing and delivery of lines need to
be crisp, the stylized movements agile and lively. The result is an interesting figure with hidden
charm. Thirteen Blessings is a playlet that serves as a rousing, joyous opening number, and is
sung in the dipaizi style. It is so rarely performed nowadays that it has almost become
extinct. The operatic excerpts Liu Zhiyuan, Worshipping the Moon, The Life and Death
Stake, Princess Baihua, etc. are all well-known works in the Xiang Opera repertory.
Performing the select numbers on their Hong Kong tour are leading figures in Xiang
Opera: Zuo Dafen, Wang Yongguang, Chen Aizhu and Tang Bohua. Their stage craft is
an exemplary part of the ancient culture of Chu (modern day Hubei and Hunan).

d#= ¢
Stage
. 19-21/7 L ZH Fri-Sun B _£7:30pm
E LK
() $280 @$200 @ $120 Wang Yongguang

FAREE F| [ Theatre, Hong Kong City Hall

s (FR « MRACEEDEY - Fi5H 260 $22-298

378 0 R A2 300088 - BEF AL 1S5

With Chinese and English surtitles - Please refer to P.22-29 for details of extension activities
Each performance lasts approx. 2 hours and 30 minutes with a 15-minute intermission.
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FEHEA
Main Cast :

FUWH
Main Cast :

vk CRBGR) ~ CEudlE - B0l)

Higk (B~ L iR
Excerpts: The Birthday Celebration,

The Last Emperor of Ming’s Suicide,

Ghost of a Man Who Hangs Himself,
Ghost of a Woman Who Hangs Herself and
The Righteous Messenger of Death

FEEHE « EB - HE - E48H - BUHE - E5R ﬁiﬁﬂ ﬁT 1
Main Cast : Wang Ying, Tian Min, Wang Yili, Chen Xudong, /

Wang Jiayu, Xie Richao, Yu Zhenjie

OKBF - R - (AR - ) &

Catching Sanlang Alive, The Hunt ‘ | ‘
EERE : ESH - R0 - B - En 1
Main Cast : Wang Jiayu, Wang Saiyi, Chen Tao, Wang Xiaoyan LE 1% E% * 3 EP- I

CIEP - 355 ~ AL ~ CR®R - BIL) ~ OKGH - #i) Mg s b
A Visit to the Temple and An Invitation to Zhang the Scholar, Autumn River, Killing Yan Poxi

L8~ AW BOBRSR ~ BER ~ JREEE) - FEREE - BRI

Wang Ying, Shi Linqin, Chen Xudong, Ying Yue, Pan Haojun, Zhang Yinping, Liang Jingna

(BEdgac - BA) ~ A= - AZ - S92 FH)D
Yearning for the Secular World, Appearing in the Dream, Looking for Her Dream and Wreaking Havoc in Hell

mEERL ~ E5EH - g - A%
Yu Jiahui, Wang Jiayu, Yu Zhenjie, Tang Dongdong

(BT - fhl) ~ (R - fer)

(FZERTHBT - 28 - Wik - =% T)

The Farewell on the Bridge, Stealing the Poem, Turning Down the Offer of Gold and Resigning from His Position,
Taking the Robe with His Spear on the Bridge and The Killing of Bian Xi

FEHE BB BEE - i - S | Ea e |

Main Cast : Wang Ying, Pan Yuejun, Shi Lingin, Zhang Yinpin
F (@ e : Tk Guan Yu Travelling Alone for Thousands of Miles

T ik 2l 45 28 PO EEE - BUREE - HANVE - EREAK - SR
Guest Artistic Advisers : Shen Shihua, Liu Yilong, Huang Xiaowu, Wang Delin, Zou Lili

h-u“'.‘
—
e,
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Xinchang Diaogiang Troupe of Zhejiang

2
s
b

ARAEREERATEL - CHRAATERE - NAARAH
WRRM - E B B 6 BER AARVHBHR EHEHE—R
G ARBEAER (RETRR RAFRRAAMEY)  BHREE LK
ZRE FRBEZ-RAEENER - ARHMEARBEMRYL " T
G0 B AEME  REFE WE2LabAEL BT
B ETRENS WM TR NARERARBREENAL - 3
KRG RERNEY  SREARBARENR —F "%, EREGH | tmm - 54 |
E2% ﬁﬂ?ﬁ%ﬁﬁ%%t%%ﬁ%%%ﬁ% RIE A E R @@ﬁfmmmmﬁwmmm
MAREERS T UR2HEHEI SblEE, EEEL Y GLERE) & >
(REH) 7 TRAFNESE  BEHE -

operatic genre of diaogiang was born in the Ming period as a hybrid of the vocal
styles of the north and the south. It has a history of over six hundred years, with
operatic troupes and societies of diaogiang tound all over the cities of Zhejiang during
its heydav. By the turn of the 20" Century, it went into decline, and such operas could
only be found in the area of Xinchang. The diaogiang repertory can be divided into
three main categories: the traditional, the topical, and the Monk Mulian series. One of
the characteristics of diaogiang music is the chorus and the refrain. Some of its
traditional repertory still retains the ancient presentation format of “singing with
percussion accompaniment only and without the use of wind and string instruments,
with chorus to back up the actors singing’. The chorus or ‘back up’ singing is provided
by the percussionists. In order to give the local audience a direct experience of this
staging effect, the chorus or back up group will be placed up stage in this debut
performance of diaogiang in Hong Kong. The programming concept is to showcase
the uniqueness of diaogiang with playlets from the Monk Mulian series as well as
through excerpts from 7he Story of the West Chamber — Northern Version and Autumn
in the Han Palace, the only extant example of the ancient style of northern operasung
in the southern way”. The quaintness and refreshing experience should offer interesting .
insights into the gamut of Chinese opera.

