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The Leisure and Cultural Services Department presented the first Chinese
Opera Festival last year to resounding success. The Festival returns this year
with yet another stellar selection of Chinese opera programmes, promising
audiences an annual feast of sumptuous theatrical fare in the summer season.

Chinese operatic arts embody a rich cultural legacy — they are the
culmination of centuries of performing experience and insight garnered
by countless opera artists. Their tireless pursuits in creativity and artistic
refinement have sublimated into the cultural gems they are today.

This year’s Festival will present nine distinct programmes in a compelling
mix of the traditional and the innovative. The Opening Programme is a
new version of The Last Emperor of Southern Tang. Veteran stage director
Fredric Mao has been commissioned to join hands with Cantonese opera
stars Lung Koon-tin, Nam Fung and Yau Sing-po in this remake of the
famous work written by Yip Shiu-tak

Celebrated artists from the Shanghai Peking Opera Troupe will enthrall
with captivating performances from the traditional Chinese opera

~ repertoire. Local Cantonese opera legend Law Kar-ying will join hands

with Shi Yihong, a famous performer of dan roles in Peking opera, in a
Peking opera and Cantonese opera version of King Chu Bids Farewell to
His Concubine, carrying on the fine tradition of engaging the northern
and southern operatic arts in productive dialogue.

In celebration of the 10th Anniversary of the inscription of Kunqu opera
onto UNESCO's list of ‘Masterpieces of the Oral and Intangible Heritage of
Humanity, the Chinese Opera Festival will present two Kunqu opera
programmes in June and July, including classic opera excerpts performed by
famous artists and outstanding young performers trained in the stylistic
traditions of the four major kungu operatic troupes. These performances are
witnesses to the fruitful legacy of Kunqu opera. In addition, the Northern
Kunqu Opera Theatre will present a new operatic version of The Story of the
West Chamber and other classic excerpts. The diverse programme
celebrates on one hand the perpetuation of age-old artistic traditions, and
on the other, exhibits the genre’s development over the years.

This vear, the Festival introduces two genres of distinctive style and rich
ethnic charm — Qi opera and Gaojia opera. Qi Opera Theatre of Hunan will
present a condensed version, Mu Lian Rescues His Mother. As for Gaojia
opera, this genre which originated in southern Fujian is best known for its
chou (comic) roles, whose depictions encapsulate the heartwarming humour
characteristic of the region. The Jin Liansheng Gaojia Opera Troupe of
Xiamen City will not only present the kaleidoscopic delights of chou roles,
but also the serious historical drama, Wi Zetian: Usurper to the Tang Throne.

The Jingkun Theatre of Hong Kong and the Peking Opera Theatre of Hebei
will join hands in two winning works: 7/e Great Heroine which had brought
Tang Yuen-ha one of her celebrated awards; and The Story of the Actor
Xiang Jiuxiao, which has made national sensation Pei Yanling a three-time
winner of the Plum Blossom Award for Chinese Theatre. The Guangdong
Chiu Chow Opera Theatre will perform selected works of Chiuchow
opera. A concert gathering of pingtan virtuosi will celebrate narrative
singing, an art form widely popular in the region south of the Yangtze River.

Guided appreciation activities such as symposiums, talks, workshops and
exhibitions will continue to be held this Chinese Opera Festival, to support
educational outreach in tandem with performances. Come along and .
experience the charm of Chinese operatic arts!

Cultural Presentations Section
Leisure and Cultural Services Department
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Main Cast: Lung Koon-tin, Nam Fung,
Yau Sing-po, Chan Flung-chun,
Liu Kwok-sum, Gau Lai,
Wen Yuk-yu
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Written by : Yip Shiu-tak

Directed/ Script revised by : FredricMao
Cantonese opera production

coordinated by * Lung Koon-tin

Music composed / arranged by : Yim Koon-fat
Movement Director : Liu Xun

Set Designer © Tsang Man-tung

Lighting Designer : Leo Cheung

Cc%mme Coordinator / Designer : Mandy Tam
Percussion Ensemble Leader : Ko Yun=kuen

Ensemble Leader * Ko Yun-hung=
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Cantonese Opera The Last Emperor of Southern Tang (New version)
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Yau Sing-po

" Onreinterpreting The Last Emperor of Southern Tang Fredric Mao

To many devout fans of Cantonese opera, The Last Emperor of Southern Tang holds a special meaning for
them. This has a lot to do with the sentimental value attached to the 1968 film, The Tragedy of the Poet King,
starring the legendary Yam Kim-fai and Pak Suet-sin. It was a gargantuan feat indeed to make a film of that
scale in Hong Kong back in the 1960’s, and Ms Pak, who was also executive producer, displayed truly admirable spirit, courage and vision in
making it areality. All those who have seen the film would find it unforgettable. When Mr. Yip Shiu-tak wrote a new libretto for the opera stage,

_ the legendary work was given a new lease of life. But interestingly not many Cantonese operatic troupes have staged it ; therefore, its rare staging

has added to its drawing power.

When the LCSD invited me to stage a Cantonese opera production for the Chinese Opera Festival 2011, the first title that came to my mind was
The Last Emperor of Southern Tang, simply because it is both a familiar work for the audience and yet not so familiar on the theatre stage, and
I was fascinated by the idea of reinventing it. Also, with Lung Koon-tin and Nam Fung consenting to star in this production, [ am even more

eager to make it a revival and a renewal of a legacy.

The present production will be a challenge to the whole team in many ways. First of all, I need to adapt the narrative mode of the play, whether
in terms of content or flow, so as to bring traditional Chinese theatre closer to the audience of today. Secondly, it will be a marriage of the
characteristics of traditional Chinese opera and modern theatre. As we all know, blending the old and the new has never been easy, but I think
it is worth exploring. Lastly, I also look forward to more explorative attempts on the part of the actors in character portrayal: while they would
be giving due respect to the artistic conventions, they should be uncovering the humanism and psychological depths of the characters so that
this new version of The Last Emperor of Southern Tang would be a new experience for the audience today.

3-5/6 EMILZEH Fri-Sun Bk 7:30pm
5/6 E # H Sun T4 2:30pm
% b # 5 K E| B Grand Theatre, Hong Kong Cultural Centre
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With Chifiese and English surtitles  Please refer to P.24-29 for details of other extension activities.
Each performance lasts approx. 2 hours and ?Aws with a 15-minute intermission. The Earthest Corner of the World | Wu Guanzhong
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King Chu Bids Farewell to Hi’s’ ' ' '
(Cast : Law Kar-ying, Shi Yihong) 1
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Supported by the Ministry of Culeure, performance on 7 June will be recorded and broadcast on China Central [elevision.

% i ﬁ | Shi Yihong
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The Peking opera and Cantonese opera version of King Chu Bids Farewell to His Concubine

Peking opera and Cantonese opera have always enjoyed close connections and frequent exchanges. In the 1920's and 30s, stars of Cantonese opera made
annual appearances in Shanghai while they also learned from the Shanghai Peking opera virtuosi's performances. Examples included Leng Siu Kai learning
from Gai Jiaotian, Leng Chi Pak from Zhou Xinfang, Law Ka-kuen from Liu Kuiguan. Further, Chan Fei-nung and Ma Sze-tsang had also took reference from
the Peking opera excerpt, The Rainbow Pass, in the Cantonese opera production The Couple that Raises a War. The experience proved to be extremely
useful and enlightening. After the Second World War, many stars of Cantonese opera in Hong Kong also took lessons under instructors who had moved to
Hong Kong from Shanghai. The resulting merging of the two genres became the distinguished feature of the new generation of Cantonese opera.

