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CHINESE OPERA FESTIVAL

17.6-14-8

The Art of Regional Opera of Shandong

The Historical Evolution of Shandong Regional Operas

The art of Shandong operas can he dated back to more than 2,000
years ago in the states of the Qi and Lu region. “Muo dance” and
“laji" were both rather popular in the State of Lu. The fact that these
were recorded in Xiang Dang 10* of The Analects show that “nuo
opera” has a very long history in Shandong. The music genres called
“you and “nd”, on the other hand, were popular in the imperial
courts of Qi and Lu states. These were recarded in Weizi of The
Analects, showing that music and dance performers were all the rage
during the time and their acts were staged and passed down the
generations. Baif musical dance became popular in Shandong during
the Han dynasty. Fram the pictorial bricks of the period unearthed in
Shandong, one could more or less imagine how popular bai was
during Han. Pictorial bricks from a Han tomb in Beizhai Village in
Yinan County and drawings on cloth unearthed fram Han tomb
number nine at Mount Yingue in Linyin both recorded baix/
performance activities, During the Sui dynasty, music perfarmers from
the state of Qi are reputed throughout the country. During the Tang
dynasty, canjun opera (adjutant play) became popular in the
Shandong area. One could say that the musical dance of baixi and
comic performances that were popular for a prolonged period was an
integral process to the birth and development of Shandong operas.

Zaju, after it took form in Seng dynasty, was also spread to
Shandong. The format of Yuan zaju, an opera sung with beigu
(northern song), emerged in late Jin dynasty and early Yuan dynasty.
Shandong was one of the main areas where the art became popular.
In Records of Past Dramatists written by Yuan writer Zhong Sicheng
and A Continuation of the Records of Past Dramatists written by Jia
Zhongming in early Ming dynasty, 28 native Shandong opera writers
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were listed; four of them were also competent singers. At the time,
a large number of talented zaju playwrights emerged in Dongping
and opera became prevalent. The popularity of Yuangu and Yuan
zaju performances was not confined to Dongping; they were also
highly popular in Jinan and other areas, Family troupes emerged
during this time; they also travelled and performed in different
locations. The troupe “Dongping Sanle™ was a typical example of
these family troupes. The main members of the troupe were Wan
Jinbang, who played the dan (female) role; her father Wang Enshen,
and her mother Zhao Qianmel. The Minister's Son Who Became an
Opera Artist was a love story between Yuanyan Shouma and Wang
Jinbang from Sanle, Dongping. During this period of time, Shandong
operas hegan to mature, and the foundation for its further
development was lalid.

Shandang opera reached full bloom during the dynasties of Ming and
Qing. The Legend of the Precious Sword written by playwright Li
Kaixian and The Peach Blossom Fan written by Kong Shangren were
particularly distinguished works and the maost influential. In terms of
performance, the number of professional troupes increased and
shows were staged quite frequently. By mid-Qing dynasty, there were
dozens of different opera genres actively performed in Shandang.
They could be broadly categorised as bangzi singing style, xiansuo
singing style and elbow drum singing style, etc.

At present, more than 30 opera genres are popular in Shandong; they
could be broadly categorised as bangzi singing style, xiansuo singing
style, elhow drum singing style, as well as opera genres formed by
folk song and dance and sung-stary.
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The Painted Faces of Shandong Regional Operas

Face mask painting is called “face outlining”. They are mostly
applied onto the faces of characters played by jing (painted face)
and chou (clown) roles. Early make-up materials used in face mask
painting include lead powder, dahong (big red), erhong (second
red), silver cinnabar, ink, kerosene, black blusher, golden powder,
silver powder, plant oil and pigments in yellow, green, blue, etc;
black, white and red are the primary colours. Quality brushes are
the tools for face mask painting make-up.

In the early days, the painted faces of hualian (painted face role)
and honglian (red face role) were mostly outlined to become wide
and shart. From Qing dynasty onwards, since hair on the forehead
was shaved, face outlining extended to the top of the forehead.
Certain performers would mix pressed juice of wheat germ and
grass with green pigments and lead powder to prepare green
make-up in the traditional way. In late 1950s, in addition to the
water-based powdered make-up, paint used in oil painting is also
used for face outlining make-up.