26-28/7 L ZH Fri-Sun B _£7:30pm 27228 e 2 H Sat-Sun T 42:30pm
B) 5280 (@)$200 @s120 @) s$240 (=) $180 @$100

33855 R A2 N ISR i 12 1 8 1550 0 SR ANG20M TBe

Fach performance lasts approx. ach per im mance lasts approx.

2 hours and 15 minutes with a 15-minute intermission. 1 hour and 20 minutes without intermission.

781 ik 3 B& [ B % Theatre, Yau Ma Tei Theatre

MR m L el mEmEs  Famdkla22-298
With Chinese and l..:‘.u,h'-. 1 sul ll[lLF: - Please refer to P.22-29 for details of extension activitics.
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Special Programme
FERIRAZMGELE 11/4 9 Thu B, _+7:30pm
A Forum on the Art of the ‘Military Male Role’ in Peking Opera FEXT QHEARRIEAE

Foyer, Level 4, Auditoria Building, Hong Kong Cultural Centre

2 S A
Speakers : Wang Ping, Wang Lijun

EX IR £ 3

Moderator : Tam Wing-pong

EPRAERSETHE N Putonghua & Cantonese.
RENS BEUFR %3 445 » EEiH B F o Free admission. Limited seats available on a first-come-first-served basis.

B BRUT AR B ER £

Talks on the Appreciation of Peking Opera

wE  CILER (REENL T (EREEHM 2REEE)
Speaker  : Dr. George C. Shen (Chief Editor Emeritus of the Hong Kong Economic Journal)

REELR (REL - PR P (FEHE) 12/4 3 Fii % L.7:30pm

Famous Stock Repertoire of Wiusheng and Laoshieng Roles:
Dingiun Mountain, Yangping Pass and
Qint Qiong Inspecting the Army Formation

RAFTR — H(ERE) B2 13/4  As % £730pm

On Wusheng and 'Painted Face' Roles — FHAREHHEERE
Citing The Incident on Lian/man Mountain as an Example Lecture Hall, Hong Kong Space Museum
2 3E ¥ 58 In Cantonese.

=AW Ticket : $60 ( % % Pertalk )
FTEZER3H12HAKZE Tickets available from 12 March onwards.



B HERE

Guided Talks
ZReEBER

A Visit to Jinhua to See Wu Opera
W B (ERREFRR)

Speaker @ Chen Shu (Critic of Chinese Traditional Theatre)

i 1% 77 3t B 4% 7%

Roaming Hebei Province and Enjoying Sixian Opera

E 2 ¥

Speaker  : Chen Shu

& JB ] T 51 i R
Revisiting Xiang Opera in Hunan Province

#EF O BE

Speaker  : Chen Shu

MR AR B AR

The Four Major Vocal Styles of Southern Opera and
the Subgenres ™

wE R Y (FAEBTASFE X LEOEERLE)

Speaker @ Cheng Peikai (Director and Professor, Chinese Civilisation Centre,
The City University of Hong Kong)

53 T 0 0 3 R

Xinchang Diaogiang —
An Ancient and Esoteric Form of Chinese Opera ™

W IRR (FATHEMERTOEMAE)
Speaker : Wang Weimin (Artistic Director of Hong Kong Chinese Arts Promotion Centre)

:E;_ B FHE EMHULEZETH N Putonghua. Other sessions in Cantonese.

10/5 I Fri i, - 7:30pm

FEXFOITBARIRIRERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

172]5 f Fr # £ 7:30pm
24/5 fi Fri %, £ 7:30pm
31/5 4 Fri ¥ £ 7:30pm
14/6 & Fri #% _+7:30pm

FAXILT AT HARIE I RERE
AC], Level 4, Administration Building, Hong Kong Cultural Centre

BENG  BEAUAR > 5 %&45 0 @B o Freeadmission. Limited seats available on a first-come-first-served basis.

o
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Reminiscences — 'The Predecessors of Cantonese Opera Series

ERR W ETETHBRRGUGHE  2HEUBERENERENE  UR—BLTERNEZ T LY
“FHREERE HMMERLE  AHEREZNEAMNKN  ZEEAXMHATEARMGTE - EEAAK
BAFX-—HAFRLIFTAIANEANRE  EHMPETTRBENRES - AN EAE EREREFTLTE
NEREFRRREARE - ERRFREFTLAARBRENALFER  BABRI AR ERBERFTAT
PHARE  DREIETDVEFRANZLGREELENEKES -

