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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your
mobile phones and any other sound and light emitting devices before the performance. We also forbid eating
and drinking, as well as unauthorized photography, audio and video recordings in the auditorium. Thank you
for your co-operation.
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Xiaobathua Troupe of Hangzhou Yue Opera Theatre

15.7.2012 (&mH Sun) 7:30pm
«ﬁ%ﬁ)} Meng Lijun
EI NSt

Auditorium, Tsuen Wan Town Hall

16.7.2012 (28— Mon) 7:30pm
«%;ﬁ%;ﬁ)} Interrogating the Husband

17.7.2012 (321 Tue) 7:30pm
((]ﬂ!%ﬂ!ﬂ)) The Jade Dragonfly

18.7.2012 (&= Wed) 7:30pm
Y78 Excerpts
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Sweet Memories at the Eighteen Spots During the Long Farewell and Shanbo Dying from The Butterfly Lovers,

Burying the Petals and Mourning Daiyu from The Dream of the Red Chamber, The Neglected Bride Watching Over
Her Husband in Sleep and The Top Scholar’s Apology to His Wife from The Jade Hairpin
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Grand Theatre, Hong Kong Cultural Centre
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Programme duration is about 2 hours 45 mintues with a 15-minute intermission

L fths ZE fip 335 Bl
Extension Activities
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Artists on Their Art: The Stylistic Schools of Yue Opera
(&3i@EEE3E In Putonghua)

14.7.2012 (515 sat) 7:30pm
Bl O T BRI — SR & i =
AC1, Level 4, Administration Building, Hong Kong Cultural Centre
R D  BRIBEAL - BRRRIRL - PR - REA
Speakers: Hou Jun, Xie Qunying, Chen Xiaohong, Zheng Guofeng, Chen Xueping, Xu Ming
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Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year’'s Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kunqu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year's opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kungu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

| would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year’s Chinese Opera Festival. The efforts and hard work you have put into the preservation and
development of Chinese opera are comnerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

ot

Mrs Betty Fung
Director of Leisure and Cultural Services
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The Xiaobaihua Troupe of Hangzhou Yue Opera Theatre has a history of over fifty years, during which the Troupe has created and
staged over a hundred productions and groomed many outstanding talents. It has a cast that represents different artistic lineage and is
capable of performing all stock roles. Many of them are winners of major awards in national and provincial competitions, including White
Magnolia Award, the Outstanding Performer Award at the China Theatre Festival etc.. In 2011, the Troupe staged a localized (Hangzhou)
version of the Yue Opera classic, The Dream of the Red Chamber. It was the first company in fifty years to have a cast strong enough
to perform a production of such epic dimensions. As for other titles in its repertory, most are imbued with the regional and vernacular
characteristics of the historical city of Hangzhou. The Troupe has such distinct characteristics that it has won popular acclaim in China
and other parts of the world. It performs regularly in many cities in China, and has won in international competitions in Southeast Asia,
Europe and the United States.
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Yue Opera

Yue Opera originated in the Sheng County of Zhejiang, which in ancient Chinese history, was the State of Yue; hence the name. Yue
Opera, or Shaoxing Opera, originated as a type of indigenous narrative singing called Luodi Changhsu. It was accompanied by two
percussive instruments, a drum-on-stand, dugu, and a clapper, tanban, which would dictate the pace of singing with the sounds of di
and au, and provide hint for action. That was why the operatic form was called didu troupe or xiaoge troupe. Later chorus and ensemble
accompaniment were added, and a vocal style was established. With its dulcet tone, the music of Yue Opera has a sweet, lyrical appeal.
The costume and make-up emphasize a naturalistic elegance that is closer to song-and-dance drama than to opera. In the course of its
development, it has continued to assimilate the merits of other Chinese theatrical genres such as Peking Opera, Kunqu and theatrical
drama until it finally came into its own.

