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(Eng Version)

Chinese Opera Festival 2013: Guided Talk
The Four Major Vocal Styles of Southern Opera and the Subgenres

Speaker: Cheng Peikai (Director and Professor, Chinese Civilisation Centre, The City
University of Hong Kong)

The system of Chinese traditional theatre that integrates singing, dance, acting and
narration first began in the Yongjia Zaju of Southern Song. Since it emerged in
Zhejiang, it was called ‘Southern Opera’, as opposed to the Northern counterpart of
zaju. By the Ming period, among the many vocal styles spawned from Southern
Opera, there were ‘Four Major Vocal Styles’, namely Yuyaogiang, Haiyangiang,
Yiyangqiang and Kunshangiang. Their widespread popularity and mutual influence

had resulted in legacies on which other genres were based.