The preservation of Cantonese Opera as a legacy and its continuum in Hong Kong have been made possible through the hard work,
experimentation and promotional efforts of generations of Cantonese Opera virtuosi and enthusiastic academics. Coming from different
backgrounds, they share the same fervent interest in Cantonese Opera and have contributed tremendously to this cultural gem. In this
series, we will look back upon the life and times of five of these esteemed predecessors. They are: Lai Kin, seasoned music critic and curator
of programmes who had a strong music background himself; Leung Hon-wai, a lead actor in Cantonese Opera and an all-round expert on
the art form, in particular the percussion ensemble; Yu Mo-wan, a highly esteemed chronicler of the history of Cantonese Opera and Hong
Kong films; and Yip Shiu-tak and So Yung, two librettists who penned some of the best works in Cantonese Opera in Hong Kong. Although
they are no longer with us today, the path they had paved and the work they had done would be forever there to guide the later generations.

'%‘ E‘J T — & ﬁf_ 4/5 7 St T 42:30pm

Lai Kin * Unbroken Ties with Cantonese Opera FEX T OHEERBIEKRE
Foyer, Level 4, Auditoria Building, Hong Kong Cultural Centre

iR B WA BUREE  EEONR  HRIRS
Moderator : Chen Shu Speakers : Yuen Siu-fai, Cham Lai SUk—Chng, Sun Kimrlong
: < S 2E9.
MNERE — FiER 11/56 7% Sat T 42:30pm
> ?4: Ly ke 3
Leung Hon-wai @ A Passion for Cantonese Opera BB K E 18R R R
Lecture Hall, Hong Kong Space Museum

iF O BORE wE  CERRER xR

Moderator : Chan Hung-chun Speakers : Nam Fung, Leung Wai-hong, Tang Mi-ling

BEREEY — £EZ

Yu Mo-wan : Cantonese Opera and Film

EH CEE wE ckE Hask BT

Moderator : Yuen Tsz-ying Speakers : Yuen Siu-fai, Chow Lai-yiu, Law Kar

B AR — &g 25/5 % Sat T 4-230pm

18/5 75 Sat T 42:30pm
FEXILTFOITEASIB2RERE

AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Yip Shiu-tak : The Librettist and Composer of Cantonese Opera BERTEHEER
‘ e Lecture Hall, Hong Kong Space Museum
EX: B 1. Wy HER HER CEAX
Moderator : Wan Chi-pang Speakers : Sun Kim-lﬂng, Tang Mi*liﬂg, Lllllg Koon-tin

2 A < ko,
_,i.gljfﬁﬁfj %—' E}i‘{ 23 8/‘6 | ix Sat ‘T F2:30pm
So Yung : A Cantonese Opera Dramaturge’s Dream FAXUTOITHASIEIRERE H

- ACl, Level 4, Administration Building, Hong Kong Cultural Centre

X BN ¥ & Wy CREXECFEOEHEX

Moderator : Law Kar-ying Speakers : Ng Mei-ying, Lee Lung, Lung Koon-tin

B3E e w4 3% E# F InCantonese. Speakers in their Chinese name order

%1/ Ticket : $60 ( 4 #% Pertalk )
1% © A4 A S H/A B % & Tickets available from 5 April onwards.

24



B B 4% °H 3L 717 BR A

Talks on the Art of Kunqu Opera

BE  CBWE (CFEBAEEAR WLEZHEEE)

Speaker  : Le Yiping (Kunqu virtuoso and former actress of the Shanghai Kunqu Opera Troupe)

IHF CRBE (EFBMEHRFRE)

Moderator : Cheung Lai-chun (Kunqu researcher)

GEE R EAE SRRy INE 19/5 7 Sun T 4-230pm
Learning Experience with Mentors of the ‘Chuan’ Generation

EEIJ% 3 %f“ﬁ'ﬁ%%%{ﬁ%ﬁ] 26/5 F Sun T 42:30pm

Vocal Techniques and Line Delivery — AP OITH AAE 1B ES% T
The Meticulous Performing Art Form of Kunqu Opera ACI, Level 4, Administration Building, Hong Kong Cultural Centre

% 3f 7% K Z 3E £ 7 In Putonghua & Cantonese.
Z | Ticket : $50 ( # 35 Pertalk )

E B T EER

Talks on Kunqu Opera
(ki) ~ (aES) WAl EEE 8/7 — Mon % L7:30pm

The Creative Conceits of The Peacl Blossont Fan and
The Dream of the Red Mansion

#wE kI (AE—®EAED)
Speaker Zhang Hong (National Class One Playwright)

RARBNE RN E Q17 = Tue 3, L 7:30pm

On Reworking the Vocal Music of Wei Liangfu

A BRA (BNTEEAEYHESR  IRY ERREMER)
Speaker  : Gu Lingsen (Deputy Chief Curator of the China Kunqu Opera Museum,
Artistic Adviser of the Jiangsu Kunqu Opera Theatre)

