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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

0000 Recycling of House Programme
gooobobooobcoooooooooobooobooboooboooboooooooooooboooUboo

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

00000000D000DO0O00CODO0O0DODOOO00DOO0DO http://www.lesd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department ﬂ lCUltural Presentations Section X{L&iE 4 | Ql
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Reverberating Notes from South China
AHighlights of the Light Classic fdieces

© © 00 0000000000000 000000000000000000000 000 00

8-9.7.2014 (25 -F=Tue-Wed) 7:30pm

(EEZETE) =18 Excerpts from Daiyu Buries Fallen Flowers
( %35?&'{#% ) Jia Baoyu’s Lament for the Wrong Match in the Arranged Marriage

(EEEFK) Death of Lin Daiyu

( _%EE%E% ) Jia Baoyu Mourning Daiyu

«ﬁ%ﬁ%,ﬁ» #2)8 Excerpts from Han Xin Defects to Han from Chu

( fg—gﬁ&% ) Han Xin Accepting Food from the Washer Woman
( ?E% ) Xiao He Chases After Han Xin

30-31.7.2014 (£=%MWed-Thu) 7:30pm

(BHEZEEE) =S Excerpts from Baili Xi Reunited with His Wife
«¥ﬂ¥7_|'$¥§f)) % Excerpts from Monk Biancai Releases the Demon
(ETEETZE8 ) Reading in the Study at Night
{7<BRIEF) (@#A&EH) Lulang Reprimands His Son (Full-length opera)

00002003000 (oOooOooO1s500)
Running Time: Approx. 2 hours and 30 minutes with a 15-minute intermission

© © 0 0 0000000000000 000000000000000000000 000 00

~ JE{R;EF) Extension Activities ~

EHBIREASE - "THEER/\KH ? 4 Pre-performance Talk
6.7.2014 (£HIH Sun) 2:30pm
EHE/NZEEEEEEE Lecture Hall, Hong Kong Space Museum

BE REE RZR - -ZTHIE

Speakers : Leung So-kam, Leung Chi-kit, Li Kei-fung

5 FHIE

Moderator : Li Kei-fung

BHEERE - " B EEEH/\AM ? , Post-performance Talk
3.8.2014 (248 Sun) 2:30pm
EHENZEEE B EEE Lecture Hall, Hong Kong Space Museum

BEREE R -FTHE

Speakers : Leung So-kam, Leung Chi-kit, Li Kei-fung

i EBRR

Moderator : Law Kar-ying

OEQJO0 In Cantonesel
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Message

Chinese opera is a precious cultural gem with a long history. To promote this traditional form of art, the
Leisure and Cultural Services Department has been organising the Chinese Opera Festival since 2010.

This year’s Festival presents ten programmes of eight operatic genres, ranging from the highly popular
Peking Opera, Kunqu Opera, Cantonese Opera and Yue Opera to the exotic regional genres of Liyuan
Opera of Fujian, Baizi Opera of Guangdong Haifeng, Yu Opera of Henan, as well as Dian Opera of Yunnan
which is making its debut in Hong Kong. Top-notch artists from different parts of China will perform a wide
repertoire of all-time favourites, demonstrating their superb skills and the uniqueness of these genres.

Honoured as a national treasure of China, celebrated actress Pei Yanling will be joined by the Peking
Opera Research Centre of Hebei in the opening performance, capturing the essence and origin of
traditional Chinese opera with their breathtaking virtuosity. For Yue Opera, the star-studded programme
features representative works of the four xiaosheng schools (young male roles). The new Cantonese
Opera production entitled Investigation to Redress a Wrong consists of different segments and is a revival
of the genre of Paichang plays (formulaic plays). The “Eight Classic Pieces” re-arranged by Cantonese
virtuoso Leung So-kam based on the recordings of Mr Leung Yee-chung, the late master of Cantonese
song art, has helped preserve these invaluable musical pieces from falling into oblivion. Apart from stage
performances, some 30 extension activities including talks, film shows, meet-the-artist sessions and
thematic exhibitions will be organised. Renowned academics and Kunqu Opera masters will take part
in a Kunqu forum and vocal concerts to give the audience a better understanding of Kungqu Opera - “the
mother of all Chinese theatrical genres” from different perspectives.

| would like to express my heartfelt gratitude to all the Mainland and local participating maestros and
virtuosi for their enormous support for the Chinese Opera Festival, which serves as a platform for
showcasing the exquisite charm of the Chinese operatic art and brings to our audience a most enjoyable

experience in the operatic world.
\ =t 7

Mrs Betty Fung
Director of Leisure and Cultural Services
June 2014

May | wish the Festival a huge success!
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Artistic Director’s Message

As one of the programmes representing the indigenous cultures of Hong Kong at the Chinese Opera Festival 2014 presented by the
Leisure and Cultural Services Department, Reverberating Notes from South China features highlights of ‘the Eight Classic Pieces’
in Cantonese operatic music. 2014 marks the 40 anniversary of my father Mr. Leung Yee-chung's passing. The revival of his legacy
on this occasion has brought back many memories for me as | went through the yellowed manuscripts my late father wrote for his
radio programme. As indicated in one of the scripts for the radio show, my father had said, “The Eight Classic Pieces originated
from the libretti of traditional theatre, and include both sung passages and spoken lines. It was through the diligent efforts of many
seasoned artists in Chinese music that they were trimmed and revised to make each piece unique, whether in terms of vocal style
or singing pattern. As for the accompaniment, there are stringent rules regarding the prelude, interludes, etc. The singer and the
accompanying ensemble have to be all well-trained and seasoned to blend seamlessly together.”

According to my late father-in-law, Mr. Pun Yin-tat, who wrote in his treatise On Cantonese Sung Music, the Eight Classic Pieces are
different from the later style of Cantonese sung music in the following ways: “The Classics should be sung in the Guilin vernacular -
a feature that allows it to be consistent with the ancient pieces by sharing the same dialect. The newer repertoire is sung in the
Cantonese vernacular as used in Guangzhou. The older school comprises more voices such as those of sheng, dan, lao and da
which represent a larger variety of roles, while the newer school comprises only the pinhou (natural voice) and zihou (falsetto voice).
The Classics contain a variety of preludes and interludes which allow the listener to not only enjoy the singing but also the music,
but they are all taken out in the contemporary pieces.”

