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Anhui Huangmei Opera Theatre
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20.6.2012 (EM= Wed) 7:30pm

«%{m E» The Seventh Fairy Maiden

21.6.2012 (1P Tha) 7:30pm

«;{ﬁ E{,» The Female Consort of the Princess
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Programme duration is about 2 hours 30 mintues with a 15-minute intermission
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Artists on Their Ari: A History of the Development of Huangmei Opera and An Analysis of the Vocal Technigues in
The Seventh Fairy Meiden and The Female Consort of the Prineess
(HEEE R WE =M In Putonghua & Cantonese)

19.6.2012 (8- Tue) 7:30pm
T b O T BRI R
AC2, Level 4, Administration Building, Hong Kong Cultural Centre

i Speakers + BEERER - UATEEY - B - HWT Jang Jianguo, Wu Yaling , Li Wen, Sun Juan
3 5F Moderator : SR Chang Ming
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Exhibition on The Art of Huangmei Opera
2-6.6.2012 0SB A% E S Exhibition Corner, Yuen Long Theatre

12-24.6.2012 #1138k Foyer, Ko Shan Theatre
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The Anhui Huangmed Opara Thaatre was formerty the Anhui Huangmeai Opera Troupe, established in 1953, and boasted a talentec cast
that inclucled Yan Fengying, Wang Shaofang, Pan Jingl and Zhang Yunfeng. In 1988, the troupe was expanded and renamed as the
Anhui Huangmei Opera Theatre. The theaire has accumulated a rich traclitional repertcie and a numiber of new experimental theatre
productions over the years, including The Sevarith Fairy Maidan, The Female Cansart of the Princass, The Female Paintar of Humbla
Origi, The Bubterly Lovers, A Drgam of Red Mansions, Much Ado about Nething and The Thunderstorm. The production of A Dream
of Red Mansions has won the National Wenhua Award, the mast distinguished honor for Chinese theatrs, The Thunderstarm has
heen honored as one of the Top Ten Plays' by the Project of China Mational Classics Stage Arts, and Much Ado abouf Nothing has
heen awarded by the Ministry of Cutture. The theatre has also made highly successiul performing tours to Hong Kong, Macau, Talwan,
Singapare and Garmany.
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Yan Fengying ard Wang Shaoting in The Seventh Faity Maicen
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Huangmei Opera

Huangmei Opera, also called ‘tea-picking opera’ or “huangmel tune', was a folk opera that originated in Huangmei Courty of Hubei
Province, and later fiourished in Anging District of Anhu Provincs whare the boundaries of thres provinces (Hubei, Anhui, and JKangd)
meel. The opera ks distinclive for the sweet melody and the natural lyrics comveyad in the local dialect. The vemacular origin also lencls
a vivid, vivacious chamn 1o its performances, and makes the opera easy 1o kam to sing. In 2006, the well-acclaimed operatic form has
heen inscribed onto the first National List of Intangibés Cuttural Hentage in China.

The History of Huangmei Opera

In Ming and Ging Dynasty, there formed many local operas ke ‘tea-picking tune', iangs tung, “tongcheng tune’ and ‘fengyang fune’
in the area which sits at the junclion of three provinees - Hubel, Anbui and Jiangd, They were originally developed by the farmers and
artisans to entertain themsatves in leisure fime. As wars and natural disasters struck this area frequently, those operas shifted to Anging
District of Anfwi Provincs with the mmigrants and developed into ‘'small operas’ performed by profiessional or sami-professional opera
troupes after assimilating local art forms like ‘angdang clance’, ‘stilt dance” and 'boat dance’