The Stylistic Schools of Yue Opera

Yue Opera has many stylistic and vocal schools, each attractive in a different way. In terms of the music, different uses of the melody,
rhythm, phrasing and beat would yield a different appeal. Through their respective use of melody, tempo and percussive points,
each stylistic school forms its own system; then in singing, through voicing, tone colour and embellishments, each would create an
aesthetically distinct character. Famous actresses who were so exemplary that stylistic schools were formed after them include: for
dan (female roles) - Yuan Xuefen, Fu Chuanxiang, Chi Yaxian, Wang Wenjuan, Lu Ruiying and Jin Caifeng; for sheng (male roles) - Yin
Guifang, Fan Ruijuan, Xu Yulan, Lu Jinhua and Bi Chunfang. Other respective schools were formed for laosheng (old man), laodan (old
woman) and chou (comic) roles.

The charm of the stylistic lineage of various schools of Yue Opera comes from their respective traits and distinctive character. The
principal actors on this Hong Kong tour come from the following four schools:

The Wang Wenjuan school: Wang trained under Zhu Su’e. She first started her training in the sheng (male) roles, but later changed to the
dan (female) roles. Her vocal style therefore is distinguished by this flexible shift between the solid and the mellifluous. In particular, the
tone colour of the notes in the lower registers is rich and sweet. Special attention is paid to the tempo and the pacing in order that the
voice projection would aptly express the emotions intended. There is a natural, refreshing fluidity in the delivery and the vocal techniques
show subtle control. In short, the Wang school of performance is distinguished by expression of feelings that seem to come from the
heart, with convincing insight and characterization.

The Jin Caifeng school: This is a vocal style that assimilates the fluidity of the Yuan (Xuefen) school, the openness and rich tones of the
Fan (Ruijuan) school and the highflung briliance of the Fu (Quanxiang) school. The poignancy in tone and clearly enunciated delivery of
spoken lines add to the musicality. Jin was able to use the nasal tones and sliding tones made famous by Shi Yinhua and create a style
that is a mixture of feminine charm and strength. The Jin school is characterized by its delicate and heartwarming portrayals of internal
strife.

The Fan Ruijuan school: The lineage of the Fan vocal style can be traced to that of Zhu Su'e, with a mixture of the delivery and
embellished tones of Gao Qingkui and Ma Lianliang of Peking Opera. The tones are expansive and sonorous, and the enunciation firm
and solid. Fan borrowed the technique of extended notes used by the laosheng of Peking Opera, so as to create more undulation and
stronger melodic character to highlight different parts of each phrase. The Fan school is characterized by its confident flair and plebeian
charm. Actors of this school are noted for their interpretation of honest, rather simple-minded men.

The Xu Yulan school: This vocal style uses the traditional school of Yue Opera as the basis, and with the flamboyant tones and
embellishments of the major artistic troupes of Shaoxing Opera and Peking Opera. It is characterized by its robust strength, broad
range, and elegant undulations in delivery. Xu is famous for being able to convey high-flung emotions while singing of deep sadness. Her
stylistic school conveys passion with handsome charm. The male characters are therefore particularly captivating.
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Meng Lijun

Walking in the Imperial Garden from Meng Lijun is a famous aria in the Wang Wenjuan school. The story tells of the
beautiful and talented Meng Lijun who has to disguise herself as a man, and gets appointed as Prime Minister. To play
this role assuming dual gender, Wang adopted the vocal techniques of the famous actor of laosheng (old man) roles, Wu
Xiaolou. The vocalization requires singing with chest tones, forceful mouth shape and clear enunciation in order to create
amanly feel and to make the character come alive.

Synopsis by Scenes

Scene One Reunion after a victorious return

Meng Lijun has to disguise herself as a man by the name of Li Junyu out of forced circumstances. With her born gift and scholarship,
she becomes the Prime Minister. She is responsible for meeting Huangpu Shaohua - who is none other than her fiancée - on his
victorious return from the battlefield. At the imperial court, Huangpu refuses the Emperor’s award of officialdom and a wife, as a
gesture of his determination to reinstate Meng'’s family name and to marry no one except Meng Lijun. Meng is deeply touched by this.
With her quick wit, she manages to postpone the wedding by a hundred days.