With the passage of time, the latter school of Cantonese vocal art dominated, and the Eight Classic Pieces sung in the Guilin
vernacular were so rarely heard that by the 1960’s, not many remained to be heard and known. Alarmed by their possible demise,
in 1966, Mr. George Ho of Commercial Radio commissioned my father with a handsome fee of tens of thousands of dollars to
make recordings of all eight pieces as a means of preserving this valuable heritage. At my father’s clarion call, many top singers
and musicians came together to do the recording. My father was adviser, coordinator, lead singer and accompanist all in one. |
was busily engaged in troupe performances at that time, but still, at the encouragement of my father, | found time to participate
in the recording and production. | can still remember to this day how he taught me to sing the role of the Washer Woman in Han
Xin Accepting Food from the Washer Woman from Han Xin Defects to Han from Chu, and Mu Gua in Lulang Reprimands His Son.
Other roles | sang included the maid in Baili Xi Reunited with His Wife, Ruren in The Worthy One in the Snow, and Shi Jin in Lu
Zhishen Takes His Tonsure. Father also taught my late husband, Pun Chiu-sek, the vocal parts of all the xiaosheng (male lead) roles
in the Eight Classic Pieces. Examples are Jia Baoyu in Daiyu Buries Fallen Flowers, Tao Fengguan in Monk Biancai Releases the
Demon, and Yang Zongbao in Lulang Reprimands His Son. My mother Cheung Yuk-king was the rightful pick for all the zhengdan
(female lead) roles, such as Lin Daiyu in Daiyu Buries Fallen Flowers, the wife in Baili Xi Reunited with His Wife, Mu Guiying in
Lulang Reprimands His Son, Liu Qingniang in Monk Biancai Releases the Demon, and Wang Lanying in He Wenxiu Reunited with
His Wife. As for my father, he sang the roles of Han Xin in Han Xin Defects to Han from Chu, Yang Yanzhao (aka Yang Lulang) in
Lulang Reprimands His Son, Baili Xi in Baili Xi Reunited with His Wife, Biancai in Monk Biancai Releases the Demon and Buddhist
Mahasattva Impervioso in Daiyu Buries Fallen Flowers.

Other amateur but seasoned song artists participating in the project included Madam Kwok Shiu-man (as Dowager She in Lulang
Reprimands His Son), Madam Chow Po-yuk (as The Eighth Prince in Lulang Reprimands His Son), Madam Lee Wai (as Zijuan in
Daiyu Buries Fallen Flowers), and Mr. Leung Cheuk-wah (as Su Dongpo in Monk Biancai Releases the Demon). Also, in a bid to
encourage young local talents, my father also invited four young female song artists — Chiang Yim-hung, Leung Yuen-fong, Cheng
Pui-man and Tai Chi-kwan - to sing the Four Guardian Spirits in Monk Biancai Releases the Demon.



What was remarkable about the recordings was that the accompaniment contained many unique preludes that were challenging to
play. My father supervised the percussive points to suit the ‘old style singing’. The musicians in the ensemble included Fung Wai-
kei, Szeto Man-wali, Yeung Sing-kit, Lo Sik and others, with Mr. Wong Che-shi as the lead percussionist, while my father was the
erxian player, with Fung Wai-kei to take over when he needed to sing. The multiple roles my father played in the project, from singer,
accompanist to producer, reflected how much effort he had devoted to it.

The Eight Classic Pieces radio show on Commercial Radio at the time was hosted by my father and the radio celebrity, Mr. Chow
Chung. Since then, half a century has passed. While the works were teetering on falling into oblivion, | count it as a good fortune
that the Faculty of Education of The University of Hong Kong initiated the timely project on the research and development of
the Eight Classic Pieces, with the support of the Leisure and Cultural Services Department, the Chinese Artists Association of
Hong Kong, the Hong Kong Arts Development Council and The Hong Kong Academy for Performing Arts as project partners. In
particular, | am gratified that Mr. George Ho of Commercial Radio had authorized the Faculty of Education of The University of Hong
Kong to use the original soundtrack recording, a generous act that has eliminated the copyright issue. For my part, | am delighted
to see the new generation of Cantonese Opera stars, budding artists and young students of music accompaniment who are so
eager and eamest to take up the responsibility of preserving this floundering genre. | will of course do the best | can to pass on
what | know about the art of vocal music, and to help with the research and development of the legacy left by my father. It will be
both a revival and a reinstatement, as | will personally see to it that the vocal styles of the works — whether presented as song art or
operatic excerpt — would be as close to the original sounds as possible.

Leung So-kam
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Producer’s Message

It is highly meaningful to me to be part of the project, Reverberating Notes from South China Highlights of the Eight Classic Pieces,
as it ties in with my ongoing efforts to contribute to the Chinese cultural heritage. The Eight Classic Pieces are no ordinary repertoire
in Chinese song art. They involve unique stylistic ways of singing, especially in the sections between verses, which deserve to be
conserved as part of the operatic legacy. | am pleased to note that with the support and partnership of the Faculty of Education
of The University of Hong Kong, the Leisure and Cultural Services Department, the Chinese Artists Association of Hong Kong, the
Hong Kong Arts Development Council, The Hong Kong Academy for Performing Arts and Commercial Radio, we have been able to
overcome many obstacles in the coordinating and preparation work.

The heaviest part of the project perhaps lies with the Artistic Director, Ms Leung So-kam: apart from compiling the libretti and
scores and playing the advisory role, she will be digging out a family heirloom that has been hidden for decades, one that would
contribute tremendously to the legacy of Cantonese operatic art, whether as stage performance or as sung music. It has been
forty years since her father, Mr. Leung Yee-chung, passed away; and now, at the venerable age of eighty-five, she is taking on this
gargantuan task of revival. It is a feat that deserves our applause and greatest respect.

With Ms Leung as our guiding example, | am therefore encouraging my fellow team members to work just as hard, and my

colleagues in Chinese operatic music who are participating in this project to treasure this opportunity to revisit and learn from the
legacy. And to the audience, | highly recommend this concert as an experience that must not be missed.

Li Kei-fung

0ooooooooooon Programme Curators : Tam Wing-pong, Ng Fung-ping
0 O02oo0o Coordinator : Art of Cantonese Opera
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Leung Yee-chung and the Eight Classic Pieces in South China
Ng Fung-ping, Leung Chi-kit

[ Extracted from the book, {Z/\EEBEEZ(E ), soon to be published[]

Leung’s arrival in Hong Kong and his first encounter with the Classic Vocal Style

Leung Yee-chung came to Hong Kong in 1923 at the age of eighteen. He often visited the clubs where amateur singers of
Cantonese operatic songs gathered, such as the Leisurely View Club in Wanchai, the Harmony Club and Bright Prospects Club in
Shek Tong Tsui on Island West, where he would hone his vocal skills with the seasoned music enthusiasts such as Ng Siu-ting, Ho
Kwan-po and Tse Shui-seung. He met Pun Yin-tat, an expert in the Classic Vocal Style, the same year, and it marked the beginning
of his involvement with the vocal genre.