The two genres, one representing the north and the other the south, are different in certain details in execution but share the same system, and when put
together on stage, they can complement each other. This production of King Chu Bids Farewell to His Concubine is our new collaborative attempt.
Since there will be a long duet scene between the leading male and female actors, if the dialect, the percussion points and the music are all different, how
should we work them out to create the right chemistry? We have put in a lot of effort experimenting, rehearsing and adjusting. Fortunately there are
features in these two genres that resemble each other, especially with the bangiang vocal system on which both built. As for movements, since artists in
Cantonese opera have been trained to adopt some of the percussive points and the stylized movements of Peking opera, it is easy to adapt and to give a
seamless performance. Peking opera is a genre that adheres closely to strict routines and traditions, it is admirable that Ms Shi Yihong agreed to this
collaboration. Her immaculate attitude and keen eye for detail will give the performance sparkle. We hope that this ‘crossover attempt, with the
juxtaposition of two types of dialectal singing as well as martial art routines on stage, would be a new and rewarding experience for our audience.
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Peking opera is one of the most influential operatic genres in China as it can be found in almost every part of the
country. It has its roots in the theatrical system of Anhui troupes and came into its own by assimilating various
. types of regional theatre. In 2010, the UNESCO declared Peking opera was included in the Representative List of |
- the Intangible Cultural Heritage of Humanity'. For this year's Chinese Opera Festival, the Shanghai Peking Opera " /L_
Troupe will present famous classics in Peking opera and an exceptional Peking opera and Cantonese opera version \
of King Chu Bids Farewell to His Concubine. \/ '5:

8/6 HTm (Hh¥FEF) -(HH) -(BRER-BHE)  GTES)
Excerpts : The Pulley, On Broken Bridge, The Ugly Bride from The Return of PAR
the Phoenix to the Nest, Castigating Yan Song

9/6 (EMF) Famen Temple
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Main Cast : Shang Changrong, Chen Shaoyun, Sun Zhengyang, Shi Yihong,

Xiao Runnian, He Shu, Xi Zhonglu, An Ping, Li Guojing, Xu Jingen,

Wang Xiaozhuan,Yan Qinggu, Jin Xiquan

Shang Changrong

R

Xi Zhonglu

B

x¥ 74

An Ping =
Xiao Runnian $ ﬁ%‘

Li Guojing
$3E STAGE

|r i 7-9/6 E# —Z 7 Tue- Thu B | 7:30pm
| !E‘ % & Ut & K B Bt Grand Theatre, Hong Kong Cultural Centre

Smesst

L | m$350 M$240 W $180 M $100

P ERXFH WRAGEGES  FRFESHE 24200 - SBHHERH2IHSHE - AETERLI50 4 — - T Ly
With Chinese and English surtitles « Please refer to P.24-29 for details of other extension activities. Wi ) Rk

Each performance lasts approx. 2 hours and 45 minutes with a 15 minute intermission. Mending Nets | Wu Guanzhong

Chen Shaoyun
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[n celebration of the 10" Anniversary of the inscription of Kunqu opera onto UNESCO's list of ‘Masterpieces of the Oral and Intangible Heritage
of Humanity, the Chinese Opera Festival will present two Kunqu opera programmes in June and July to continue with the momentum
generated. Four kunqu troupes have been invited to perform operatic excerpts in the classical repertory. In addition, the Northern Kunqu
Opera Theatre will present a new version of The Story of the West Chamber and traditional excerpts. The diverse programme will exhibit the

genre’s development over the years.

On Kunqu : Sung Music of Lingering Beauty

There is a story in Liezi that tells of the charm of beautiful singing:

“Once there was a songstress called Han’e. She went to the Dukedom of Qi, and ran out of food. So she went.to the city % |
gate and sang in the street in exchange for food. After she went away, people found that her smglng reverberated in thé'air and circled

round the pillars. It remained so for three days, her voice wafting round the people there nonstop.” (Chapter: Zangwen)

In another section of Liezi, there was a description of Han’e that she “sang with a long drawn-out voice™. The “long drawn-
out” effect, when landed in the listener’s ears, would have a ‘lingering’ effect. It has become a highly commended aesthetic in
Han-Chinese singing down the ages, whether for the singer or for the listener.

Such an aesthetic has a large part to do with the language of Han-Chinese.

Phonetically, Han-Chinese is monosyllabic, and the brevity of syllables cannot express fully the sentiments within. The very =
wise ancient Chinese, therefore, thought of an alternative, “where words fail, sing them.” ‘Singing’, then, is to lengthen the phonetics

sounds. And that was why in Record of Music in The Classic of Rites, there is this saying, “singing means the prolonged expression‘of
the words; there is the utterance of the words, and when the simple utterance is not sufficient, the prolonged expression of them.”
(Translation by James Legge). Now how to give that “the prolonged expression”? It will have to be dictated by the phonetic and rhym-
ing structures of each enunciated zi.

[t a Chinese zi (single word/character) is read slowly, one can hear that it is made up of two zi’s. The first is the initial, and
the second, the final. Pronouncing them quickly, they would become the sound of one zi. Take the word [} 1 (zhan), say it slowly
and you can hear | % ] (zhe) and [ 551 (yan); say it quickly and you have [ (zhan). This is called fangie, in which is the pronun-
ciation of a z7 is a combination of two others, taking the initial consonant of the first z7 and the final of the second zi. It can also
apply to singing a z7 the 'long’ way. In sounding a 27, the initial consonant has to be short. Only the final can be lengthened. Many
finals can be separated into the head (vowel or medial and vowel) and tail, i.e., ending (which is in general a consonant). The tail is
the ending of the sound of a z7, so it should not be lengthened. That leaves us with the head, which is the broadest and most sonorous
part of an utterance. Shen Congsui, an expert on sung music of the Ming Dynasty, proposed the ‘head-belly-tail segmental utterance’
theory in vocal delivery, which is built upon the fangie method. The vocalization of a 27, then, can be lengthened and given a complete
phonetic structure. The "head’ (onset) of the 2 is the initial consonant, the “belly’ is the medial and main vowel, and the ‘tail’, the
ending. In sung music, there is the theory that “the utterance of a zi can be lengthened to many beats”. This is executed by vocalizing
the medial and main vowel. Setting a zi to a position in a sung phrase must go along with the four tones’ in Han-Chinese — level,
rising, falling and pausing — in order to make it pleasant to the ear. In other words, the utterance should be level when the zi is of the
level tone, ascending when it is of the rising tone, descending when it is of the falling tone, and more abrupt for the pausing tone.

The ‘head-belly-tail segmental utterance’ theory in vocal delivery has, in fact, ‘dissected” a zi to lengthen the ‘belly’ sound,
so that the phonetic part would merge with the music note for ‘vocalise’ eftect, yet by corresponding a zi to its four tones, and also by
modulating it from gong mode to shang mode in the singing, the utterance is restructured to carry meaning. A lengthened utterance
of a zi can also lead to the possibility of delivery — higher or lower register, longer or shorter phrasing, solid or ethereal sounds etc..
All these give sentiments to the meaning of words, and lend an abstract appeal in relation to aesthetics. Li Fu of Tang says, “Adhering
to the ancient rhymes would make fine singing.” In the theories of sung music using Han-Chinese, the importance attached to

phonology has to do with the aesthetics of ‘lingering sounds’.

Attaching importance to the initial and the final of each word is not about the physics of voice. As another quotation from
Record of Music in The Classic of Rites would illustrate, “All modulations of the voice spring from the minds of men. When the feelings
are moved within, they are manifested in the sounds of the voice; and when those sounds are combined so as to form compositions,
we have what are called airs.” (Translation by James Legge). The ‘head-belly-tail segmental utterance’ theory and the ‘four tones
vocalization methodology” both take into consideration the interaction between physical aesthetics and abstract aesthetics, with the
latter always in the lead. That is why masters in sung music of the Ming and the Qing, such as Li Yu, Xu Dachun, Yu Sulu etc., have

all written treatises on the subject of ‘sentiments in sung music .
) g

Koo Siu-sun
Honorary Lecturer, School of Chinese, The University of Iur;g Kong
Rescarcher in the art o
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An Operatic Legacy — Showcase of Kunqu Opera Classic Excerpts
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Excerpts : Invocation to the Gods from Returning the Gold Bangle, Writing a Poem from The Soup that Cures Jealousy,

At Nanpu River from The Story of the Lute, Storming the Chamber from The Palace of Eternal Life, Seeking Shelter
for His Son trom The Beauty Washing Silk by the River

12/6 Hrm (h7el - S L8 - RBE)-CRMW - HE)-CHBER - #R) - (R - FEHE)

Excerpts : The Mansion on the Lake from Winning the Hand of the Beauty Nonpareil, Finding the Rat and Fortune Telling

from Fifteen Strings of Cash, The Obsessive Dream from Lanke Mountain, Killing “The Tiger’ from The Iron
Headgear, Following Tracks in the Snow from The Story of the Decorated Mansion

TEEE  BEC-FHEE RPN RER - &Y - B8 & (L5 EHE)
Wy WBE LEH - BKF RES ?iﬂ%lﬁ i B (71 % A B R )

B2 - AEg IHEHEMER ) » W mF - EBERE (b EE ¥ )
Main Cast : Cai Zhengren, Ji Zhenhua, Zhang Jingxian, Yuan Guoliang, Hou Zhe, Tang Popo (Shanghai Kunqu Opera Troupe)

Hu Jinfang, Gong Yinlei, Kong Aiping, Qian Zhenrong, Xu Yunxiu, Li Hongliang, Zhao Jian (Jiangsu Kunqu Opera Institute)
Tao Hongzhen, Zhou Xuefeng (Suzhou Kunqu Opera Theatre of Jiangsu), Xiao Xiangping, Kang Xiaohu (China Kunqu Opera Museum)

10
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Kunqu opera has gone through many ups and downs through the centuries, and had at points in its history, even
teetered on the brink of extinction. Thanks to the selfless contribution of innumerable predecessors in the field, who
passed their skills orally to later generations, this genre, acclaimed as ‘the mother of Chinese theatre” because it has
spawned many other regional operatic forms, has survived until the present day. The exquisite art of kunqu and its
splendid libretti have been preserved in their finest form. The two performances of operatic excerpts performed by
eminent veteran and young Kunqu artists can serve as a celebration of the fruitful legacy of this genre which has
perpetuated its artistic gems through the tradition of the mentoring system.