Scene Two Feigning sickness for a rendezvous

After seeing Meng again at the imperial court, Huangpu knows that the Prime Minister is actually his love in disguise. He feigns to be
sick and invites her to visit him. Meng does come, but she cannot reveal her true identity yet. So she drops a hint that he has to wait
until the Empress Dowager’s birthday party, because that would be the opportunity to reveal the truth under the protection of Her
Majesty. But Huangpu is too eager to have his lover returning to his arms, and misses her hint. He forces Meng to admit that she is
Meng Lijun, his lover. To this, he suffers a flat rebuttal.

Scene Three  Disasters brought by a portrait

When one hundred days have passed, Huangpu is too anxious that he would be forced into marriage, and presents the portrait of
Meng Lijun, given by Meng before they parted, to the Emperor to prove that he is already betrothed. The Emperor is immediately
enamoured of the beautiful face, and its likeness to the Prime Minister makes him suspect that it is one and the same person. Meng
has already arranged Ronglan to appear in her place and claim she is the woman in the picture, but the Emperor’s lascivious intent
would not be pacified so easily, and a storm is brewing.

- Intermission of 15 minutes -

Scene Four A narrow escape from the imperial garden

In order to prove that the Prime Minister is the gifted and beautiful lady whom he decides to keep for himself, the Emperor invites
Li Junyu to take a walk with him in the imperial garden. There he uses all his wiles to make her yield to his wishes, seducing and
threatening her at the same time. In the battle of wit, Meng gains the upper hand. She also brings the Empress in to thwart the
Emperor’s advances. The report of a ‘fire alarm’ at the Prime Minister’s Residence allows her to withdraw safe and sound.

Scene Five Seeking help from the Empress Dowager

Knowing how the situation can easily get out of hand with the Emperor intent on his amorous pursuit, Meng seeks audience with the
Empress Dowager in the palace, on the pretext that she needs to present a birthday gift to her. On seeing the Empress Dowager, who
has the Imperial Tutor with her, Meng begins a debate with the two. By persuading them with sound reasoning and on indisputable
grounds, Meng is able to induce the Empress Dowager to arrive at the conclusion that ‘a sage ruler should not lose sight of the major
issues simply because of minor considerations.”

Scene Six Trial at the Imperial Court

Meng appears before a panel of the highest authority at the Imperial Court in her true self as a woman. The wicked ministers want
to take this pretext to have her removed permanently, while the Emperor still has not given up on his amorous pursuit. Meng defends
herself by making reference to the story of Hua Mulan. She also presents to the Emperor proof of the treachery of the wicked
ministers who framed her father. Their conspiracy is also revealed. The Empress Dowager arrives, in the nick of time, to convince the
Emperor that he should ‘put duty to his country and his people first’. Meng and Huangpu are finally able to get married.
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F g Artistic Advisor: Wang Wenjuan

D BIREF Libretto: Wu Zhaofen

| BREE Director: Chen Weilong

: Efm¥ Technical Director: Wang Peizhen

: BREEAT Meng Lijun: Chen Xiaohong

: EiE Bl The Emperor: Zheng Guofeng
EH Huangpu Shaohua: Chen Xueping

© HER The Empress: Xie Qunying

: BiBE Ronglan: Miao Haijie

C AER Wei Jin: Shi Huilan

D RISTR The Empress Dowager: Wu Lingzhu

D B\ Liu Jie: Huang Rongjuan

P REH Meng Shiyuan: Ye Huiping

© ERRER Liang Jian: Wang Lulu

D EEAL Lead Hugin: Huang Weihong

D EBHR Drum: Tong Fangmiao
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Interrogating the Husband

Jin Caifeng and Lu Jinhua were long-term partners on the stage. One of their most famous repertoires was Interrogating
the Husband. The interpretation of the xiaosheng (young civil male) role would by tradition, take the Lu Jinhua stylistic
school, which has a softer, more gentle way of singing. It is distinctly different from the Xu Yulan school, which is more
open and fluid. In presenting this operatic excerpt, the lead male and female partnership is made up of the Jin and Xu
schools, rather than the usual Jin and Lu pairing. It is therefore a refreshing change for seasoned fans of this playlet.