L% m éi .E].. H/’f—: Hﬂﬁiﬁ —g‘ ﬂq 10/7 = Wed i _E7:30pm

Presentation Techniques of Male and Female Roles in Kunqu Opera

#E  AME RRE

Speakers : Shi Xiaomei, Gong Yinlei
EEWNREH 11/7 1 Thu % - 7:30pm

The Aesthetics of Clown Roles in Kunqu Opera FA TR OITH A A2 63T
o  AEMB AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Speaker @ Li Hongliang

B ER GRS x 12/7 £ Fni T 42:30pm

The Aesthetic Relations between the Sung Music and i X AL T QR
[nstrumental Music of Kunqu Studio Theatre, Hong Kong Cultural Centre

HEt CBEE (BX—4%#EE) nHEEE LKA R RREK

Speaker  : Chi Lingyun (National Class One Musician) ~ Demonstration : Musicians from the Jiangsu Kunqu Opera Theatre

& 3§ 3% * 78 In Putonghua.
3% 1R Ticket : $50 ( % 3 Pertalk )
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B B 4% °H 3L 717 BR A

Talks on the Art of Kunqu Opera

BE  CBWE (CFEBAEEAR WLEZHEEE)

Speaker  : Le Yiping (Kunqu virtuoso and former actress of the Shanghai Kunqu Opera Troupe)

IHF CRBE (EFBMEHRFRE)

Moderator : Cheung Lai-chun (Kunqu researcher)

GEE R EAE SRRy INE 19/5 7 Sun T 4-230pm
Learning Experience with Mentors of the ‘Chuan’ Generation

EEIJ% 3 %f“ﬁ'ﬁ%%%{ﬁ%ﬁ] 26/5 F Sun T 42:30pm

Vocal Techniques and Line Delivery — AP OITH AAE 1B ES% T
The Meticulous Performing Art Form of Kunqu Opera ACI, Level 4, Administration Building, Hong Kong Cultural Centre

% 3f 7% K Z 3E £ 7 In Putonghua & Cantonese.
Z | Ticket : $50 ( # 35 Pertalk )

E B T EER

Talks on Kunqu Opera
(ki) ~ (aES) WAl EEE 8/7 — Mon % L7:30pm

The Creative Conceits of The Peacl Blossont Fan and
The Dream of the Red Mansion

#wE kI (AE—®EAED)
Speaker Zhang Hong (National Class One Playwright)

RARBNE RN E Q17 = Tue 3, L 7:30pm

On Reworking the Vocal Music of Wei Liangfu

A BRA (BNTEEAEYHESR  IRY ERREMER)
Speaker  : Gu Lingsen (Deputy Chief Curator of the China Kunqu Opera Museum,
Artistic Adviser of the Jiangsu Kunqu Opera Theatre)

L% m éi .E].. H/’f—: Hﬂﬁiﬁ —g‘ ﬂq 10/7 = Wed i _E7:30pm

Presentation Techniques of Male and Female Roles in Kunqu Opera

#E  AME RRE

Speakers : Shi Xiaomei, Gong Yinlei
EEWNREH 11/7 1 Thu % - 7:30pm

The Aesthetics of Clown Roles in Kunqu Opera FA TR OITH A A2 63T
o  AEMB AC2, Level 4, Administration Building, Hong Kong Cultural Centre

Speaker @ Li Hongliang

B ER GRS x 12/7 £ Fni T 42:30pm

The Aesthetic Relations between the Sung Music and i X AL T QR
[nstrumental Music of Kunqu Studio Theatre, Hong Kong Cultural Centre

HEt CBEE (BX—4%#EE) nHEEE LKA R RREK

Speaker  : Chi Lingyun (National Class One Musician) ~ Demonstration : Musicians from the Jiangsu Kunqu Opera Theatre

& 3§ 3% * 78 In Putonghua.
3% 1R Ticket : $50 ( % 3 Pertalk )
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BX B &

RRE

Chinese Opera Film Shows

It% g’] ER K THE) 19/5 H Sun i L 7:30pm
Kunqu Opera Film The Fifteen Strings of Cash

EH - A R AP RBR 2% FRY
Starring . Wang Chuansong, Zhou Chuanying, Zhu Guoliang, Bao Chuanduo,
Li Qianying

FREY (HFILH) . N

Peking Opera Film The Lady Warriors of the Yang Family

EH KR EmE WHE XYW IZH  B/IH
Starring : Yang Qiuling, Wang Jinghua, Guo Jinhua, Liang Youlian,

Wang Wangshu, Feng Zhikao
HEBREY (2 2) 9/6 s % 1730pm
Sixian Opera Film The Empty Seal Box oy kY

Lecture Hall, Hong Kong Space Museum

X - ERE > FAE
Starring : Wang Yongchu, Li Xiaolou

% W Ticket : $30 ( % 35 Perscreening )

R A EX
Artists on Their Art

26

1/6 75 Sat T 42:30pm
FAEXF ITEARAIBRIREHRE

ACl, Level 4, Administration Building, Hong Kong Cultural Centre

WAE R (BARY FHRMEXE"

Pre-performance Talk on the New Cantonese Opera
Battle at Wancheng ©

2] BRI
Speaker : Law Kar-ying
;%;’l] (( H ]‘ﬁ.ﬁﬁﬂﬁ 3 irﬁ: 23/6 F Sun # _E7:30pm
The Heart-tugging T ragedy in Kunqu Opera — Tlie Story of the Lute BN R
' Lecture Hall, Hong Kong Space Museum