Latar, a folk art form named ‘uchanzhuang’, Qingyang Tune and Hu Tune wers absorbed into the performancas of Huangmai Opara,
and emerged the 'big operas’ which achievad maturity in terms of the libretto and the performance. During the Republican Period
(1912-1949), the opera gradually extended its influence from the rural areas to the cities where the actors leamt from various art
forms like Peking Opeara, Yus Opera, Yang Opara, Hual Opera and Ping Opera falso called Bangbeng Opera) and exparienced graat
fransformetion. In terms of the repertaire, 2 large numiber of plays were produced and adapted from other operatic forms, including mary
fulllength plays ke Wen Suchen, The Love Affal between Luo Hongwun and Hua Bilan, The Story of Meng Liun, and A Talks of Bess.
The traditional music of Huangmei Opera underwent comparatively small-scale change, for example, the crmamental uttarances in hrics
were reduced to let the audience understand the content easlly and the chorus was canceled. By appropriating Peking Opera and other
operas, the performers also enriched thedr skills, the musical instruments and the role types with improved costumes, theatrical malkeup,
and stage dasign,

In the 19508, many intellectuals devoted themselves to the reform of Huangmei Opera and made significant contribution by further
enriching the performances, malodies and music of the opera whil retaining its distinctive style characterized by the natural parforming
arts, the delightfully medodious tune, and the worklly flavor, There also appeared a talented cast that included Yan Fengying, Wang
Shaofang, Pan Jingli and Zhang Yunfang and an exosllent repertoire that included The Seventh Fairy Maiden, The Female Consort of
it Princess, and A Tals of Silk Hanokerchiel Since the Huangmei Opera films and TV saries have long attracted a large number of
avdiences at home and abroad, Huangmel Opera has become an enduringly charming art form appreciated by all




Role Types

As the original Huangmei Opera only depicted simple stories, on the stage there flounished two-character fconsisting of xiaodan ancl

xiapchow) ancl thres-character (consisting of xaodan, saochou, and xaosheng) plays. Sincs the opera came 1o maturity and the simple
role types cannot meet the demand of portraying various characters, actors gradually enriched the role types by leaming from artists
of Gingyang Tune, Hui Opera and Han Opera. Now there are seven role fypes in Huangmei Opera: zhengdan, zhengsheng, xaodarn,
xiapshang, xaochou, Bodan, and huafan, Unlike in other operas, thers is no strict restriction on the Huangmei Opera actors’ freedom of
portraying characters and the same actor could assume different role types.

Zhengdan (married wornan); This roks type requires good singing skills and a grand stage persona, The characters ame mostly chaste
and grand married woman, ke Wang Sannu in A Tale of Buckwheat, Chen Sallin in A Tale of Sitk Handkerchier and Madam Chen in
Meeting Her Mather.

Zhengsheng [bearded malel It can be dvided into two sub-categories, 2hengsheng (black-bearded mals} and aoshenyg (white-bearded
malg). This role type reguires a sononous singing and a sonorous recitation. Characters Tke Xu Wenjin in A Tale of Buckwheat, Zhang
Chaczong in Charging an Orfficial, and Zhang Bading in A Strange Case in Tongcheng are porirayad by this role type.

Xiaodan falso called huadan, young woman): This refers to young female characters, marmied or unmarmied, with a vivacious, passionate
personality and requires a sweet voice, a vivid acting and a clear recitation in Anging dialect. The characters usually dance with
hanckerchiefs and fans like the Tao Jinhua in Reaping the Hay, Zhao Cuihua in A Spring Towr, Liu Fengying in Biading Farewell In the
fulength operas, the role type can be divided into two sub-categones, guimendan that depicts the lady and pengtuo that portrays the
miaid,

Xlaosheng (young man): This role type refiers to young male characters who sing in their real voice like Li Zhacting in The Ffemale
Consort of the Princess and Dong Yong in The Seventh Faiy Maiden.

Xiaochou (comic rolg): This role type refers fo characters who liven up the atmosphere by making jokes. It is subdivided into xizochou
(young comic role), kochow (old comic role), and nuchou (sso called caidan, female comic role). In Huangmai Opera, this role type
portrays mary characters popular among audience, ke Wang Xiaolii in Making Tof, and Yang Sarsdac in Fshing the Toad,

Lacdan (ol womar): This refers to famals characters advanced in years, usually supporting roks, like Madam Wang in The Tals of
Buckwheat.