Synopsis by Scenes

Scene One Telling His Story

Yan Lanzhen is the granddaughter of Yan Song, a corrupt official at the Ming Court.  She has just married Zeng Rong. But for more
than twenty days, the bridegroom stayed in the study and refuses to go upstairs to see his bride. Lanzhen sends her maid,
Piaoxiang, to ask Rong to go to the bridal chamber so that she can ask for the reason of his behaviour. In the study, Zeng
Rong recalls how his whole family was incriminated for false charges by the treacherous Yan Song. Now that he is forced
to marry Yan's daughter, his heart is filled with anger. With Piaoxiang’s insistent urge, he finally rises and goes upstairs to
meet his bride.

Scene Two Interrogating Her Husband

Lanzhen declares her heart with the analogy that ‘my husband is like the moon in the sky’,
and Rong is touched by her genuine concern. He sees what a good wife she is and how
sensitive she is to others around her. But just as he is going to tell her the story of his life, he
suddenly remembers that she is the daughter of a treacherous official and his prime enemy.

He quickly withdraws downstairs. Lanzhen is perplexed, and follows him down to ask

2\ him.
) 1 Scene Three  The Truth Revealed
i = _-'ﬁ Outside the study, she hears Rong talking to himself, lamenting his sad fate and the pain
P /4 and vengeful hatred in his heart. When he discovers that all these are overheard by Lanzhen,
& G he is crestfallen and thinks he is going to face death after all. But Lanzhen reasons it out with him,
;%/ and the two reconciles with each other and they enter the bridal chamber together.
}_,4 - Intermission of 15 minutes -

— Scene Four To the Birthday Banquet

It is the birthday of Lanzhen’s mother, but as a new bride, Lanzhen is not supposed to return to her maternal home until
the first month is over. Rong wants to take this as an excuse and be absent from the party. Lanzhen persuades him to
do his duty as a son-in-law and advises Rong time and again what he should do to avoid exposing himself. Then Rong sets
off to the'Yan Residence.

Scene Five The Birthday Gift

Rong follows his wife’s advice and behaves accordingly at the party. When Zhao Wenhua and his daughter send over a birthday gift,
a white jade vase, Rong discovers that it is none other than the heirloom of his own family. His heart churning with mixed emotions,
he cannot but maintain his outward calm and act cordially.

Scene Six Entering the Zhao's Residence

Rong is afraid that if he drinks, he stands the danger of revealing his true identity. He wants to leave by the back door, only to enter by
mistake the Zhao's residence, which is also the secret headquarters of Yan's treacherous scheme. Fortunately, he is saved by Miss
Zhao in the nick of time.

Scene Seven In the Boudoir

When Lanzhen does not see her husband returning as it gets late, she fears that he has revealed himself after taking a few drinks.
She sends her maid, Piaoxiang, and some servants to go to the party to take Rong back. But Piaoxiang returns without Rong, saying
that the people at the Yan's Residence said Rong has returned home earlier. Lanzhen has a foreboding, and immediately orders
servants to bring lanterns to light the way so that she can go straight to the Yan Residence.



Scene Eight On a Rampage

She cannot find Rong in her maternal home, and thinks her husband has fallen into the treacherous hands of her parents. She goes
into a rampage, breaks the lamps and decorations in the hall as well as the precious jade vase before she goes to Zhao Wenhua's
home to seek Zhao out.