- - 180 7
ﬁ: E% 4 Hu Jinfang

Gong Yinlei Fﬁ 21 ff/}

85 STAGE
! S e £ ““""’""’\,

11-12/6 EZR7;~EH Sat-Sun # L 7:30pm
FHXLF AR Pt Grand Theatre, Hong Kong Cultural Centre

$350 W 5240 W $180 ™ $100

P L FR s MR HMERES  FHFSLEF24-29H
G KA E304 5% - BEFHRKRE 1544

With Chinese and English surtitles + Please refer to P.24-29 for details of other extension activities. .
. . Rebi e B RABR ) RAP
Each performance lasts approx. 2 hours and 30 minutes with a 15-minute intermission. Moswrviss o Hom | Wit Ciataliong
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Tao Hongzhen
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Kunqu opera has accumulated a rich and diverse reper:_t_gire from the years of dedicated work and contribution by seasoned artists-oﬁfﬁe-':'?gg |
genre. The Northern Kunqu Opera Theatre follows a two-pronged route: on the one hand it honours the traditional repertory of works,and
strives to expand it by reviving and adapting the Gl@d creating the new on the other. The famous kunqu artists from the Theatre will
perform their prized repertoires. It will be a showcase of the traditional and the contemporaryin spirit and in form. | y

The programme opens with The Story of the West Chamber. This play is regarded the greatest of the ‘four
classics’ in Chinese theatre, and its beautiful libretto enjoys prominent standing in Chinese literature. In
this production, the libretto largely follows the original ‘variety theatre’ by Wang Shifu, vocalisation
follows the music score by Qing composer Ye Huaiting (Ye Tang) so as to produce vocal characteristics
after the authentic "Ye style’. Using extensive modern stage effects, stage director famous for breaking the
rules, Guo Xiaonan, introduces fluid lighting to create a lyrical setting for the West Chamber where the
romance blossoms. This inventive approach hopes to deliver a new visual experience — one full of poetic
charm - to the Hong Kong audience, as well as connect with young audiences through the kindling of
romantic sensibilities.

AT R
At Rest| Wy Guanzhong
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WKVt R G2 ) The Story of the West Chamber (New version)

ek CGRREE - i BaL e ~ CREE - D »

CRAER - )~ Rk - BifE) ~ KB &)
Excerpts : Bidding Farewell to His Mother and Killed by

a Shower of Arrows from The Iron Headgear,
Pleading Innocence trom The Injustice Done to

Dou E, Storming the Chamber from
The Palace of Eternal Life, On Broken Bridge from

The Legend of the White Snake, To the Banquet Armed

ik CEEE - HRBE) - C P
CAfEat - Al - (T B nim)
Excerpts :  Assassinating Liang from The Joy of the Fishing Folks,

Jin-Bu-Huan, The Gift of a Swovd from Baibua trom
Princess Baihua, Escorting Jingniang Thousands of Miles

G B— Eddk - AT -

MER - HHE - A

Hou Shaokui, Yang Fengyi, Wang Zhenyi, Shi Hongmei,
Wei Chunrong, Ma Baowang, Shao Zheng

R

Wel (..11&!!1!':1!1{.1

& 7 12

HEEREN N\ TREEREE - B &=

Classical yet Contemporary — a timeless art form that has taken
Generation X by storm for its exquisiteness, elegance and as a lifestyle symbol

F85 STAGE

8-10/7 E B A ZH Fii-Sun 8 _E 7:30pm

3 == bl 02 i 3R hE - . _ \ AT
SRR E 2B Anditorium, Kwai Tsing Theatre
P I"‘ g

B $350 [E]$240 [ $180 [ $100

'H'J"” a J’*t‘-f ”“ 7 r’.._.<:£ 35 (R B 1540 4

With Chinese and I.Hgilhh surtitles « Please vefer to P.24-29 foy details of other extension activitics.
Fach performance lasts approx. 2 hours and 45 munutes with a 15 mmute intermission
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Qi Opera Theatre of Hunan

Xiao Xiaobo

B XBPER  cEEEALE 2 FRENARE &7
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Qi opera, also known as Qiyang opera, is one of the major operatic genres
of Hunan province. It boasts a history of more than five hundred years,
and has been classified as a National Intangible Cultural Heritage. The
music of Qi opera is reputed for its sonorous, impassioned qualities, and
features three singing styles — gaogiang, kunqu and tanxi — across a wide
repertoire of tunes. Traditionally, performers of the laodan (old woman)
and chou (comic) roles perform in their natural singing voice, whereas
other role-types employ the rain alternating with snow’ technique, a
combination of singing in natural voice and falsetto. Stringent
performance standards demand from singers’ excellent diction and
delivery in round, unadulterated tones. Each role-type distinguishes itself
through a characteristic set of finger gestures, footwork, eye and stylized
body movements, assimilated with martial art techniques of boxing and
sword-fighting. The use of the wrist is underscored in ‘hand-wrist work’, as
in reverse palm’ where the palm faces outward to bend fingers to touch
the arm, and in elaborate gestures demonstrating wrist flexibility. Varied

expressions of the eyes convey a spectrum of emotions, including
deep contemplation (darting glance), anger (glare), and

circumspect observation (google-eyed).

H

(=B

Mu Lian Rescues His Mother
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Zhang Shaojun

AR EE BEURGEER  ERE FHBR  BRZE  ATHHRA G20

(EER) EREME - EHERTRAE T xFRE (FER) wRELeHAR - (BE
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(EZR) ZoB% (EEE) HRENA  BHEAREE  BRORERT > 2HLRTFW
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As far back as the Warring States Period, Qlyang was an area in southern Chu, or what is present-day
northern Hunan and Hubel. The land cultivated an entrenched belief in the spiritual realm and in
religious rites, spawning theatrical and acrobatic forms that served as invocation to the gods and
diversions of sorts for the people. That was how the ancient Monk Mulian’ series came into being, Out
of the various existing regional operatic genres in Hunan, the series was first performed as a Qi opera, and
accordingly, has come to be considered the canon for studying the genre's origins and development.
Records have indicated that the whole work would span seven days if performed

non-stop, with each show comprising about 200 scenes without a single
repetition. On its visit to Hong Kong, the Qi Opera Theatre of Hunan will
showcase the unique artistry and ethnic charm of Qi opera in its
production, Mu Lian Rescues His Mother, a condensed version of the
celebrated canonical work.

17/6  #Hr (RABPRH) - K - KHAHE) - GTHRHM)
(B BHE) (HxEE)  CEREFE)  (REBE#R)

Excerpts :  Wu Dalang Peddles Cakes, The Wandering Busker,
Lady Zhaojun Going Beyond the Great Wall,

Fan Zhongyu Beaten and Thrown into a Crate,
Sima Shi Purges the Court, A Dumb Man Carries His Crippled Sister,

Dong Hong Falls into a Pit, The Yellow Crane Tower
18/6 wmEAR (B#EWB) Mu Lian Rescues His Mother (High Pitch) 5 B

Jiang Shenguo

FEEA R HXE - RVBERB) - FMF - B
WAL - JEORE () Bk (&) - HEE - WA

Main Cast : Liu Dengxiong, Xiao Xiaobo, Zhang Shaojun(Guest), Li Heping, Shen Guitao,
Huang Honghua, Jiang Shenguo(Guest), Zhang Shaobo(Guest), Guan Guoxing,
Huang Wenjuan

5 STAGE
s "

17-18/6 B YA E Fri-Sat Bt 730pm
m& & K2 % E| K Theatre, Hong Kong City Hall

hppe!
i ) §240 " $160 | $100

PR FH - R GEREY  F1RF SR F24-29R

BEFEHRA2NEASHHE - AEPHARL 1508

With Chinese and English surtitles « Please refer to P.24-29 for details of other extension activities.
Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission.
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Pei Yanling
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-%%ﬁ%ﬁﬂiﬂﬁwwf‘ EEm  HATERBFAR LRI T BAEEAKA
m%%ﬁmﬂ* FERBEER  FHHFETE (FAT)  #"EE00NEY  BHRAEY
3% BHEAMEL - BlPZ "BYR,  RERFHEAVEALRES B2 LH—FELEY
ﬁA o WRICRKZEBAHILE A "HIERE, BE - (AEAIN) #HHAE - WILE

B RAE XREE REEVES c HREELAMERE 28542\ B TERE
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EERENTBREAfERE (NEBER - 28)  FEFALSE

Following the success of “Three Stars in Peking Opera” which won both critical and popular acclaim, veteran
stars Pei Yanling and Tang Yuen-ha return to charm audiences once more with their sublime and engaging
performances. Pei will display her highly fluid voice and impeccable stylized movements in the new Peking
opera, The Story of the Actor Xiang Jiuxiao. In a ‘play within play’ segment, she will revert to her own gender
onstage for the very first time by appearing in a dan (female) role. This production has made Pei a three-time
winner of the Plum Blossom Award for Chinese Theatre. In The Great Heroine, Tang Yuen-ha will reverse Pei's
onstage personae by appearing first in a dan role, followed by the transvestite ‘civil’ and ‘military’ male roles of 1 "
xiaosheng and wusheng. The Great Heroine had won Tang national fame and high acclaim in China whenshewas
o0 presented the 8™ Plum Blossom Award, making her the first artist from Hong Kong to have received this hlghest ]
“honour in Chinese theatrical arts. Besides the award-winning productions, the two stars will give respective i

performances of Peking opera and Kunqu opera excerpts before joining together in Revealing the True. "f,f»hr by
from The Captive General Visits His Mother. A rare opportunity to see Plum Blossom Award winner S in their

winning productions — definitely not to be missed!