E £21 FTERERAT  RME
Speakers : Ji Zhenhua, Liang Guyin, Zhang Mingrong

26/6 = Wed # _£7:30pm
FAEXF TR AERLIE2RERE

AC2, Level 4, Administration Building, Hong Kong Cultural Centre

FRER (BB HEgERe
Post-performance Talk on the New Cantonese Opera
Battle at Wancheng °

oA - BE R

Speaker . Law Kar-ying

RERNEMARSE —BRR - RIEH
Li Huiliang and Zhang Shilin — Paragons of Wusheng Roles in

Peking Opera in Tianjin

2] ¥ R B

Speakers - Wang Ping, Zhang Youlin

276 /Y Thu # b 7:30pm

FHEXUTFOITBARIE2RERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre




%-Anﬂ

Artists on Their Art
LRI REZMNEE

The Unique Performing Features of Wu Opera

E 2] PARTUR S ROLEH

Speakers : Zhu Yuanhao, Yan Lixin

(%) Wh - & -8B — BRFFEALFE
On the Artistic Nuances and Depths of The Dreani of the Red Mansion —
An expericncwsharing session with the young actors of Kunqu Opera

Speakers Shl Xmmmg, Shan Wen, Zhang [,hengyao, Xu Sijia

HRERENHEREREN T LBERE

The Provenance of Sixian Opera and
[ts Uniqueness in Performance and Vocal Style

47 J Thu i 7:30pm

FBEXT T BAEIE2RERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

13-14/7 /<ZH Sat-Sun T 45:30pm

Bt 1 R
Studio Theatre, Hong Kong Cultural Centre

15/7 — Mon i _£7:30pm

FEXUTOITBARLIELRERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

2] AR~ A& TRAL
Speakers : Lin Shichao, Bian Shusen, Yu Junxian
2 i Bl RRR

Demonstration : Guo Peng, Gao Zhongjian

EX - %A

Moderator . Wu Heli

MERAE — ARB TR E

The Charm of Hunan as Seen in Xiang Opera

20/7 75 Sat T F2:30pm

TERNE L 5 RS o
Recital Hall, 8/F, High Block, Hong Kong City Hall

oA KU ER EAKE ENR - MEX
Speakers : Ye Mingyao, Zuo Dafen, Wang Yongguang , Wang Yangjun,
Chen Aizhu

25/7 Thu B, L 7:30pm

XTI BAR4ELRERE
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

R S T R Y R T A

Traits of an Ancient Theatre Tradition in Diaogiang

A - REZ - BAW IR BEE

Speakers + Zhang Huagqin, Lu Yueming, Wang Ying, Pan Yuejun

L

ﬁ-@ sEEwk  HfPAEEE£58 InCantonese. Other sessions in Putonghua
RENE BUAR £3 %55 EiEE L o Free admission. Limited seats available on a first-come-first-served basis.

P BB % 82013 F & R A2 R BpAF B35
REREBB TR 0 THAARHASL
[ #4 App Store & Play Store % & T #X |

Chinese Opera Festival 2013 mobile app
can be downloaded from the App Store
and Play Store for free soon.
Stay tuned to COF updates anytime, anywhere!
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Symposium

28

BEAREREAREZ A% | Hite 1/7 = Mon T #F230pm 2500pm
From Ming Period to Now : Symposium on the Extant Features of 1 ik 2 K B b

. Theatre, Yau Ma Tei Theatre
the Four Major Vocal Styles of Southern Opera

REREURAEZFNACEH  BARERNI "AERR .,  RBEU "HR,  REKRLERT
o ARRMRIRENF S RETY  F "TWARRE, 28 WashE - BEE REEREWLE - LRZR
HRMEIRA HASREREEMIAREDE - BAAHERANR S URBEZ A FTHRER X EH
RAE  LRAARERIEWMEMANE BEEFAR SATDARETHESHE-—KBBRHRR

The system of Chinese traditional theatre that integrates singing, dance, acting and narration first began in the Yongjia Zaju of Southern
Song. Since it emerged in Zhejiang, it was called ‘Southern Opera), as opposed to the Northern counterpart of zaju. By the Ming period,
among the many vocal styles spawned from Southern Opera, there were Four Major Vocal Styles', namely Yuyaogiang, Haiyangiang,
Yiyanggiang and Kunshangiang. Their widespread popularity and mutual influence had resulted in legacies on which other genres were
based. In this symposium, experts in Chinese traditional theatre from the Mainland are invited to Hong Kong to share their research
findings and views on vocal styles. Also joining in the discussions will be local Cantonese Opera artists Yuen Siu-fai and Law Kar-ying, This
will be a remarkable platform of exchange on the various fields of research on vocal styles of Chinese opera.