Scene Nine Appeased and Reunited
Lanzhen finds Rong unharmed at the Zhao Residence. Miss Zhao appears and explains it to Lanzhen. The couple thanks Miss Zhao

H4E A B Production
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The Jade Dragonfly

The Jade Dragonfly is a traditional number in the Yue Opera repertoire. It was originally a full-length play in the narrative
singing genre of Luodi Changshu. This interpretation features the lead actress singing in the Wang Wenjuan style to
highlight the predicaments, sadness and good intentions of the mother who refuses to recognize her natural son. The actor
playing the son who tracks down his mother at the nunnery sings in the Fan Ruijuan school, with its deep-seated sadness
and loneliness.

Synopsis by Scenes

Scene One Growing up together

Shen Guisheng and Wang Qingmei, the daughter of his tutor, have been studying together since they were young. As they grow up,
the two fall in love. But when Guisheng's uncle Zhang Guoxun learns of this, he creates an excuse to expel her father and forces her
to become a nun. There she is given a monastic name of Zhizhen.

Scene Two Leaving home on his wedding night

Zhang Guoxun makes Guisheng marry his daughter, Yayun. Disgusted with an arranged marriage like this, Guisheng leaves home on
his wedding night.

Scene Three  Reunion at the nunnery

Guisheng goes in search of Qingmei, and finally finds her at the Fahua Nunnery. As they are still very much in love with each other,
with a jade dragonfly as a token of love, they become husband and wife.

Scene Four The interrogation

Yayun has been trying to find her husband for months but to no avail. She interrogates the servants and finds out that Guisheng is
hiding in the Fahua Nunnery. So she sets off to find him.

Scene Five Searching the nunnery

Yayun meets Zhizhen at the nunnery. On seeing her distinguished airs and looks, she becomes suspicious and orders to search the
place, not just once but several times. She also coerces the nuns there to tell the truth and give him up. Under the anxiety of being
found and also being forced by the old nun to reveal himself, Guisheng falls ill, spits blood and finally dies.

- Intermission of 15 minutes -

Scene Six A son with three mothers

Zhizhen gives birth to a baby boy. Knowing that it would be considered a sin, she cannot but give it up. Fortunately, the baby is
found and adopted by Madam Xu. She names him Xu Yuanzai. Eight years later, Yayun chances to meet the young boy and finds that
he looks very much like Guisheng. She offers to take him as her adopted son in order to ease her pain of loss.

Scene Seven  Mother and son reunion at the nunnery

Eighteen years later, Yuanzai becomes a top scholar at the national civil examination. He chances to find a blood-stained note, which
gives him details of his birth. On knowing the story of his life, he goes in search of his natural mother, even though it means he has to
give up his new found success. He finally finds her at the Fahua Nunnery. There the mother and son are reunited.

Scene Eight  Yayun is shocked

Yuanzai brings the spirit tablet of his father, Guisheng, home. The servant, Wang Ding, mistakes this to be a joyous occasion, and
conveys the message to Yayun. Her joy of her son’s success is replaced by tears of sadness.

Scene Nine The confrontation and the final reunion

Yayun and her father trick Zhizhen to come to meet at the former home of Guisheng. There, a confrontation takes place. Zhizhen
states her cause and Yayun is finally appeased. Yuanzai is now able to add his father’s surname to the Xu’ surname, in a bid to
identify his birth with the Shen’s. He is also officially reunited with his birth mother.



&4E A B Production

Pl & . EREE Director: Wang Yiling
{E S e R e Original Music: He Zhanyong, Liu Jiankuan
O . BEE Stage Manager: Zeng Guoping
ELLET T FRKE Set Designer : Chen Tianwen
BHaRET - [EERR Lighting Designer: Zhou Xueming
& Cast
T & 5 FREEA Wang Zhizhen: Chen Xiaohong
T X =5 (HF) : Ee Wang Zhizhen (Young): Shen Jianhong
BT E T 8 Xu Yuanzai: Xu Ming
B & f: BREHE Shen Guisheng: Chen Xueping
HE A (YF) % @& Shen Guisheng (Young): Xu Di
& E OBIBR Zhang Yayun: Xie Qunying
& g EEH Zhang Guoxun: Ye Huiping