Hualian {painted facel In Huangmei Opera, there are not many charactars portrayed by the role type of ualian except Judge Bao and
some vilaing and rebels like Cao Ding in A Tale of Selirg Fowers, ancl Yu Blao in Two Dragon Mountain,




Three Kinds of Tunes

Huangmei Opera i a highty yrical operafic form with natural, infricate and rich melodies. There are thres kinds of funes which lay the
hasis for musical variation and configuration of Huangmei Opera; zhugiang (main fune), huagiang (colorful tung), and sangiang {three
tunes, comprising caitgiang, xangiang and yinsigiang),

Zhugiang {main tune), to a large extent, contributes to the dramatic expressiveness of Huangmei Opera. Differant from huagiang which
Is based on qupal (set tune) vocal system and sangiang which appropriates both gqupal vocal system and banalang non-set Lune) vocal
syster, zhugiang belongs to the bangiang vocal system. Zhugiang can be divided into five subcateqories: pingol, erhang, sanhang,
bahan, and pingciduiban, Pingei is mainy adopted in the full-length operas when characters namate their experience or perform hynical
singing in a melodiious tune, while erhang, sanhang, and baban, &l of which derved from pingei, can be added fo pingci to convey
rlelicate emations of the characters. Taking The Female Cansort of the Princess for example, in the core scene of the excerpt Wedding
Might, Feng Suzhen and the princass describe ther subtle feelings by singing pingei and derivative tunes. Pingciclaban, in contrast to
other funes, mainly forms the impassioned duet batween lovers. The most famaous example comes from The Seventh Faly Maiden
when Seventh Fairy Maidan and Dong ‘Yong begin their affectionate musical dialogue with ‘there are a couple of birds in the tree’

Huagiang [colorful tung) belongs to qupal vocal system which is subject to strict musical farmats, and appears mainly in the ‘small
operas’ or functions as interludes in the ful-Hength operas. This tune features the worldly favor and folk style with a sprightly melody and
such urrestrained hyrics that exclamation words like ‘va-he-ya, yi-he-ya' are ofien used as omamenial utterances. Each ‘small opers”
has its own huagiang, for example, fower tune and reaping-hay tune exclusively in Reaping the Hay, and watching-lantem tune in The
Coupie Waiching Lantems.

Sangiang (three tunes) consists of caigiang, xangiang, and yinsigiang.

Caigiang (delightful tung), also called dacaidian, is frequently adopted in the ‘small operas’ to achieve a vivacious and dalightful
atmosphere. As caigiang is similar to 2huglang and huacgiang in ferms of the musical patterns, it is also used together with them,
especially in the ‘small operas’.

Xiangiang (immortal tune), distinctive for its polished melady and expressive rhythms, gaing its name as it is exclusively sung by
characters of immortals in racitional Huangmel Opera. Simiar to caigiang, xiangiang encompassas four sentences, whils the differsnce
lies in that xiangiang’s four sentences varies in length as the last three words of the first sentence and the whole fourth sentence have to
be repeated, which allows xangiang to meticulously depict changing emotions of the characters, In The Seventh Fainy Malden, when the
fairy maidens watch the view of the human world by the side of the Miky Way, they express thelr happingss in xiangiang; when Seventh
Fairy Maiden uses her magic to enable the old pagoda free speak, the old tree sings in xlangiang in a sirange and exaggerated voice
when Dong Yong realizes that Severth Fairy Malden is forced to leave him and the old pagoda free, their matchmaker, fals to help him,
he gives vent 1o his deep grief in xiangiang by singing that ‘the dumb tres, the dumb tree, | call him thres times but it does not speak to
me’, It is olwious that xiangiang is adept at portraying different characters” emotions in different settings.

Yinsigiang (hel fune), also called ‘reviving-soul une” or yinsigaogiang, comes from Clingyang Tune and features the heartbreaking lyrics
and depressing melacly. The singer usualy extends the fune of yinsigiang or follows Zhugiang o express the grief and sadness. Taking
The Seventh Fairy Maiden for example, Seventh Fairy Maiden's famous song beginning with “Dong Yong waks slowly ahead of me’
typifies the sormowiul and miserable style of yinsigiang. It is easy to distinguish yinsigiang from zhuglang, caigiang and xangiang as it
follows the fraditional Chinese pantatonic scale.