Pun came from a family of scholars. His grandfather was a Juren, a titled scholar at provincial level, during the Qing Dynasty. Yin-
tat was a top student from Queen’s College, and a 1917 graduate of The University of Hong Kong, being among the second batch
of graduates since its founding. His wife was a famous artist in the genre of Nanyin narrative singing. According to Yin-tat's son,
Pun Chiu-tung, who reminisced that “he played Western music on the yanggin (dulcimer) at the Graduation Ball of The University of
Hong Kong. He was well versed with the Classic Vocal Style himself, and wrote two works that added to the repertoire, entitled The
Shadow of Siu-ching and Kwai Jat’s Gift of a Sword. In his article On Cantonese Sung Music, he strongly advocated the Classic
Vocal Style, giving his reasons as follows: “In the old days, roles in traditional theatre covered a much wider gamut, and there were
more role types. Each required a different voice and vocal style, which resulted in vivid portrayals of a broader range of characters.
The painted face roles of dahuamian and erhuamian, and the military roles of wusheng and xiaowu sing in the dahou (‘robust’) voice,
which is further divided into the deeper, mellower pinggiang and the more sonorous piegiang. The role types of gongjiao (old male
supporting role) and pojiao (old woman supporting role) use the voice called laohou (old people’s voice), which is deeper and more
forceful. The sheng (male) role types include zhongsheng (middle-aged male), zhengsheng (orthodox male) and xiaosheng (young
civil male), all of which fall into the shenghou (male voice) category, which is a bright, luminous delivery always on the high register.
Similarly, the female roles of huadan (female lead) and zhengdan (orthodox female) need to sing in the danhou, also known as zihou,
which is a falsetto voice. But then the zhengdan portrays a middle-aged woman, so the voice needs to be more expansive and not
on as a high register as that of the huadan, which portrays a young girl or young woman. In the Classic Vocal Style of Cantonese
sung music, the various voices and their delivery should be befitting of the roles portrayed in order to express the innate character,
occasion and personality.” When he was in Hong Kong, Leung stayed at Pun Yin-tat’s place. The two became sworn brothers, with
Pun, who was older by more than a decade, being the ‘older brother’. They shared a mutual enthusiasm for Cantonese music, and
the Classic Vocal Style in particular. Pun also taught Leung English and draught-drawing. Later in 1970, Leung’s daughter So-kam
married Pun’s son, Chiu-sek, and the two families were brought even closer. The Classic Vocal Style of sung music also became a
treasured legacy in the family.

Actively upholding the legacy by various means (1953 - 1966)

Since Leung first acquired the art of Classic Vocal Style when he was young, he knew the importance of this genre to Cantonese
song art. He therefore took it upon himself to promote and uphold it by according it first priority in his career. He used various
channels to ensure its continuum by putting it on the concert stage, making it a commercial enterprise, and popularizing it in the
mass media and the entertainment industry.

Reaching out to the widest audience possible through the mass media

Leung’s intention to make the Classic Vocal Style known by the widest audience possible was mainly through the mass media. He
went on radio shows, created film scores, and published articles in newspapers to achieve his purpose.

In 1953, he hosted a special radio show on the Classic Vocal Style on Rediffusion. According to his daughter Leung Chi-kit, who
wrote in the article Sung Music - A Family Legacy that the Rediffusion programme went on air once a week, between 10pm and
11:30pm. The lyrics of the songs chosen for that day would be published in the newspapers on the same day. Among the vocalists
who appeared on the show, there were stars in Cantonese Opera, famous amateur song art enthusiasts, as well as relatively
unknown names. As she was not yet born at that time, Chi-kit knew very little about the guest vocalists, but she was sure those
guest performers must be of a very high standard because they were invited by her father. The revival of this archive also spurred
her on to explore works beyond the Eight Classic Pieces.
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The manuscripts and related material among Leung Yee-chung's estate reveal that the musicians in the accompanying ensemble
on this radio show included Leung himself, Wong Che-shi, Leung Cheuk-wah, Tsui Shi-yeh, Szeto Man-wai, Wong Kun-ho, Mak
Siu-fung, Ma Pak-man, Yeung Sing-kit, Ng Siu-ting, Chu Tin-siu, Lau Chan and Lai Hang. Chi-kit felt it was her honour to be able
to get to know six among these veterans as they had become family friends, and were close partners in making music as well as
memories.

As for the singers and the songs that were heard on the radio show, the list ran even longer. They included Cheung Yuk-king (Mrs
Leung Yee-chung) who sang solo in Death of Lin Daiyu and The Drunken Royal Concubine; Chin Tai-shuk and Kwok Siu-man in
their joint performance of Jiuli Mountain; Cheuk Cheuk, Kong Lei and Leung Yee-chung in Lu Zhishen Takes His Tonsure; Yau Kam-
shing in a solo performance of Xiao He Chases After Han Xin; Tung Yim-fong in a solo performance of Su Wu Herding Sheep; Lee
Wai and Chan Kam-hung in a duet of Heart’s Pouring with Zijuan; Sit Kok-sin in a solo Waiting in the West Chamber under the
Moon; Kwok Ping-cheung, who, according to Leung So-kam, was a banker in a solo performance of Shandong Highwayman,
Trapped at the Cao Residence at Night and The Drunken Beggar from The Sage in the Snow; Leung Yee-chung, Chin Tai-shuk and
Yau Kam-shing in A Drunken Order to Execute Zheng En; Wong Yuet-chun in Executing Ma Su; Leung Yee-chung in Rendezvous at
the Monastery of Sweet Dew and Looking Up the Venerable Abbot at Longjing; Kam Shan-nui in The White Snake Sees Her Son;
Chung To and Kong Lei in Biyue Goes to Bring in the Chess Pieces; Leung Yee-chung and his wife, Cheung Yuk-king in Cao Fu
Entering the Immortal World; Poon King-yiu in Sun Wu Teaches the Stratagem of Deploying Beauties; Kwok Siu-man and Lee Wai in
Fan Lihua Reprimanding her Son; and Yuen Miu-sang in Seeking Military Aid from the State of Shatuo, and many others.

Such a diverse repertoire indicates that at that time, there were many talents who had a firm command of the vocal techniques of
performing in the Classic Vocal Style, and the amateur enthusiasts of song art were in no way of a lower standard when compared
to the professional star actors. Also, from the documents in archive, it can be found that Leung Yee-chung also formed another
ensemble which could sing the Eight Classic Pieces. In Monk Biancai Releases the Demon, Chan Kam-hung sang the xiaosheng
role of Tao Fengguan, and Lee Wai sang Liu Qingniang. The Four Guardian Spirits were sung by Kwok Siu-man, Poon Siu-to (Mrs
Tsui Shi-yeh), Yau Kam-shing and Kwok Ping-cheung. In Executing His Own Son, Cheng Chi-kam (Mrs Leung Cheuk-wah and god-
mother of Leung Chi-kit) was Mu Guiying, and Lee Wai was Mu Gua. This list stands testimony to the many talented vocalists in the
Classic Vocal Style, and quite a few of them were amateurs.

In 1966, Leung Yee-chung was commissioned by Mr. George Ho of Commercial Radio to make recordings of all Eight Classical
Pieces. On that subject, Yuen Siu-fai had this anecdote to tell on the occasion of the tribute concert in memory of the 40th
anniversary of Leung Yee-chung’s passing.

Yuen, as a star in Cantonese Opera with over sixty years of stage experience, has two ‘fears’, both related to the Leung style of
singing. The first is to sing Leung’s Tomorrow We'll Be at Different Corners of the Earth, a work made famous by Leung himself.
The second was at the first anniversary party of the Medium Music Society founded by Leung. When Leung wanted Yuen to sing
Jia Baoyu’s Lament for the Wrong Match in the Arranged Marriage in the Classic Vocal Style, it was an invitation that he could not
refuse although he was having cold sweat about performing in front of him and other colleagues and senior artists in the field. The
last section of the aria in moderato was particularly challenging, and with butterflies in his stomach, he was almost unable to finish
singing it.