T EHIH R ‘:-2:» FHEBEFRER NHMABAUSEEIME

> N I;‘I‘hnauchdmum Hong Kong Arts Development Council  Jingkun Theatre is financially supported by the ADC
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Jingkun Theatre and Peking Opera Theatre of Hebei

Tang Yuen-ha

23/6 - WBEFH (CEAE)
y > ,-sﬁew Peking upera The Story of the Actor Xiang Jiuxiao

-‘-

L2416 (KEBA (XA (BS54
\ Peking opera 7he Great Heroine (The Iron Bow)

=;$6 fremk CHBpEa - ) ChBE) - (g% - EHEIE%)) CRAR TR

Excerpts : Revealing the True Identity from The Captive General V a-Hxs Motbher,
| The Pulley, The Marriage Proposal from mengz: s' Butte erfly Dream,.
Wu Song Beatmg the Tiger Barehanded - &

R BER Eﬂﬁ?

: Pei Yanling, Tang Yuen- .J\

28-25/6 £ 11 % 5 Thu-Sat EIJ: 7:30pm
' _. B e yE 2 B Auditorium, Kwai T51 "lheatre

!
k ﬁf‘fso W $240 W $180 l$1 _

'*s.h
g2 Pﬁsi#‘flh f*z‘i-fib ‘Eﬁﬁ*ﬁ%ﬁﬁﬁmzﬁ B E wﬂ wﬂ#asﬁﬁ A PR L1544

nd English surtit s ¢ Pl N Efer to P.24-29 for detaxls of other extension activities.
5ts approXi 2 hours: :mmu j‘m pinutesntie =:‘:'-.;“:.T'-

th (¥
Each pe

HTrESE REF
Leaving Youth Behind | Wu Guanzhong
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Guangdong Chiu Chow Opera Theatre Number One Troupe and
Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe \

«

18 B

L VP |
. Zhang Yihuang

Em Chufa Q

%‘J JJ\ ﬁ Wu Yimin
Liu Xiaoli
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Chiuchow opera is one of the three main regional operatic genres in Guangdong, P:T%if:rﬁed in the Chiuchow dialect, the tunes of Chiuchow
opera took shape amidst a wide range of sources and influences, including music from the ancient ‘northern’ and ‘southern’ genres, Kunqu opera,
Yiyanggiang, Clapper opera and Huangpai music, as well as from local narrative singing, song books and folk ditties. The musical accompaniment
a combination of Chiuchow gong-and-drum music, Chaoyang 'dizi suite drum music|, ‘string poems’, xiyue and temple mitisic;which together,
give the music its strong vernacular colour.

% ﬁhe repertory of Chiuchow opera comes from plays of Southern opera of the Song and Yuan periods, presented in the form of vivid, affable
"' é dialogue and lyrics, making the performances highly accessible and enjoyable for all. There are four main role-types, in particular, the ckou rol
 is well known for its witty depictions. The dan role is equally varied with seven possible presentations: virtuous role; high-born, unmarried lady;

female wearing shirt and dress without flowing sleeves; leading female; black-hair and white-hair old women; and military female. These precise

distinctions reflect one of Chiuchow opera’s celebrated features: its beautifully nuanced portrayals of role-types. | t}ﬁ
2006 HTHCHLA) - CHTEE) - GRBBED - CGEELBI) - (B LR E %) \ P =
Excerpts :  The Meeting at Nanshan, Winning the Hand of the Top Beauty, Wu Song Killing His Sister-in-law, .+ \
Meng Jiang Nu at the Pass, Xue Rengui Returns to His Humble Abode 5%\

30/6 {KZEWIEY The Patriotic Lady Chai
1/7 (%8l K) Filing a Prosecution against Her Husband

FRER - RERKOR - ME - REY
Main Cast : Zhang Yihuang, Lin Chufa, Liu Xiaoli, Wu Yimin

Dezing | Wu Guanzhong

\

& STAGE : | N & # STAGE
& (o | 29-30/6 EH=EWWed-Thu B E730pm | “ “l““‘ 1/7 EHHEFd  #_E730pm
‘ﬁ" |: h!.? : LB U8k 5 Bt Theatre, Sheung Wan Civic Centre | ! A8 K€% ERE Auditorium, Tsuen Wan Town Hall
| ms180 mM$140 m $100 ) m$180 M 3160 M $140 M $100

M RXFE - WRAEREY  FHFLEF24298 - BHFELRANE - BEFTHKL 1548

With Chinese and English surtitles « Please refer to P.24-29 for details of other extension activities. « Each performance lasts approx. 3 hours with a 15-minute intermission.

19



B FRRARFAER B EiTEY  EREATELHETHRIERE  BRBRRETER
o MAERE "RILRK )  HERRAXARN "2EE ) - XRFERRRTHKE - KEE -
FRISEMREN PREKER HEGFREL 5,6 F&'F) EXRAES

mRRARFLTRBRE  ATRGERES 68 XEZFEAREZR FORAR
B ERUEBREEARAL  UEBAE  RUEABHAPRRE/ANH  BEIHERR L8
RER - EFRUBANRERAZSL  EPBEANRGE (KER) BREH > EER
E AR I B UL B B kel RRIABREFREVNEE XK °

BRI 18

Chen Bingcong

Gaojia opera originated as a masquerade parade during the Ming and
Qing Dynasties, as improvised performances accompanied by live folk
ensemble music. Towards late Qing Dynasty, as the genre absorbed
influences from Hui opera, Yiyanggiang and Peking opera, it evolved
into a new style and acquired its current appellation. The term gaojia’ is
said to have derived from the tall (gao) stages often constructed and the
armour (jia) worn as part of the costumes in performances.

9

(Gaojia opera is a regiopgl operatic genre popularly found in southern Fujian, Taiwan, and areas

throughout Southeast Asia where ethnig > communities are found. The libretto is delivered in Quangiang, or
vocal style of Quanzhou. Its set t¥igs.cd he 'southern tune’ music system, and are mostly of the ‘southern
singing’ style with some ‘puppet : ditties. Singing is characterised by strength and robustness, or a
quick liveliness. Chou (comic) roles a n: in particular, puppet comic roles which are unique to the
genre make striking impressions wit§ rtwarming humour, a trait which traces its roots to the region’s
cultural psyche. The genre als he singular art of manipulating puppets to give caricature

depictions.

o i
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Jin Liansheng Gaojia Opera Troupe of Xiamen City

e e ———

EPTeERaFRIESRERTARRLR (RAXLE) - magEEHAE—RRTEBEETLER
RRmmEAEL -  TTREZURL R TR FREILAPNTERE  vied HREE g d
REFad ATHF THBEER "HFORCRE ) GFREAARER CEEERY - K#

Jin Liansheng Gaojia Opera Troupe of Xiamen City will present the large-scale production, Wu Zetian: Usurper to the
Tang Throne, starring Wu Jingjing, Gaojia opera artist and winner of the prestigious Plum Blossom Award for Chinese
Theatre. The rich variety of chou roles — puppet

comic, glove puppet comic, tattered clothes
comic, simpleton comic, male in female garb
comic and highborn comic male - of this
nationally-recognised genre will be
thoroughly explored in witty
performances by leadingg®

exponents Chen Blngt: N - LAY ; N - |
RS - A w - ~{Y =
and Ji Yafu, e W ., ) A 4T 5
A ":.:f. i \ '. | i _ __ Ji Yafu

B B H
7 HH BB
Wu Jingjing

oy
IT

2/7 (R BIKEBEY Wu Zetian: Usurper to the Tarz :H 0¥
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Excerpts : A Galaxy of Comic Role Actors in Gao How a Dead Cat W stituted for a New-born Prince,
Gﬂzﬂg on a Visit Arranged by a Matchr 1ay Lhaojun G -L-'_:.-*_'i:};"-;__; yreat Wall, e Viessenger,
Tdobm Crosses the River, Finding the. e Prison Superin ”' Ihe Closet « 2er.