_L

E 2]  RITE (HEAREFPXARBE - (THEBARAE) R (FEEHEN) &)
Speakers : Wu Xinlei (Professor of Chinese, Nanjing University, Editor-in-Chief of A Dictionary of Kunqu of China and The Art of Chinese Kungqu)
LR (RIBAEMFEERAR IHEXCEEYEXCRESRAME - (IEREAL) BEH
(FEBSE - LTHA) FHE£4)
Wan Ye (Formerly a Researcher at the Jiangxi Arts Research Institute, a member of the Experts Committee on Intangible Cultural Heritage of

the Cultural Bureau of Jiangxi Province, Subeditor of A Dictionary on Traditional Theatre of Jiangxi, and Associate Executive Editor of
A Record of Chinese Traditional Theatre - Book of Jiangxi)

v o (RHEARREEE - #AKE (XERE) & (BER) ZEEHL)
Pan Zhaomin  (Formerly Playwright-Librettist of the Xinchang Diaogiang Opera Troupe, and salvager of The Story of the West Chamber — Northern
Version and Monk Mulian Series of diaogiang)

BA& & (MMERERBAXRERAER ~ HLEFIE XCHEFLER T HE EE)
Gu Xijia (Researcher of the School of Humanities, Hangzhou Normal University, and Deputy Executive Director of the Intangible Cultural
Heritage Research Base of Zhejiang Province)

AN (AL EMAEFARE « (FPEREE - TAXEY R (PEREFLER - TAE)BIE4 - 7k
NEEREHR)

Zhang Songyan (Formerly a Researcher at the Hebei Arts Research Institute, Subeditor of A Record of Chinese Traditional Theatre - Book of Hebei, A
Compendium of the Music of Chinese Traditional Theatre — Book of Hebei, Visiting Professor of Hebei University)

REEE Uk BEIE (RRSAER)

Guest Speakers : Yuen Siu-fai, Law Kar-ying (Veteran Cantonese Opera actors)

T  BSIEY (BB TASFEX P OEERLEE)

Moderator : Cheng Peikai (Director and Professor, Chinese Civilisation Centre, The City University of Hong Kong)

3% 3% X 3% = 3 In Putonghua & Cantonese,

i & 3F 24 K5 5 J¥ Speakers in their age order.

-ﬁ- o HE 24 3 E 3| F Guest speakers in their Chinese name order.

RENYG  BRUAR > £F %% ZHHENIE o Free admission. Limited seats available on a first-come-first-served basis,



B

Exhibitions
PR — BNRE - E

Chinese Opera Festival — The Art Form and the Repertory

BORFHH — F R A REEW

The Awe-inspiring Hero — The Wus/eng in Peking Opera

REBOUH >~ UM — ZERIREZW
Wu Opera — A Crossover of the Martial and
the ‘Civil Styles of Presentation

ATk I — 3L AR 2 Bk

Sixian Opera of Hebei — Actions Speak the Heart

HE AR — RAERN T E X

Xiang Opera of Hunan — The Legacy of Ancient Chu

ELcEE gL

The Age-old Masterly Art Form of Diaogiang

12-23/6

7-12, 28-31/5

25/5-1/7

28-31/5
9/6-6/7
26/5-7/6

28-31/5
5/6-22/7
3-28/7

22-28/7

28-31/5
5/6-22/7
3-28/7
22-28/7

28-31/5
3-28/7
22-28/7

D AN &

Foyer Exhibition Area, Hong Kong Cultural Centre

FAEXLFORE SR
Foyer Exhibition Area, Hong Kong Cultural Centre

B3 K E

Foyer, Ko Shan Theatre

FEXLT QR E SR

Fover Exhibition Area, Hong Kong Cultural Centre

XHRRAE
Fover, Kwai Tsing Theatre
KHAEEKY

Fover, Tsuen Wan Town Hall

FEHEXFORE S %

Foyer Exhibition Area, Hong Kong Cultural Centre
FBEATEARE

Foyer, Hong Kong City Hall

& W Rl R E

Foyer, Ko Shan Theatre

TG B B K 2 & 5 57

Exhibition Corner, Yuen Long Theatre

EEXILTORES L

Fover Exhibition Area, Hong Kong Cultural Centre
FEATERE

Fover, Hong Kong City Hall

m BT R

Foyer, Ko Shan Theatre

TR A E R E 5

Exhibition Corner, Yuen Long Theatre

FB XM OR R
Foyer Exhibition Area, Hong Kong Cultural Centre
mr W B3 R

Foyer, Ko Shan Theatre

THE RERXEREZH

Exhibition Corner, Yuen Long Theatre
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ﬂg ? 2“ {{] Booking Guide

FHBMESGHEFZRMNAT—HRRRTEREZARE - IABTEREZRANEZHS AT (EMF EFdF

XBEERFRARERE) ZRBF (UBERTLYE) AR -BELBREATERARSTRELN TR - FIAMERERT—/ R 2
EARFEGHZEERSE -

B EBEE  wwwurbtixhk 1 EREE

(WHA+—H#AEFEEW— /] ErE) S HMEE - GAL  BEALEREHZA

MARERRTRALRE BEFHRAERIZEY L
T MBERTSRER T - BELAUCHAF (BEH
TOBFEFT REEFFRARGHRE) AKX - BAWER
FAREMRAN TR -BEEABRRMALL ~ EFHI - 5
B EERGEAFEH -WBELRECARALLET B
ENeRNEH AL - BETEETEAB LB ZEMER W
EHT HNEMBFAENNERRRTEREZRNE 2
BENAF > RUHEFTABMIZFERRR A - FER
HrBEZEELWNtRL  BEXERRFERFEENE R4
Y - B LBERBGIRBNA A FRARREEATREE -
(RLBEBGFHFETHELALE  URTEREZHHL
WaE )