He also recalled that on the radio show hosted by Leung Yee-chung on Rediffusion, Yuen sang Zhou Yu on His Death Bed in the
Classic Vocal Style and was quite pleased with himself. But then Leung immediately noticed the flaws in his performance, and told
Yuen to come to him. He then pointed out two mistakes in the Zhongzhou dialect Yuen used in singing the aria, and helped him to
correct them in a jiffy. Since then, whenever Yuen came across any problem, he would seek the advice of Leung. The anecdotes
perhaps illustrated how immaculate Leung was in the voicing and use of dialects when it came to the genre he championed.



Leung Chi-kit also mentioned in her article that the preservation of the Eight Classic Pieces was her father's major contribution
to Cantonese music. Veterans in the genre all agreed that if an artist could sing in the Classic Vocal Style, he or she might have
attained a level equivalent to university in academic studies; and if a musician can do the accompaniment of, or a singer can
perform, all eight pieces, then they would be regarded as having scaled the heights of Cantonese song art.

As generally known, the Eight Classic Pieces were extracted from eight plays in traditional Cantonese Opera which date back to
a long time ago, so much so that they can no longer be found. From the spoken lines to the libretti, the language was all in the
Zhongzhou vernacular of the Central Plains of ancient China. Known as the guanhua (official language) in Chinese opera, the
pronunciation and inflexion of tones were a challenge in themselves. Furthermore, the unique interlude, formulae and tone of voice
were not recorded systematically and comprehensively. All these added to the exotic charm of the genre.

Looking back, we can see that in the Cantonese music milieu in the 1950’s and '60’s, except for a few legendary figures in
Cantonese Opera who were still living at the time, there was only a handful who could play and sing the Classic Style music. Leung
Yee-chung was a remarkable example who could sing, play music and teach. Other contemporaries who were adept in the genre
included the venerable Mr. Pun Yin-tat, Mr. Fung Wai-kei of the Legal Clerk Association, Leung Chi-kit’s godfather - Mr. Leung
Cheuk-wah, Mr. Wong Che-shi, Mr. Szeto Man-wai, Mr. Yeung Sing-kit, Mr. Lo Sik et al. They were accomplished accompanists for
the Classic Vocal Style of singing. There were also veteran vocalists and amateur singers of the previous generation. Such virtuosity
was necessary because Leung Yee-chung’s style of interpretation was different from the narrative-singing style of the female Nanyin
artists — Leung retained all the characteristics of the role types in traditional Cantonese Opera and picked vocalists that would fit the
character to sing, thereby transforming the otherwise rather static ‘voice’ into one with a dramatized (and therefore more appealing)
presentation. That is why Leung’s presentation was called the “Eight Classic Pieces in the Leung vocal style”.

In a bid to preserve and extend the life of this type of traditional song art, a leading light in Cantonese music in Hong Kong, Mr. Lo
Ka-chi, invited the female artists such as Lee Ngan-kiu to record the Eight Classic Pieces to be aired on his radio show on Radio
Hong Kong (now Radio Television Hong Kong). The recordings are still in the archive of RTHK today. Then, in 1966, Mr. George Ho
of Commercial Radio commissioned Leung Yee-chung to do a recording of the Eight Classic Pieces. The radio show was hosted by
the veteran broadcaster, Chow Chung, and Leung was the coordinator of all the music production and writer of the scripts on the
music genre. The show was quite a phenomenal success in local song art as it featured famous artists of the time, and won a huge
following.

The programme produced by Leung went on air every Saturday and Sunday evening, at Commercial Radio Two. Many could still
recall that Cantonese song art enthusiasts would get ready a tape recorder and stand by the radio to take down the singing. But
as commercials were an important means of income for Commercial Radio, the programme content would be chopped up by the
commercial breaks. As a result, it was impossible to have a full, continuous recording of each aria. Now so many decades later,
the Commercial Radio has long taken out programmes on Cantonese sung music. The Eight Classic Pieces that Leung Yee-chung
was S0 eager to promote have fallen into oblivion. Fortunately, when Leung’s daughter Chi-kit was working at RTHK Radio 5 twenty
years ago, she was encouraged by Ms Tang Wai-han, then Head of Radio 5, to host a programme on the genre in tribute to her late
father. She was able to obtain the kind approval of Mr. George Ho of Commercial Radio to use the former recordings for her show.
It marked the first revival of the Eight Classic Pieces. The radio show was hosted by Mr. Leung Hon-wai, a star in Cantonese Opera,
who brought his own insights into the analysis of the genre.

Thanks to Leung Yee-chung's habit of writing and keeping notes, Chi-kit discovered a manuscript version of the notational scores
of Monk Biancai Releases the Demon, in his own writing, among the piles of notes that she was going through. They were valuable
in that they were the only extant record on the subject, worthy of preservation. They would be a treasure trove for those who have a
keen interest in understanding the genre, or who are going to bring them back to the light.

© No content in this paper may be copied, extracted or printed for commercial use, or disseminated on the internet without obtaining the prior, written consent of
the Centre for Advancement of Chinese Language Education, Faculty of Education, The University of Hong Kong.
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Eight Classic Pieces of South China
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There are eight famous pieces in the sung music of South China (or “Lingnan”), with the scores originating from Cantonese Opera,
known as “Eight Classic Pieces”. Each has a specialized way of vocal delivery. The accompanying ensemble is a ‘five-piece combo’,
viz. erxian, tigin, yueqin, sanxian and percussion. The accompanying music consists of preludes and interludes, played according to
stringent rules, a fact that points to their historical significance and long-lasting influence on the development of the genre.

Thanks to the salvaging efforts of the Cantonese song art expert, Mr. Leung Yee-chung (1905-1974), who collated the vocal tracks of the
eight pieces on Commercial Radio in 1966, this invaluable repertory of song art was preserved. Recently the Faculty of Education of The
University of Hong Kong has launched a research and development project to save it from extinction. To tie in with the meaningful work
and under the artistic direction of Leung So-kam, daughter of the late Mr. Leung Yee-chung and herself a famous singer of Cantonese
arias, this programme will present a revival of the full-length version of Lulang Reprimands His Son, one of the Eight Classic Pieces, and
excerpts from the other pieces so as to allow the audience the opportunity to revisit this operatic legacy.