i,

un Bt L 730pm
FNE Concert f ﬁ ’ @ﬂg ang Cit)' FT i

$240 l$130 W $160 M $100

B R
In the Distance | Wu Guanzhong

MPRXFH  MRARGERES  FEFSH 24297 - BHEHE KL H4SM 40 BEFHKRE 1504

With Chinese and English surtitles « Please refer to P.24-29 for details of other extension activities.
Each performance lasts approx. 2 hours and 45 minutes with a 15-minute intermission.
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_l: Jﬁ-‘ I:I:l: 5% @ Shanghai Pingtan Troupe
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The term pingtan is made up of two word origins: ping is from pinghua (or narration without music) and tan, from tanci (or
narration with music accompaniment). With over three centuries of history, this combined narrative singing art form
originated in the picturesque lands of Suzhou, and over time spread in popularity throughout the region south of the Yangtze
River. Pingtan is sung in the Suzhou dialect, which is famous for its lilting qualities. Two chairs flanking a small table, a’
woodblock for creating sounds and rhythm to draw attention, a folding fan, a sanxiarn and a pipa — the simple mise-en-scéne
suffices to evoke the listeners” imaginings, from awe-inspiring battle scenes to famously heartrending love stories down the
ages. A pingtan performance does not require the narrator to be in costume or to put on operatic makeup, but in it is found
the essence of the theatrical form, which places an emphasis on the depiction of fine details.

% iy K )
5

-

I R

ik # % % g R
- fif e Z.
I "% )a‘% Ei Concerts by Pingtan Virtuosi
% # K & % BI B¢ Theatre, Hong Kong City Hall ~ 7:30pm ’

2217 R (HEME - kEE) 2 (BE) - (B RO
2317 Wk (EEE) 2 (HHEE) (REIR) - (BEFT)
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{f;i (Jr( F}ﬁ % : i‘};ﬁj Concerts featuring ‘Opening Pieces’ from Different Stylistic Schools

CRRBEE S RURIRCERRERE c FEENALEARY  BRAKSE  AHRE - TSRS R T KA
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The ‘opening piece’ is an additional short performance before the main narrative, which contains predominantly rhymed verses with seven

characters to each line, and can be performed as a stand-alone work, sung in a variety of vocal and presentation styles. Outstanding pingtan artists
will showcase the distinct characteristics of their stylistic schools, including the Xue, Jiang, Yu, Zhang and Li schools named after their leading

exponents Xue Xiaoqing, Jiang Yuequan, Yu Xiushan, Zhang Jianting and Xu Lixian.

BB HLE B (LEEEE) BEE RARRER) -
8B NS RN BRE G R EFRE)
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23/7 3pm "-_gimﬁm <<i€lﬂ.ﬁm>>~(%%ﬁﬁ)%<§£ﬁﬁ>~<ﬁﬁﬂﬁm>}~<%§ﬂoma% CRRF AURD ~ CHP )

A 'E X ﬁ lri-:.ural Activities Hall, Tuen Mun Town Hall
2417 230pm ¥k (EAHE); BE (EHE - FEE) BE (KB - (GE+Hm) (BERRB) -(BRD) Bl (RE)

8 STAGE *'ﬁ: B :
. ] 22-24/7 EHEZH Fri-Sun ek 7:30pm _ 3
HHBAEE R Theatre, Hong Kong City Hall g Rl
B | H$220 W $160 M $100 - -

*FEATESGH EHRN2PFI04E - BETHKL150 8 |

Each performance at Hong Kong City Hall lasts approx. 2 hours and 30 minutes with a 15-minute intermission. BIILAT /| R i

Reminiscence of fiangnan | Wu Guanzhong

$EE STAGE
- 1 24/7 E¥HSun T4 230pm 23/7 B %7 Sat #41200nm / T 43:00pm
1 i [ R 8% % B Cultural Activities Hall, Tuen Mun Town Hall % B U %8 Flagstaff House Museum of Tea Ware
b ) W3120 ms100 W $140 (1 & #|{L Free Seating)
¥ZEXUBREEAREEFBHFERY AT TRYHRE

Each performance at Flagstaff House Museum of Tea Ware and Tuen Mun Town Hall lasts approx. 1 hour without intermission. -

MPXFREEXKFAS - AL CEHEY  #HFLB$24298  With Chinese surtitles and English synopsis « Please refer to P.24-29 for details of other extension activities.
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’ﬁ: /ﬁ%— EP E] Spec1al Programme

! 7/4 (/9 Thu) 7:30pm ‘ FAX T ITRAEIE2RERE
= T 29 AC2, Level 4, Administration Building, Hong Kong Cultural Centre
R (FIAE) B3e
Seminar on the Peking Opera and Cantonese Opera Version of King Chut Bids Farewell to His Concubine

F#FHost : 322 # Tam Wing-pong
3% Speakers : B X & (F&) - £RIL(LBX B %) Law Kar-ying (Hong Kong), Shi Yihong (Shanghai Peking Opera Troupe)

3% 3% =% R B 3E T 5% In Putonghua and Cantonese
PENE  BAHER  £38 %1% Z87%BV 1k o Free admission. Limited seats available on a first-come-first-served basis.

ifi’ %:' %‘%@ Guided Talks

~. | FHE P ITE AR LRERE

30/ 4 (7{ Sat) A 301}111 \ AC2, Level 4, Azministra[inn Building, Hong Iimg Culeural Centre
= 43 =5 7

SR AR

| The Vernacular Theatre of Qi Opera of Southern Hunan
 —REENE  FRAARAREHAGRERRN  ABARTANEE - BRER B UETBRERRETAF o
| Introduction on the vocal styles of gaogiang, tangiang and kungiang as well as the musical features and performing routines of Qi opera.

' ## Speaker : BBAF (B R B #1353 B ) Chen Shu (Critic of Chinese Traditional Theatre)

FRX NP A AL E
]. 4/ 5 (z’\Sﬂt 7:30pm | ACI, ]%i:l 4 A;;Tmiﬁs%:;n?gﬁilng Hﬂf ing Culrural Centre
% i B H E e T

[he Exotic Gaojia Opera of Southern Fujian
HE LR LSE  H—FTHETZREsPRALERNEE 2 FaFRAREREP T LERNER
An in-depth study of the unique performing features, role types and vocal styles of Gaojia opera.

3% Speaker : 2% Chen Shu

FAHXF ATRARIBIRETRE
2 6/ 6 ( Fl Sun) 2: 301?'1'11 l ACl, Level 4, Aznzﬁtmﬂon Building, Hong f-;mg Cultural Centre
AL A R £ 5% ¢ 5 2R R

Vying for Eminence in the Cultural History of China: On Ancient Theatrical Genres

RTEAKR00E » BB EKEAT ARWEAREVLE  FTHAR - EZWELTZAE - RRNFUEPKER  LH
WMEER  RHWER  —RETRENEAESR  BRMALHERTEREL  XHETHAGAE -

The eight hundred years between now and the Song and Yuan periods have seen the birth and proliferation of many theatrical genres in China, so
much so that the latest count is in terms of hundreds. In this talk, we will look at four genres with ancient lineage - Puxian opera and Liyuan opera

of Fujian, Yihuang opera of Jiangxi, and Qingiang of the Shaanxi-Gansu region. We will trace back to the evolution of Southern opera of 13th-14¢th
Century Song and Yuan periods, and enjoy the legacy as we see them on stage today.

# Speaker © ZF/N R (4R KB XL

R % B #4%) Li Siu-leung (Associate Professor, Department of Cultural Studies, Lingnan University)

B 2E T 5% In Cantonese
RN BUAR SRR %8 w5 BV o © Free admission. Limited seats available on a first-come-first-served basis.
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%—% E’E /% %J Lecture Series

Bk E R AT | BRI

ACI1. Level 4. Administration Building, Hong Kong Culrural Centre

.