The Development of Musical Instruments

The earty Huangmel Opera’s stage production was characterized by the simple system of ‘thres musiclans and ssven singers’
ammf;ﬂamamusiWswmplawdthapwcmmmmmﬁﬂhguflmhigm.ﬂ‘nxr‘rﬂgmg.mdﬂ'ﬂﬁr

functioned as a chorus, and seven actors who performed on stage. In the 1960 and 1940s, strings like finghu and erfiu were infr
io accompany the fyrical singing but did not last long. In the 1950s, another kind of string, gaohu established its status as the
accompanying instrument, and new time-beating patterns were developed on the basis of Peking Opera. Later there formed a music.

ensemble consisting of the major section of Chinese musical instruments and the minor section of Westem musical instruments, whish
tremeandiously enhanced the expressiveness of Huangmel Opera's music. As for the music of Huangmei Opera, it was also comparatively
primitive at the begmnning. There had been no musical accompaniment untd in the 1840s when the actors gave performance fogether
with Hui Tune actors and Peking Opera actors and assimilated thelr sef-tune music petterns ke sanglang, dakaimen, xaokalmen,
kuihwangtian. In the 1950s, some folk music and Daoist music wers also incorporated to enrich the musical accompaniment,

In the 19503, Huangmei Opera has experienced tremendous improvernent in terme of the repertoire, music, skill of singing and musical
accormpaniment while retaining its folk style and swest melodies and lyrics. All of those features enable the opera to atiract a lange
numier of audances from all walks of e and spread its fame both home and abroad.
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20.6.2012 (W= Wed)

CFAIIBLY The Seventh Fairy Maiden
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Seventh Farfy Maiden, the youngest daughter of the Jade Emperor of Heaven, is bored with the solitude in the heaven. One day, shs
comes to the magpie bridge with her elder sisters to take a look at the human world when she sees Dong Yong, an impoverishad
young man whao is to sel himseff to the landlord to bury his father. Attracted by the honest young man, she flees down daringly to the
hurran world in defiance of her father's authority, and marries Dong Yong, who has already become a serf, with the help of the local
God. However, the crusl and avaricious landlond asserts that the couple’s mamaps viclates the contract between Dong and him, and
threatens to extend the indenture years from three to six unless the couple can produce ten rolls of silk overnight. He also boasts
disclainfully that if he sees the silk in the next moming. the coniract period will be shortened into one hundred days. The Maiden
fulfils the seemingly impossible task by asking her six elder sisters for help and defeats the landlord's trick. The landiord keeps his
promise urwillingly, and Dong Yong gains his freedom after one hundred days. Unforunately, as the couple is leaving to set up their
own home, the Jade Emperor has noticed his daughter's fieeing and forces her to go back to the heaven. To protect Dong Yong from
being hurt by her furious father, the Maiden has to bid a painful farewel o her husband.

7 Scenes

T R O8 Scene One  On Magpie Bridge
F_ 1B B B Scene Two  Meeting on the Road
#=8 L I Sceng Three  Reporting to Duty
i 8 48 Scene Four  Weaving the Brocade

- PIRRE1ESE  Intermission of 15 minutes -

Ehig @ I Scene Fve  The Contract Expires
EnE a9 B Scene Six  Bidding Farewell




SAEAR Production

o R EHE Libretto Adaptation : Lu Hongfei

" F BIR¥E Director : Qiao Zhiliang et al

i i FFEW - E30E - ABIEE  Music Aranger : Shi Bailin, Wang Wenzhi, Fang Shaochi et al
ik #H EBRE-B M Orchestration : Dong Runhual, Jing Geng
E5EE  REC Remaka Direcior : Sun Huairen