There are two main types of painted face make-up — one for jing
(painted face] roles and the other for chou (clown) roles. These are
later developed into dahualian (large painted face), erfalian
(second painted face), xiachualian (small painted face) and
honglian (red face), Dahualian can be further broken into “black
face” and “white face”, There are also a few special forms of face
outlining, one for wusheng (martial male roles) and the other for
dan (female) roles,

Black Face

A painted face that is primarily black. The lines for a younger role
are straighter and colours used are stronger. For an older role, lines
are more curved and colours

are lighter. The eyebrows are
usually painted white; with the
black face, it creates a
contrastive effect. The cheeks
are usually painted reddish
brown to reflect the character’s
righteous, broad-minded,
principled and unbending

qualities. Bao Zheng and Xu

Long are some exarmples,

‘White Face

ite face” or “water white face’
ing skin tone of the fac

Evbualian (Second Painted Face)

A painted face with rather
complicated patterns that
highlight the wittiness, bravery,
vigour and strong physique of
a character. Yang Qilang, Yang
Wulang, Xu Liang, Meng
Liang, Jiao Zan, etc. are some
examples.

1 S G

Zhang Fel in Zhang Fei Intrading
the Yuan Men

Xiaobualian (Small Painted Face)

Comes with the subcategories of
“dried bean curd face”, “date
seed face”, “ingot face”,
“laochou (older clown) face”,
“duck droppings face”, and
pictorial face, etc. Red powder
is usually applied between the
eyebrows and the cheeks. The
nose bridge is outlined with
lead powder, and usually does
nat go beyond the corner of
the eyes. The eyebrows are
drawn in black (faochou rales
use lead powder here). Silver cinnabar is applied onto the lips and
white corner of the mouth are added later, The rest of the face
keeps its original colour. The lead powder area of a faochou (older
clown) is larger. The facial features of an old person are usually
expressed by a light red blush in the shape of a compressed circle
onto the cheeks, with white lines added, Xigofiualian has to be
funny and it should highlight the humorous side of a persan, as
well as a playful look The face Is also used to express abnormality
and ugliness.

The County Officer in Dulf Sister
Glving up Her Room

Wasbeng (Matital Male Role) Face Outlining
To exaggerate the bravery,
malevolence or special skills of
a character. It is an
externalisation of the
haracter's inner activities
Handsome fa
- I




Operatic Charm from Heze

Heze in Shandong was known as Caozhou in ancient times. Situated in the
hinterland of the Central Plains, Heze has been reputed as “the hometown of
Chinese opera”. The traces of dissemination and evolution of every influential
opera genre can be found here Even rustic tunes and songs, i.e. genres that are
regarded as unsuitable for elegant performance halls, were also once performed
and heard in Heze. There is rarely other town with such a big variety of opera
genres had been spread to. Singing practices is often heard in hangout areas and
in the fields. Whether one is old or young, man or woman, townsmen could
always sing a tune or two whenever they feel like to.

Heze has a profound culture that gives a lot of nutrients for the growth of opera
art. A large variety of timeless opera genres have developed here. Some 10 of the
genres are particularly influential — they feature varied styles and the
characteristics of different schools, as well as a diverse array of operatic singing
voices. The singing could be crude or gentle; subtle or energetic — but they could
always please the ears. What is more, countless celebrated performers have
emerged for their refined skills in the art form.

An Outline of Regional Chinese
Opera Genres of Heze

Daxianzi Opera

Daxianzi Opera is also known as “Daxian Opera”. It is an ancient genre popular
in the southwestern Shandong area. The genre is named because sanxian always
kicks off in & song. The genre has evolved from the popular tunes and vernacular
songs that dated back to the Yuan and Ming dynasties, thanks to the creation,
addition and condensation contributed by performers over the past few
centuries. It is now developed into a multi-tune vocal school of its own that
encompasses the best of folk songs and melodies.

The singing style of Daxianzi Opera is completed by putting the set tunes
together. The genre comes with a large variety of singing styles and set tunes, but
anly some 100 has survived until today. In addition to inheriting the “xiansuo
style”, it has also absorbed the singing methods fram folk songs such as Shan Po
Yang, Sto Nan Zhi, Bang Zhuang Tal etc. The songs are sung either rustically or
exquisitely. A rustic song comes with lots of wards and is sung fervently with a
hurried tune; an exquisite song comes with fewer words and is sung like flowing
clouds and water with a slow tempo. There are high, middle and low pitches in
the singing. Although the songs are sung boldly and forcefully, the accompanying
music played by sanxian, xidf (see picture), dadizi bamboo dizi sheng, etc is

beautifully refined and elegant. Some of the specialty instruments used are jfanzi

trambone, sidaxian (the four big hand fans, i.e. big cymbals called danac and
daba) (see picture), etc. The movements performed in a Daxianzi Opera
performance are solid yet exaggerating. Martial scenes are mostly performed
with real daggers and spears; the fight sequences are realistic and exciting. There
are about 300 plays in the traditional repertoire, but only some 100 has survived
until this date. Mast of them emphasise on fighting and gestures; the titles are
mainly inspired by historical stories and folk tales,