2|} 7. Leung Yee-chung (1905-1974)
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Leung Yee-chung was a leading light in Cantonese song art. A versatile musician who could play the erxian, erhu, violin, suona, sanxian
and percussion, he was also a consummate vocalist who could blend the Cantonese vernacular singing style with the traditional musical
styles of bangzi and erhuang, thus inventing his unique Jiexingiang vocal school. In fact, the many current singing styles in Cantonese
operatic music, whether in the falsetto or natural voice, show the influence of Maestro Leung. As a composer and librettist, Leung also
wrote several highly popular tunes in Cantonese music and song art. He had devoted his entire life to promoting this song art form and

preserving its legacy, and one of the remarkable feats was his salvaging efforts that he made on Commercial Radio in 1966 by collating
the vocal tracks of the Eight Classic Pieces in South China, therefore preserving this invaluable repertory of song art.
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PZZE Leung So-kam
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Leung So-kam was born into a family of Chinese song art performers. Her father, Leung Yee-chung, was a leading light in the genre of
Cantonese music and song art, while her mother Cheung Yuk-king (stage name ‘King Sin’) was a Cantonese song art performer singing
the zi hou (falsetto voice). Leung began broadcasting when she was only six, singing the classic piece Remonishing Her Husband.
She began her career in Cantonese Opera later, and was a disciple of the famous Chan Kam-tong and the legendary Sit Kok-sin. She
appeared in the full-scale productions of well-established troupes such as Kam Tim Fa and Kok Sin Sing. She was also active in the
recording studio, singing with such famous stars as Leng Chi Pak, Ngan Kim Ying, Leung Mo-seung, Ho Fei-fan, Yam Kim-fai, Yee Chau-
shui, Chan Kam-tong, Wong Chin-shui, Man Chin-shui, Sun Ma Sze Tsang, Chung Wan-shan and Chui Mo-pak, not to mention her own
father Leung Yee-chung. She appeared on her father's show on Commercial Radio, The Eight Classic Pieces in Cantonese Opera, during
the 1960s, in which she sang such roles as Mu Gua and the Washer Woman. She is also known for her singing style which is tuneful and
demonstrates the scholastic touch.

REH Z Producer
I Li Kei-fung
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Li Kei-fung is a veteran actor in Cantonese Opera specialized in sheng (male) roles. He began his training under Fung Hap-wan and
Chor Chuk-wan, but he comes from a family of Cantonese Opera professionals himself, his father being a librettist with the New China
Cantonese Opera Troupe and his mother, an actress performing xiaowu (young military male) roles. He has shared the stage with some
of the legends in Cantonese Opera, such as Sit Kok-sin, Ma Sze-tsang and Pak Yuk-tong. He was a stage actor with the Tai Lung Fung
Opera Troupe, Chung Sun Sing Cantonese Opera Troupe and Hing Hung Kai Opera Troupe, and was on the production team of the Sin
Fung Ming Opera Troupe and Chor Fung Ming Cantonese Opera Troupe. In 1984, Li led the Lai Kun Opera Troupe on tour to Europe,
which was a groundbreaking event for Cantonese Opera in Hong Kong. In 2007, he returned from the US to make his base in Hong Kong
again, and formed the Art of Cantonese Opera with the vision of training new blood, reviving the old repertory for the modern stage,
promoting the art form and maintaining its continuum for the future generations.
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Excerpts from Daiyu Buries Fallen Flowers
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Lin Pinging is recently orphaned and has come to the Prospect Garden, the grand residence of the Jia family, to live with her
maternal grandmother, Dowager Jia. It is love at first sight for her and her cousin, Jia Baoyu, the young son of the Jia family.
Baoyu finds her eyes and brows so beautiful and expressive that he suggests her to change her name to ‘Daiyu’, meaning ‘black
jade’. So from that point on, she is known as ‘Daiyu’ by all at Prospect Garden. She is given the Bamboo Lodge to stay. Now
Baoyu was born with a piece of jade in his mouth, and among his cousins, Xue Baochai has a gold lock as an heirloom, and Shi
Xiangyun, a gold unicorn. The Jia family believes that a marriage of ‘gold and jade’ would be a match made in heaven, so Baoyu’s
future wife must be either Baochai or Xiangyun. Daiyu is saddened to know that she is not ‘qualified’ to marry Baoyu, and soon
becomes constantly despondent, so much so that she falls into self-pity. She would lament the withered petals that cover the earth
for their short life amidst beautiful spring, and likens their fate to her own. Such sensitive imaginings and poetic sensibility make
Baoyu love her even more. Wang Xifeng, the wife of Baoyu’s elder cousin known for her sweet tongue, manages to persuade the
senior members of the family to make Baochai Baoyu’s wife while deceiving Baoyu into thinking the he is marrying Daiyu.
When he finds out the truth, he is burning with anger and regret. But while he gets married, Daiyu is so devastated to learn the
news that her sickly condition quickly worsens. She burns all her poems before she dies with deep remorse. When Baoyu arrives,
she is already dead. Baoyu, stricken with grief, pays his tearful last respects before he leaves home to become a monk.

SENE Vocal
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Jia Baoyw’s Lament for the Wrong Match in the Arranged Marriage by Leung Chi-kit
Death of Lin Daiyu by Ting Oi-lin
Jia Baoyu Mourning Daiyu by Sun Kim-long

- IS(RE 15548 Intermission of 15 minutes -
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Excerpts from Han Xin Defects to Han from Chu
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Han Xin Accepting Food from the Washer Woman
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With the fall of the Qin Dynasty, many rebel forces rise to contend for the rule of the Central Plains. They include Liu Bang and
Xiang Yu. Han Xin is a soldier serving Xiang Yu of Chu, but knowing that he is a man of ire and therefore not a good leader, and
on the recommendation of Zhang Liang, he decides to defect to the Han camp. He travels with his mother, but she dies on the
way. Xin is also chased by the Chu soldiers. In desperation, he meets a woodcutter, and begs him to show the way to Han land.
But on parting, Xin fears that the woodcutter would give away his route of escape, he cannot but kill him. He finally arrives
at Han land, but is all worn out and struck by hunger and thirst. He meets a washer woman who sees that he is cut out for an
enterprising career. She gives him food, cash and a good horse. Xin is totally touched, and rides away.

£ & Main Cast

52(5 | iEAAMR Han Xin : Tam Wing-lun
28 EEBE Washer Woman : Wong Po-huan
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Xiao He Chases After Han Xin
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The story takes place in the early founding years of the Han regime. Emperor Liu Bang appoints Xiao He as his prime minister,
and the latter invites talents from all over the country to serve the new Han emperor. Han Xin attends the interview, but did not
show the recommendation by Zhang Liang. Liu finds Xin too ordinary-looking to make a good general, so he only gives Xin the
position as an army provision officer. Xin feels slighted, and wants to go home to become a farmer. Xiao hears of this, and chases
after Xin under the moon with Xiahou Ying. On catching up with Xin, Xiao persuades Xin to go back to Liu’s camp, and finally
succeeds in convincing Xin.