F& Cast

il - FE X Seventh Falry Maicen : Li Wen

#® XK F JE Dang Yong : Yu Shun

X H-E B Elclest Sister : Wang Xia

Z I iRMEE Second Sister : Wu Yuanyuan

= H:-EXE W Third Sister : Wang Jun

i WEE Forth Sister : Wei Beibe

h - RBe Fifth Sister : Huang Manman

N BH'R B Sixth Sister : Wu Juan

T i kEE Earth God : Yao Entian

HES : IRB Lord Fu : Shen Liangue

AT < SR Master Fu : Zhang Xiaowel
 #f F Haavenly General : Liu Hua
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«ﬁ% ﬁ» The Female Consort of the Princess
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Feng Suzhen has been engaged 1o Li Zhaoting in her chikihood. Unfortunately, Family Li mests with decline and Li Zhaoting decides
1o lodge himsedf 1o Feng's residence, but is rejectsd by Feng Suzher's snobbish parents. Worse stil, to break the engagement anc
plot & lucrative marriage for Suzhan, her parents even bring a false charge against U Zhaoting with steal. He is put into prison and
Suzhen is forced to marry an heir of a wealthy tamily. She does not submit herself 1o the armangemeant by dressing up &5 a young
man and running away from her hometown. In the capital, she participates in the national examination by assuming her fiancé, Li
Zhaoting's name. Unexpectedly, she eams the title of Number Cne Scholar andl imprasses the Emperor so much that be intencls
1o make her his sonvin-law, Suzhen ties to refuse the order again and again but fails, She has 1o receive the demand and go 1o the
palace to get married with the princess. On the wadding night, Suzhen tells the princess of the truth at risk of death. Deeply movec
by Suzhen's devotedness to her fiance, the princess offers her aid to inform her father of the fact. Due to Suzhen's intelligance, she
not only gets the pardon from the Emperor for hersedf, but also makes her fiancé released, At the sama time, Suzhen's brother named
Fang Yimin, a former Number One Scholar, comes to the roval court 1o beg the Emperar's parclon for his sister, falls in love with the
princess at first sight, and is chosen as the Emperor's real son-in-law. From then on, the two couples lead their hapgpy life,

5 Bcanas

#F B %8 Scene One  The Boudoir

B85 ® H ScengTwo  The Garden

=8 B R Scane Three  Liu's Mansion

EFmig Tk Secene Four  The Number One Scholar's Mansion

- DigRE 16538  Intermission of 15 minutes -

FhiE @A B ScaneFive  The Bridal Chamber
FNE EBE B Scene Six  The Rear Chamber
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Libretto Adaptation : Lu Hongfed

Director : Wang Shaofang, Giao Zhiliang
Music Arranger : Shi Bailin et al
Orchastration : Wang Shiging

Femakes Director : Sun Huairen

Lighting Designer : Hu Changsheng
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Feng Suzhen ; Sun Juan
Princess : Wu Yaling

Feng Yimin : Jiang Jianguo

Livr Wanju : Yao Entian

Ernperor | Wang Huai

Li Zhaoting : Yu Shun

Chun Hong : Wang Juan

Feng Shunging : Shen Liangxue
Steomother : Hu Yujie



B B 1T 43 Performers

RT3 IS Wu Yaling
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Wiy aling ks a Mational Class One Performer and winner of many coveted awards, such as the Nationzl
Plum Blossom Award for Chinese Theatre and the Award for Top Ten Outstanding Performers at the Mational Television Grand Prix
for Young Performers in Huangme! Opera. Recognized as ong of the best five divas of Huangmel Opera (nicknamed as the 'Five
Golden Fowers'), she distinguishes harsell with an elegant stage persong, and a genfle, sensitive acting style. Wu has played the
leading roles in numerouws theaire productions e The Seventh Fairy Maidan, The Femals Consort of the Princess, The Mismatzch,
A Tale of Swing Frame, A Oream of Red Mansions and The Thunderstorm. She is parficularly known and well-acciaimed for her
insigihthl interpretation of Lin Dalyu, the sentimental lady In A Dream of Red Mansions and Farnd, the hysterical and tragle woman in
The Thunderstorm,