ERTEZEBE : 2111 5999

(HA+T-HREZEFEET—/ek > BH EF+HEERL/\5)
FAGHARTRAENFEERERGBE - BELAUGH
T (BH+ BF&F XEEFFRARGCHE) K- BE
FREAERAZAY LT MEATIRABY T -BE
BRENE AHRERRBENCRFP UK - BAMERS
REMARAN TR BEIRERAREAMERAERNE
R+ HEMBZEEENERRBRTEREZRNE ZMEY
PR UFET XA EFERREZ A - FERA R
EEHFtRE  BEEZURFBRFLBNEAFAHE - £

RTBEBRMBIRRNAFRERBERT RS E -

(ERTEEBERBFHAFECTHHFELAL  UBTEREE

BTN A o )

o)

W : 27349009  (BHLEFTHEBL/)\B)

i : 2268 7325 (EY—%%: EF/)\BH+EL
ETH—F TFHENF
2N AR BRI )

SHEBERT : 2314 4228 (#HEFTHERL/\F)
8 1k ' www.cof gov.hk ( 8 H )

- BEERAFZ RATEAUL

GEHETREREXEALERE

2HHEE ATRIVLERAL  BREATREEA - £b
HEREZUXBALTRFRER - 2HHZLERERTEA
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B > 078 W V] LA A B o B R 8% BV R KGR

MM EEE
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% %ﬁ EMGTRSEAWERMAE
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FRBETHRULTFGRNERAE  THEATEE -

THAABEEHED " FRERAKEBE, 0 TR REE
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A5 E T BRI FRGRE  Z[1F
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AENANLTEE
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Tickets for all programmes of the Chinese Opera Festival will be available at URBTIX from 12 April onwards. All box offices accept cash, credit cards (VISA, MasterCard,

American Express or Diners) or China UnionPay cards (in Hong Kong currency only). Patrons can purchase up to a maximum of 40 tickets per transaction. One hour before

the performance, tickets will only be available at the performance venue.

Internet Booking: www.urbtix.hk

(From 12 April up to 1 hour prior to the performance)

Tickets for all programmes are available on the internet. There is a service fee of
HKS? per ticket, up to a maximum of HKS$23 per transaction. Only VISA,
MasterCard, American Express or Diners Club are accepted for payment. Patrons
can purchase up to a maximum of 40 tickets per transaction. Please make sure that
your name, e-mail address, postal address, telephone and credit card details are
clearly filled in. Bookings will be confirmed online as well as by e-mail. Customers
may choose to collect tickets at any Cityline Ticket Dispensing Machines or at the
sales counter at any URBTIX outlets upon presentation of the credit card used for
online booking, or by mail to the customer’s designated address. Mail delivery is
available until 7 days before a performance. An extra service fee will be charged for
overseas or registered mailing of orders. All service and mailing fees collected for
internet booking are non-refundable.

(Service fee is subject to revision from time to time.)

Telephone Credit Card Booking Hotline: 2111 5999

(From 12 April up to 1 hour prior to the performance, 10am - 8pm daily)

Patrons can order tickets via telephone booking with payment charged to your credit
card accounts. Only VISA, MasterCard, American Express or Diners Club are
accepted for payment. There is a service fee of HKS7 per ticket, up to a maximum of
HK$23 per transaction. Patrons can purchase up to a maximum of 40 tickets per
transaction. Customers may choose to collect tickets at any Cityline Ticket Dispensing
Machines or at the sales counter at any URBTIX outlets upon presentation of the
credit card used for telephone booking, or by mail to the customer’s designated
address. Mail delivery is available until 7 days before a performance. An extra service
fee will be charged for overseas or registered mailing of orders. All service and mailing
fees collected for telephone credit card booking are non-refundable.

(Service fee is subject to revision from time to time.)

Enquiries
Ticketing + 27349009 (10am - 8pm daily)
Programme + 2268 7325 (Monday - Friday: 8:45am - 1:00pm,

200 pm - 600pm, except public holidays)
23144228 10am - 8pm daily)

Cityline customer service (
: www.cof.gov.hk (Programme)

Website

Discount Schemes

Concessionary Discounts for Full-time Students, Senior Citizens, People
with Disabilities and the Minder and Comprehensive Social Security
Assistance Recipients

Half-price tickets are available for full-time students, senior citizens aged 60 or
above, people with disabilities and the minder, Comprehensive Social Security
Assistance (CSSA) recipients. Tickets for students and CSSA recipients are available

on a first-come-first-served basis. Concessionary ticket holders must produce

evidence of their identity or age upon admission.