& Main Cast

#E X HanXin  : Yuen Tak-man
oA Gl 1= i XiaoHe  : Wong Hok-chiu
EEE RIUE Xiahou Ying : Ng Lap-hei
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Cast on the shows of July 8 and 9 (In order of appearance)
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Leung Chi-kit is the youngest daughter of Maestro Leung Yee-chung, and younger sister of Leung So-kam, a famous name in Cantonese
Opera and Cantonese song art. She was exposed to the singing of Cantonese operatic arias since she was young, and made her stage
debut at five singing Liang Shanbo on His Death Bed. Coached by her sister, she has grasped the consummate vocal techniques of So-
kam, and her pinghou (natural voice) renditions are also imbued with the flavour of her father’s stylistic school, Jiexingiang. She made
the recording of Cantonese operatic arias, Revisiting the Glorious Dream, The Peacock Flies Southeast and The Story of the Wooden
Hairpin as partner to her sister. She enrolled in the extension course for Chinese Opera Performance of The Hong Kong Academy for
Performing Arts in 2010, where she trained in xiaosheng (young civil male) role. On completion of the course, she has appeared in public
performances of operatic excerpts, such as The Phoenix and Comparing the Embroidered Shoes from The Case of the Red Gauze Clue
for the Headlless Corpse.

T =3 Ting Oi-lin
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Ting Oi-lin specializes in singing the zihou (falsetto voice) for female actors of Cantonese Opera. She was
exposed to the voices of Ms Leung So-kam and Leung's mother, Cheung Yuk-king, since she was young, and
developed a passion for Cantonese music and the ‘old style” singing of Cantonese operatic arias. Her artistic

lineage is therefore closely linked to the Leung family, resulting in her formal acceptance as a disciple of the
Leung school in 2005.

##IER Sun Kim-long
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Sun Kim-long began his apprenticeship under the Cantonese Opera master Wu Gongxia during the 60s of
last century. He also studied martial arts from Xu Junhan. Besides having extensive stage experience, he also
actively involves in Cantonese Opera promotion and productions. He wrote Reflection of Beauties in Lotus
Pond, The Green Jade Hairpin, Shandong Highwayman, etc. He won the Commendation Award from the Home Affairs Bureau of the Hong

Kong SAR Government in 2009 and Chief Executive’s Commendation for Community Service from the Hong Kong SAR Government in
2012. He is currently vice-chairman of The Chinese Artists Association of Hong Kong.

ZZ5A(f Tam Wing-lun
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Tam Wing-lun started his knowledge on Cantonese Opera when he was two and joined the Hong Kong
Children and Juvenile Chinese Opera Troupe a year later. Cheung Po-wah, Lui Hung-kwong, Cheng Wing-mui,
Ng Cheuk-chung, Fu Yuehua and Wong Ka-ling are his trainers on basic stylized movements, and he learns

singing from Lam Kam-tong. He won the Award for Young Artist (Xiqu) of the Hong Kong Arts Development
Awards 2013.




& E 5 Wong Po-huan
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Wong Po-huan received Cantonese Opera training under Ng Lut-kwong. Her father, Wong Kam-tong, is a
famous Cantonese Opera performer. She obtained Advanced Certificate in Performance Arts (Cantonese Opera) from the Hong Kong
Academy for Performing Arts in 2005. She is active in participating Cantonese Opera performances organized by various troupes.
She formed Cantonese Opera Theatre in 2007 and by presenting various performances to enrich her stage experience. Wong is keen
on learning various aspects of Cantonese Opera, such as musical instruments, writing scripts and music. She also writes articles for

Cantonese Opera magazine. In 2014, she received the Outstanding Performance Award in the Xiqu Centre of the West Kowloon Cultural
District - Rising Stars in Cantonese Opera Showcase.

BE{ESZ Yuen Tak-man
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Yuen Tak-man trained at the Zhanjiang Arts School and Cantonese Opera School in Guangdong. He enrolled in
the Chinese Opera programme of The Hong Kong Academy for Performing Arts in 2008, and on completion in
2012, he joined the Young Academy Cantonese Opera Troupe where he specializes in xiaosheng (young civil male) and wusheng (military
male) roles. His repertoire includes The Legend of the White Snake, Xue Pinggui Leaving His Humble Abode, Lu‘anzhou, Daiyu at Her

Death Bed from The Dream of the Red Chamber, Mothers and Sons, The Chalk Circle, A Long Road and a Fond Parting (Excerpt from The
Butterfly Lovers) and The Gold Hairpin as Matchmaker.

&= 348 Wong Hok-chiu
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Wong Hok-chiu joined the Nanmg City Yong Opera Troupe in Guangxi in 1957, where he became a disciple
of Wen Wuying and Li Mingyang. Later he received further training at the Wuhan City Peking Opera Troupe, where he was coached by
famous virtuosi of the genre, Gao Shenglin and Guo Yukun. He was the Company Director of the Naning City Cantonese Opera Troupe
until he retired. He was named a ‘Top Actor’ by the Ministry of Culture in 1983, and accredited as a National Class One Performer in 1984.
Throughout his career of over forty years, Wong has starred in many Yong Operas and plays with modern themes and settings. After
resettling in Hong Kong, he has performed secondary and supporting roles with many local Cantonese Opera troupes, including Tung
Sing, Fung Sang Fai, New Kwan Ying and Ming Chee Sing.

5RI7ER Ng Lap-hei
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Ng Lap-hei began his training in Cantonese operatic songs under Wong Yee-man at an early age. He received
further training under Yang Ming and Ho Ka-yiu for Peking Opera and Kunqu stylized movements and traditional
i : Cantonese formulaic plays. He graduated from Cantonese Opera training course organized by The Cantonese
Opera Academy of Hong Kong and has appeared in performances of operatic excerpts, such as The Long Slope Hill, Eight Mallets,
Luhuadang.
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Production Team on the shows of July 8 and 9
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Music Ensemble of School of Chinese Opera, the Hong Kong Academy for Performing Arts
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The Hong Kong Academy for Performing Arts is committed to the inheritance, preservation, and development of traditional Chinese
Opera. With strong support from the Home Affairs Bureau, the Academy has been able to launch a full-time tertiary level academic
programme in Chinese Opera, providing trainings in Cantonese Opera performance. Since 2007, the Music stream has been providing
training in Cantonese operatic music ensemble playing. Following the approval of the programme validation conducted by the Hong Kong
Council for Accreditation of Academic and Vocational Qualifications (HKCAAVQ) in 2013, the Academy launched the four-year Bachelor of
Fine Arts in Chinese Opera.

The Music Ensemble of School of Chinese Opera is formed by current students of the School, with assistance from instructors. Besides
supporting the accompaniment of all the performances of the School, the Ensemble actively performs traditional Cantonese and Chinese
instrumental music and ensemble in the Academy and other outreach performance. Since 2007, the Ensemble has been participating
in many large scale Cantonese Opera performances in Hong Kong, Cantonese Opera promotional events organized by the Leisure and
Cultural Services Department, and the Guangzhou International Cantonese Opera Festival.