B & REH Wang Zhiyuan: Shi Huilan
" X . EEH Madam Xu: Wang Chunyan
x & RIRI The Old Nun Puchan: Wu Lingzhu
1# E: E=RE Maid at the Nunnery: Huang Rongjuan
X B Rk Wendan: Yuan Xiulu
T E:EBE Wang Ding : Wang Lulu
75 LR Fanglan: Zheng Dongqing
=l . RS Drum: Ruan Mingqi
35 iAo Lead Hugin: Zhao Guangting
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(( ;‘I”; [_|j 1 H E'zii ﬁfﬁ B . 1] +N )) Sweet Memories at the Eighteen Spots During the Long Farewell
from 7he Butterfly Lovers
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Zhu Yingtai disguises herself as a man to attend school in Hangzhou. She spends three years studying with Liang Shanbo, her
classmate and sworn brother, before her father summons her home. On the way to the Zhu Manor, Shanbo realizes that his ‘sworn
brother’ is actually the ‘younger sister’ that Yingtai has promised him to marry. As he walks, Shanbo reflects on the numerous hints
Yingtai dropped at their previous farewell, and is so elated that he wishes to have wings to fly to her side so they can be married
soon.

This is a typical example of a special vocal technique in the Fan Ruijuan stylistic school - the descending notes, crescendo
volume and ornamentations in the rhyming notes combine to give an extended passage of singing by the agitated and
ecstatic Liang Shanbo on learning that Yingtai is a girl.

& Cast

2l 1A BREH Liang Shanbo: Chen Xueping
M T Rk Sijiu: Yuan Xiulu

&l mgﬁiﬁﬁ 8 . ﬁ,ﬁm Y Shanbo Dying from The Butterfly Lovers
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When Liang Shanbo learns that the supposed ‘younger sister’ of Zhu Yingtai is but Yingtai herself, he comes to her home at her
invitation, full of happy expectation. But on seeing each other again, he learns the devastating news that she is betrothed to Ma. The
two lovers cannot but bide each other farewell forever. After that, Shanbo falls seriously ill and dies.

This excerpt was created by Fan Ruijuan and her hugin accompanist, Zhou Baocai, based on the traditional liuzi tune.
This becomes a unique tune in Yue Opera, and is a tremendous contribution to the music of this operatic genre.

=+ 8 Cast

ZILME:F = Liang Shanbo: Xu Ming
z - EEMK Shanbo's Mother: Wang Chunyan
M h:F @ Sijiu: Xu Di



(AL PES - Z84E ~ SR Burying the Petals and Mourning Daiyu from The Dream of the Red
Chamber
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Lin Daiyu and Jia Baoyu are in love, but because of the circumstances they cannot reveal their heart and often quarrel. Daiyu
expresses the pain in her heart through poetry and burying fallen petals. On seeing her doing this, Baoyu pours his heart out. The
two not only make up but also firmly pledge to each other of their love. When later Daiyu learns that Baoyu is going to marry Baochai,
she is so devastated that she falls seriously ill and dies. Baoyu pays her his final respects, and learns from her maid what she did and
said on her deathbed, he is so heartbroken that he decides to leave home to become a monk.

Buyring the Petals is an excerpt that is typically sung in the Wang Wenjuan style. The singing needs to convey the many
changes in the character’s emotions. The undulating melodic line and rhythms highlight the musical image of the
character portrayed. The excerpt, Mourning Daiyu, is typical of the Xu Yulan style. In particular, the drawn out notes
remind one of the sonorous characteristic of Shao Opera. The mingling of deep sorrow and exuberant expression of
emotions are typical of the Xu school.