TR FEIC Liwen
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Li Wen is a National Class One Performer. Li's delightful, gorgeous persona, sweet tone, and natural acting style distnguishes her 2s a
leacling Huangmei Opera diva, and she has won many coveted parformance awards, including Plum Blossom Award, Wenhua Award,
& Gold Award at the 1*! Yan Fengying Cup Huangmel Opera Gompetition, a Silver Award at the 1** National Opera MTV Gompetition,
and an Award for Excellent Performers at the 27! National Festival of Art for the Ethnic Minonties, She has been recognized for her
versatiity of roles in many theatre productions, like The Seventh Fairy Maiden, The Femals Consart of the Princass, Teasing Lady
Peony and The Romance of Tears and Laughler. Her portrayals of Yang Yufwan in The Paiace of Elemal Regret and of Lu Zhi in King
Chu Bids Farawel to His Concubing also show her artistic talent,

FEEEE Jiang Jianguo

EWEERRERNRERR  BR—ANE - PREENGTE - XHREL - 08
. RERE - BRERS - JRERA) - BRE (AIEF) - (k) ~ 8
HeL) - (EF) RAFRE (AREAT) 5 FEETEE -

Jiang Jianguo is the Director of Anhui Huangmel Opera Thealre and a National Class One performer. He
hizs won many renownad awards, incleding the National Plum Blossom Award for Chinesa Theatrs and
5 the Mational Wenhua Award presented by the Ministry of Culiure. He is distinguished for his handsome
na, sonorous tone, and & plain, natural performing style. Jiang has been widely scclaimed for his performances in both
rep * d new experimental theatre productions, including A Dream of Red Mansions, The Mismatch, Riding by

om and A Beauty Walking in the Tampest.




F)E YuShun
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Y Shun is a Mational Class One Parformar and a graduate from the Anhui Provincial Acadeny
Performing Arts. He won many performance awards like the Award for Top Ten Quistanding Performers
at the Anhwi Provingial Yellow Mountain Cup Comgpetition for Young Performers in Huangmed Opera (1996), and a Gold Award at the
1#tYan Fengying Cup Huangmei Opara Competition (1988}, Yu is famous for his plain stage parsona and his natural, melodious fone.
With solid grounclworks training, he is skilled in both civil and military role typas. His widely acclaimed repeartoire includes The Seventh
Fairy Maidfen, The Femais Congort of ihe Frincass, Hu Xueyan and King Chu Bids Farewel to His Concubing,
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| FR18 SunJuan
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Sun Juan is a National Class One Performer and a graduate from the Anhui Provinclal Acadermy for Performing Arts. Her stape
persona conveys the female elegance, and she sings in sweat tone. Sha has won many performance awards, including a Gold Award
at the 1#* Yan Fengying Cup Huangmei Opara Competition, the Award for Tap Ten Outstanding Performers at the Anhui Provincial
Yellow Mourtain Cup Competition for Young Performers in Huangmei Opera, a Gold Award for Performing Arts at Anging Municipal
Festival for Huangmei Opera, and the Award at the National Bed Plum Blossom Cup Competition for Theatre. She is known for har
portrayal of the Seventh Fairy Maiclen in The Saventh Fairy Maiden, Feng Suzhen in The Female Cansart of the Princass, Little Qiao in
Qliao Ssters, Wang Xifeng in A Dream of Red Mansions, Lady Yu in King Chu Bids Farewel to His Concubine and Zhang Yuliang in A
Famale Paintar of Humbile Onigin,
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Hu Yujie is a National Class One Performer. She is distinguished for her beautifully sonorous tone and vivid
. acting, Sha is famous for har portrayal of the eldest sister in The Sevanth Fairy Maidan, the old lady in The

Buttarfly Lavers, Macam Zhang in The Mismatch, the stepmather in The Female Cansart of the Princess,
and the nanny in Riding by the City Wall Her excallent depiction of different robes has won her many national performance awards,

. 2% LivHua
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Liu Hua is a Mational Class One Performer and a graduate from the Anhui Provincial Acadenty for
Performing Arts. He is wel-acclaimed for his handsome stage persona and a plain, natural tone, He ks also
a winngr of many performance awards like the Award for Performing Arts of National Cao Yu Award, and the Award for Parforming
Arts at CCTV Competition for Short Plays and Operas, His widely acclaimed reperfoirg includes Selecting a Son-in-law, The Female

Consort of the Princass, The Romance of Tears and Laughter, The Palace of Etarnal Regref and King Chu Bids Farawall to His
Concubing.
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