BRES Rt
B4E8  RAR>
e %) B
R i

Music Director : Ng Lut-kwong*
Percussion Director : Sung Heung-man*
Erxian : John Clifford

Tigin : Chow Sze-sum*

=%/ B%E  HEE2 Sanxian/Yueqin : Siu Wing-Chi Pamela
AE / =55 %?Mﬁ Yuegin/Sanxian : Tong Hoi-wun

iR - RE Yehu: Share Ka-lok

%Z,% : ﬁ%g Qinquin : Chen Huijian

e/ EE R
B mAEx  KEH - BRRE - BEA

* EA[Fr3EE Instructor of the Academy
= 2 . &=
A% BaE

FORE REE

BAmS  BREEAHRREAT

Houguan/Hengxiao : Chen Yi-fan

Percussion : Dai Rihui*, Zhu Zhiming, Chen Yanfeng, Zhao Riwei

Emcee : Choi Ka-kuen
Stage Manager : Leung Wai-hong
Lighting and Set : Kwong Hing Stage Scene Production Company

IE# Acknowledgements
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Art of Cantonese Opera would like to thank the following organization / person for the assistance in this production on July 8 and 9 :

sz
ol //\I:¥|Z7E . »Z, The Hong Kong Academy
The Hong Kong Academy for Performing Arts ﬂﬁ ;gﬁg;mﬁ

BAEERESNHENEEMER (7TA8+9230+31H)
Chow Ka-yee, Annie provides part of the promotional photographs of the programme (July 8, 9, 30, 31)
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Excerpts from Baili Xi Reunited with His Wife
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The story takes place during the Spring and Autumn Period (722 - 481 BCE). Baili Xi is a man in his thirties. Prodded by his
wife many times, he finally decides to tour the many states to find an opportunity for bigger things in life. Before he leaves home,
his wife reminds him repeatedly that when he becomes successful, he should not forget his wife and children back home. But his
opportunity does not come until more than thirty years later, when he is appointed prime minister by Prince Mu of Qin. By then
Baili Xi is already seventy years’ old. His wife, née Du, and their son, have taken a long and winding journey in search of him.
They arrive in the State of Qin and soon hear that Baili Xi is the prime minister there. Now rich and powerful, would he refuse
to recognise her as wife? How can she get near him? Madam Du has a plan. She enters the Prime Minister’s Residence as a singer.
That night, when the master has finished his sumptuous dinner, he asks for music as his daily routine. Madam Du volunteers to
be the first to perform. With her face lowered and arms folded behind the long sleeves, she sings :

“Baili Xi, five sheep fleeces, remember when we parted, I cooked a chicken, using the door latch as firewood? Now that you have
become rich and famous, have you forgotten all about me?

Baili Xi, five sheep fleeces, when the father dines on meat, the son is starving; when the husband wears embroidered clothes, the wife
works as a washerwoman. Now so rich, have you forgotten all about me?

Baili Xi, five sheep fleeces, remember the day when you left and I cried? Today, you sit so far from me, Alas, now so rich, have you
forgotten about me?”

On hearing the song, Baili Xi knows it must be his wife, and quickly comes down from his high seat to greet her. Husband and
wife are reunited after such a long time.

BB BrikiE

Vocal : Yuen Siu-fai
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Reading in the Study at Night from Monk Biancai Releases the Demon
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The story takes place during the Song Dynasty. Tao Fengguan, the only son of the Mayor of Qiantang, is handsome and debonair.
One night, he is studying in his studio and falls asleep. The demon of the willow tree in his garden seizes the opportunity, morphs
into human form, and seduces him. With his life force drained, Fengguan is on the brink of death. It so happens that Su Dongpo,
a good friend of his father, has come by to visit. Su takes pity on the young man’s plight and goes to seek the help of the sage
monk Biancai at Longjing Temple. The latter visits the Tao Residence and soon learns that it is the tree demon at the back garden
that is making the mischief. The monk captures the demon, teaches it the Buddhist doctrines about the transience of all life and
all sensual desires of the mortal world, and advises it to restrain from further wrong doings. The demon accepts his admonishing
and dissipates in the wind.

G - 2R
Vocal : Leung Chi-kit

- ISR E 15548 Intermission of 15 minutes -
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Lulang Reprimands His Son (Full-length opera)
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Yang Lulang, the sixth son of the patriotic Yang family, leads an army to fight the invading Liao. He sends his son, Yang Zongbao,
to keep surveillance of the camp ground. Zongbao happens to pass by the Muke Fortress, and meets the daughter of Lord Muke,
Mu Guiying. It is love at first sight, and the two are married without getting the approval of the elders first. So when Zongbao
returns to camp and faces his father, the latter is furious, so much so that he orders Zongbao executed on grounds of breaching
the martial law. Even when Lulang’s mother, Dowager She, and the Eighth Prince speak on Zongbao’s behalf, Lulang is adamant.
In order to save her husband, Guiying visits the Song camp, bringing with her army provisions as a gesture of appeasement, and
presenting to Lulang the magical ‘Dragon Vanquishing Wood’ to pledge her allegiance. She goes so far as to argue with Lulang
over Zongbao’s case. Finally Lulang is brought round, and the lovers are reunited.

=8 Main Cast

1788 : BRR Yang Lulang : Law Kar-ying
ﬁ\ﬂ/%%(/\gf) : FrIkiE The Eighth Prince Yuen Siu-fai
RAE . BEF Dowager She : Liu Kwok-sum
BER : Ei5xiE Mu Guiying : Cheng Wing-mui
=4 : RIGE Jiao Zan : Leung Wai-hong
=B ; R Meng Liang ; Lai Yiu-wai
BriR 3 Rt Yang Zongbao Song Hongbo
B ; iR Mu Gua : Li Pui-yan
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Cast on the shows of July 30 and 31 (In order of appearance)

BtJKIE Yuen Siu-fai
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Yuen Siu-fai began his training under the tutelage of the renowned performer New Ting Heung-yiu. He later
became a student of the famous Cantonese Opera actor Mak Bing-wing. A recipient of the Annual Hong Kong Artist Award and other
honours, he had been to London to give a Royal Command Performance for Queen Elizabeth Il He has devoted himself to the promotion
of the art of traditional operas and was the producer of The Orphan of Zhao and Fifteen Strings of Cash. He also wrote The Long Slope

Hill, The Four Imperial Students, Tracking in the Snow and The Return of Cai Wenji. He was granted an honorary fellowship by the Hong
Kong Institute of Education in 2012. He is currently vice-chairman of the Chinese Artists Association of Hong Kong.

P72 Leung Chi-kit
F2ETAS ORBRHEENR

Please refer to Cast on the shows of July 8 and 9

ZE 5= Law Kar-ying
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Law Kar-ying began receiving formal training in basic stylized movements and routines at age eight under his father Law Kar-kuen, and
in singing and acting with his uncles Law Kar-shu and Law Kar-wui. During the course of his operatic training he also came under the
coaching of Fen Kuk-fa, Lui Kwok-chuen, Liu Xun and Leung So-kam. He staged a dozen of new productions such as The Story of Liu
Yaojin, Dragon’s Prescript, Di Qing, The Immortal Zhang Yugiao and Cao Cao and Yang Xiu. Law also adapted Shakespeare’s Macbeth
and King Lear into Cantonese Opera and also Deling and Empress Dowager Ci Xi in 2010 and set a new trend in the genre. Law received

a Medal of Honour from the Hong Kong SAR Government in 2012, the World Outstanding Chinese Award and an honorary doctorate from
the Ohio Northern University, USA in 2013.