Lecture Series on the Appreciation of Kunqu Opera

e .3 2| _u..
]. ]./4 (—Mon) 7:30pm E;EIJ ] © % < The Aesthetics of Kunqu Singing
#ESpeaker © REBE (B F B W 475K #) Cheung Lai-chun (Senior kungu researcher)

15/4 @r) 7:30m BTFIEEE, - HERRERTYG

On Tonal Delivery and Enunciation — A Look at the Vocalisation Techniques of Kunqu

#E# Speaker : HKE (FBKEF LB KL HEH)

| Koo Siu-sun (Honorary Lecturer, School of Chinese, The University of Hong Kong)

L W2 j_
18/ 4 (—Mon) 7:30pm %E’J T+£ El % Musical Accompaniment in Kunqu Opera
3% Speaker © BB (BEA) Sou Si-ui (Gugin artist)

29/4 (fiFd)  7:30pm /@J‘"J‘—f%— ﬂtq %ﬁljjg"’%/‘%ﬁﬂ The ‘Chuan’ Generation of Kunqu Performers in Hong Kong
58 Speaker © H K H Koo Siu-sun

prp 3 27 3 Ak
6/ 5 (fiFd) 7:30pm 2~ F Ij;& 8 5 ﬁq Kungqu Role-types and Their Performance
i Speaker © 7k B F Cheung Lai-chun

8/5 (Asw) 2:30pm BAIHEAHEREIRERR

The Birth of Kunqu Opera in the Context of Chinese Theatrical Systems

#EESpeaker : BB E (FAREREFXAIR)

Lau Chor-wah (Professor, Department of Chinese Language and Literature, Hong Kong Baptist University)

15/5 (HSun) 2:30pm %%J gl] X'E'J’FIIE. Kunqu Opera as Literature

a8 2 Speaker © %% # Lau Chor-wah

Z 18 Tickers : $40 (%738 Per Lecture) B 2E £ 3% In Cantonese / 1~ 32 2| Free Seating
PFAZEA3A11HRAESBE Tickers available from 11 March

I-ﬁ;bj E(/l} Eﬁ ﬁlﬁ i Workshop & Open Rehearsal

FEXAF ATH AR RERE
1 6 1 7/ 7 (h H Sac- Sun 2:30pm | ACl, Level 4, A:nﬁnismdun Building, Hong Kig Culrural Centre

ERELES " RARR(RRR) wE - BT EE, - ZRARIR

Open Rehearsal ‘Exploring the Performing Style of Sherng and Dan Roles in Peking Opera The House Wulong’

THHFER 4 A2 BRBEST SRR (RIERK - RE) HRHRHF AR JI X2 R WMABRYE  EFRARFRWER - Uz
RAEZRAEIAN o ERTAGHE - BRIAT A 1617 BB - 3 T 1F b 57 <

The workshop has started on 2 April. Based on the Peking opera excerpt Killing Xi from The House Wulong, instructors teach the participants how to deliver
the roles’ characters through facial expressions, tones and rhythms. Participants will perform in open rehearsals on 16-17 July and gain on-the-spot

comments from the instructors.

3 B Tnseructors © 8P 28 8~ Ik K 7T (G B B3 ) Tang Yuen-ha, Geng Tianyuan (Jingkun Theatre)
ZH Tickets © $40 (£55 Per Session ) 3% 3% 35 K E3E £ 3# In Puronghua and Cantonese / 18 #|fL Free Seating

!" )
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AR
e
7\ Seminars

20/ S (EFs) 7:30pm ] EIL P LA AR

ACI, Level 4, Administration Building Hong Kong Culeural Centre

) f'*"}ff‘ - \\ ,—rf}, 2\_-'""? fkr‘:? E' -‘Jr
SR (FRE) FTER) - BEHARG
A !__Jiiiiuf.jlln. between the Director and the Dramatul 1 £C OI 1 the Cantonese HEH".';‘! [he Last /if.If;,‘r'irr-':'.'.-‘ Youlliern 'f;:'ﬁ.r'_:,j (New version)

##%4 Speakers © BERIE « ¥ 3 Fredric Mao, Tsang Man-tung

6/6 ‘ FEX LT OITRAEIBIFERE

MGH & 30[3 n ACI, Level 4, Administration Building, Hong Kong Culwral Centre
" 2 Bl & & :‘L A _

Jij X a8 J HY e ﬁr 7L7 cﬁ; = Seminar on the Art of Peking Opera

A% Speaker © K& Shanﬂr Changrong

11 /6 ” | l FBEXF WITHAEIE IR ERE

(" < Sat) 2 30pm ACl, Level 4, Administration Building, Hong Kong Cultural Centre
2 B/ <k f 2 L ey, S A
%%IJ (ZFERE) (F5z ﬁ; - VE 1R X é}
Post-performance Talk on the Cantonese Opera The Last Emiperor of Southern Tang (New version)
8% Speakers © BRIE - $H K -~ BB Fredric Mao, Lung Koon-tin, Nam Fung
25/6(“‘8 ) 4:00 ! il

%7 . at pm Auditorium, Kwai Tsing Theatre

Seminar on the Art of Peking ( )pera and Kungu Opera

%% Speakers © 8% ~ B3 H ~ Bk A JIC Pei Yanling Tang Yuen-ha, Geng Tianyuan

1/7 3  ERXLAHRARG SRS
‘( E.;-rf lr ) ZI?)OPH} ACI, Leve! 4, Administration Building, Hong Kong Cultural Centre
%v j‘ L 20T A =48 Ao

u g e Y B U}u El L“‘t HI Nar n !!H 1.[1 l}g.l-. l!i 'fE'i»"u'-. | h‘t'l'l

E%%‘Spﬁukers RIGE ~ RZEE - A~ BUNE ~ B H Zhang Yihuang, Wu Yimin, Lin Chufa, Liu Xiaoli Liu Fuguang

’ FEXHF ITHABIRIRERE

ACI, Level 4, Administration Building, Hong Kong Culcural Centre

1/7(£Fri ) 7:30pm

] == I 4 =5 1 & :
R 2 8 B RS Ui Beatunes of Gaoiia Oners of& :
2 1T E Lhe Unique Features of Gaojia Opera ot Southern Fujian

A Speakers © % de ~ FEIE Wy J ingjing, Chen Bingcong

#FRBHHNERRDEET O

7/ 7 /Y Thu) 7100pm (RPMHBRAE 1329 % B ZFHFBI L EB1007-1010)
jl }; =i J [ 1 34 fﬁ it 2 A Tsimshatsui Book Centre, The Commercial Press

J e i B =TT B (B1007-1010, B1/F, Miramar Shopping Centre, 132 Nathan Road, Kowloon)
Seminar on the Art of Northern Kunqu Opera $EPHR - W6 ATHRENXLEHAMTRLEE
%%Spﬁakem ; »{% i!} % ’ ;lt% & — - E_%E % \ i:ﬁl;’ﬁ \ ﬁ %% For reservadion, please visit CP website (www lcsd govhk/cp) from 7/6 onwards

Hou Shaokui, Yang Fengyi, Wang Zhenyi, Shi Hongmei, Wei Chunrong

2617 ( =Tue) 7:30pm | ERXRRUARAMIRAE

ACI, Level 4, Administration Building Hong Kong Cultural Centre
it o
’*F "‘T K r”” /4 'f’ ‘-? Sharing Session
BAHALE  —RBaFBRBR G ERTEEEHNENER
All are welcome to join & share their experiences in the Chinese Opera Festival 201 1.

F ¥ Host : # % A Tam Wing-pong

|1I

AL FEFEFE LM ULEE T3 In Puonghua Others in Cantonese.
FTARRERENG  BAAER > £3 &5 FREE L © Free admission for all talks and seminars, Limited seats available on a first - come - first - served basis.
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H} gil_ @ Symposium

10/6 I FAEXPOTHRABIE2RERE
(E‘Fn 7:30pm AC2, Level 4, Administracon Building Hong Kong Culeural Centre
ﬂ+‘£z £ %J E]Ij %%/%.‘Eﬁi‘{ﬁﬁ{( The Sustainable Development of Kunqu Opera in the Last Decade
F #FHost © 5% B& E Cheung Lai-chun
# % Speakers + BIE= ~ 1 E ~ 4 ¥ » BIEYL - HIKE Cai Zhengren, Ke Jun, Tao Hongzhen, Cheng Pei-kai, Koo Siu-sun
3% K235 £ In Putonghua and Cantonese
CENS  BAUAR &3 %% Bk o Free admission, Limited seats available on a first-come- first - served basis,

EREGFE FAEZREERHENRERNATE

What makes ' Uncle Po so unique ? A Symposium on the Cantonese Opera Legend, Leung Sing - po

FHANFATR  BERXNEXLEWMNE  FRAER(RBR) AR BAERTNEYES  HELETE
W o B BMRENR - F R TEFA-_THLHELEIEEEN—R - A ERBEINHE - £
RER TS T8 Bl XL L eWAE - ERNRG T B WEMFE -

Endearingly known as ‘Uncle Po in and outside the performing arts circles, Leung Sing-po was a versatile actor capable of commanding both the
hualian (painted face) and chou (clown) roles with a unique stage presence. With Cantonese opera now an Intangible Cultural Heritage as inscribed

by UNESCO, it is fitting that we explore the artistic features of Uncle Po in the multiple contexts of literature, music, Chinese traditiona! opera,
culture and social clime.