Group Booking Discount
10% discount for each purchase of 4-9 full-price tickets;
15% discount for each purchase of 10-19 full-price tickets;

20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount ~

10% discount on full-price tickets for each purchase of 3-4 different performances;
15% discount on full-price tickets for each purchase of 5-9 different performances;

20% discount on full-price tickets for each purchase of 10 different performances or more.

“Not applicable to tickets for Extension Activities Talks on the Appreciation of Peking
Opera, Talks on the Art of Kunqu Opera, Chinese Opera Film Shows, Reminisences -
The Predecessors of Cantonese Opera Series and Talks on Kunqu Opera’

Special Notes

- Tickets for Talks on the Appreciation of Peking Opera’ and 'Reminisences - The
Predecessors of Cantonese Opera Series are available from 12 March and 5
April onwards respectively.

- The box office of Hong Kong Space Museum and Yau Ma Tei Theatre only sells
tickets for programmes performed at the venue.

- Audience members aged 6 and above are welcome.

- Each ticket admits one person only.

- For purchase of each concessionary ticket for people with disabilities, the
customer can purchase one ticket with the same concession for a minder.

- The price of each discount ticket will be rounded up to the nearest dollar.

- Patrons can enjoy only one of the above discount schemes for each ticket
purchased. For purchase of discount tickets, please inform the box office staff of
the eligible discount type at the time of purchase.

- Programmes will normally be cancelled when typhoon signal No. 8 or above, or
the Black Rainstorm Warning is issued or remains in effect 3 hours before the
performance’s starting time. Ticket holders are advised to call 2268 7325 or visit
the website www.cofgov.hk for details of programme schedule changes and
refund arrangements.

- The presenter reserves the right to substitute artists and change the programme
should unavoidable circumstances make it necessary.

- The contents of the programmes do not represent the views of the Leisure and
Cultural Services Department.

- Audiences are strongly advised to arrive punctually. Latecomers will
only be admitted when there is a suitable break in the performance or
at the interval.
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# E] i. Programme Calendar

FEXCFOARIE FEXALFQRPE

Ny |]
Grand Theatre, Hong Kong Cultural Centre Studio Theatre, Hong Kong Cultural Centre

“

— e — —

20 | P4 Thu T QTR

A New Cantonese Opera

";] i A e
21 | A Fi Battle at Wancheng
22 | /N Sat 20-22/6 7:30pm | p.4
A
E 24 | = Mon
i 7w T = Tae Shanghai Kunqu Opera Troupe
= 5 o
5 % | = Wed 24-26/6 7:30pm | p.6

28 | fi Fri %ﬁﬁﬂﬁ

29 | 7% Sat Tianjin Peking Opera Theatre

30 | B 6 28-30/6 7:30pm, 29/6 2:30pm | p.8

5 |  fi Fri
6 | 75 Sat

12 | % Fri Bkl D RISE — TLER A BRI
B Studio Theatre Productions —
131 7 oa Jiangsu Kunqu Opera Theatre

14 | H Sun 12-14/7 7:30pm, 13-14/7 2:30pm | p.14

|

16 | Tue
17 | = Wed

18 | I Thu

19 | f Frn
20 | 75N Sat
21 | H Sun
26 | FH Prn

27 | 7% Sat

28 |  H Sun

JeEi H P mE R L PR ER 2 % 2B Drawings used in the brochure are traced from prints of the Yuan and Ming period:
F B ) o
'rT-"E:’I i'i-,_.“]_“' "y

i (AaREdL) Z (REISPRE) B {ANERFEE) Z i) ] (FAER) Z (BiRERLE)

7t (W) Z (BFERD ] (BEEE) < ety (ETOHFER) JI |{:H:jﬁ K. ng ultural Centre

U (RRR) ¥ (KEH) 5 ABILER) Z (R RE LI W (EREGEE) 2 CGREERIES) b #5 s ShoH dE LI Sl 1 A2

B (RLREC) Z (R¥) (IR LUBH B R ERD ILHE R "B 1Y 3R LU

i (EEL) Z (2Bl g (i HERT) & GRAUWLRE ) (A#FE) 10 Salisbury Road. Tsim Sha Tsui. Kowloon
(%) CEF BB EED (RTc®iE)

B (FHER) £ (R (BTN ) (ERTIR) e 2734 2009

B (3Iak) Z (HIaE)



FEREZAIR EEHIRHER R R Aed Ul

Theatre, Hong Kong City Hall Auditorium, Kwai Tsing Theatre | Theatre, Yau Ma Tei Theatre
_________,_—_.—_—-—— = - - - — - — = = ———————— e = —
1:.- _

Wt 11 %5 51 # B f 5%
Zhejiang Wu Opera
Research Centre

5-6/7 7:30pm, 6/7 2:30pm | p.12

] 6 8 0 5 i k3 R

Shijiazhuang Sixian Opera Troupe
of Hebei

16-18/7 7:30pm | p.16

i 1l 2 9 3 e
Xiang Opera Theatre of Hunan
19-21/7 7:30pm | p.18

i 1L B B o 2 IR
Xinchang Diaogiang Troupe
of Zhejiang

26-28/7 7:30pm, 27-28/7 2:30pm | p.20
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Cultural Presentations Section
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