Zaobang Opera
D’uring The reign of G'uangxu in The Qing dynasty when Shanxi S'hangdang

B.eca.us_.e_spngs .@f I_h-e.-gﬁﬂ.re are _s._ung__‘.oa_.i.h@ rh’ﬁ.h ms\_erpfai.@d bkf da D:.Q.erﬁ. mad e @.T
juj ube*wta'dd,frhe official nare "@a'@-bahg:'*’ came into effect in 1960.
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Dapingdiao Opera

Also known as “pingdiao”, Dapingdiao Opera is a regional genre
in the Shandong Bangzi singing style. Because the singing is similar
to Shandong Bangzi Opera ("high-pitched”) but the pitch is slightly
loweer, it is called * pingdiao” (flat tone). Because the bangzi used to
generate rhythm is about two feet long (see picture), the public call
it "dayoubang” or "dabangxi”. The genre is now commonly known
as " dapingdiao” . It is about 500 years old.

Bangai

Dapingdiao Opera is popular in the area with Heze as the centre,
and the popularity reaches out to five provinces, including Hebei,
Shandong, Henan, liangsu and Anhui. The genre is said to be
popular across five provinces and eight prefectures. Sheng (male)
and jing (painted face) are the main roles in Dapingdiac Opera. The
stage movements re powerful and rustic, which form a major
feature of the genre. The show as a whole is grandiose, in which
the singing, gesturing, reciting and martial skills are all
emphasised. It is rustic, unrestrained, bold and subtly tender.
Dapingdiao Opera has a strong base of set tunes; there are more
than 130 of them surviving to this date, including " Shui Shang
Piao", "Gun Longzhu", etc. Adagio, erbaban (two-eight mode),
liushuiban (water flow mode), sanban (three mode), zhengban
(formal mode), daosanbo (reverse three plucks), yichuanling (one
string of bells) are some of the singing styles. Enunciation is
performed in the natural voice and the singing is falsetto. The
performer sings one octave higher in shuaigiang and ends it with
the "ou” sound, The overall voice is sonorous, uniquely styled and
full or lingering charm. In addition to daxian (see picture), erxian
and sanxian, the accompanying music is also played by other
specialty instruments, such as sidaxian(the four big hand fans),
Jianzi trombane {see picture). The powerful and intense music is
particularly effective in depicting the atmosphere of a battlefield
from ancient times. A folk song is sung with these words:
" Sidaxian, fianzi trombone, you hear them all in Dapingdiao

Opera.”

Liangjiaxian Opera

Also known as "erjiaxian”,
“lianggenxian”, the genre also
has a local alias " dawuyin”
{large pentameter). The bow of
the principal musical instrument
- sixian (also known as sihu,
see picture) — is made by two
bundies of hair from a horse tail
(fiang): it is played on (jia) the
four strings (xian). The art of
Liangjiaxian Opera was a
popular form of folk
performance in southwestern
Shandong during the middle Sivian
of Qianglong’s reign. It has

developed from the basis of “huagu dingxiang” (flower-drum
operas) and is now more than 200 years old. The singing style is
refreshing, lively, rustic and beautiful. It is mainly popular in
southwestern Shandong and some of the nearby areas.

Liangjiaxian Opera puts a stronger emphasis on singing than on
gesturing. As such, the singing style forms the core of the theatrical
layout. Daban, erban, beici, wawa, etc. are some of the basic
singing styles of Liangjiaxian Opera. Vocally, with the exception of
the laosheng (old male) role singing with a falsetto (erbensang
voice), the roles of sheng (male), dan (female), chou (clown) and
Jing (painted face) all enunciate with their natural voice, which is
followed by a melisma in falsetto and the final peak with falsetto.
The character of traditional singing performance is kept. The
traditional titles of the Liangjiaxian Opera repertoire mainly
comprise of mini plays that reflect the life of the common people,
which are performed by a sheng, a dan and a chou, There are more
than 20 plays in the Liangjiaxian Opera repertoire, including San La
Fang, Standing by a Garden Wall, Dull Sister Giving up Her Room,
Liang Shanbo and Zhu Yingtai Going down the Mountain, and Lif
Mengzheng Rushing for his Examination, etc.