F#FHost : FREFET (FEFXAEBEIRZHH R FEAH)

Chan Chak-lui (Instructor, Department of Cultural and Religious Studies, The Chinese University of Hong Kong)

3/7 (Bsu) 2:00pm | ERAEHEAR

Lecture Hall, Hong Kong Space Museum

' #4 Speakers © AHFE (FRE R &) Yau Sing-po (Veteran Cantonese opera actor)
| ZHE (R ER % %E) Li Kei-fung (Veteran Cantonese opera coordinator)
BT K HE (8 KX B B8 8 ) Yuen Siu-fai (Veteran Cantonese opera actor)

3/7 (H Sun) 4:30pm
& # Speakers 1 Z/NR (BB ARE LR A 8 #3%)

Li Siu-leung (Associate Professor, Department of Cultural Studies, Lingnan University)

ROEFBFXARETLATEFREHEER)

Yu Siu-wah (Director, Chinese Music Archive, Music Department, The Chinese University of Hong Kong)

A (KB LRET XREHR)

Yung Sai-shing (Associate Professor, Department of Chinese Studies, National University of Singapore)
w8 E (FFFA) Cheung Man-wai (Performing Arts Critic)

B 3E £3% In Cantonese

HEHLHEL T S_peakf:rs in their Chinese names order
RENG  BAUAR  ©F %1F  FRE L o Free admission. Limited seats available on a first - come - first - served basis.

BB SR
FEI.: T/ ﬁ}\ EI Film Shows Lecture Hall, Hong Kong Science Museum

1 9/6 ( Bl Sun) 7:30pm <<JE$U§L§E.>> The Lion’ s Roar

F i Main Cast : & ~ BEAl ~ EBEH Yam Kim-fai, Pak Suet-sin, Leung Sing-po

26/6 (H Sun) 7:30pm Jl: :% 3 #» Golden Chrysanthermum

£ Main Cast * 8 ~ RBY > FEXK » REH Yam Kim-fai, Yu Lai-chun, Leung Sing-po, Lam Kar-sing

ljl

f Tickets © $30 (25 Per screening) BB % In Cantonese / 13X F| L Free Seating
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%ﬁg E%E 73—‘ $E H:-,J Lecture Demonstratmn

].6/6 F.'HThu) 7:30-9:00pm | FERNEZEIK
i

Theatre, Hong Kong City Hall
£ a . Hong Kong City
;?J fﬁ ﬁ @ The Theatrical Art of Qi Opera

NEREINFTLRRFERE  IrEFEY BB (BT L) -

Introduction of Qi opera music and performing art with excerpt demonstration.

F#&FHost : TE K Wong Wai-man

F 3% Speaker © F| 87 Liu Xilin

7 85,38 8 Demonstrated by @ Y %3 ~ HALE - k¥ B Xiao Xiaobo, Zhang Shaojun, Zhang Shaobo

ZAE Tickers + $50 38 3E K E 75 3 In Puonghua and Canconese / 7~ 3Z #|4L Free Seating

g —— £ -

ﬁ%i JXX/”/J B Hj %hoo] C ultlue Day Performanc,e

e . e e e T By e e T ey T . e e ey

K e g S A Y
8/ 7 (ﬂFTI) 200 3:30p m‘ } I Auditnrium,JKwai Tsing Theatre
It BRI "3 B ENRE

Northern Kunqu Opera Theatre - An Analytical Look at the Art of the Northern Kunqu
MBI E W E P EWE ST (D) (T (BT 8) REHT  UR(ER 0N REFE o THHESM4
LERBELE -

The programme includes sung excerprs and demonstration of techniques. Teachers and students will be invited to join-in the act.
gﬂlg'irrarget Audience © #H AW ~ NEE A Primary and Secondary school students
PR EBNERBRE S 2BHAR - L3 %A #EaRE2R 1325B MR EFIA M E#HRS  #EHE AR ACHA3H -

Schools interested to join the activitiy are required to send in their enrolment forms before 3 June, Seats are limited and available on 2
first-come-first-served basis. Please call at 2268 7325 for details.

= . T

2 AH Tickers © $40 LHFEFHE I Puronghua

NN
ﬁ E% ﬁi E] FOYGl Performances % % A% Free Admission

R e i e ot s N — . B e, e e e e T e e == — PRSI e W A A L —

FEXLFOKRE
5/6 E Sllﬂ 5:00-6:00pm Foyer, Hong Kong Cultural Centre

e 3‘% %’T %& 1L J?H § }J % Hong Kong Sun Hon Kwong Chiu Chow Opera Troupe
REHMN AR - TARLRFT TR (LRE Z#H)

Performing Gongs and Drums Ensemble Music and String Music of ChIUChDW opera, and the excerpt Meng Lijun Taking a Walk in the Garden
F & Performers © R & ~ 3 & X Wu Ruili, Xu Daiwen

317 (85w 2:30-3:30 S LR
pim Fover, Hong Kong Cultural Centre
EFEJ ﬁ’./ %ﬁ =] Eﬁ:“l};?]] E in Liansheng Gaojia Opera Troupe of Xiamen City
TFREL  (ZEBE) (FRZ) UhE2F) (AF#) ~ GRI)  (F RFAH)  (BHHF1E)
Excerpts © The Three Auspicious Stars, The Trial of Chen San, The Messenger, A Dandy on an Outing Crossing the River, Ziliang Seeks A Wife,
A Galaxy of Comic Role Actors in Gaojia Opera
E 3% Performers : {4 « ZF) Wu Boxiang, Li Li
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A X B
EBET pehind the Scenes’

FEXLF KRR E
/T 4/ 6 (;\S&t) 3:00-5: OODITI I Backstage, GranthhEa[l:,E, Hong Kong Cultural Centre
R (ZFRE) FTER) BFREY

A Gllidttd Tour to the Cantonese Opera Production 7/ie Last Eniperor of Southern Tang (New version)
84 Speaker ¢ % Y i (& & FT) Tsang Man-tung (Set Designer) (23 3 In Cantonese / % 2840 A Quora : 40)

YN
’fﬁ H Zﬁﬁ Backstage Tours”

2/7 (758at) 6:00-6:30pm

) A1y

fin Liansheng Gaojia Opera Troupe of Xiamen City =~ (%17 £ In Puronghua / & #H20A Quota : 20)

l FERAECEELEAE

Backstage, Concert Hall, Hong Kong City Hall

} RAREERRE

Backstage, Auditorium, Kwai Tsing Theatre

9/7 (75Sat) 6:00-6:30pm

377 & iR

Northern Kunqu Opera Theatre (%35 £ 5% In Putonghua / & #20A Quou : 20)

+%ﬁﬂ12ﬁ‘ﬁt&i¥:‘ﬁi“%xﬁﬁﬁiﬁw’1%i RAEMFEMRET S BHAR > HiwblaL
ERES  BREM USNEEFELBREY MBEEREHEHN  EFEp2@csdgovhk B i HHEEH " Lo

Eﬁ%%mn%&%%/ﬁ 2] °

All students aged 12 or above who are interested in knowing more about Chinese traditional theatre are welcome. Participation is free by showing the
tickets) bought for the said productions. Number of participants for each tour is limited and available on a first -come - first - served basis,

Please register by providing your name in full, name of school, the tour date of your choice, the title of the production, your contact number and
email address and send to cp2@lesd gov.hk, under the subject of Chinese Opera Festival 201 1-Behind the Scenes/Backstage Tours .

BB Exhibitions s h—
B @ %'i : ﬁﬁ . gﬁﬁgﬁ - Jﬁ Chinese Opera Festival - The Art Form and the Repertory

- 8-25/4 e b e e g o 201 TS Tk & Bt G
16-27/5 s e o i 1-12/6 o i e e i G

b% FEIJ _—ig ﬁqﬂ" %‘i The Art of Kunqu Opera
8-19/4 + 1-12/6 FEX T ORZRE G

Foyer Exhibition Area, Hong Kong Cultural Centre

7HS f?’]/_ﬁ% Eﬂﬁg ﬁ@ ) %‘i The Art of Qi Opera and Gaojia Opera
21/4-10/5 FEREERE 3/6-3/7  BlEEAE

Foyer, Hong Kong City Hall Foyer, Ko Shan Theatre

g ] fﬁ t% The Art of Pingtan
14/6-3/7 ERATEAE 5-04/7  FlREKE

Fover, Tuen Mun Town Hall Foyer, Ko Shan Theatre
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HEZRVEXHELIEBER T (

bR S FEMEAHNANHRAZBTEREEZR -
2BEEF - VISAF ~ KKz

] R O T T LD e D S MU T e e e s ey o

BLRERFEFTZAERE o T
RERBEEEF) kB F (LBTE

¥) @K IAARREEA—DEN > REZRERZRZEFZREE

4 FiTE : www.urbtix.hk

(00 A\ H & % & i By — /0 B 1F)

Fra el B P RS RAE RS - sTRTFR T ATRMEAE
AIULA  MBATERBEE T FHRERT B
17 o FELAMERF (RBEERF ~ VISAT ~ ARGH
HREZTEFR) ARk BRI ERSTHEEN TR - B
ERERMAGS  EFH « Ffiawh - EFERERAF
Bh o FTEER SN ILETE - BETeWE| E8E
Ao EHA AU TR Z S EEHFTLE - 2R
WA AL ETERRIARMEIPIE - AR AR 3K
TREE (B%) ARG (F38 2314 4228) -
AEAWGTEENPE - AFERRASE LEEREAEREE
R HEEM— T EREZRNE FRES HBINE