B3 B F5 Liu Kwok-sum
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Liu Kwok-sum was among the first batch of students of the Cantonese Opera Academy of Hong Kong. He
learned beipai (the Northern skill) from Yam Dai-fun and singing from Wong Yue-sheng. He later joined the
Chor Fung Ming Cantonese Opera Troupe and performed in Farewell, My Husband, The Tragedy of the Poet
King, The Sword of Bravery and The Butterfly and Red Pear Blossoms. He also participated in the overseas

performances of Chor Fung Ming in the United States, Canada and Australia. He performs the role of wusheng (military male) for major
opera troupes in recent years.
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Cheng Wing-mui received huadan (female lead) training under the two famous Cantonese Opera stars, Law
Kar-ying and Lee Po-ying, and the ensemble leader, Keung Chi-leung, which included dramatic postures and percussive points on the
Cantonese Opera stage. She received further training in Cantonese operatic singing under Lau Kin-wing, and martial arts and stylized
movements under several Peking Opera veterans. She is therefore an all-round actor in the field. She formed the Kam Yuk Tong Cantonese

Opera Troupe in 1988, which gives regular performances at various performing venues in Hong Kong, as well as in Macao, Singapore and
Malaysia. The Troupe appeared in the China Festival held in Berlin in 2001.

ZEES Leung Wai-hong
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The son of Leung Hon-wai, Leung Wai-hong is very knowledgeable about Chinese Opera. He is a student
of Yuen Siu-fai, who teaches him the finest of the traditional performing art. Besides acting, Leung is also

experienced in other areas including directing, stage managing, lighting, music and set design. He specializes in the role of chou (comic) in
recent years and is proficient in different variants of the category.

7’

FORE Lai Yiu-wai
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Lai Yiu-wai began learning the art at the age of nine. He studied under Man Lai-fung, Poon Sai-lun, Hon Yin-
ming, and finally became a disciple of Man Chin-sui. He performs regularly for major opera troupes and is good
at different roles including hualian (painted-face), xusheng (old male) and xiaosheng (young civil male). He received the Outstanding Young

Gantonese Traditional Opera Artiste Award for sheng (male role) actors in 2010 and the Award for Young Artist (Xiqu) of the Hong Kong
Arts Development Awards by the Hong Kong Arts Development Council in 2011.

SR8 Song Hongbo
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Song Hongbo holds an Advanced Diploma in Performing Arts (Cantonese Opera) from the Hong Kong Academy
for Performing Arts, where his teachers included Liu Xun, Hui Kin-shun, Cheung Sai-kit et al. He has appeared

in A Meeting of Heroes, Lu Bu and Diao Chan, At the Sweet Dew Monastery, etc. He has also appeared in such
major productions as The Cosmic Mirror and Stealing the Imperial Horse. He was a member of the touring troupe of the Academy.
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Z= Y Li Pui-yan
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Born into a family of Cantonese Opera heritage (daughter of Li Kei-fung and Yu Wai-fun), Li Pui-yan graduated from Wellesley College,
USA, and is dedicated to the preservation and promotion of the art of Cantonese Opera. She had studied singing from Chung Lai-yung,
Xue Ya-ping and Li Mei-fa and her dance and body movements were trained by Yang Min and Yu Mei-di. She had also received additional
training from her godparents, Law Kar-ying and Liza Wang. She debuted as principal actress in Floral Princess (Youth Edition) production
in 2007. Other trained repertoires include Rejuvenation of Lady Plum Blossom, Tale of the Purple Hairpin, Sisterly Love amidst Turmoll,

The Villain, The General and the Heroic Beauty and Deling and Empress Dowager Ci Xi etc. Li is also devoted to the English translation of
Cantonese opera librettos.

7H30 - 31HBEHRIEAE

Production Team on the shows of July 30 and 31
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Percussion Ensemble Leader : Ko Yun-kuen

Ensemble Leader : Ko Yun-hung

Stage Manager : Leung Wai-hong

Lighting and Set : Kwong Hing Stage Scene Production Company
Props and Costume : Kam Yee Costumes Company
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Thanks for attending “Chinese Opera Festival 2014 — Reverberating Notes from South China Highlights of the Eight Classic Pieces”. If you have
any comments on this performance or general views on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

] 8/7 (O Tue) 7:30pm ] 9/7 (O Wed) 7:30pm

] 30/7 (O Wed) 7:30pm 1 31/7 (O Thu) 7:30pm

gdboodoodoboddoooooood
Chinese operatic genre you admire ( you can choose more than one item ):

(] OO0 Peking Opera [0 OO0 KunquOpera (] OO0 Cantonese Opera
0 OO0 YueOpera [0 OO0 ChiuChow Opera 0 O0O0O0O Othersd OO O Please specify]



fH Programme

pi% 8 H Opening Programme
) 1 5 5 B 2 9 1 % Bt

Peking Opera Research Centre of Hebei

AR Y A D M B O B
Four Stylistic Schools of Xiaosheng Roles
in Yue Opera

i R (REERE)

A New Cantonese Opera
Investigation to Redress a Wrong

TR ARHEE

Reverberating Notes from South China
Highlights of the Eight Classic Pieces

WLk 5% E R E

Zhejiang Yongjia Kunqu Opera Troupe

EH A EAB

Yunnan Dian Opera Theatre

i A A A

Experimental Theatre of Liyuan Opera of Fujian

I B4 i I o R

Haifeng Baizi Opera Troupe of Guangdong

0 R B —

No.2 Troupe of Yu Opera Theatre of Henan

RERE

Jingkun Theatre

ﬁﬁ Enquiries
Hi H Programme  :2268 7325

] 2 Reservation

{5 HE Credit card : 2111 5999

H# Date

20-22/6

25-28/6

29/6

4-6/7

8-9/7

30-31/7

17-19/7

22-23/7

25-27/7
26-27/7

2-3/8

12-13/8

29-30/8

=% Ticketing : 3761 6661

] Time

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm
2:30pm

7:30pm

7:30pm

7:30pm

#8 k. internet : www.urbtix.hk

W2 Venue

Fl b o KRB

Grand Theatre,
Hong Kong Cultural Centre

F il b0 KRB

Grand Theatre,
Hong Kong Cultural Centre

ZEBANGREEE

Auditorium,
Tsuen Wan Town Hall

= 106 R

Theatre, Ko Shan Theatre

it i 1 1R ot 0

Theatre, Yau Ma Tei Theatre

AN cpdi ]

Auditorium, Sha Tin Town Hall

it i 4 1R ot 0

Theatre, Yau Ma Tei Theatre

FilEAE & RIB

Theatre, Hong Kong City Hall

i i 2 03 B 1R e

Theatre, Yau Ma Tei Theatre

= L1 55 0 e

Theatre, Ko Shan Theatre

% 7 1 B i 2

Auditorium, Kwai Tsing Theatre

EBANGREENE

Auditorium,
Tsuen Wan Town Hall
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www.cof.gov.hk