Liangjiaxian Opera Dull Sster Giving up Her Room



Shandong Bangzi Opera

Shandong Bangzi Opera is also known as “high-pitched bangz(”, or
“high-pitched” or “gaobang” in shart. It is a genre formed from
Shanshan Bangzi Opera under the influence of the Shandong
vernacular after the art has been introduced into the area.
Shandong Bangzi Opera is now more than 400 years old and is one
of the most widespread and popular opera genres in Shandong.
Because it has been spread to different corners of the province,
Shandong Bangzi Opera is known by different names by the
audience. For example, in Heze, it is called “Caozhou Bangzi”; in
Jining and Wenshang, it is called “Wenshang Bangz”, The general
term is “high-pitched”. The official title of “Shandong Bangzi
Opera” was set in 1952,

A Shandong Bangzi Opera performance is characterised by its
boldness and unconstrained qualities. The singling style is intense
and resounding; all roles of the opera are involved in the
performance, which emits richly regional flavours. The music that
performers sing to is a variation of the mode structure. The genre
has a prolific repertary of modes and set tunes. Adagio, erbaban
(two-eight mode), liushuiban (water flow mode), sanban (tempo
rubato) are four of the most frequently used vocal style. The male
voice is usually sung in the style of “erbensang” (the voice of the
two-made). The vocalisation of the sheng (male) role is more
refined; that of the jing (painted face) role is slightly decorated with
a coarse sound and an explosive sound. The variaus female roles all
sing by combining the natural voice and falsetto; they sing with
oral resonance with a rounded voice and a broad musical range.
The accompanying music is mainly played with banhu and erhu,
etc. Shandong Bangzi Opera has a richly varied repertoire, There are
nearly 100 frequently staged titles, including Opposition at Xitang,
Mount Old Sheep, Mount Double Wolves, Story about a Wall, Jade
Tiger Pendant, The Ridge of the Ffive Phoenixes, Historic Match,
Opposition at Tongguan, etc. The plays are mostly inspired by folk
tales and historic stories.

shandong Bangzl Opera Opposition at Xitang
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Movements and Stunts in
Shandong Regional Opera
Performances

Tuiquan (Walking in a Big Circle)

A basic movement in Shandong regional full-length opera. A
character's walk in big forward strides to show his boldness and

agility,
Cyclone Kick

A basic moverment in Shandong regional opera. A jump used to
show the dexterity of a character in a martial act. The performer
must hold his breath and gather his strengths for the grand
moment. He cannot open his chest nor curl his legs, and his two
arms must not be dropped. The sounds created from beating with
his shoes must be crystal clear. He cannot relax after reaching the
ground. The sound of landing must be minimised.

Qise (The Colour of Anger)

A basic physical mavement in Shandong regional opera. The
perfarmer shows fear or anger on the face according to the
requirement of the storyline. The hands and the head tremble
rapidly; the two eyes either hold their stare or look straight; the
legs stamp or do a single leg squat-step. Qise for the roles of
xiaosheng (young male) and dan (female) are basically the same,
but are performed without “beard-shaking”, “beard-lifting”,
“beard-blowing” and “beard-flicking”.

Forward Somersault

A somersault in Shandong regional opera. The body is raised into
mid-air facing forward; the hands hold the ankles; the head is held
straight to turn the body one full circle.

Guichuan’er (Kneeling a Boat)

A stage-walk in Shandong regional opera. The movements of a
performer who has fallen or is kneeling down. The walk can be
used to show a character fallen when panicked, struggling when
frightened, and begging by kneeling down, etc.

Raohbuajian
(Patterned Movement of the Mace)
A mace skill used by Zhao Kuangyin, a red face role in the
traditional Dapingdiao Opera Down the Fast of the River when he
battles with Huyan Zan. Zhao Kuangyin carries two maces in his
hand and flees in panic to the accompanying music. Huyan Zan
chases as he pla 5 hls wh ip. The two begins a fight. Zhao is
- and jh slope, holding onto his double
-the wh ip of Huyan Zan, Zhao