PRAEER o

fii FF B RFAT 5% ¢ 2111 5999
WANHEZE g —/MFLE > §H EFHRES LK)
I R FMECRA B ENGE R R OmbR o 7
ZXFEAERMZASATLA  MBRTFNEE=
TR THEAMAREER - BRI ERS (il

& o AT LR LTRN P I E S HREFT HK o FNR
N FERLETERAAREIFE - SRR N
EREE (FE) ARAF (F3E 2314 4228) o #H
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27349000 (BH EF o ZE8 L/\B)

: 22687325 (B —24 : EF)\BATELZE
T TFBFEAR  AREHRI)

: www.lesd.gov.hk/cp (& H )
www.urbtix.hk (4 LT %)
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Tickets for all programmes of the Chinese Opera Festival will be available at all URBTIX outlets, on Internet and by credit card
telephone booking from 8 April. All box offices accept cash and credit cards (American Express, VISA, Diners Club or MasterCard)
and China UnionPay cards (in Hong Kong currency only). One hour before the performance, tickets will only be available at the box

office of the performing venue.

Internet Booking: www.urbtix.hk

(From 8 April up to 1 hour prior to the performance)

Tickets for all programmes are available on the internet. There is a
non-refundable service fee of HK$6.5 per ticket, up to HK$20
maximum per transaction. Only American Express, VISA, Diners Club
or MasterCard are accepted for payment. Patrons can purchase up to a
maximum of 40 tickets per transaction. Please make sure that your
name, e-mail address, postal address, telephone and credit card details
are clearly filled in. Bookings will be confirmed online as well as by
e-mail. Tickets booked more than 7 days before the performance will be

‘mailed to your designated address. If you do not receive your tickets 5

working days after purchase, please call CityLine (HK) Ltd. during office
hours (Tel: 2314 4228). Tickets booked within 7 days of the
performance must be collected in person at the sales counter of any
URBTIX outlets or from ticket dispensing machine upon presentation
of the credit card used for the online booking.

Credit Card Telephone Booking Hotline: 2111 5999

(From 8 April up to 1 hour prior to the performance, 10am — 8pm daily)
Patrons can order tickets via telephone booking with payment charged
to your credit card accounts. There is a non-refundable service fee of
HK$6.5 per ticket, up to HK$20 maximum per transaction. Patrons can
burchase up to a maximum of 40 tickets per transaction. Tickets
booked more than 7 days before the performance will be mailed to your
designated address. If you do not receive your tickets 5 working days
after purchase, please call CityLine (HK) Ltd. during office hours (Tel:
2314 4228). Tickets booked within 7 days of the performance must be
collected in person at the sales counter of any URBTIX outlets or from
ticket dispensing machine upon presentation of the credit card used for
telephone booking,

Enquiries

Ticketing 27349009 (10am - 8pm daily)

Programme 2268 7325 (Monday — Friday : 8:45am — 1:00pm,
2:00 pm — 6:00pm, except public holidays)

Website www.lcsd.gov.hk/cp (Programme)

www.urbtix.hk (Internet Booking)

31

Discount Schemes

Full-time Students, Senior Citizens, People with Disabilities
and Comprehensive Social Security Assistance Recipients
Discounts

Half-price tickets are available for full-time students , senior citizens
aged 60 or above, people with disabilities and"Comprehensive Social
Security Assistance (CSSA) recipients. Tickets for full-time students
and CSSA recipients are available on a first-come-first-served basis.
Concessionary ticket holders must produce evidence of their identity or
age upon admission.

Group Booking Discount -

10% discount for each purchase of 4-9 full-price tickets;
15% discount for each purchase of 10-19 tull-price tickets;
20% discount for each purchase of 20 full-price tickets or more.

Package Booking Discount -

10% discount on full-price tickets for each purchase of 3-4 different
performances;

15% discount on full-price tickets for each purchase of 5-9 different
performances;

20% discount on full-price tickets for each purchase of 10 different
performances or more.

X Not applicable to the tickets of Extension Activities (including Lecture Series on the
Appreciation of Kunqu Opera, Lecture Demonstration, Film Shows, School Culture Day
Performance and Open Rehearsal)

Special Notes
o Tickets for Lecture Series on the Appreciation of Kunqu Opera already available
from 11 March.

+  URBTIX outlet is not available at the Flagstaff House Museum of Tea Ware and
Heng Kong Science Museum. If your tickets are booked within 7 days of the
performance, please collect your tickets at any URBTIX outlets or from ticket
dispensing machine before going to the venue.

»  Audiences aged 6 and above are welcome.
+  Each ticket admits one person only.

+  Patrons can enjoy only one of the above discount schemes for each ticket. Please
inform the box office staff at the time of purchase.

+  Programmes will normally be cancelled when typhoon signal No. 8 or above, or
the Black Rainstorm Warning is issued or remains in effect 3 hours before the
performance’s starting time. Ticket holders are advised to call 2268 7325 or go to
the website www.lcsd.gov.hk/cp for details of programme schedule changes and

refund arrangements.

+  The presenter reserves the right to substitute artists and change the programme
should unavoidable circumstances make it necessary.

+  The contents of the programmes do not represent the views of the Leisure and
Cultural Services Department.

»  Audiences are strongly advised to arrive punctually. Latecomers will only be
admitted when there is a suitable break in the performance or at the interval.
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Grand Theatre, Hong Kong Cultural Centre Theatre, Hong Kong City Hall Concert Hall, Hong Kong City Hall Theatre, Sheung
SR OH B (2K (H85)
4 > Sat | Cantonese Opera The Last Emperor of Southern Tang (New version)
3-5/6 7:30pm =
5 H Sun @ 5/6 2:30pm o
6 | — Mon .
s e : S
ol = Tue  FHFHE |
B v ?t;afgg?a; Peking Opera Troupe
e
19 |8 Thu |
i
110| & Fri | : .
il o CTEDAE] BhS R FHRER |
11|75 Sat - An Operatic Legacy — Showcase of |
- Kunqu Opera Classic Excerpts |

- 11-12/6 7:30pm @

Wi 4 0 B

Qi Opera Theatre of Hunan

17-18/6 7:30pm @ f-"" T
: _ ¥ ':ff:

4

H Sun . weligee
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RiENRILE AN
=, Tué Guangdong Chiu
> Number One
= Wed Hong Kong Sun

Chiu Chow Opera
29-30/6 7:30pm
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Xiamen City

2-3/7 7:30pm @
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=

X Sat | Shanghai Pingtan Troupe
22-24/7 7:30pm
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FEXfLFC FhAE2 LERXBRE AL
Hong Kong Cultural Centre Hong Kong City Hall Sheung Wan Civic Centre
iR ES @ﬂﬂiﬁ':tl?:’. FHE05R BERRET ERGSH FE LR E 7 KIE RS
10 Salisbury Road, Tsim Sha Tsui, 5 Edinburgh Place, Central, Hong Kong LB AEE
Kowloon, Hong Kong t, 2921 2840 §/F, Sheung Wan Municipal Services Building,
L. 2734 2009 345 Queen's Road Central, Hong Kong

. 2853 2689
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Wan Civic Centre Auditorium, Tsuen Wan Town Hal Auditorium, Kwai Tsing Theatre Cultural Activities Hall, Tuen Mun Town Hall Flagstaft House Museum of Tea Ware

.F‘ &

i B A R B
Jinglkaun Theatre and
Peking Opera Theatre of Hebei

23-25/6 7:30pm @

Chow Opera Theatre
Troupe and

vonkwong R H M b - M A
& REHGITHHE

Guangdong Chiu Chow Opera Theatre
Number One Troupe and

Hong Kong Sun Hon Kwong
Chiu Chow Opera Troupe

1/7 7:30pm @

It 7 B o B b

Northern Kunqu Opera Theatre

8-10/7 7:30pm @

IRcEL L i o o
Shanghai Pingtan Troupe Shanghai Pingtan Troupe 5

24/7 2:30pm @ 23/7 12:00nn, 3:00pm @ .
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Tsuen Wan Town Hall Kwai Tsing Theatre Tuen Mun Town Hall Flagstaff House Museum of Tea Ware
R E KA A EARERE HREPEERNR FEPBAMBE IO (FELERA)
72131 Ho Read, Tsuen Wan, NT. 12 Hing Ning Road, Kwai Chung, R.T. 3 Tuen Hi Road, Tuen Mun, N.T 10 Cotton Tree Drive, Centiat,
. 2414 0144 . 2408 0128 L 2450 4202 Hong Kong (inside Hang Kong Park)
\ L. 2869 0690/ 2869 66%0
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