=& Cast

g E £ HEE Jia Baoyu: Zheng Guofeng
R X : BEEEA Lin Daiyu: Chen Xiaohong
ES B EE Zijuan: Zhu Huanhuan

A BHE & Drum: Ji Chun

F O A Lead Hugin: Zhao Guangting

- IR E 15548  Intermission of 15 minutes -



(EFE - =818 L EE) The Neglected Bride Watching Over Her Husband in Sleep and The
Top Scholar’s Apology to His Wife from The Jade Hairpin
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Li Xiuying, daughter of the Secretary of the Board of Civil Office, Li Tingfu, is betrothed to the scholar Wang Yulin. On their wedding
night, Yulin discovers a love letter in the newly-wed'’s chamber with Xiuying’s jade hairpin inside. Yulin is enraged and suspects Xiuying
of infidelity. He treats her coldly from then on. However, Xiuying gives him the loving care of a good wife. Her father conducts an
investigation in a bid to clear her name. When the truth is revealed, Yulin is struck with remorse. When he comes first in the Imperial
Civil Service Examination, he comes to seek Xiuying’s forgiveness. The young couple is finally reconciled.

The Neglected Bride Watching Over Her Husband in Sleep is a classic in the Jin Caifeng school. The entire sung passage is
delivered in accelerated tempi, ending in quick, short phrases. Such remarkable control and virtuosity demonstrate

the Jin vocal style. Such a combination of phrasing patterns and tempi, as well as vocal
embellishments, reveals the kind heart and inborn goodness in the protagonist, Li

—

Xiuying. The movements and the singing need to be in tandem and make for a highly
& touching performance.
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= F o BEm Li Xiuying: Xie Qunying

T X M EEE Wang Yulin: Zheng Guofeng
T R REK Yulin's Mother: Wu Lingzhu
=3 E EEH Li Tingfu: Ye Huiping

= R AN EEH Lady Li: Wang Chunyan
T OB ERE Wang Yu: Wang Lulu

8 W EhH Drum: Tong Fangmiao

F  H: ERE Lead Hugin: Wang Jianjun
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BB 48 Performers

LR Xie Qunying
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Xie Qunying is a National Class One Performer trained in the artistic lineage of Jin Caifeng. She is currently
Assistant to the Director of the Hangzhou Yue Opera Theatre. Her accolades include the Plum Blossom
Award for Chinese Theatre, the Wenhua Award presented by the Ministry of Culture, the Gold Award at the China Xiaobaihua Yue
Opera Festival, the 1st Chinese Opera Performers Star Award of Zhejiang Province, an Outstanding Performer Award and a Class

One Performer Award at the Zhejiang Theatre Festival. She won the Audience Favourite Performer Award at the 7th China Arts
Festival in 2004.

[EBEAT Chen Xiaohong

BR—REE - MAEXE > TEREA - REWNBEFRREIRE - £E2H
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(—- - Chen Xiaohong is a National Class One Performer trained in the artistic lineage of Wang Wenjuan, and

o specializes in dan (female) roles after Wang. She is currently Associate Director of the Hangzhou Yue
Opera Theatre. Her accolades include the 19th Plum Blossom Award for Chinese Theatre, the 11th Wenhua Award for Performance,

a Distinguished Performance Award in the 9th Zhejiang Theatre Festival, an Outstanding Contribution to Culture and the Arts Award
of Hangzhou City, and the New Ten Sisters Award of the 1998 Yue Opera New Ten Sisters Competition.

ERE B zheng Guofeng
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Zheng Guofeng is a National Class One Performer trained in the artistic lineage of Xu Yulan. She is one
of the most famous exponents of xiaosheng (civil male) roles in the Xu Yulan stylistic school today, and

winner of the Best Performer Award and Ten Best Performer Award among Young Actors in Yue Opera in
China, and a nomination for the White Magnolia Theatre Award for Lead Actors.

[EZEH Chen Xueping
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Chen Xueping is a National Class One Performer trained in the artistic lineage of Fan Ruijuan. Her
accolades include Plum Blossom Award for Chinese Theatre, an Outstanding Lead Actress Award at the

Chinese Theatre Festival, an Outstanding Performer Award, a Class One Performer Award at the Zhejiang
Theatre Festival, and the New Ten Sisters Award of the 1998 Yue Opera New Ten Sisters Competition.

1R 88 XuMing
BR—FES - TRR/NE > BIAEHRE  FTHEBBRBEREE - £
—_ PERIRRAR WA tETEERERY WIS EBESHESFRE
X\ B HTEHSIBREANAS (Bx) RA- 5%
N S & Xu Ming is a National Class One Performer trained in the artistic lineage of Fan Ruijuan. She is a recipient
' Ef/fllff of the 25th Plum Blossom Award for Chinese Theatre. Her accolades include a nomination for the White
' i Magnolia Awards of Shanghai, the title of Ten Best Young Performers of Zhejiang Province, an Outstanding

Performance Award in the 9th Zhejiang Theatre Festival and a Class One Award for Professional Performers at the Hangzhou New
Repertory Showcase.
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Xiaobaihua Troupe of Hangzhou Yue Opera Theatre - Production Team

B BKEANK Leader: Wang Xiaomei

B : Bt % Deputy Leader: Liu Hongyu

Rilg & Company Director: Hou Jun

AEE : eiiEE Associate Company Director: Yu Tiejun

g2 B R & Director: Zhan Min

m OB Cast:

GIEER ~ [RIEAL ~ BEIRL  RESY Xie Qunying, Chen Xiaohong, Zheng Guofeng, Chen Xueping,
7O EEY RRH%AEH Xu Ming, Ye Huiping, Wu Lingzhu, Shi Hullan,

o8 =B LEER - BBES Xu Di, Huang Rongjuan, Shen Jianhong, Qiu Juefen,
THE ~ RER -~ SFF ~ BREFE Wang Huanyu, Wu Sufei, Xie Lili, Chen Qun Yao,

BEE ~ R ~ BRRHS ~ AT Miao Haijie, Zhang Luping, Zheng Dongging, Yan Qiaona,
CEE - R R B TRE Zhu Huanhuan, Yuan Xiulu, Zhang Li, Wang Lulu,

FERK - 28 A Wang Chunyan. Ru Haiing, Zeng Jie

& B Musician :

fTia s TEE - TRE IER Ruan Mingaji, Wang Huiun, Wang Jianjun, Jiang Junliang,
AR NBAESX B A IR Zhao Guangting, Zhou Hanxiao, Li Li, Wang Hongmei,
BEAfkREE 280 = Tong Fangmiao, Wu Hanyin, Wu Haiming, Huang Weihong,
= HF IERREERL A Ji Chun, Wang Guoliang, Song Xulai, Shen Shuai,

= Yu Xiamei

EXAR: Stage Art Team :

FEREE  BHYF Stage Manager: Zeng Guoping

R EK:PHEE-A B BEE Costume: Hu Huiyu, Shi Yu, Zheng Qiaomei

£ & ADE - BEE Make-up: Zhou Yaying, Jiang Minli

Bt BEER F i  ERERE Lighting: Lu Xuyue, Wang Yibo, Zhu Shiming, Pan Guoguan
B H:IME Props: Wang Qiuyao

F B IER Surtitle Operation: Guo Xiaoling

=] £:30 B8 B Sound Engineer: Guo Biao, Qian Tao

£ B R B BES EfE - REE Stage Installation; Sun Qiang, Miao Haijun, Ma Shengchen,
THER xR & Zhang Yunhua

FENEBY  MEF Administration and Publicity: Xu Peilin, Chen Yi

Surtitle and Photography: Bu Jiawen

ML FELEEHENRE Co-ordinator: Shanghai Opera Association (H.K\)
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Thanks for attending “Chinese Opera Festival 2012 — Xiaobaihua Troupe of Hangzhou Yue Opera Theatre”.
comments on this performance or general views on the LCSD Chinese opera programmes, please write it down on this page and
drop it in the collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

If you have any

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

CEFHTE S BHNE TEESE)

=

Chinese operatic genre you admire (you can choose more than one item):

D T Peking Opera D E Bl Kunqu Opera D B8 &) Cantonese Opera D & Yue Opera

|| ¥ ohiuchow Opera || ECABEITE Others (35258 Please speciy)
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